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Masdienu pasaulé fotografija ir kluvusi par vienu no pamanamakajam sabiedribas kvalitates zimem: attela iegsana vairs nav ipasas
profesijas ekskluzivas tiestbas. Vizuala komunikacija ir ieguvusi lidztiesibu ar runata un rakstita vardu, kam tradicionali piederéja Ilidera
statuss. Tasnozimé arTto, ka ar pateikto vai pieskirto vardu saistita atbildiba attiecas arTuz visiem vizualo zinu un télu raditajiem.

Fotografijai vismaz pedeja simtgade ar tehnologijas iespéjam ir nozimigi stimul&jusi un balstijusi vizualas makslas izteiksmibas
diapazonu starp romantisku realismu un unikalam iztéles un sajatu interpretacijam. ST pieredze ir kluvusi par fotografijas dinamisku iespéju
atklatjebkuras vietas telu savdabibu.

Daugavpils 1. starptautiska fotografijas simpozija nodoms un aicinajums ir visiem dalibniekiem atraktivi un atbildigi veidot savas un
pilsétas saskarsmes vizualo vestijumu. Simpozija dalibnieki tiek aicinati diskutét par nodomu un satura savienibas pastavigajiem un
mainigajiem komponentiem jebkura fotografijas zanra vai vizuala vestijuma nodomu un meérku grupa. Laikmeta dinamika ka aktualu
vajadzibu uztur spéju identificét téla statusa migraciju starp izcilu/unikalu véstijumu un profesionali precizu téla dizainu. Téla jaudas
kvalitates noteikSana vairs nav nakamas paaudzes makslas specialistu pienakums. Ta k|Ost par katra raditaja ikdienas darba riku. Novelam to

apgut Daugavpils laika un télu telpal

Vilnis Auzin$

Intoday's world Photography has become one of the most noticeable quality labels in society -imaging is no longer an exclusive right of a
specific trade or craft. Visual communication has achieved equality with the traditional leadership of the Spoken and Written Word. This
means that responsibility of the written or spoken word also lies with all producers of visual messages and images.

Over the last century, Photography has clearly both stimulated and supported through technologies a range of expressiveness of the
visual art between romantic realism and unique interpretations of imagination or feelings. This experience has become a dynamic set of
opportunities for the Photography to expose imaginary peculiarity of any place.

Daugavpils 1st International Photography Symposium is an intention and a call for all participants to their build visual messages of
interactions between themselves and their towns or cities in an attractive and responsible way.

Participants of the symposium are encouraged to discuss the constant and variable components of the unity between the intentand the
contentinany genre of photography or any group intents and objectives of visual messages. The dynamics of the age trigger the need for an
ability to identify shift of the status of image between excellent/unique messages and professionally accurate designs of images. Assessment
of quality of the power of an image is no longer a responsibility of the next generation of art professionals. It has become an everyday tool of
every creator. We wish you to acquire this “tool” in the art.

Vilnis Auzins



1. starptautiska fotografijas simpozija rezultata ir tapusi 11 autoru no sesam pasaules valstim vestijumi izstades formata fotoattélos.
M. Rotko makslas centrs savu fotografijas sektora programmu turpina ar veltfjumu latvieSu profesionalas fotografijas pamatlicéja Martina
Buclera 150. dzimsanas dienai. Radosa procesa ievirze netika Tpasi ierobezota ar témas lietussargu un, respektéjot M. Buclera akcentéto
autora patstavibu, uzaicinatajiem simpozija dalibniekiem tika dota iespéja Tstenot savu motivaciju par laika un telpas pierakstu. Izstade un
turpmak arT M. Rotko makslas centra kolekcija 11 autoru subjektivo skatfjumu pieraksti veido tadu attélu mozaiku, ko izvélétie realitates
fragmenti vienlaikus gan vieno, gan Skir. Autoru verojumu lauka ir cilveki, vietas un lietas - konkrétas un abstraktas, ar ilustréjosu stastu un
visparinatiem zemtekstiem.

