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LOLITA ZIKMANE (LATVIJA / LATVIA)

PIEKRASTE OKTOBRI / COASTLINE IN OCTOBER
oforts / etching, 13,5 x 13, 2000



STIPRAIS UDENS
Oforta Gildei -5

Oforts jeb as&jums ir grafikas tehnika ar senu un
bagatu vésturi, kas sniedzas Iidz 16. gadsimtam, bet
masdienas turpina pastavét pateicoties maksliniekiem,
kuri entuziastiski un spitigi turpina kopt 3o laucinu. Ta ir
prasiga tehnika, kas paredz tas izmantotajiem bat gan
pacietigiem, preciziem un neatlaidigiem, gan tehniski
virtuoziem, lai sasniegtu vélamo rezultatu. Masdienas,
kad laiks skrien atrak par véju, bet ikdienas dzives
prasibas nelauj atslabt nebeidzama sacensiba ar laika
plddumu, makslinieks kaut uz neilgu bridi aptur samsaras
ratu, koncentrgjot visu uzmanibu konkréta briza radosaja
izaicinajuma.

"Loti svarigi ir saglabat tradicionalo tehniku klatbatni,
kas ar laiku kldst vél unikalaka un veértigaka. TiraZzéSanas
iespéjai  bija Joti nozimiga loma grafikas pirmsdkuma
posma, tacu tas nebidt nav primdrais Sodien. Sada ir
iespiedgrafikas specifika. Galvenais ir originals, savdabigs un
neatkdrtojams $arms. So rezultdtu nevar pandkt maksligi,
neizmantojot profesionalo prasmi un pieredzi. Katram
oforta maksliniekam ir sava pieredze ar ,stipro Gdeni” (Aqua
forte tulkojuma no italu valodas nozimé ,stiprais adens”) -
slapek/skabi ar formulu HNO,.»

Nele Zirnite, maksliniece, ,Oforta Gildes” meistare

Atskatoties oforta vésturg, par tehnikas dzimteni
uzskata Vacija pilsétu Augstburgu, kur Daniels Hopfers
(Hopfer, ~1470-1536) to izmatoja, lai rotatu metala
brunas. Nedaudz vélak, pateicoties fran¢u maksliniekam
Zakam Kallo (Callot, 1592-1635) sakas oforta tehnikas
uzvaras gajiens vizualaja maksla, kas vainagojas
slavenajos Albrehta Direra, Rembranta van Reina un
Francisko de Goijas darbos. Oforts ir ne tikai viena
tehnika, bet ar So terminu médz apzimét arT veselu
dobspiedes tehniku grupu, kura ietilpst akvatinta,
mecotinta, sausa adata, miksta laka, punktirs. Katru no

panémieniem var izmantot atseviski, tomér viena darba
ietvaros tiek izmantotas pat vairakas metodes, lai
sasniegtu makslinieka ieceréto rezultatu. Laikam ejot,
oforta tehnikas vésturiskie panémieni tiek attistiti un
pilnveidoti, jo daudzi makslinieki, eksperiment&jot un
stradajot oforta, papildina to ar saviem atklajumiem.
Masdienas vésturisko oforta tehniku izmantojums
joprojam ir svarigs, lai gan ir daudzi jauninajumi,
pieméram, fotogravira, kas ienem nozimigu lomu
mdasdienu grafika, un metodes, kas kodinasanas procesa
aizstaj indigo skabju lietoSanu ar citam nekaitigakam
metodém.

Plasas iespéjas eksperimentét un atrast savu celu
oforta iespé&ju jara reiz ir komentéjis arT Pablo Pikaso: "(..)
Stradat graviras tehika klast arvien interesantak, jo taja
pamatigi iedzilinds. Ir taksto$ veidu ka dazadot graviru,
pieméram, ne vienmeér nepiecieSams plaksni iegremdét
skabé, skabi var uzklat ar otu tajas vietds, kur tas ir
nepiecieSams, un precizi dozet kodinasanu.”

Makslinieces Neles Zirnttes 2010. gada dibinata
biedriba "Oforta gilde" ar mérki saglabat dzivu klasisko
oforta tradiciju un popularizét So grafikas tehniku plasaka
sabiedriba Sogad atzimé savas pastavésanas piecu gadu
jubileju. No malas skatoties, varétu skist - kas gan tur liels?
Tomér piecu gadu laika ir paveikts diezgan daudz! Nele
Zirntte "Oforta gildes” ietvaros ir realiz&jusi vairakus
projektus un rado$as darbnicas dazada vecuma
interesentiem Riga, Jarmala un pat ASV. Tpasi izcelama ir
plasa starptautiska izstade Titanika 100 gadu atcerei, kas
norisinajas Rigas makslas telpa un galerija "Rigas Talers"
2012.gada.

Sogad jau piekto reizi tiek Tstenots Neles Zirnites

izlolotais projekts un organizéta vérieniga starptautiska
grafikas izstade Stiprais ddens, kura piedalas ne tikai



,Oforta Gildes” biedri, bet armt makslinieki no citam
pasaulesvalstim.

Vispladak - ar 16 autoru darbiem - izstadé ir parstavéta
Sveice, ar ko izveidojusies nozimiga sadarbiba jau
iepriek3gjos gados, kad 2013. gada izstade Stiprais
adens - 3 celoja no Latvijas uz Bazeli (Sveice). Lidzas
SveicieSu makslinieku darbiem izstadé piedalas art
makslinieki no ASV, Brazilijas, Cehijas, Indijas, Japanas,
Krievijas, Niderlandes, Lietuvas, Polijas, Spanijas un
Ukrainas.

