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Nices darba Morgenrdéthe (1881) var atrast intrigejosi plasu metaforu
'fin de sciecle’ jeb gadsimta gara : ,Ja tikai més gribétu un uzdrosinatos
radit arhitektdru, balstitu uz mtsu dvéselu IGgsanam, - acimredzami
ka paraugs tam batu labirints!”"
Téseja gratais celojums pa realitates labirintiem, pa haotisko nozimju
visumu k|Gst par piemerotako stratégiju masdienu maksla, kura nav
viennozimigu definiciju un galveno ideologiju, kas tas regule. Filozofa
apgalvojums, ka man Skiet, ideali iederas mdsdienu, trauksmes
parnemtaja, postmodernisma gadsimta gara, un vel agrak - 20. gs.
raditaja Saubu un parmeéribu kultdra.
Abstrakcionisms - neatkarigi no ta, vai runajam par ta psihologisko un
individualo, ,karsto”versijuvaiarTta ,auksto”, geometrisko, versiju - ta
nav tikai abstrahésanas no lietu attélojuma, bet arT haosa redzamas,
ka arT neredzamas garigas pasaules attélojums. Kopgjais abstrakto
makslinieku darbos ir vinu mekléjumi, tas ir arhetipisks, tas sakarto
nekarttbu. Tomér varam pienemt, un §Tdoma rada patiesu prieku, ka
aiz 8Is nekartibas slépjas geometrijas jéga, proti, sagraujot iespéju
skaidri redzét notikumu virkni, tomer var uziet noteiktas kartibas
regularitati. Mazigo makslinieku intuiciju $aja jautajuma apliecina
musdienu zinatne, un ta ir Benua Madelbrota [dzibas teorija
(geometrijas fraktalu teorija), ka arm E.N. Lorensa meteorologijas
teorija, kura haosu defing, ka sféru ar ,acimredzami nejausam un
neprognozeéjamam ,riclbam™, un tai pat laika ,eksistéjosu saskana ar
precizi noteiktiem un biezivien viegli paredzamiem likumiem.”*
Maksla nav neitralu formu, ,nevainigu”, izvilktu no jebkada veida
semantikas, tadejadi burtiski to uztverot un nemot véra 'abstrakta’
pielietojumu ikdiena, nav arTabstraktu formu.
So domu jau diezgan neap$aubami uzsvéra V. Kandinskis sava darba
,Par garigumu maksla” (1912). So domu uztvéra arf Marks Rotko,
vins teica: ,Es neesmu abstrakcionists (..). Mani interesé tikai cilvéku
pamatemociju pausana.””
Daugavpils Marka Rotko Makslas centra tiek izstaditas triju Polijas
makslinieku darbu izstades, kuri darbojas abstraktas geometrijas
stila, un tie ir Romans Boravskis un brali Karols un PSemislavs
Karvovski.

*
So vienreizejo makslinieku oeuvres (darbu) prezentacija sakas ar
Karola Karvovska darbiem. Makslinieks dzimis 1953. gada Lomza,
vina studiju gadi saistiti ar Lublinas apkaimi (studéja Makslas izglitibas
institata, Marijas Kirl-Skladovskas universitaté), vins ir lidzdibinatajs

Lublinas Makslas un projekté3anas skolai un $is skolas direktors. &1
izcila makslinieka radosais cel3, kas, protams, pozitivi iezime vizualo
kultdru, parstavot vina skolotajus Marinu Bogusu un Miceslavu
Hermani, raksturo antitézisku jédzienu savienojumu: organizéto
Pratu un entropisko Haosu, struktaras un amorfismu, konceptualo
karttbu un gara neparedzamu gadijumu, visbeidzot - geometriju un
emocijas, ierakstitas organiskas formas un vibréjoso, pasteltonu
koloristiku kopuma. levada minéta labirinta téma paradas cikla, kas
iesakts 2010. gada un kura nosaukums ir  Zimes, kodl, labirinti (3aja
izstade skatami 16 darbi no 3is sérijas). Svarigi, ka K. Karvovskis Sajos
darbos pielieto neparasti originalu tehniku, kurai ir savas, var teikt,
simboliskas konsekvences. Tapéec skaidu plaksne k|ast par audeklu
gleznam, jau ar savu formu vien provocéjot asociaciju ar haosa
matériju, ar esamibas nejausibas faktoru. Ka teica pats makslinieks:
.(..) plaksne klast par |oti interesantu pamatni, ar savu interesantu
struktaruy, ta ir ka sakums turpmakajiem darbiem, ne tikai makslas,
betartfilozofiska zina.”*

