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Tekstils ir neatnemama ikdienas dzives
sastavdala. Visdazadakie audumi un diegi tiek
izmantoti apgérba un meébelu razosana, telpu
dekorésana. Tekstila ir ieaustas dazadu tautu
tradicijas, kulttiras un vésturiskie laika posmi.

Tekstilmaksla ir dekorativas makslas veids,
kura darbi tiek izgatavoti, izmantojot dazadus
ausanas panémienus un autortehnikas,
pielietojot ari audumu kraso$anu, apdruku,
iz§tusanu, mezginu darinasanu u. c.

Senos laikos, tekstilmakslas pirmsakumos,
ka izejmaterialu izmantoja neapstradatus
augu stiebrus, no kuriem pina somas, tiklus,
virves. Laika gaita cilvéks iepazina linu, dZutu,
dzivnieku vilnu, ta veidojot daudz smalkakus
un estétiski pievilcigakus darbus. 19. gadsimta
aizvien biezak saka izmantot maksligas skiedras
- viskozi, neilonu un likru, bet jau 20. gadsimta
beigas tekstilmaksla ienaca ari netradicionali
materiali - koks, metals, plastmasa u. ¢.*

Latvija tekstilmaksla ir ienakusi saméra nesen,
kad 1961. gada Ruadolfs Heimrats Latvijas
Makslas akadémija nodibina Tekstilmakslas
nodalu. 20. gadsimta 70.-80. gadi bija nozares
intensivas attistibas periods. Makslinieki
izveido savu personisko rokrakstu, piepilda
darbus ar individualo manieru dazadibu. Lidzas
klasiskajam gobelénam attistds ari Dbatika,
aplikacija, tekstilmozaika, kolaza, apdruka,

jauktas un autortehnikas. Velak paradas ari
citi radodi un daudzveidigi virzieni, tadi ka
papira léjumi (ebru) un pinumi, izSuvumi,
filca tehnika, dazadu virsmas dizaina un formu
mekléjumi.**

Kops 20. gadsimta beigam tekstilmaksla
saskaras ar nozimigam parmainam. Ka viena
no raksturigakajam ir tekstilmakslas un
$kiedras makslas attiecibas. Makslinieki saka
domat plasak un savos darbos pielietoja ne tikai
tekstilmaterialus, bet ari stieples, vadus, stiklu,
plastikatu, papiru u. c. materialus.

Sintezéjoties makslai, dizainam un
zinatniskajam tehnologijam, rodas t.s. "gudrais’,
»intelektualais” tekstils jeb smart textile.
Tas ir jaunas paaudzes tekstilijas, kuras tiek
iestradatas tehnologijas, kas sp& uztvert
stimulus un reagét uz tiem. Tekstilmateriali
spéj mainit krasu, formu, tekstru un pat vadit
elektribu. Sauktas par “gudrajam” tekstilijam,
tas sakotnéji tika lietotas kosmosa un militaraja
industrija. Misdienas ,intelektualais® tekstils
rod arvien vairak pielietojumu gan laikmetigaja
tekstilmaksla, gan cilvéku ikdiena.**

Tekstilmaksla ir viena no daudzveidigakajam
un vari¢jamakajam makslas nozarém, sava
darbibas specifika ietverot gan tas klasiskas
izpausmes, gan dizainu, gan zinatniskas
tehnologijas jeb ta saukto smart textile, gan tiri



eksperimentalu un brivu izpausmi - Skiedru
makslu. Laikmetigaja tekstilmaksla Latvija
tradicionalas tekstilmakslas tradicijas tiek
saglabatas un attistitas. Skiedru makslas jeb fiber
art virziens tekstilmakslinieku artefaktos rosina
jaunas pasizpausmes formas, eksperimentalas
spéles un originalas tehnikas.

“Fortress Walls” (Cietok$na valni) ir pirmais
starptautiskais tekstilmakslas simpozijs, kas
noticis Daugavpils Marka Rotko makslas
centra. Simpozija makslinieki tika aicinati radit
unikalas tekstilmakslas ~ miniatiiras, iedvesmu
smeloties Daugavpils cietoksna arhitektiira, ta
atmosféra un reljefa.