Latviju parstav ,Oforta Gildes” biedri - gan cienfjama
gada gajuma makslinieki, kas pieskaitami pie klasikiem,
un kuru bagatigais rado3ais sniegums Latvijas skatitajiem
komentarus neprasa, gan vidéjas paaudzes makslinieki,
kuri ir sevi pieradijusi oforta tehnika jau ka izcilus
meistarus, gan jaunaki autori, kuru vardi salidzinosi
nesen saka iemirdzéties pie grafikas zvaigZnotajam
debesim. ,Oforta Gildei” ir |oti svarigi saglabat saikni starp
dazadu paaudzu maksliniekiem, tadéjadi iedvesmojot
vienam otru un atbalstot grtos brizos.

Lidzas Sai izstadei Stiprais Gdens. Oforta Gildei - 5
skatitajiem tiek piedavatas vél divas saistitas izstades -
,Oforta Gildes” gildmeistares Neles Zirnites
personalizstade Origin - veltljums visiem sava laika
ofortistiem - un Dzidras Ezergailes (1926 - 2013) darbu
izstade Saules dziesma, kas veltita autores ilgajam
radoSajam mazam, kura maksliniece no 2010. [1dz pat
aizieSanai aizsaulé 2013. gada bija ,Oforta Gildes” goda
locekle un piedaltjas visas izstadés.

Visas tris izstades, kas saistitas ar ,Oforta Gildi”, vieno
autoru aizrautiba un milestiba pret oforta tehnikam un to
izmantoSanu savu darbu radisana. Katrs no autoriemirar
savu individualo rokrakstu, telpas un laika izjotu, tadé|
ikviens ir unikals, jo nes I1dzi savu stipra tdens stastu. Tas
batiba ir nebeidzams process, kas ietver sevi ne tikai
neatlaidigu un spitigu vélmi stradat konkréta tehnika, bet
arTnebeidzami plasu tému interpretaciju loku.

Izstades kuratore, makslas zinatniece Eva RotCenkova



STRONG WATER
Etching Art Guild -5

Etching is a technique of graphic art having a long-
standing and rich history which goes back to the 16
century, but at present it continues to exist thanks to the
artists who full of enthusiasm and obstinacy still continue
working in this field. This is a demanding technique
insisting that in order to achieve the desired result its
users should be patient, precise and persevering, and
technically masterful as well. Today, when time flies faster
than wind but the needs of everyday life do not allow
stopping in the endless competition with the flow of time,
the artist stops the samsara wheel for a short while
focusing the whole attention on the challenge of the
specific creative moment.

“It is very important to preserve the presence of
traditional techniques, which in the long run becomes far
more unique and valuable. The opportunity to print had a
significant role in the initial period of graphic art, but it is not
a primary thing today any longer. Such is the specificity of
prints. The main thing is an original, peculiar and unique
charm. Such result is not achievable artificially, without using
the professional skills and experience. Every etcher has one's
own experience of using the “strong water”- a nitric acid with
aformula HNO..”

Nele Zirnite, artist, master of “Etching Art Guild”

Looking back on the history of etching, this technique
is considered to have risen in Augsburg, Germany, where
Daniel Hopfer (~1470-1536) used it to decorate metal
amour, but a little bit later, thanks to the French artist
Jacques Callot (1592-1635), the triumph of etching
technique began in visual art, materializing in the famous
works by Albrecht Durer, Rembrandt van Rijn, and
Francisco de Goya. Etching does not refer to a single
technique only; the term is applied to denote the whole
group of deep-print techniques - aquatint, mezzotint, dry

needle, soft varnish, stipple. Each technique can be used
separately, however in order to achieve the desired
outcome even several methods can be applied within the
frame of one work. With time, the historical methods of
etching technique are being developed and improved,
since by experimenting and working in etching many
artists add to them their own discoveries. At present, the
employing of historical etching techniques is still
important, though there are a lot of innovations too, for
instance, photogravure which occupies a significant place
in contemporary graphic art, and also methods that
replace the use of toxic acids with other harmless
materialsin the process of engraving.

Ample opportunities for experimenting and finding
one's own way in the vast sea of possibilities offered by
etching have been commented by Pablo Picasso too: “(..) It
gets still more interesting to work in engraving technique if
you properly penetrate into it. There are thousands of ways
how to diversify engraving, for instance, it is not necessary to
immerse the plate into the acid every time, the acid may be
applied by a brush to those places where it is needed, and
measure etching precisely.”

The society “Etching Art Guild”, founded by Nele
Zirntte in 2010 in order to keep the classical etching
tradition alive and popularize this graphic technique
among wider public, marks the 5th anniversary this year.
Taking a glance from aside, it might seem - is it so much?
However, during these five years quite a lot has been
done! Within the frame of “Etching Art Guild” Nele Zirnite
has implemented several projects and organized creative
workshops for people of different age in Riga, Jarmala
and even in the USA. The international exhibition The
100th Anniversary of the Titanic has to be especially singled
out. It was held in Riga Art Space and in the Gallery “Rigas
talers”in2012.



This year, for the fifth time already, the project
conceived by Nele Zirnite is being implemented and a
large international exhibition of graphic art The Strong
Water is organized with not only the members of “Etching
Art Guild” but also with artists from other parts of the
world participatinginit.

Switzerland is represented at this exhibition most
widely - works by 16 authors are put on display. A close
cooperation with Switzerland has been already
established in previous years when in 2013 the exhibition
The Strong Water travelled from Latvia to Basel
(Switzerland). Along with works by Swiss artists, works by
artists from the USA, Brazil, the Czech Republic, India,
Japan, Russia, the Netherlands, Lithuania, Poland, Spain,
Ukraine, are also displayed.