Parsatinatiba ar monohromatiski veidotiem, organiskiem
plankumiem, to pulséSana un cirkulacija, rada asociacijas ar
ekspresivu ainavu - neizmérojams silva rerum (lietu mezs). Saja
dabisko formu pOznT tomér paradas vienkarsas lnijas un zimju
fighras, krusti, zigzagi un kvadrati, kas ievie$ sacrum (svéto) elementu,
ierosinot kadas absoldtas geometrijas eksistenci, kas mazina
gadijuma risku un iesaka kaut kadu pirmatnéjo kartibu. Sis figtiras -
uzzimétas akrila vai uzlimeétas uz audekla virsmas - liek aizdomaties
par rakstibu kopuma, slepeno Kodu, célona Logosu (Jégu), kas mas
ved ka Ariadnas pavediens pa dzives Itklo¢iem. Nosaukuma iek|autais
'labirints" maksliniekam ir cilveka eksistences metafora, ar tas
paradoksiem, pilna meéra.® Vacu filozofija $is simbols definéts $adi:
,Mistiska, noslépumaina vieta, pilna nozimju un sléptu kodu, kur
saprats - ir geometrija, kas spélé ar nepratu, haosu, apmulsumu un
nejaustbu. Klaustrofobiska, nebeidzama ainava. Cilveku liktenu
virpulu un dzives celu metaforalaika gaita.”

Sava veida Zimju, kodu, labirintu darbu turpinasana tika sakta
2013. gada un visu laiku attistita cikla 20 Noktirnes, kas zZimétas uz
maza formata audekliem, ta iegremdeéjot tos intimai, kontemplativai
uztverei. Ss semiabstraktas gleznas, kas sava koloristika lidzinas
agras kréslas stundai, nav dzigas ne maigajam Vistlera nakts
ainavam, ne nemierigajam, tenebristiskajam Curlona kompozicijam.
Tas vairak ir liriskas gaismas translacijas krasa un eksistencialie
jautajumipar ,sakartota haosa” vizualo formu.

ST oksimoronistiska salidzinasana vienlidz labi darbojas arf jaunaja
cikla Labirints, tas tika radits 2014. gada (14 darbi izstadtti Marka
Rotko makslas centra). Un Seit, monohromatisko kvadratu plaknés,
Dabas spéks satiekas ar Darza kulttru. Geometriskas, labirintveida
formas iespiez makslinieku parasti apatiskaja, aukstaja fona



koloristika (krasu gammay). Sis gleznas, ka saka Karkovskis, var nosaukt
par kontemplativam, un patiesam to uztvere prasa laiku un
koncentresanos. Gaismas spéle un, pirmam kartam, jutiga skatitaja
acs, pasaka prieksa toiespgjamo nozimi.

*
Simboliskajai labirinta formu nozimei sava pédéja darbu cikla
pieskaras art Romans Boravskis (dzimis 1960. g., absolvéjis Nikolaja
Kopernika Universitates Toruna Makslas fakultates profesora
Stanislava Borisovska makslas darbnicu). Pats darbu sérijas
nosaukums  Zelts, Sudrabs un Vars liek atceréties par diviem
legendariem Franka Stellija cikliem 20. gs. 50. un 60. gadu mija, proti,
vina Black Paintings (Melnas gleznas) vai Aluminium and Copper
Paintings (Aluminija un vara gleznas), ka art kaut kada méra par
nedaudz vélakiem darbiem no sérijas Concentric Squares
(Koncentriskie kvadrati) un Mitered Mazes (45" lenka griezuma
labirints). Protams, Seit nerunajam par atdarinasanu, bet, ka es
uzskatu, par noteiktu estétisko, reizém pat garigo radniecibu. Tapec
eleganti 'iztirTtajas' un pirmaja acumirkli tik estétiskajas R. Boravska
gleznas ir iekodéta vai ar iesifréta izteikta musdienu kultdra, ta ka to
dara Stella slavenaja dardoSi nomacosas tumsas piesatinataja glezna
Die Fahne Hoch (1959).
Makslinieks izskaidro nosaukumu Zelts, Sudrabs un Vars 3adi: ,S0
metalu triade nav nejausa, jo ta vienmer ir bijusi iekares objekts gan
kultdra, gan rapnieciba.”’ Svarigi, ka T pati triade paradas Bibelg,
Vecaja Deriba - Daniela gramata, pédéja Babilonijas karala
Nebukadnecara Il sapnt. Dargmetalu radas - zelts, sudrabs un vars -
izveidos kolosalu skulptdru, kas stav uz mala kajam. Pesimisti 3ai
metafora ir tendéti redzet masu civilizacijas pagrimumu. Molohs,
balstoties uz dargmetalu radu pedam, varétu redzét sapnos no
tehnologiju un universalas dehumanizacijas parbijusos
ekspresionistus, dadistus, vélak arTkontrkultaras dzejniekus.
Vai masdienu Molohs ir kibernétiska matrica, simulakru domeéns,
Baudrillardovska hiperrealitate, kura katra bridt var parplist, sabrukt
tad, kad masinas pievils?
Nav iespgjams izmertt, cik pesimistiska ir Romana Boravska vizija,
tomer noteikti var nonakt lldz tendencei par vina modus creandi lidz
universalas jegas, satura meklejumiem. ST tendence parada
ieprieksgjo ciklu, kas sakts vel 2003. gada, Kodi, Zimes, Totémi. Svarigi,
ka no rudimentaras formas vai arf no modula, péc kada principa ir
veidotas Sis kompozicijas, rodas kvadrats. Ka teica makslinieks:
,Kvadrats - tieSi neliels kvadratind - pedgja pusgadsimta laika
sasniedza grandiozus karjeras augstumus. Budams par pamatu ar
datoru veidotajam gleznam, tas kluva par grafisko sinonimu
mdsdienigumam.” Jau slavenaja Malevica Melnaja Kvadrata var redzét
varonigo modernismu, véel vieSot ceribu socialajas utopijas. Anatols
Sterns nosauca krievu makslinieka gleznu par 'logu kosmosa'. Tad