Parocigaka meraukla So attélu lasisana batu metafora par logu un spoguli, ko 1978. gada Nujorkas Modernas makslas muzeja izdotaja
gramata par jaunako laiku amerikanu fotografiju “Windows and Mirrors” izmantoja tas autors un Nujorkas MoMA fotografijas departamenta
vaditajs DZons Sarkovskis (John Szarkowski). Saskana ar D. Sarkovska piedavato metaforu fotografija var bt saistita ar divam dazadam
izteiksmes formam jeb diviem autoru skatiS$anas un vestijuma radisanas panémieniem. Logi ir tie, kuri fiksé realitates telus, savukart Spoguli
konstrué savu realitati. T I[dziba nebatu jauztver ka obligatais gids aja izstade, bet gan ka viena no iesp&jam tuvoties autoru iecerem un
véstijumu motivacijam.

Attélsir jaunradé materializéts skatiens. Autora skatTjums un skatitaja tverums var bat gan saderigi, gan atskirigi. Tapec arT$ajos realitates
télos nakas un arTieteicams meklét autoru vestijuma iemeslus un uzdot jautajumus. Vai fotografes Sabinas Diamani skanosie attéli pastasta
vairak neka kolegu memie foto? Vai fotografa Rosa T. Smita runajosais klusums runa arT tev saprotama valoda? Ko fotografs Juris Kmins mekle
Balta gulbja Zoga Saja un taja puse, un ko tur meklétu tu (ja meklétu)? Kapéc fotografe Janice Bond savos attélos izmanto to, kas ir vistuvak
vinai pasai? Un ka tur Tsti ir: vai dveseles kreklins spogullir uz labo vai kreiso pusi? Kapéc fotografs Vilnis Auzins realitati groza ka pulkstena
raditajus un liek tev noskiebt galvu, lai pienemtu redzamo ka iesp&jamo secingjumu? Vai vins stasta par skatisanas pieredzi un
konstruktivisma estétiku? Ko tu uzrakstitu fotografes Aijas Bley lielo pastkarsu otrajas pusés? Vai fotografa Miro Soares atminu kratuvei ir
kada [dziba ar konservu burkas stikloto sanu, kura skatams, ka saimnieces stafeti parnémis laiks?

lelGkojies aizkadra unieraugito, ko I1dz Sim biji redzéjis cita savas izpratnesizgaismojuma. Lai izdodas saskatrt!

Fotografs Harijs Daina Liepin$



The 1st International Photography Symposium has resulted in an exhibition-format photo messages by 11 authors from six countries.
Mark Rothko Art Centre continues its photography programme with a tribute to the 150th anniversary of the founder of Latvian professional
photography Martins Buclers. The creative process was not limited to specific themes and, respecting an author's independence, always
highly emphasized by M. Buclers, the invited participants of the symposium were given an opportunity to fulfil their notion of space and time.
The exhibition and subsequently the collection of Mark Rothko Art Centre create a mosaic of subjective views of 11 authors who are both
united and separated by selected pieces of reality. The field of observations of the artists include people, places and things - specific and
abstract, with illustrative stories and generalized subtexts.

The best way for reading these images is embodied in a metaphor about Window and Mirror, which was first used a book published by
the New York Museum of Modern Artin 1978 about contemporary American photography "Windows and Mirrors" by its author and the head
of the New York MoMA Photography Department John Szarkowski. According to the metaphor offered by D. Szarkowski, photography may be
associated with two different forms of expressions or ways of viewing or creating messages. Windows are the ones who record images of
reality, while Mirrors build their own reality. This analogy should not be taken as a mandatory guide for the exhibition, but as one of ways to
approachintentions and messages of the authors.