Latvia is represented by works of the members of
“Etching Art Guild” - both artists of senior age who
already count as classics and whose rich creative
contribution does not require comments for Latvian
viewers, and artists of middle generation who have
proved themselves to be already excellent masters of
etching technique, and also younger artists whose names
have been appearing at the starry sky of graphic art quite
recently. “Etching Art Guild” considers it essential to
maintain close contacts between artists of different
generations who, thus, can inspire and support one
another atthe rightmoment.

In addition to the exhibition The Strong Water. Etching
Art Guild - 5, viewers are offered two more exhibitions -
the solo exhibition Origin by Nele Zirnite, guild master of
“Etching Art Guild”, displaying a dedication to all etchers
of her time, and also the exhibition The Song of the Sun
displaying works by Dzidra Ezergaile (1926-2013) and
dedicated to the long creative life of the author. From

2010 and until her death in 2013, Ezergaile was the
honorary member of “Etching Art Guild” and has
participatedin all exhibitions.

Common to all three exhibitions relating to “Etching
Art Guild” is authors' enthusiasm and affection to etching
techniques and their application at creating their works.
Every author has his own style, his own sense of space
and time, and therefore everyone is unique because each
tells one's own story of the strong water. Actually, this is
an endless process involving not only a strong and
persistent desire to work with this specific technique, but
also aninfinite circle of themes forinterpretation.

Exhibition curator, art critic Eva RotCenkova



JEGORS ROSTOVS (KRIEVIJA 7/ RUSSIA, LATVIJA / LATVIA)

MATTI MILIUSA PIEMINAI / IN MEMORY OF MATTI MILIUS
oforts / etching, 40 x 32, 2015



RAKESH BANI (INDIJA / INDIA)

PAGATNES ATSAUCES / PAST RECALLS
oforts, akvatinta / etching, aquatint, 50 x 65, 2008




INESE TROSKA (LATVIJA / LATVIA, SVEICE / SWITZERLAND)

NEGAISS / THUNDERSTORM
akvatinta / aquatint, 16 x 19,5, 2015



BAIBA DAMBERGA (LATVIJA/ LATVIA)

ANIMA
oforts, dobspiedums / etching, intaglio, 27 x 36, 2013



SIGNE STRAUSS (LATVIJA / LATVIA)

KARLA
auksta adata, dobspiedums / cold needle, intaglio, 45 x 60, 2015



ANNA ZANDBERGA - SENKE (LATVIJA / LATVIA)

SAPNIS / DREAM
oforts / etching, 26,5 x 20,5, 2013



FRANZISKA SCHIRATZKI (SVEICE / SWITZERLAND)

ZEM UDENS / UNDER WATER
oforts / etching, @ - 45, 2013



REDA UOGINTIENE (LIETUVA / LITHUANIA)

NO CIKLA "VIRIESU SPELES" / FROM SERIES "MEN’S GAMES"
oforts / etching, 32 x 24,5, 2011



CLAUDIA FELLMER (SVEICE / SWITZERLAND)

XX JAKARI / XX YAKARI
kolografija / colography, 28 x 20, 2013



HELMUT SENNHAUSER (SVEICE / SWITZERLAND)

UDENS / WATER
akvatinta, otas kodinajums / aquatint, brush-etching, 27 x 29, 2013



INA VORONCOVA (LATVIJA / LATVIA)

MUZIKAS SKANAS / SOUNDS OF MUSIC
akvatinta, oforts / aquatint, etching, 20 x 30, 2013



DANIEL SCHEIDEGGER (SVEICE / SWITZERLAND)

AIZMIRST / TO FORGET
akvatinta / aquatint, 19,5 x 7, 2013



DADI WIRZ (SVEICE / SWITZERLAND)
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MAKSLAS SKOLAS DARZENI, KAS PLATE IEGRAVETI HELOVINA VAKARA
ART SCHOOL VEGETABLES ETCHED ON PLATE IN HALLOWEEN NIGHT
oforts / etching, 11 x 9,5, 1971



STEFAN WERTHMULLER (SVEICE / SWITZERLAND)

CELA / ON THE WAY
oforts / etching, 25,5 x 18, 2011
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PAULO ROBERTO LISBOA (BRAZILIJA / BRAZIL)
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MAZLIET ZAI,.IT\S KRASAS AINAVAI / BIT OF GREEN TO COLOR THE LANDSCAPE
dobspiede (oforts, miksta laka) / intaglio (etching, soft ground), 34 x 45,5, 2011



JEKATERINA GRJAZEVA (LATVIJA / LATVIA)

LAIKA PLUSMA | / TIME FLOW |
oforts, akvatinta / etching, aquatint, 21 x 36,5, 2015



ARTURS NIKITINS (LATVIJA / LATVIA)

SIMBIOZE / SYMBIOSIS
oforts, akvatinta / etching, aquatint, 59,4 x 49, 1995



ASTRID AMADEO SCHMID (SVEICE / SWITZERLAND)

UDENS TELPA / WATER SPACE
foto polimérs / photo polymer, 26,5 x 18,5



MARIANNE VOGLER (SVEICE / SWITZERLAND)

JAJURA BUTU KLINTS / IF SEA WAS A ROCK
oforts, jaukta tehnika / etching, mixed media, 19 x 28, 2012



DANIELA ERNI (SVEICE / SWITZERLAND)