pirma ,rakete” - sajusminats, izaicinosais Varsavas futarists atklaja vel
nezinamas robezas.*
Kaut kada veida kvadrats k|ast idzigs mandalai, k|ast par Veseluma’
arhetipa vizualo formu. Jungs pievérsa uzmanibu tam, ka katrs
Cetrinieks viedo antigonistiskus un tai pat laika savstarpéji
papildinoSus spékus. Ka norada zinatnieki, vienmer saskaramies ar
Cetriem elementiem, Cetram pirmatnéjam iezimém, cetram krasam,
Cetram kastam Indija, Cetriem garigas attistibas celiem budisma
koncepcija. "
Tomeér Platona kubs paver cilvecisku un tai pasa laika materialu
esamibas aspektu, tapec Sodien kvadrata forma, kas funkcione ka
pamatmodulis QR kodam, ir ka simbols pasaules dehumanizacijai un
elektroniskajai dematerializacijai, ka arT ka simbols ietilpigajam un
iekSeji pretrunigajam virtualitates jédzienam. Vai makslinieks ir tas,
kas iekodé noslépumaino Deniurga esamibu vai arT iekodé jédzienu
'mediums'? Tie ir jautajumi, kuri rodas, pateicoties neparasti
aizraujoSajai un radoSajai Romana Boravska darbibai.

*
Nekad mani neparstas izbrinit STmaka - visos tas veidos - paredzét
nakotni. Interesanti, ka jau tika minéts ieprieks, visur esosie QR
(quick response) kodi, kas liek aizdomaties par RiSarda Viniarska
gleznam - melnbaltam zonam, kas  veidotas, balstoties uz
aleatoriskiem lemumiem, kuri masdienas jau k|ast par kanoniskiem.
Atgadinu par to arT tapec, ka treSais makslinieks, kas piedalas izstade,
ir PSemislavs Karvovskis (diploms iegts 1984. gada Makslas izglitlbas
institta UMCS), ir jau pirms paris gadiem mirusa R. Vinjarska
skolnieks.
PSemislavs Karvovskis (dzimis 1952. gada Lomza) vel studenta gados
bija Lublinas galerijas ,Kont” lldzdibinatajs, $ai galerijai ir diezgan
svariga loma vietéjo makslinieku (milieu) vidé. Bet jau vairakus gadus
makslinieks ir saistits ar savu dzimto pilsétu Lomzu, kur vada galeriju
,Pod Arkadami”(,Zem arkam”) unstrada par scenografu teatrr.
ST lieliska makslinieka radoSais cel$ ir brugets, ka vin3 pats atzistas,
iedvesmojoties no divam tradicijam - abstraktas geometrijas un polu
kolorisma. Abu skolu ietekme ir saredzama cikla Matematiskie
neaprekinamie, kurs radies 2004. gada. Seit var redzét geometrijas un
izsmalcinatas krasu spéles apvienosanos Iidzigi ka Kapistam. Sim
gleznam ir Potrovska darbiem radnieciga estétika, eleganta tonu
attirisana un izteikts no jauna atdzimusas sintéetiskas formas Zests.
Nakama nozimiga P. Karvovska darbu sérija Laiks (2007. g). tika
veidota, pateicoties vizualizacijam. Sis kompozicijas veido
horizontalas vai vertikalas Iinijas - un to var pielldzinat Jugovska
anima un animus arhetipiem - sakartotas sekvencés, sava veida
dzejas rindas un ritmos. ST cikla attistiba kldst par nakama cikla Duali
inspiraciju. Monohromatiski vai ahromatiski Duali ir veidots uz
antitézisku jedzienu pamata. Tadi jedzieni ir skanigais balta spidums