Ipasa cietok$na arhitektara veido krasu pasauli
un neatkartojamo atmosféru Daugavas krasta,
turklat miniatiraka makslas darbazanrs
ir visnotal sarezgits uzdevums. Tas prasa no
makslinieka prasmi ierobezota telpa lidzsvaroti
vienot gan autora ieceréto koncepciju, gan
pielietoto materialu diktétas darba tehnikas
iemanas. Radot darbus, makslinieki izmantoja
visdazadakos tekstila un skiedras materialus,
sakot ar tradicionalajiem materialiem un
beidzot ar dazadiem sintétiskajiem un dabas
materialiem.

Tekstilmakslas simpozija “Fortress Walls”
piedalijas 9 makslinieki - Raija Jokinen (Somija),
Liudmila Vasileva (Krievija), Helen Sether
(Norvégija), Ane Vik Eines (Norvégija), Péteris
Sidars (Latvija), Kristine Sile (Latvija), Iveta

Laure (Latvija), Andra Kurzemniece (Latvija),
Jolanta Savvina (Latvija).

* Blama, D. Maza makslas véstures terminu vardnica. Riga: Zvaigzne
ABC, 2005

** Radkevi¢a, J., BarSevska, Z. Konceptualais tekstils Latvijas
laikmetigaja tekstilmaksla. Olehnovic¢s D., Zugicka I. sast. Daugavpils
Universitates 53.starptautiskas zinatniskas konferences materiali.
Daugavpils: Daugavpils Universitates Akadémiskais apgads ,,Saule”,
2014.  (elektroniskais  izdevums:  http://dukonference.lv/files/
proceedings_of_conf/53konf/maksla/Radkevica_Barsevska.pdf)
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Textile is an integral part of our everyday
life. Various fabrics and threads are used for
manufacturing clothing and furniture, for
decorating the interior. The traditions as well
as cultural and historical periods of different
nations are interwoven in  textiles.
Textile art is a type of decorative art where
works are produced by employing different
weaving and author techniques, it also
involves textile dyeing, printing, embroidery,
lacemaking, etc.

In olden times, at the dawn of textile art, rough
plant stems were used as a source material, and
from them bags, nets, ropes were made. With
time, people got to know flax, jute, animal wool,
which enabled them to produce much finer
and esthetically attractive textiles. In the 19th
century, artificial fibers - rayon, nylon and
Lycra - were used more and more
frequently, and by the end of the 20th century,
untraditional materials — wood, metal, plastic,
etc. — were already common in textile art.*

In Latvia, textile art appeared relatively
late, when in 1961 Ruadolfs Heimrats
founded the Department of Textile Art at the
Art Academy of Latvia. The 70-80-ies of the
20th century were the period of an intensive
development of the branch. The artists
developed their personal styles, their
works displayed a great diversity of

individual manner. The classical tapestry
and batik, applique works, textile mosaic,
collage, printing, mixed and author techniques
developed concurrently. Later, other creative
and diverse trends appeared, such as ebru and
interlacing, embroidery, felt technique, seeking
for various surface design and its forms.**

Since the end of the 20th century, textile art has
been undergoing significant transformations.
One of the most typical is the relations between
textile art and fiber art. The scope of artists’
thinking broadened, and they started to use not
only the textile materials, but also wires, cords,
glass, plastic, paper and other materials.

The outcome of the synthesis of art, design and
scientific technologies is the so called “clever”,
“intellectual” or smart textile. This is a new
generation  textile  which  incorporates
technologies able to receive stimuli and react
to them. These textile materials can change
their color, form, texture and even conduct
electricity. Called the “clever” textiles, they
initially were used in space and military
industry. Nowadays, the “intellectual” textile
has practical application in both contemporary
textile art and peoples everyday life**

Textile art is an extremely multiform and
variable art branch, the specificity of its
activity incorporating classical manifestations



of this art as well as design, scientific
technologies or the so called smart textile, and
just experimental and free manifestations -
fiber art. In contemporary Latvian textile
art, the traditions of conventional textile art
are maintained and developed. The trend of
fiber art stimulates textile artists to use new
forms of self-expression, experiment and
apply original techniques in their artifacts.
“Fortress Walls” is the 1% International
Textile Art Symposium held in Daugavpils Mark
Rothko Art Centre. The symposium
participants were asked to create unique textile
art miniatures by drawing their inspiration in
the architecture of Daugavpils Fortress, in its
atmosphere and relief.