XXX
oforts / etching, 10 x 12, 2008



JOSEE WUYTS & FRANS DE GROOT (NIDERLANDE / NETHERLANDS)

DURVIS / DOOR
sausa adata, oforts / dry point, etching, 45 x 31, 2011



HELGA HALBRITTER (SVEICE / SWITZERLAND)

MIMIKRIJA / MIMESIS
oforts / etching, 41,5 x 29,5, 2012



AJK PIERCC & TEE KHO (POLIJA / POLAND, UKRAINA / UKRAINE)

STRAUMES. APDZIVOTS PILIENS, 25.09.10 / CURRENTS. INHABITED DROP, 25.09.10
oforts / etching, 15 x 39, 2010



PIERA FRANCES (SPANIJA / SPAIN)

L'ALTUB. LA RIVADA
oforts / etching, 50 x 32, 2010



PAVEL HLAVATY (CEHIJA / CZECH REPUBLIC)

HIERONTMA BOSHA SUMINASANA. MULKU KUGIS / HOMAGE OF HIERONIMUS BOSCH. SHIP OF FOOLS
oforts, akvatinta / etching, aquatint, 39 x 26, 2010



POLINA BALYUTA (KRIEVIJA / RUSSIA)

111 LAPA NO SERIJAS "NEREDZAMAS PILSETAS" / PAGE 11l FROM SERIES "INVISIBLE CITIES"
oforts / etching, 42 x 29, 2012



VALENTINS OZOLINS (LATVIJA / LATVIA)

APARTA ZEME / PLOWED LAND
oforts / etching, 55,8 x 50, 1985



SENSO (SVEICE / SWITZERLAND)

ENGELIS / ANGEL
oforts / etching, 10,5 x 14, 2013



MARITA GRASE - MAIZITE (LATVIJA / LATVIA)

CELOTAJA / TRAVELER
oforts / etching, 49,5 x 31,5, 2015



JEAN-ROBERT SCHAFFTER (SVEICE / SWITZERLAND)

LOGS | / WINDOW |
akvatinta / aquatint, 66 x 49,3, 2013



MATHIAS GENTINETTA (SVEICE / SWITZERLAND)

ZIEMAS SKATLOGS. VILKS / WINTER SHOWCASE. WOLF
fotogravira / photogravure, @ - 37,5, 2012



YURIKO MIYOSHI (JAPANA / JAPAN, NIDERLANDE / NETHERLANDS)

LAND HOOGEZAND - SAPPEMEER - EEN VERNAPERING
oforts, akvatinta / etching, aquatint, 20 x 40, 2007



LYNN CATANIA VOEFFRAY (SVEICE / SWITZERLAND)

PAVASARA PIEZIMES | / NOTES OF SPRING |
akvatinta, otas kodinajums / aquatint, brush etching, 76 x 56, 2010



AD STIJNMAN (NTDERLANDE / NETHERLANDS)

NAGASAKI KI 3A
oforts / etching, 50 x 32,5, 2009



VARIS KRAUKLIS (LATVIJA/ LATVIA)

KLUSETA]S / A SILENT MAN
oforts / etching, 25 x 40, 2015



NICOLE MANUEL BAECHLER (SVEICE / SWITZERLAND)

ZIEMAS DIKIS I / WINTER POND |
oforts, akvatinta / etching, aquatint, 22,5 x 22,5, 2013



IEVA DEKSNE (LATVIJA / LATVIA, AUSTRALIJA / AUSTRALIA)

ROUND & ABOUT
oforts, akvatinta / etching, aquatint, 63 x 49, 2009



GARY DAY (ASV / USA)

CIETOKSNIS / FORTRESS
vara fotogravira / copper photogravure, 38 x 28, 2011



MARINA TERAUDS (ASV / USA)

GAISA UN UDENS APVIENIBA / THE UNION OF AIR AND WATER
oforts / etching, 40 x 50, 2010



SABINA STUCKY (SVEICE / SWITZERLAND)

MADZORES EZERS / LAGO MAGGIORE
foto polimérs / photo polymer, 19 x 13,5, 2011



KRASSIMIRA DRENSKA (SVEICE / SWITZERLAND)

KUSTIBA Il / MOVEMENT II
oforts / etching, 39 x 43, 2013



ALEX ETS (LATVIJA/ LATVIA)

LIELAS CERIBAS Il / GREAT EXPECTATIONS Il
dobspiedums / intaglio, 27 x 46, 2015



LIDA DUBAUSKIENE (LIETUVA / LITHUANIA)

ISTABA | / THE ROOM |
oforts, sausa adata, akvatinta, mecotinta / etching, dry point, aquatint, mezzotint, 20 x 20, 2007




IRENA DAUKSAITE - GUOBIENE (LIETUVA / LITHUANIA)

SVELME / HEAT
oforts / etching, 40 x 57, 2010



BAIBA KALNA (LATVIJA / LATVIA)
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TURPINAJUMS / CONTINUATION
oforts / etching, 7,5 x 8, 2002



MAXINE RELTON (LIELBRITANIJA / UNITED KINGDOM)

NOARDITAS SPROGAS Il / RIPCURL Il
ksilografija, karborunds / woodcut, carborundum, 52 x 61, 2010



GUNARS KROLLIS (LATVIJA / LATVIA)

VIRUSS 1 / VIRUS |
oforts / etching, 63 x 30, 2015



GABIJA PRIEDE (LATVIJA / LATVIA)

KLUSA DABA / STILL LIFE
oforts, dobspiedums, akvatinta / etching, intaglio, aquatint, 29,5 x 13, 2014



ELVYRA KATALINA KRIAUCIUNAITE (LIETUVA / LITHUANIA)

PARALELES Il / PARALLELS 11
jaukta tehnika / mixed media, 58,5 x 65, 2011




EGIDIJUS RUDINSKAS (LIETUVA / LITHUANIA)

NAVE UN MILESTIBA / DEATH AND LOVE
oforts / etching, 35 x 50






Nele Zirnite. ORIGIN

Neles Zirnites personalizstade "Origin", kas tulkojuma no
anglu valodas nozimé "Pirmsakums", ir veltijums visiem
biedribas "Oforta Gilde" maksliniekiem, kuri lfdzas Nelei, turpina
kopt ofortu un pieskirt 3ai senajai tehnikai jaunu elpu, vienlaicigi
saglabajot tradicijas.