un matéta éna, nomierinosais dabas zaJums un metaliska cinobra
speks, (absoldts) gludums un (cilvéciskais) zests. Sie kontrasti ir
metaforiski. Nenoliedzami, svarigakais gleznas elements ir simetrijas
ass, ne tik daudz naidu raiso$a, cik savienojo$a un samierinosa.
Simetrija, ka saka pats makslinieks, ir ,haosa slepkava, kartibas un
skaistuma sapra3anas priekstece, makslas priekstece.” "' Tik |oti
akcentéeta, kartibu ievieso3a ass ir, ka zinams, raksturiga
monumentalajam Barneta Nevmana gleznam, Tpasi no cikla
Onements. Vina slavenie, vertikalie zips (burtiski tulkojot -
ravéjsledzeji) simbolizé savienoSanu, atjaunojot vienotibu.
Interesanti, ka B. Nevmana vecaki Anna un Abrahams nak tieSi no
LomZas, mineto makslinieku dzimtas pilsetas. RobeZlinija ir ka
simbols paliksanai starp divam pasaulem un tapéc ari klast par
metaforu liktenim, kas saistits ar emigraciju kopuma, saistits ar
Nevmanu gimeni, kuras liktenis I1dzigs arTRotkovicu gimenes liktenim.
Svarigi, ka Citati jaunakais P. Karvovska cikls klast par sava veida
nobeigumu vina iepriek$ejiem darbiem, taja paradas tresa dimensija.
Ipass audekla noformésanas veids, $o darbu izieSana arpus telpas,
vedina uz domu, kas bija Tpasi kultiveta pagajusa gadsimta 60. gados,
par shaped canvas paintings stilu. Tads noformésanas veids visdrizak
nak no sculptural paintings Abrahama Tobiasa izpildjuma 30. gados,
un kas velak attistiias Franka Stella, Kenneta Nolanda, Roberta
Rausenberga, Jaspera Johansa darbos. lespéjams, ST atteikS8anas no
pierastas, ortodoksalas tainstira formas var tik interpretéta (art
nemot vera P. Karvovska darbus) ka manifestacija, kas izsaka
atteikS8anos no divdimensiju  (profanum) formam daudzdimensiju
virziena (sacrum sfera). Citiem vardiem sakot, atteikSanas no
taisnstdra formas vai §Ts formas lausana lauj mums to interpretét ka
aizieSanas méginajumu uz to, kas izriet no racionala traktéjuma, uz
kaut ko neiepazitu, pret intelektualajam spekulaciju virzienam.
*

Kodi, Sifrogrammas, kibernétiskas matricas, demarkatiskas Imnijas un
kopuma ltkumainas /labirintu tacinas - tie ir simboli, kas raksturo
Romana Boravska, Karola un PSemisla Karvovsku glezniecibu. Vinu
intrigejosas kompozicijas induce virkni jautajumu: Kas ir Minotaurs,
kas ieslégts labrintu tumsa, - vai vins ir prata, zemapzinas, gadijuma
atraiditais berns? Vai més piedzimstam zem Necesitas zimes? Vai
haosa var atrast regularitati, kaut vai plana, kartibas aprises? Bet
varbat kosmoss (grieku kultGra arm kartiba) ir cilvéka veidolam
pielagots, ka, pieméram, uzskata dazi fiziki (vide, kas runa par ta
saukto antropisko likumu).

Maksla nevar atrast atbildi. Noteikta makslinieku etisko principu kopa
ir vieniga vajadziba, kas vada makslinieku un liek palikt uz maziga
meklgjumu cela, pat Nices darba nosaukuma redzam $o celojumu
Enas pavadiba, tas pasas fantastiskas Saubu énas pavadiba.

Malgozata Stepnika 04.12.2014.

' F.Ni¢e, Ritausma, tulk. SViZikovskis, parkl. J. Mortkovica, Varsava, 1907, 176. Ipp.

’ ,Man nacas sastapties ar paradibu, ko velak sak saukt par "haosu" - $kietami nejau3a un
neprognozéjama riciba, kas tomer noris saskana ar preciziem un biezi vien viegli
izteiktiem noteikumiem.” Edvards Lorencs, Haosa Teorija, University of Washington Press,
Seattle, 1995.

“ Kandinskis, V. Par garigumu maksla, tulk. S. Fijalkovskis, izdevnieciba Panstwowa Geleria

Sztuki w £odzi, Lodza, 1996, 67.1pp.

“Marks Rotko: , Es neesmu abstraktais makslinieks... Mani neinteresé ne krasu, ne
formas, ne ka cita attiecibas. Mani interesé tikai cilvéka pamatemociju izteiksme -
tragedija, ekstaze, nolemtiba un ta talak.”

http://www.bbc.co.uk/arts/yourpaintings/artists/mark-rothko [skat. 7.12.14].

* Citati no makslinieku izstazu katalogiem - galerija ZPAP ,Na Pietrze” Toruna (2013), ka art

LomZas Modernas makslas galerija (2011).

“Vacu filozofs Stefans Diet¢s (Steffen Dietzsch) |oti interesanta veida analizé mitologisko
télu Teseju, rakstot : , Saskaroties ar $o mirdzo3o télu, jatamies kaut ka neérti : vai tas ir
tapéc, ka vins ir ka apziméjums izejai, bet realitaté nav tikai cel$ uz aru? Tas, kas So celu
izvélas, nesaprot, ka labirints ir musu dzives realitate (forma).” S. Dietzsch, Dzive labirintos.
Labirinta motivs Nices filozofija, tulk. K. Krzemienova, izdevnieciba - UMK, Toruna, 2012,

87. Ipp.

’ Citati no makslinieku izstazu katalogiem - galerija ,Pod Arkadami” Lomza (2014), ka art

Lomzas Modernas makslas galerija (2010).

° A. Sterns, Malevica Portrets (no sejuma Nakts trauksmes, 1970).