Animage is a view materialized through creativity. The author's view and the viewer's perception can be both matching and separating.
That is why in these reality images one should look for reasons in the author's message and to ask questions. Do sounding images by the
photographer Sabina Diaman tell more than silent messages by her co-artists? Does the talking silence of the photographer Ross T. Smith
speak the language understandable for you, too? What the photographer Juris Kmins is looking for behind both sides of the prison called The
White Swan, and what would you be looking for (if anything) in his place? Why the photographer Janice Bond uses in her pictures things that
are closest to her? And is it the right or on the left side of the soul that is seen in the mirror? Why the photographer Vilnis Auzin$ changes
reality as clock hands and makes you bend your head, to adopt the visible as the possible conclusion? Is he talking about the viewing
experience or the aesthetics of constructivism? What would you write on back-sides of the big postcards by the photographer Aija Bley? Does
the memory of the photographer Miro Soare reminds us of glass sides of canningjars reflecting time taken over from a lady of the house?

We encourage you to take alook behind scenes and see what you had previously seenin another light of your understanding. Just try and
observe!

Photographer Harijs Daina Liepin$




Vilnis Auzins
reKonstrukcija / reConstruction

Veltljums konstruktivisma estétikas vizualajai valodai un The collection is dedicated to visual language of
Gustava Kluca ieguldijumam 20. gadsimta makslas constructivist aesthetics and contribution of Gustavs Klucis
attistiba. in development of the 20" century art.

Motivacija - musdienu dzives telpa ir daudz vairak kons- Motivation - modern living space is much more struc-
truéta, neka to spéja iztéloties konstruktivisma kompoziciju tured then authors of constructivist compositions of the
autoripagajusa gadsimta sakuma. last century could toimagine.

Kolekcija tiek papildinata kops 2001. gada. The collectionis being supplemented since 2001.
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Vilnis Auzins. reKonstrukcija / reConstruction







Aija Bley

Dievietes dusmas / Rage of the Goddess

“Dievietes dusmas” ir dokumentalo fotografiju projekts,
kas ir veltits sievietes varai: celojums caur ritualiem, kuru
mérkis ir vairot sievietes iek3ejo spéku un varu, ka art
provokativa fotosesija, kas atklaj pretrunigas izpratnes par
feminismu.

Es meklgju atbildes uz Sadiem jautajumiem: Kas ir
sievietes TpasSais spéks? Ka to vairot? Un galvenais - ka un
kad to piemérot? Projekta daltbnieki attélo savas fantazijas
un velak tas izspélé ka ainas, kameras prieksa aplieci-
nadami sievietes spéku. Visbiezak “majas kino” varones
iemiesojas mitiskas dievietés un iesaista savus partnerus
Sajasiztéles raditajaslomu spélés.

Fotografijas parada parspilétu tiekSanos péc varas, sadi
atklajot bezizeju mUsu sabiedribas transformacijas cela.
Vienlaikus es meklgjuizejunota.

“Rage of the Goddess" is a documentary photo project
devoted to the feminine power: a journey through rites
aimed at increasing inner strength and power of women
along with provocative photo sessions that unveil
contradictious perceptions of feminism.

| am searching for answers to: What is the specific
power of a woman? How to enhance it? Above all: How and
when to apply it? The participants of the project reveal
some of their fantasies and later on play them out as
scenes confirming feminine power in front of camera. Most
frequently, heroines of the “home theatre” enter into the
spirit of the chosen mythological goddess and involve their
partnersinto this role-play created by imagination.

Photo images should unveil the exaggerated aspiration
for power, thus revealing the cul-de-sac point in the
transformation road of our society. Simultaneously, | am
looking for the way out of it.






Aija Bley. Dievietes dusmas / Rage of the Goddess







Janice Bond

Arpus bindrd / Beyond the Binary

“Beyond the Binary” jeb “Arpus binara” ir multimediju
ekspozicija un sociala prakse, kas sievietém rada drosu vidi,
kur izzinat saikni starp sievietibas bezgaligo spektru un
dabu.