Darbi, kas apskatami 3aja izstadé, iezimé jauna posma
sakumu Neles ZirnTtes radosaja dzivé, ienesot vél vairak
krasaintbas, dzivibas un daudzslanainibas. Neles Zirnites darbu
arkartigi augstais makslinieciskais lTmenis, kas panakts ilgos
eksperimentu procesos cela pie vélama rezultata, apbur un vada
skatienu arvien dzilak, nojauc robezu starp telpu un plakni, laiku
untelpu.

Nele Zirnite dzimusi 1959. gada 27. maija Lietuva. No
1978. Idz 1982. gadam studé&ja Vilnas Makslas institata, bet
1982. gada Nele parcélas uz dzivi Latvija, turpinot macibas
Latvijas Makslas akadémijas Grafikas nodala Idz 1984. gadam.
Nele ZirnTte ieguvusi grafikas specialitates, makslinieces grafikes
un pedagoges kvalifikaciju. 1988. gada maksliniece iestajas
Latvijas Makslinieku savieniba. 2000. gada Nele Zirnite ieguva
magistra gradu makslas. Bijusi Latvijas Makslinieku savienibas
valdes locekle (1999-2005, 2008-2013). Grafike iesaistijas un
darbojas Latvijas maksla, gan ar aktivu izstazu darbibu, gan LMS
sabiedriskaja organizacija ,Grafikas kamera”, ka arTir LMS oforta
darbnicas vaditaja.

Paraléli radoSajam darbam Nele Zirnite veic pedagogisko
darbibu, no 1995. Iidz 2003. gadam stradajot par pasniedzéju
Latvijas Makslas akadémija un kopS 1995. gada - Latvijas
Kristigaja akadémija. Maksliniece Tsteno starptautiskus
projektus (“Grafikas seja”, “Plaknes parvaréSana”, “Stiprais
Gdens”, “Grafikas iespéju jara“), kuru mérkis ir piesaistit un
ieinteresét, izglitojot plasu sabiedribas auditoriju grafikas
tehniku joma.

Eva Rotcenkova, makslas zindtniece

RadoS3ais darbs parasti sakas ar ideju. Neskatoties uz to, ka
turpinu eksperimentét ar dazadam grafikas tehniskamiespé&jam,
mekl&jot jaunus izteiksmes Iidzek|us, no visa grafikas tehniku
daudzveidibas klasta man vistuvakais ir oforts. Lai gan ta ir viena
no sarezgitakajam un darbietilpigakajam grafikas tehnikam, ta
pievelk ar savu Tpasu estétisku skan&jumu un Sarmu. Ka labs, ilgi
noturéts vins oforts ar laiku tikai ieglst, un uz masdienu
racionalas pieejasfonak|Gst arvien baudamaks.

2010.gada Riga tika nodibinata oforta makslinieku biedriba
“Oforta Gilde". Tehnika vieno Sos maksliniekus un vienlaicigi

parada, cik dazadi var bat autori - katrs ar savu neatkartojamu
rokrakstu.

Lai uzsaktu darbu materiald, nepiecieSams laiks idejas
izstradei. Plate tiek mehaniski sagatavota, tam seko tehniski
kimiskais process, no kura atkarigs gala rezultats veidojot
kliSeju- platni. Platne kalpo estampa sagatavoSanai uz papira.
Viss process, ka arT drukas process ir roku darbs. Tas ir radoss,
pilns ar nejausibas mirkliem un parsteigumiem. BieZi vien sanak
ne ta, ka bija ieceréts, tacu, ja sanak savadak, tas nenozimé
sliktak. Darbs ar krasu drukaSanas procesa arl ienes savas
vésmas unvienmér ir ka aizraujoSs eksperiments.

Monotipijas izmantoSana uz dobspiedes tehnika izveidotas
kliSejas palidz radit daudzdimensionalas vides klatbatnes efektu.
Katrs novilkums ir neatkartojams. Daudz eksperimentéjot ar
fotograviras principa tehnikam, izkristalizéjas autortehnika ar
nosaukumu Neig. Dazadu grafikas veidu apvienoSana,
profesionala parlieciba ar pielaujamo nejausibas momentu dod
iespé&ju cirkulét un “ieplGst jaunam asinim” darbos, kas prasas
péc radosa turpinajuma.

Uztictba oforta tehnikai, kas paver iesp&ju “iziet cauri”
neskaitamam plakném, ko pieprasa smags, bet aizraujoSs darba
process, nordda mérktieciga tieksmé péc harmonijas un
saskanotibas gan sevi, gan ap sevi. Ar gadiem ,parvaréto” plaknu
skaits mana dzivé pieaug, tas krajas pagatnes pasparné. Aiz
manis ir cinka plasu un platiSu laukums, kas ka aizsargajoss
metala vairogs ar iekodinatam laika zimém glaba sava mirkla
patiesibu. Oforts ar saviem noteikumiem, likumiem un kaprizém
ka mekl&jumu celS sevis izzinasana sakas ar idejas vizualizéSanu
un turpinas, skérsojot plaknes robeZas. Sis ir makslas veids, kur
neredzamais ilgi doma, pirms nak atklatiba. Gribétos teikt, ka
dzivoju plakné&, méginot parliecinat sevi un citus, ka ta tomér nav
plakne...