° Jungs raksta : ,Lai gan kopums pirmam kartam ir tikai abstrakts jedziens (..), tomer tas
ir arf tik loti empirisks, ka psihé paradas ta spontanie vai autonomie simboli. Tie ir
Cetrinieka un mandalas simboli, kas paradas ne tikai nenojausamajos musdienu cilvéku
sapnos, bet bieZi vien arf daudzu tautu un laikmetu vésturiskajas liecibas.” KG. Jungs,

Arhetipi un simboli, tulk. J. Prokopiuk, izdevnieciba Czytelnik, Var3ava, 1976, 112. Ipp.

" Turpat, 194. Ipp.

" Citati no makslinieka izstazu katalogiem - izstade Dualne (Duali), kas bija skatama

LomZas Modernas makslas galerija 2011. gada.



Chaos - Cosmos - Labyrinth
KAROL KARWOWSKI
ROMAN BORAWSKI

PRZEMYSLAW KARWOWSKI

In Nietzsche's The Dawn (1881), we find an intriguing extended
metaphor for the spirit of the times: “If we had to venture upon an
architecture after the style of our own souls, a labyrinth would have to
be our model”." This difficult journey of Theseus toward the chaotic
meaning of the universe is echoed in contemporary art, which offers
no univocal definitions or centralideological principles. In my opinion,
Nietzsche's statement is a perfect reflection of our confusion and
anxiety in the postmodern age and even earlier, in the 20"~ century
culture of doubt and excess.
Abstractionism - whether in its psychological and individualistic “hot”
form, or in the “strict”, geometric one, sometimes dedicated to the
creation of social utopias - does not solely consist in an abstraction
from the depiction of objects, but also from the merely apparent, the
visible and the invisible, chaos, and the spiritual world. A common
denominator of abstract art is the artists' search for archetypes, so as
to bring order to chaos. For this reason we can assume —-and such an
assumption is very comforting - that beyond this chaos we can find a
sacred geometry, when, looking at the big picture, we can distinguish
in a stream of events the regularity of some particular elements. The
timeless intuition of artists is also reflected in contemporary science,
be it in the self-repeating form of the Mandelbrot set (fractal
geometry) or in Lorenz's meteorological theory, which defines chaos
as a sphere of “seemingly random and unpredictable behavior that
nevertheless proceeds according to precise and often easily
expressed rules”” In art there are no neutral or “innocent” forms,
unaffected by anything else's meaning and thus truly abstract.
This thought was precisely expressed by Kandinsky in his treatise
Concerning the Spiritual in Art (1912).” Rothko was articulating this very
ideawhen he declared: “I'm not an abstract artist ... I'm not interested
in the relationship of colour or form or anything else. I'm interested
only in expressing basic human emotions - tragedy, ecstasy, doom,
and so on”." Today, at the Daugavpils Mark Rothko Art Center, a place
dedicated to the genius artist's work, we have the opportunity to see
and appreciate an exhibition of three Polish artists very much in the
tradition of geometric abstraction: Roman Borawski and brothers
Karoland Przemyslaw Karwowski.

*
Karol Karwowski's work serves as an introduction to these talented
artists' creative journey. Karol was born in tomza in 1953 but since
finishing his studies at Marie Curie-Sklodowska University, he has
been active in Lublin's artistic milieu. He is the co-founder and

headmaster of the Lublin School of Art and Design. His artistic activity
can be described as an attempt to reconcile antithetical concepts:
entropic chaos and the impulse towards order, structure and
amorphousness, conceptual order and inner unpredictability, and
geometry and emotions, rendered through distinct shapes, generally
in pastel tones. The motif of the labyrinth | mentioned earlier appears
in a series of works from 2010 grouped under the title Signs, Codes,
Labyrinths. It is worth noting that Karwowski uses original techniques
that have their own symbolic coherence: fiberboard, by its very
structure, provides an underlay for the pictorial representation and
thanks to its shape creates an association between the material and
chaos. The artist says that from the onset fiberboard creates a very
interesting texture and a particular shape, which becomes a starting
pointfrom an artistic as well as a philosophical perspective

The accumulation of monochrome blots of colour, their nervous
pulsation, and the juxtaposition of rotating shapes and the scenery's
unfolding create an endless silva rerum. The existence of some sort of
absolute geometry, limiting the role of chance and attesting a
primordial order, springs to mind from this ensemble of lines and
geometric figures - points, cross marks, zigzags, flat surfaces (planes),
etc. These shapes, painted in acrylic, are reminiscent of letters, secret
codes, or logos, guiding us, like Ariadne's thread, through life's twists
and turns. The “Labyrinth” of the title is for the artist a metaphor for
human existence and all its paradoxes.” He himself describes this
symbol as follows: “A mysterious secret place, full of meaning and
codes, where geometry 'plays' with nonsense, chaos, confusion, and
coincidence. It's a claustrophobic, unfinished scenery. A metaphor
for the twists of human fate and ajourney through time”.

Started in 2013 and still in progress, the series of works entitled
20 Nocturnes, more intimate and contemplative due to their medium
format, is an interesting continuation of Signs, Codes, Labyrinths.
These semi-abstract paintings are, thanks to their colours akin to
those of early twilight, unlike Whistler's “soft” nocturnal landscapes or
Ciurlionis's unsettling, dark compositions. Rather, they are lyrical
translations of light into colour and, again, existential questions to a
pictorial representation of “ordered chaos”.