Mums ka sievietém, it Tpasi krasainam sievieteém, ir
jauznemas vadosa loma, lai cita citu dokumentétu dazados
veidos un platformas. Katrs stasts, izliekums, smieklu
krunka, katra cirta un réta ir dala no anatomiskas un
socialekonomis-kas vides, kura meés ikdiena lavieréjam,
apzinamies to vai ne... Tas pasas saites, kas daudzkart ir
madsu atsveSinajusas, saistijusas, likusas mums klusét, var
muUs ar1 stiprinat. “Beyond the Binary” ir starppaaudzu un
starpkultGru sievieSu savieniba, jauna kultarkartéSanas
forma, kas balstas uz sievieSu uzticibu, atbrivoSanu un
milestibu visa pasaulé. No atseviskam domubiedrém Iidz
kopam. Més milam. Més dzivojam. Més esam.

Beyond the Binary is an ongoing multimedia exhibition
and social practice creating safe spaces for women to
explore the connection between the vast spectrum of
womanhood and nature.

It's imperative for us as women, particularly women of
colour to take the lead in documenting each other across
mediums and platforms. Each story, curve, laugh line, every
coil and scar is a part of both the anatomical and
socioeconomic landscape we navigate daily whether we
are aware of it or not... The same ties that in many instances
have pulled us apart, bound us, kept us silent can also
strengthen us. Beyond the Binary is an intergenerational
and intercultural sisterhood, a new form of cultural
mapping built on the trust, liberation, and love of women
around the world. From comrades to the coven. We loving.
We living. We being.






Janice Bond. Arpus binara / Beyond the Binary
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Sabina Damiani

Skanas dzila klusuma / Sounds in Deep Silence

Sava darba es velgjos izpetit kultGras un politiskas
situacijas un procesu ietekmi uz atminas veidoSanos.
Staigajot pa Daugavpili - pilsétu Latvijas dienvidaustru-
mos -, es veidoju saikni ar $T apvidus iedzivotaju kolektivo
atminu.

Es pievérsu uzmanibu bérnu rotallaukumiem, jo
mUsdienu rotalas izradas |oti Idzigas tam, kuras mes
bérniba spéléjam un kuras vélak tika aizstatas ar
modernam plastmasas spélém.

Pratojot par musu bérnibas spélém, es nespéju atsaukt
atmina to noteikumus un spéléSanas veidus. Es atminos
tikai spédigas izjatas, pieméram, rdsas un térauda smarzu
uz plaukstam, metala aukstumu un krasu spilgtos tonus.
Saja déja vu bridi es sapratu, ka kolektiva atmina bieZi vien
iet rokroka ar kolektivo amnéziju. Pietuvinot detalas, tika
panakta koncentrésanas uz atsevisku elementu, sajatu, kas
|énam izauga, paverot masu skatiem plasaku ainu.

Palielinot krasu un rdsas fragmentus, tos savstarpéji
parklajot un pievérsot uzmanibu detalam, kuras ne
vienmér var viegli ieraudzit, es gribéju analizét atminas
zudumu, kad vienigais, ko atceramies, ir tikai noteiktas
sajatas vai iespaidi, kurus ierosina tas, ko ieraugam,
izdzirdamvaisaozam.

Apkartne pavéra monohromas, rimtas ainavas, kuras
partrauc tikai nejausi koSu krasu akcenti un atseviskas
cilveka klatbdtnes liecibas.

Istu artefaktu klatbatne virza masu domu, nesniedzot
konkrétas atbildes, bet laujot mums pieslieties pasaules
arhipelagam.

In my work | wanted to explore the effects of cultural
and political conditioning and processes that affect the
creation of memories. While walking through the city of
Daugavpils, in Southeast of Latvia, | created a connection
with the collective memory which I shared with habitants of
this area.

| focused on children's playgrounds as present-day
games happen to be very similar to those we used to playin
our childhood and were later replaced by modern, plastic
ones.

While reviewing games from our childhood we used to
play, it was impossible to recall their rules or ways of playing
them, leaving me only with recollection of strong feelings,
like smell of rust and steel on my hands, the cold of the
metal and the bright colours of paints. In this moment of
déja vu | figured how collective recollection often leads to
collective amnesia. Enlarging a detail to the pointwhere the
sign itself disappears is a way to regain the focus on that
very detail, on an isolated feeling that later slowly swells to
make us see the bigger picture.