Nele Zirnite, maksliniece, “Oforta Gildes” gildmeistare



Nele Zirnite. ORIGIN

Nele Zirnite's solo exhibition “Origin” is her dedication to all
artists - members of the society “Oforta gilde” [Etching Art
Guilde] - who like Nele continue to develop etching art and try to
blow a new breath into this ancient technique, simultaneously
keepingthetraditions alive.

Works displayed at this exhibition mark the beginning of a
new period in Nele Zirnite's creative life, introducing greater
colorfulness, vitality and multiformity. The extremely high artistic
level of Nele Zirnite's works, achieved during the long processes
of experimenting in order to obtain the desired result, fascinates
and invites a viewer to have a deeper insight in them, and erases
the boundaries between dimensionality and plane, time and
space.

Nele Zirntte was bornin Lithuaniain May 27, 1959. From 1978
to 1982 she studied at Vilnius Art Institute, but in 1982 Nele
moved to Latvia and until 1984 continued her studies at the
Department of Graphic Artin the Art Academy of Latvia. Nele has
obtained the qualification of a graphic artist and teacher in the
speciality of graphic art. In 1988, the artist joined the Latvian
Artists Association. In 2000, she received MA degree at the Art
Academy of Latvia, and she has been on the board of Latvian
Artists Association (1999 - 2005; 2008 - 2013). The graphic artist
took part and worked in the field of Latvian art by actively
arranging and participating in exhibitions as well as working in
the civic organization “Grafikas kamera” [Graphic Art Chamber],
and was also head of the etching studio of the Latvian Artists
Union.

Along with her creative work she did pedagogical work by
being a lecturer at the Art Academy of Latvia from 1995 to 2003
and at the Christian Academy of Latvia since 1995. The artist is
also socially active: she leads and coordinates projects (“The face
of Graphic Art”, “Getting over the Plane”, “The Strong Water”)
aimed at attracting and rousing interest, as well as educating a
wide audience of publicin the field of graphic techniques.

Eva Rotcenkova, Art Critic

Usually creative work begins with an idea. Despite the fact
that | continue experimenting with different possibilities
provided by techniques, looking for new means of expression
among all the multiformity of graphic techniques, etching
remains the closest to me. Though it is one of the most
complicated and labor-consuming graphic techniques, it attracts
by its esthetic qualities and charm. Like a good, matured wine, in

the long run etching only gets better and against the background
of today's rational approach becomes more enjoyable.

In 2010, the society of etching artists “Etching Art Guild” was
founded in Riga. This technique unites etching artists and
simultaneously shows how different the authors may be - each
with his own inimitable style.

Before beginning a work in the material, time for developing
the idea is needed. The plate is prepared mechanically, but then
the technical-chemical process follows, on which the end result
atcreating a cliché-plate depends. The plate serves for preparing
prints on paper. The whole process and the printing process as
well are handiwork. This work is creative, full of fortuity moments
and surprise. Quite often, the initial ideas fail to materialize, but if
something turns out to be different, it does not imply that it is
worse. During the process of printing, color, too, brings its own
fresh winds, and the process is always like an exciting
experiment.

Monotype used on a cliché made in a deep print technique
helps to create the effect of the presence of multidimensional
environment. Every copy is unique. In frequent experiments with
the techniques based on photogravure principle the author's
technique called Neig was crystallized. Combining different types
of graphics and a professional conviction with an added
permissible fortuity moment create the opportunity for “the new
blood” to circulate and flow into works asking for a creative
continuation.

Loyalty to the technique of etching, which opens up the
opportunity “to go through” innumerable planes required by a
hard but fascinating process of work, toughens you during the
purposeful aspiration for harmony and coherence in oneself and
round oneself. With time, the number of “overpowered” planes in
my life grows; they accumulate under the wing of the past. There
is afield of larger and smaller zinc plates behind me, which like a
protective metal shield with etched signs of time onit, is guarding
the truth of its moment. Etching with its own regulations, laws
and whims as the way searching for the cognition of oneself
begins with a visualization of an idea and continues crossing the
borders of the plane. This is the kind of art where the invisibility
makes long and hard way before it comes out. | would like to say
that | live in a plane trying to convince myself and others that it is
notthe planestill...

Nele Zirnite, artist, guild master of “Etching Art Guild”



CERIBU IELA / HOPE STREET
oforts, neig - autortehika / etching, neig - author’s technique, 57 x 68, 2015



ORIGIN
monotipija, neig - autortehnika / monotype, neig - author’s technique, 62 x 65, 2015




FAZE / PHASE
oforts / etching, 32 x 15, 2014



CITAS DEBESIS / ANOTHER SKY / oforts, akvatinta / etching, aquatint, 14 x 12, 2012
SKERES / SCISSORS / oforts, akvatinta / etching, aquatint, 9 x 10, 2012
GAJEJI RUDENT / ATTENDEES AUTUMN / monotipija, neig - autortehnika / monotype, neig - author’s technique, 50 x 65, 2013



RUDENS ENAS / AUTUMN SHADOWS
monotipija, neig - autortehnika / monotype, neig - author’s technique, 50 x 65, 2014