The peculiar fortress architecture produces the
world of colors and a unique atmosphere on the
banks of the river Daugava. Besides, miniature
as the art genre is an entirely complicated task.
It requires that the artist be able to combine
within a limited space the author’s conception
and working technique skills dictated by the
applied materials, and the combination should
be well-balanced. At creating their works,
artists used various textile and fiber materials,
starting with the traditional materials and
finishing with different synthetic and natural
materials.

9 artists participated in the 1¥Textile Art Sympo-
sium “Fortress Walls” — Raija Jokinen (Finland),
Liudmila Vasileva (Russia), Helen Saether

(Norway), Ane Vik Eines (Norway), Péteris
Sidars (Latvia), Kristine Sile (Latvia), Iveta
Laure (Latvia), Andra Kurzemniece (Latvia),
Jolanta Savvina (Latvia).

* Bluma, D. Maza makslas véstures terminu vardnica. Riga: Zvaigzne
ABC, 2005

** Radkevica, J., BarSevska, Z. Konceptualais tekstils Latvijas
laikmetigaja tekstilmaksla. Olehnovi¢s D., Zugicka I. sast. Daugavpils
Universitates 53.starptautiskas zinatniskas konferences materiali.
Daugavpils: Daugavpils Universitates Akadémiskais apgads ,,Saule”,
2014.  (elektroniskais  izdevums:  http://dukonference.lv/files/
proceedings_of_conf/53konf/maksla/Radkevica_Barsevska.pdf)






KRISTINE SILE

Latvija . Latvia

DADZIS / THISTLE TIE, KURUS SARGA / THOSE, WHO ARE PROTECTED
gleznojums uz zida / painting on silk 21 x 21 gleznojums uz zida / painting on silk 21x21



MAZMEITINAS UN LIELGABALS / GRANDDAUGHTERS AND A CANNON gleznojums uz zida / painting on silk




JOLANTA SA/VINA

Latvija . Latvia

GAISMA CIETOKSNA MURI I/ LIGHT IN THE FORTRESS WALL I GAISMA CIETOKSNA MURI II / LIGHT IN THE FORTRESS WALL II
vaska batika / wax batik 20 x 20 x 2 vaska batika, Suvums / wax batik, stitching 20 x 20 x 2
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RALA JOKINEN

Somija . Finland

AIZSARDZIBA (KOMPOZICIJA NO 5 OBJEKTIEM) / PROTECTION (ENTITY OF 5 PIECES)
audums, akmeni, dzija, jaukta tehnika / fabric, stones, thread, mixed technique 55 x 29






PETERIS SIDARS

Latvija . Latvia

KOMPOZICIJA / COMPOSITION
autortehnika / author’s technique 63x38x3



JASIENAS SPETURUNAT../IFWALLS COULD SPEAK.. autortehnika/author'stechnique 43x23x23



IVETA LAURE

Latvija . Latvia

IDEALAIS  CIETOKSNIS (SWEET  60-TIES)
THE PERFECT FORTRESS (SWEET 60-TIES)
tills, aplikacija / tulle, applique work 95 X 50
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LIUDMILA VASILEVA

Krievija . Russia

NIKOLAJA VARTI / NICHOLAS GATE tekstila kolaza / textile collage 40 X 70






ANDRA KURZEMNIECE

Latvija . Latvia

g

CIETOKSNIS. IMPRESIJA / FORTRESS. IMPRESSION tekstilmozaika, izSuvums / textile mosaic, embroidery 100 x 50



R

s

sl - 5

VELA STUNDA / LATE HOU tekstilmozaika, izSuvums / textile mosaic, embroidery




ANE VIK EINES

Norvégija . Norway

CIETOKSNA ATKLAJUMI / FORTRESS FINDINGS
roku adijums / hand knitting 64 x 200






HELEN SAE THER

Norvégija . Norway
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NO ZEMES / FROM THE GROUND
tusas ziméjums / ink drawing 11 x 15



ZEMES SPEKI / GROUND FORCE
ausana, filcésana / weaving, felting 27 x 100
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LIUDMILA VASILEVA KRISTINE SILE ANDRA KURZEMNIECE IVETA LAURE RAIJA JOKINEN
miladarsi@yahoo.com siilis.kr@inbox.Iv andra.kurzemniece@inbox.lv iveta.laure@inbox.lv raijoki@saunalahti.fi
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JOLANTA SAVVINA
savvina@inbox.lv
—
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HELEN SAETHER
helen.m.saether@gmail.com

ANE VIK EINE PETERIS SIDARS
ane_eines@hotmail.com  peterissidars@netscape.net
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