By enlarging parts of colour and rust, working on their
overlapping and focusing on details which cannot always
be recognised, | wanted to analyse amnesia, when the only
things we remember are just certain feelings or fragments,
solicited by what we see or hear or smell.

The surroundings offered a mono-chromatic, silent
landscape, inter-rupted only by sporadic batches of bright
colours and very isolated proofs of human activity.

Topography of real artifacts is conducting us into a circle
of thoughts without offering any definite answers, but
making us approachto the archipelago of the world.






Sabina Damiani. Skanas dzila klusuma / Sounds in Deep Silence







Andy Fabrikant

Neskarta vizija / Undisturbed Vision

Pec daudziem gadiem, kurus pavadiju, klainojot pa savu
dzimto Buenosairesu (un pec tam Cehijas Republika un
Francija) un izmantojot savu fotoaparatu ka Iidzekli, lai
iepazitos ar cilvekiem un pilsétu, precizi nezinot, ko mekléju,
sapratu, ka péc sava darbaizpétesvaru atrast ta jégu. Jo kas
ganir fotografs, ja ne atspogulojumu vacejs?

Kopuma mani interesé attiecibas starp subjektu un
telpu. Reizém mani saista struktdras bez cilveka klatbutnes
lieclbam, reizém tieSi pretéji - subjekts iedarbina objektu.

Es ar So temu stradaju jau 8 gadus, radidams dazadas
aktivitates jeb - ka es tas saucu - spéles.

Katra spéle ir savi noteikumi, un es censos tos maintt, lai
katrreiz raditu kaut ko jaunu un nebijusu. Pieméram, es
sekoju kadam cilvekam uz ielas un lauju vinam aizvest mani
uz kadu man nepazistamu vietu.

After many years of walking around as a flaneur in my
own city Buenos Aires (and afterwards in Czech Republic
and France) using my camera as a tool to get related with
people and the city without knowing exactly what | was
looking for, | realized that after the taxonomy of my work |
could find the meaning of it. Because - what is a
photographer more than a collector ofimages?

In general, I am attracted to the relationship between
the subject and the space. Sometimes it is an architectural
approach where human activity is lacking and sometimes it
iscompletely the opposite, the subject activates the object.

| have been working around this topic for the last 8
years creating different activities or - how | like to call them -
games.

Each game hasits own rules and I try to change them so
| can always have a fresh and new approach. For example, |
just follow someone on a street and I let him or her take me
to placesthat!ldon'tknow.






Andy Fabrikant. Neskarta vizija / Undisturbed Vision







Juris Kmins

Baltais gulbis / The White Swan

Daugavpils cietums ir viens no vecakajiem cietumiem
Latvija. Ta ir kultarvesturiska vértiba pati par sevi no
cietuma bavniecibas un ekspluatacijas laika 1861. gada lidz
pat mdsdienam, kad cietums pilnvértigi pilda savu smago
socialo funkciju.

Cietumu par saviem privatajiem lidzekliem 1861. gada
uzbadvéja lieltirgotajs Fridlands, iziredams to Krievijas
Impérijai. Ka vesta legenda, pirmais cietuma ieslodzitais ir
bijis ta arhitekts, kurs nosutijis zinojuma telegrammu par
cietuma gatavibu valdibai ar Sadu tekstu: “Jasu Augstiba,
cietumsjumsir gatavs!!l”

Sadus lielakus un mazakus noslépumus cietums slépj
savas baltajas sienas, kuras patiesiba ir sarkanas.

Daugavpils prison is one of the oldest prisons in Latvia.
The prisonis a cultural and historical value in itself from the
construction and the beginning of its operation in 1861 to
the present day, when the prison fully carries out its heavy
social function.

The prison was builtin 1861. It was privately funded by
a merchant Fridland, who let it out on lease to the Russian
Empire. According to legend, the first inmate was the
prison's architect, who had sent a telegram reporting to the
Government on readiness of the prison saying: "Your
Majesty, the prison is ready for youl!!"