MIRIADES 4 / MYRIAD 4
oforts, sausa adata, neig - autortehnika / etching, dry point, neig - author’s technique, 50 x 65, 2014



IZTURIBA / RESISTANCE / neig - autortehnika, mecotinta / neig - author’s technique, mecotint, 50 x 65, 2014
AIZ LIETUS / BEHIND RAIN / neig - autortehnika, akvatinta / neig - author’s technique, aquatint, 50 x 65, 2014



ORIGIN (ZELTA PLAVA) / ORIGIN (GOLD MEADOW)
auksta adata, akvatinta, neig - autortehnika / dry point, aquatint, neig - author’s technique, 50 x 65, 2015
PASTAIGA PA UDENI / WALK ON WATER

oforts, akvatinta / etching, aquatint, 25,5 x 60, 2010



ATSPULGS / REFLECTION / monotipija, neig - autortehnika / monotype, neig - author’s technique, 50 x 65, 2015
NEMIERS / UNREST / oforts / etching, 9 x 10, 2015






Dzidra Ezergaile. Saules dziesma

Saullt, mana mamulite,
Abas vienu labuminu:
Sault" mana silditaja,

Mamin' mana Zélotaja.

(LatvieSu tautasdziesma)

Dzidra Ezeregaile (1926-2013) - maza auguma, smalkas
kermena uzbaves sieviete ar gadu nastas saliektu muguru, tacu
vienmér labsirdigu, sirsnigu un patiesu smaidu un mirdzosu
skatienu apveltita - vina piederéja pie makslinieku paaudzes, kas
uzplauka sarezZgitajos péckara gados. Maksliniece aizvadija garu,
interesantu un radosi piesatinatu madZzu, izturot ne mazums
parbaudijumu, spitigi un mérktiecigi veltot sevimakslai.

P&c Rigas 2. vidusskolas beigSanas Dzidra Ezergaile iestajas
Latvijas Universitates ArhitektGras fakultaté, kur studéja tris
gadus, I1dz 1951. gada fakultate tika pievienota InZenierzinatnu
fakultatei (vélak to atjaunoja). Nevéloties turpinat macibas pie
inZenieriem, vina pargaja macities uz Grafikas nodalu Latvijas
Makslas akadémija, kas jau studiju sakuma bijis padoma ka
rezerves variants, ja nebdtu uznemta arhitektos. Studijas
akadémija bija jasak no pirma kursa, lai varétu apgat visas
grafikas tehnikas. Talit péc akadémijas beigSanas tika piedavats
darbs Zurnala ,Padomju Latvijas Sieviete” redakcija par
noformétaju, ko maksliniece art godam pildija 1dz pat pensijai.
Tomeér katru brivo bridi arpus oficiala darba laika Dzidra Ezergaile
pavadija radot grafikas darbus galvenokart oforta, kokgriezuma
un linogriezuma tehnikas. Makslinieces darbi ir atrodami
daudzas muzeju un privatajas kolekcijas.

Darbu centralais vadmotivs ir daba, kas izteikta caur tautas
dziesmam un sentévu dabas izjatu. Neskatoties uz padomju
gados valdoSo socialistiska realisma metodi, kas pagéréja visiem
maksliniekiem slavinat padomju cilvéku laimigo dzivi, Ezergaile
Siem standartiem nekad nepaklavas, rodot patvérumu Latvju
tautas senatnes mantojuma, poétiskaja dabas izjata, kas
lielakoties realizéjas ainavas un klusajas dabas.

“Borisam Viperam [1888-1967; makslas vésturnieks] /atviesu
makslai bija specials apziméjums - teiksmainais redlisms. Tas pastav
vél Sodien. To nevar izdzit, jo tas ir masu asinis.(..) Visa pamata
latvieSiem bija darbs. Vajadzéja aizmirsties, tapéc dzieddja. (..)

Vasaras es dzivoju laukos. Tikai divas ziemas dzivoju laukos. Purviti
es redzéju sava bérniba - ainava. “Teiksmainais” - tapéc, ka masu
mitologija jazina. Skalbe vélak rakstija savas pasakas, izstudéjis
tautas pasakas. Ta tradicija ir ieprogramméta.”

No Evas Rotcenkovas sarunas ar Dzidru Ezergaili; 2008.05.26

Tautas dziesmas izteikta latviskd poétika un Saule ka
matiskas milestibas, gaismas un siltuma un dzivibas uzturétajas
simbols bieZi ir bijis centralais téls makslinieces darbos, kam
raksturiga stingra, racionala ITniju ritmika, un darbu kompozicijas
liek mantt Dzidras Ezergailes arhitektoniskas domasanas
pamatus. "Dziesmas ritmi", "Saulité", "Saules loki", "Saules ce|s",
"Aka", "Dzirnavas", "Folkloras motivs" ir daZi nosaukumi, kas
atspogulo makslinieces teiksmaino domasanu, priekSplana
izvirzot latviskas identitates apzinaSanos caur tautasdziesmu
vienkarsajiem arhetipiskajiem téliem. Maksliniecei 3T izteiksmes
un domasanas forma piemita organiski, kops agras bérnibas,
kad vasaras tika pavaditas pie dabas, vérojot tas ritmus,
ieklausoties putnu dziesmas, véju Salkona, Gdens $|akatas un ar
siltajiem saules stariem uznemot dabas milestibu un energiju, ar
kuru savukart daltties ar citiem I1dz pat maza noslégumam.