This oxymoronic phrase can also be used to describe Karol
Karwowski's newest series of paintings, Labyrinth (2014). Here,
through monochromatic squares, Chaos meets the orderly cosmos,
nature meets the art of the jardin a la francaise, following a strict plan -
an apotheosis of enlightened Reason. Geometric and labyrinthic
shapes overlap and merge into one another against matt backdrops.
This, as Karwowski puts it, could be called contemplative painting.
Indeed, understanding it requires time and concentration. The play
oflight and, mostimportantly, the viewer's sensibility are the basis for
understanding Labyrinth's meaning.



Roman Borawski, born in 1960, is a graduate of Nicolaus Copernicus
University's Faculty of Fine Arts. In his latest series of paintings, he,
too, alludes to the symbolic motif of the labyrinth. The series' title,
Gold, Silver & Copper, creates an association with Frank Stella's iconic
works Black Paintings and Aluminium and Copper Paintings and, more
significantly, with the later cycles Concentric Squares and Mitered
Mazes, created at the turn of the sixties. It must in no way be seen as
an imitation - in my opinion, Borawski is intentionally emphasising an
aesthetic and spiritual relationship between Stella and himself. He
encodes a specific vision of contemporary culture into his elegant
and particularly aestheticised works, just as Stella did in his famous
Die Fahne Hoch.

The artist explains the meaning of Gold, Silver & Copper as follows:
“This triad of metals is not coincidental; it's always been desirable in
the culturaland manufacturing industries”. Said triad even appearsin
the Book of Daniel, in Nabuchadnezzar's - the last emperor of
Babylon - disturbing dream: gold, silver, and copper adorn a giant
statue standing on feet of clay. Pessimists tend to interpret this
parable as a metaphor for the end of our civilisation. This colossus
with its fragile feet must have haunted the dreams of the
expressionists, of the Dadaists, and later of the great poets of
counter-culture, terrified of dehumanisation and the mechanisation
oflife -isn't Ginsberg describing such a colossus in America? Is today's
colossus a cybernetic matrix, a domain of simulacra - Baudrillard's
concept of hyper-reality - which may burst or fall apart any minute?
This doesn't necessarily mean that Borawski's vision is pessimistic: we
can feel that his modus creandi is a search for the universal and the
archetypal. This tendency is seen in his previous cycle, Codes, Signs,
Totems, started in 2003. The square - a rudimentary shape or
module - was used in the creation of these works. As the artist rightly
notes: “The square - basically, the tiny square - has had a brilliant
career in the past half-century. As a basic element of computer-
generated paintings, it has become a graphical symbol of
modernity”.” For instance, Malevich's Red Square can be seen as a
symbol of the time of “heroic” modernism, when people still believed
in social utopia. Anatol Stern called the Russian artist's painting “a
window into the Universe”.® A square, like a mandala, constitutes a
visual form of an archetype of the ego.” It's an innate archetypal
image, appearing regardless of cultural context. Jung considered that
every “quaternity” (four-fold structure, cf. “trinity”) is formed by
powers antagonistic yet complementary. The square (quaternity -
quaternion - tetractics) is associated not with the Absolute but with
man, with the psyche's four basic functions: thinking, intuition,
sensation, and feeling. As Jung points out, “There are always four
elements, four prime qualities, four colours, four castes, four ways of
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spiritual developmentin Buddhism”.

And if Plato's cube (cubus) expresses both humanity and the more
material side of existence at the same time, today's square - the basis
of a QR code, among other things - is a symbol of dehumanisation
and electronic dematerialisation, of a broad and inherently
contradictory conception of virtuality. Is the art a demiurge
enciphering the mystery of life or, perhaps, a medium, deciphering it?
Thisis one of the questions Borawski's paintings raise.

*
I will always be surprised by how all forms of art can apparently
predict the future. It's interesting how, for instance, the QR codes
I mentioned earlier are reminiscent of Ryszard Winiarski's paintings:
black and white, based on aleatoric generation, which has to some
extentbecome part of our 'canon'.
I'mention this because our third artist, Przemyslaw Karwowoski, who
graduated from Marie Curie-Sklodowska University in 1984, was
Winiaski's student. Itis also worth noting that Przemyslaw Karwowski
(b. 1957 in tomza), while still a student, co-founded the Kont gallery,
which played an important role in the local artistic milieu. He's been
the manager of the Arcade Gallery and a scenograph at the Puppet
Theatre in hishometown for many years.
This great artist asserts that his creative progression was mainly
influenced by two artistic traditions: geometric abstraction and Polish
colourism. This influence is apparent in his series of paintings
Mathematically Uncountable, started in 2004. In this work we can
admire an unconventional fusion of geometrical shapes and a
sophisticated play of colours. It is characterised by elegant muted
tones and distinctive brushstrokes, enlivening the synthetic form.
Another of Przemyslaw Kawowski's achievements is Time (since
2007). The paintings are made up of vertical and horizontal lines that
can be related to the Animus and Anima of Jungian psychology,
creating sequences, specific “rhymes” and rhythms. Dual, started in
the early 2010s is a continuation of the two previous cycles and
perhaps the most interesting of all. This monochromatic or even
achromatic series of paintings is based on the juxtaposition of
contrasting ideas: lively whiteness and frozen darkness, the calming
greenness of nature and cinnabar as a symbol of power, the
impassibility of the Absolute and human movement, etc. The axis of
symmetry, not so much contrasting as reconciling opposite concepts,
is indubitably the most significant element of the paintings.
Symmetry, as the artist himself puts it, is “the tamer of chaos, the
creator of order, the precursor of art, teaching us to appreciate
beauty”."
This same axis of symmetry, bringing order to chaos, can be seen in
Barnett Newman's seminal work, particularly in the Onement series.
His famous vertical “zips” were symbols of a power strong enough to
restore primordial order. In this context it is indeed significant that