The white walls of the prison - which actually are red -
stillkeep many secrets.






Juris Kmins. Baltais gulbis / The White Swan







Linda Lazdina (Gunde)

Diversija / Diversion

Cilvéka, vina darbibas saskarsme ar vidi un dabu veido
procesu katélu ar diversijas elementu.

Diversijas ka agresijas un ari cita viedok|a iespé&ja man
Skiet atbilstoSa pretrunu, dialogu un paradoksu vienlaicr-
gajai pastavesanai. Es tikai véroju Sis esibas vestijjumus un
sakartoju tos taja vizualas valodas forma, kada tie pastav
Saja laika un vieta. Manas diversijas pozitiva forma ir attélu
laukumi.

Interaction between man and his actions with
environment and nature forms a process as an image with
asubversive element.

Sabotage as a possibility for aggression and also for
another point of view seems to me an appropriate way of
coexistence of contradictions, dialogues and paradoxes. |
only watch messages of such an existence and bring them
into a form of visual language as they exist in this time and
place.Image areas shape my sabotage.
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Linda Lazdina (Gunde). Diversija / Diversion







Miro Soares

Atminu kratuve / Memory Pool

“Memory Pool” jeb "Atminu kratuve” apkopo Daugavpils
apvidus atminas un parvértibas péc padomju rezima
kriSanas. Sérija rada pamestu brivdabas peldbaseinu, kura
es sametu atrastus attélus (cilveku un apvidus dabasskatu
fotografijas) untos parfotograféju.

Memory Pool deals with the memory of Daugavpils
region and its transformation after the end of the Soviet
regime. The series shows an abandoned outdoor
swimming pool, into which | threw images that I had found
(photographs of people and postcards of landscapes of the
region)and re-photographed.






Miro Soares. Atminu kratuve / Memory Pool







Ross T. Smith

Rundjoss klusums / Speaking Silence

Manas makslinieciskas un teorétiskas intereses izriet
no fenomenologijas un attiecas uz cilveka stavokla
trauslumu, izolaciju un pagrimumu, ka arT uz meta-
fiziskajiem priekSstatiem par Laiku un Klusumu. Madsu
eksistencialas esibas trauslums un izolacija ainava var gan
valdzinat, gan atgrast. Tas izpauzas darbos, kas tiesa veida
trakté portretu ka masu cilveciskuma iemiesojumu. Nesen
Laika un Klusuma izpétes noltka es pievérsos ainavai un
objektiem. Sim merkim es lieku lieta fotoaparatu ar 5x4
collu fotofilmu, pasrocigi izgatavoju melnbaltus papira
negativus, saglabajot uz tiem kermena pédas (pirkstu
nospiedumus, traipus, sapléstas malas), izmantoju ilgstosu
ekspozicijas laiku 1dz pat vienai stundai un drukaju
tradicionala fotolaboratorija. Negativi tiek izgatavoti
kontaktdruka uz vienas 8x10 collu papira loksnes, lai
saglabatu “viens pret viens” mérogu un paraditu kermena
intimitati. Tacu Saja vienas nedélas simpozija es varétu
stradat ar digitalam tehnologijam.

My artistic and theoretical concerns derive from
phenomenology and relate to the fragility, isolation, and
decay of the human condition, as well as metaphysical
notions of Time and Silence. In particular the fragility and
isolation of our existential being within a landscape can be
both enveloping and rejecting. This has been expressed
through works which directly approach the portrait as the
embodiment of our humanity. Recently my focus has been
the landscape and objects to explore Time and Silence.
Technically, for this, | have been using a pinhole camera
fitted with a 5x4 inch large format film back, make hand-
made B/W paper negatives with traces of the body upon
them (fingerprints, smudges, torn edges), long exposure
times of up to one hour, and printin a traditional darkroom.
The negatives are contact-printed onto single sheets of
8x10 inch paper to maintain a 'one to one' scale and
express intimacy of the body. However, for this one-week
symposium I would work digitally.