Sentévu dzives zina, kas caur tautasdziesmam nodota no
paaudzes paaudzé ka kolektivas arhetipiskas apzinas
apkopojums, saglaba saikni ar maZibu. Noreducétas I1dz
vienkarsam formam (saule, méness, zvaigznes, Odens, aka,
cilvéks, koki), Sis dzilas zinaSanas vizualiz&jusas makslinieces
darbos, laujot arT darbu skatitajam pietuvoties senlatvieSu
mitologijai, kas nav vien tautas pasakas un teikas, bet gan
visparcilvécisku vértibu iemiesojums.

Izstades kuratore, makslas zinatniece Eva RotCenkova.



Dzidra Ezergaile. The song of the sun

Dzidra Ezergaile (1926-2013) - a small, thin woman of very
delicate build with a back bent by the load of years, but always
wearing a good-natured, sincere and warm smile and having a
radiant glance - she belonged to the generation of artists who
prospered during the complicated post-war years. The artist
went through a long, interesting and creative life, facing a lot of
challenges and difficulties, but stubbornly and purposefully
devoting herselfto art.

After graduating from Riga Secondary School No 2, Dzidra
Ezergaile entered the Faculty of Architecture at the University of
Latvia, where she studied for three years until in 1951 the faculty
was joined to the Faculty of Engineering (later, though, it was
reinstated again). As she did not wish to study with engineers,
she entered the department of graphic art at the Art Academy,
which as a reserve variant (if she had not been enrolled in the
faculty of architecture) she had had in mind since the very
beginning of her studies. In order to acquire all techniques in
graphic art, she had to start her studies in the academy as a 1st-
year student again. Just after the graduation from the academy
she was offered a designer's job in the editorial office of the
journal “Padomju Latvijas Sieviete”, and she had meritoriously
done it until she retired. However, every free minute Dzidra
Ezergaile could find out of the official working hours was spent
on creating graphic art works, basically in the techniques of
etching, wood-cut and linocut. Works created by the artist can be
seenin many museum and private collections.

The central leitmotif of her works is nature expressed
through folk songs and forefathers' sense of nature. Despite the
fact that the method of socialist realism prevailing in the Soviet
times demanded of all artists to glorify the happy life of Soviet
people, Ezergaile never complied with these standards, taking
refuge in the heritage of the ancient times of the Latvian nation,
in the poetic sense of nature which in most cases materialized as
landscapes and still lives.

“Boriss Vipers [1888 - 1967; art historian] had a special name
for Latvian art - legendary realism. It still exists even today. You
cannot get rid of it, because it is in our blood. (..) For the Latvians,
everything was based on work. You had to forget about many things,
therefore people were singing. (..) In summers | lived in the
countryside. | lived only two winters in the country. | saw

Purvitis in my childhood - a landscape. “Legendary” - because you
have to know your mythology. Later, having studied folk fairy-tales,
Skalbe wrote his own fairy-tales. Thattradition is pre-programmed.”

From Eva Rotcenkova's interview with Dzidra Ezergaile;
2008/05/26

The poetics expressed in folk songs and the Sun as a symbol
of motherly love, light, warmth and supporter of life have often
been the central images of artist's works, typically having strong,
rational rhythm of lines and compositions which remind us of the
foundations of Dzidra Ezergaile's architectonic thinking. “Song
Rhythms"”, “The Little Sun”, The Circles of the Sun”, The Sun's
Way”, “AWell", “A Mill", “Folklore Motifs" - are a few titles reflecting
the artist's legendary thinking, moving to the foreground the
awareness of Latvian identity through the simple archetypical
images of folk songs. This form of expression and thinking had
been organic for the artist since her early childhood when she
spent summers close to nature observing its rhythms, listening
to birds' songs, sounds of the wind, splashing of water, and from
the warm sunrays receiving love and energy of the nature, which,
in herturn, she could share with otherstill the very end of her life.

The forefathers' life wisdom, passed down from generation
to generation through folk songs as the summary of collective
archetypical consciousness, keeps strong ties with eternity.
Reduced to simple forms (the sun, moon, stars, water, a well,
people, trees) this deep knowledge has been visualized in artist's
works, enabling a viewer to come closer to the ancient Latvians'
mythology which is not the embodiment of folk fairy-tales and
legends only, but rather the embodiment of general human
values.

Exhibition curator, art critic Eva Rotcenkova
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SKULTES ZVEJNIEKU OSTA / FISHERMEN PORT IN SKULTE
oforts / etching, 30,5 x 21,5, 1952



GAISMAS LOKI / LIGHT CIRCLES
oforts, augstspiede / etching, letterpress, 15,5 x 21, 1971



AINAVAS RITMI / LANDSCAPE RHYTHMS
oforts, augstspiede / etching, letterpress, 14 x 16, 1977



CELS UZ VARDZIJU / ROAD TO VARDZIA / augstpiede / letterpress, 19 x 15, 1967
CELI UN TAKAS / ROADS AND TRAILS / augstpiede / letterpress, 16 x 14, 1967



SAULES LOKI 7/ SUN CIRCLES
augstspiede / letterpress, 60 x 50,5, 20.gs. 60.-70. gadi / 60's - 70's of 20" cent.



FOLKLORAS MOTIVS / FOLKLORE MOTIF
autortehnika, augstspiede / author’s technique, letterpress, 64,5 x 50, 1970



DISHARMONIJA / DISHARMONY
oforts / etchnig, 39,5 x 29,5, 2010



PRET VETRU / AGAINST STORM
augstpiede / letterpress, 14 x 14, 1966



i< "M

KUGITIS / SHIP
oforts / etching, 14 x 19,5, 1952
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