Newman's parents, Anna and Abraham, came from tomza, the very
hometown of the three artists we are currently discussing.
A borderline is a symbol of being caught between two worlds, and at
the same time a metaphor for the Newman and Rothkowitz families'
emigration.
It is worth mentioning that in Citations, Karwowski's latest series of
paintings and to some extent a summary of all his previous artistic
work, three-dimensional space appears. He uses underlay in such a
way as to bring to mind the shaped canvases of the 1960s, first seenin
Abraham Tobias's work in the 1930s but further developed by Frank
Stella, Kenneth Noland, Robert Rauschenberg, Jasper Johnson, and
Lucio Fontana. The decision to stop focusing on the habitual,
“canonical”, rectangular canvas can in Karwowski's case be
interpreted as a transition from the sphere of the profane towards
that of the sacred. Or this refusal to use the rectangular shape may be
seen as an opening towards something that cannot be explained
rationally, that purely intellectual speculations cannot distinguish.
*

Codes, cryptograms, cybernetic matrices, demarcation lines, and,
finally, the winding paths of the labyrinth, are symbols that
characterise the painting of Roman Borawski, Karol Karwowski, and
Przemyslaw Karwowski. Their intriguing compositions raise many
questions: who is the Minotaur trapped in the darkness of the
labyrinthos - an unwanted child, rejected by Concious, Subconscious,
and Chance? Are we born under the sign of Ananke, the
personification of necessity and fate? Can we find harmony or at least
some outline of a primordial Plan amongst chaos? Perhaps the
cosmos (meaning also “order” in Greek) is compatible or even
correlated with humanity - in any case some physicists think so
(anthropic principle).
There's no point looking for answers in art. The only possible ethical
and spiritual path for an artist lies in a constant search, just like in
Nietzsche's book: a wanderer, with a dark companion - the shadow of
Doubt.

Malgorzata Stepnik 04.12.2014.

" Nietzsche, Friedrich. The Dawn of Day, translated by J. M. Kennedy. Retrieved March 16,
2015, from
https://archive.org/stream/dawnofday029675mbp/dawnofday029675mbp_djvu.txt

*“ had come across a phenomenon that later came to be called 'chaos'—seemingly
random and unpredictable behavior that nevertheless proceeds according to precise and
often easily expressed rules”. Lorenz, Edward. The Essence of Chaos, Seattle: University of

Washington Press. 1995.

*Wassily Kandinsky, M. T. Sadler (Translator), Adrian Glew (Editor). Concerning the Spiritual
in Art, New York: MFA Publications and London: Tate Publishing, 2001.

“ Chivers, lan. "Mark Rothko." The Oxford Dictionary of Art and Artists. Oxford: OUP. Oxford
Reference Online. 2009.

° The artist's declarations are taken from the catalogues of the exhibitions at the ZPAP

Floor Gallery in Torun (2013) and at the Gallery of Contemporary Art in tomza (2011)

° The German philosopher S. Dietzsch has an interesting analysis of the myth of Theseus:
“... Faced with such a bright person, we feel a little awkward: is he really trying to leave this
place? Is he really looking for a way out? Someone who chooses this path does not
understand that the labyrinth is our way of life”. Dietzsch, Steffen Zycie w labiryntach.

Translated by K. Krzemieniow. Torun: UMK. 2012.

’ The artist's declarations are taken from the catalogues of the exhibitions at the Arcade

Gallery in tomza (2014) and at the Gallery of Contemporary Art in tomza (2010)

* Stern, Anatol. “Portrait of Malewicz”. Night Alarm. 1970. http://dobre-
wiersze.blogspot.com/2013/04/anatol-stern-portret-kazimierza.html Accessed
2015.03.16.

’ Jung writes: “Although 'wholeness' seems at first sight to be nothing but an abstract idea
(like anima and animus), it is nevertheless empirical in so far as it is anticipated by the

psyche in the form of spontaneous or autonomous symbols. These are the quaternity or
mandala symbols, which occur not only in the dreams of modern people who have never
heard of them, but are widely disseminated in the historical records of many peoples and

many epochs.” Jung, C.G.. Selected Works.