Ross T. Smith. Runajoss klusums / Speaking Silence







Dace Voitkevica

Upes otrda pusé / Across the River

Kad upe sadala pilsétu divas dalas, viena parasti klast
par centru. Dzivei pretéja upes krasta ir savas vértibas.
Grivair Daugavpils dala Daugavas kreisaja krasta. Vésturiski
ta ir bijusi patstaviga pilséta, kas Daugavpilij pievienota
divas reizes. Griva ir bijusi daudznacionala pilséta ar
vismazako latvieSu iedzivotaju skaitu - tikai vienu piekto
dalu. Sodien Grivas videi raksturiga vestures senatne,
iedzivotaju radosSais gars un dabai tuvs dzivesveids.

Darbu sérija tapusi 2016. gada Daugavpils Marka Rotko
centra notiekosa 1. starptautiska fotografijas simpozija
rezidences laika.

When a river divides a city into two parts, one usually
becomes a central part. Life on the opposite bank of the
river goes its own way and obeys its own values. Griva is a
part of Daugavpils situated on the left bank of the River
Daugava. Historically, it used to be an independent town,
which was added to Daugavpils twice. Griva has been a
multi-ethnic town with the least amount of Latvian
population - only one-fifth of its people were Latvians.
Today Griva neighbourhood is highlighted by its antiquity,
creativity of its people and closeness to natural lifestyle.

The series of works were created during the residence
within the 1st International Photography Symposium in
Daugavpils Mark Rothko Art Centrein 2016.






Dace Voitkevica. Upes otra pusé / Across the River
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Cleo Wachter

Sudraba malina / Silver Lining

Daugavpils ir pilséta ar garu un bagatu vésturi. Mani
ieintereséja pilsétas robezas.

Marka Rotko centrs atrodas sena cietoksnr, kas savulaik
tika izmantots pilsétas aizsardzibas noltdkos un kuru varéja
pilntba noslégt.

ArT padomju laikos $Tm robezam bija batiska loma. Bet
kam tas ir domatas Sodien? Ko var redzét, atrodoties
pilsetas mala?

Tris dienu laika es izstaigaju pilsétas robezas ta, ka tas ir
attélotas Google Maps karté. Es novéroju neparprotamu
kultdras un dabas parklasanos, apbrinojamu mieru un
cilveku klatbatnes zZimes. Es sapratu, ka robezas pastav tikai
karte - gluzika sudraba malina, kas apjoz Daugavpili.

Daugavpils is a city with a rich and long history. What |
was interested in was the city borders.

The Mark Rothko Centre is located in an old fort which
once was intended to protect the city and could be
completely sealed off.

In Soviet-times these borders also played an important
role. But what is their purpose now? What one can see
standing at the edges of town?

Over the course of 3 days | followed the city borders as
they are shown on google-maps. What | found was a clear
overlap between culture and nature, as well as amazing
peace of mind and traces of mankind. | learned that
borders exist only on the map as a silver lining around
Daugavpils.
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STARPTAUTISKAIS FOTOGRAFIJAS SIMPOZIJS
INTERNATIONAL PHOTOGRAPHY SYMPOSIUM
izstades katalogs / exhibition catalogue

simpozijs notika Daugavpils Marka Rotko makslas centra no 2016. gada 17. lidz 24. aprilim
symposium held in Daugavpils Mark Rothko Art Centre from April 17 till 24, 2016

izstade Daugavpils Marka Rotko makslas centra no 2016. gada 24. aprila I1dz 3. jalijam
exhibition in Daugavpils Mark Rothko Art Centre from April 24 till July 3, 2016

simpozija kurators / curator of symposium - Vilnis Auzin$
redaktors / editor - Valentins Petjko

dizains / design - Elina Locika

tulkojums / translation - Maruta Lubane
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izdevejs / publisher - Daugavpils Marka Rotko makslas centrs
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iespiests / printed - Dardedze Holografija
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