" Ibid

" The artist's quoted statements are taken from the Dual exhibition catalogue (Gallery of

Contemporary Art, tomza, 2011)



Karol KarwowsKki

Dzimis 1953. g., Lomza. Studejis Lublinas Universitates
Makslas izgltibas institdta. Diplomu gleznieciba sanémis
1979. gada. Ir Polijas Makslinieku apvienibas biedrs un strada
zZimésanas, gleznosanas, monumentalas glezniecibas un
interjera dizaina jomas. Vina darbi ir bijusi izstaditi vairak
neka 26 personalizstadés gan dzimtené (LomZa, Belostoka,
Lublina, Toruna), gan arzemes (Kelne, Darmstate - Vacija).
Ving ir piedalijies vairak neka 50 grupu izstades. Kop3 2000. g.
ir Lublinas Makslas un dizaina skolas [dzdibinatajs un
direktors. Vin$ pasniedz interjera dizainu.

2014. gada sakara ar 35 gadu radoSa darba jubileju vins
sanéma Kultdras balvu, ko pasniedza Lublinas apgabala
marsals, unarflLublinas méra balvu maksla.

Vina gleznas atrodamas privatajas kolekcijas gan Polija, gan
arzemes.

Born in 1953, Lomza. He graduated from the Art Education
Institute at the University of Lublin. In 1979, he received a
diploma in painting. He is a member of Polish Artists
Association and works in the field of drawing, painting,
monumental painting and interior design. His works have
been presented at 26 solo exhibitions in his native country
(Lomza, Bialystok, Lublin, Torur)) and abroad (Cologne,
Darmstadt- Germany).

He has participated in more than 50 group exhibitions. Since
2000, Co-founder and Director of the Lublin School of Artand
Design. He teaches interior design.

In 2014, on the occasion of the Jubilee of the 35th
anniversary of creative work he received the Cultural Award
granted by the Marshal of the Lublin region and Artistic
Award of the Mayor of Lublin.

His paintings arein private collections in Poland and abroad.
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Roman Borawski

Dzimis 1960. g. Studgjis Nikolaja Kopernika Universitates
Telotajmakslas fakultate Toruna. Diplomu sanémis 1986. g.
Vina darbi ir bijusi izstaditi daudzas grupu izstades un 13
personalizstades.

PiedaliSanasizstades:

1988. g.- "Friends", BWA Wloclawek;

1989. g. - "Tumult Torun", Torun, Polish contemporary art
exhibition, Kazana;

1990.,1995.,2000. g.- "Local color", LomZa;

1996. g.-"Tuck Lomza", Rambouillet, Francija;
2012.g.-"Abstraction" - Gallery DAP,Varsava;
2012.g.-"Passage of art", Gallery of Modern Art, LomZa;
2013.g.-"News", Gallery DAP, Varsava.

Apbalvots par gada labako darbu konkursa, ko organizgjusi
Laikmetigas makslas galerija Lomza. Ir Polijas makslinieku
Varsavas apgabala apvienibas biedrs.

Born in 1960. He graduated from the Faculty of Fine Arts,
Nicolaus Copernicus University in Torun. He received a
Diploma in 1986. He has presented his works at several
dozen group exhibitions and thirteen solo exhibitions.
Participation in exhibitions:

1988 - "Friends", BWA Wloclawek;

1989 - "Tumult Torun", Torun, Polish contemporary art
exhibition, Kazan;

1990, 1995, 2000 - "Local color", Lomza;

1996 - "Tuck Lomza", Rambouillet, France;

2012 - "Abstraction" - Gallery DAP, Warsaw,

2012 -"Passage of art", Gallery of Modern Art, Lomza,
2013-"News", Gallery DAP, Warsaw.

He is a winner of prizes and awards in the competitions for
the best work of the year, organized by the Gallery of
Contemporary Art in Lomza. He is a member of the Warsaw
District Association of Polish Artists.
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Roman Borawski



Przemyslaw Karwowski

Dzimis 1957. g. LomZza. Studéjis Lublinas Universitates
Makslasizglitibas institata.

Studiju laika ka l[dzdibinatajs izveidoja “Kont” galeriju Lublina.
1984. g. sanémis diplomu glezniecba, stradadams prof.
RiSarda Vinjarska vadiba.

Vina rado$a darbiba izpauZas gleznieciba, plakatu maksla,
scenografija (55 izrades vairakos teatros), ka arT fotografijas
maksla (7 personalizstades). Kop$ 1999. g. ir vadijis galeriju
“Pod Arkadami”. Ir Polijas makslinieku Var3avas apgabala
apvienibas biedrs.

Vina darbi prezentéti 28 personalizstadés, makslinieks ir
piedalijies 50 grupu izstadeés.

Born in 1957, Lomza. He graduated from the Art Education
Institute at the University of Lublin.

During his studies he co-founded the gallery "Kont" in Lublin.
In 1984, he received a diploma in painting, working with prof.
Ryszard Winiarski.

His creativity is developed in painting, poster, theatrical
scenery (is the author of 55 stage design in several theaters)
and photography (7 solo exhibitions). Since 1999, he has run
Gallery “Pod Arkadami”. He is a member of the Warsaw
District Association of Polish Artists.

His paintings have been presented at 28 individual
exhibitions, and he has participated in about 50 group
exhibitions.
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