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Jairmanadzive. Keramikair visamana dzive.”saka makslinieks Péteris Martinsons.!

Plauksta sanemami mala putni un monumentalas $amota figiras, barokali plastiski, stastosi cilni un funkcionalisma estétikas principus atbalsojosas kompozicijas,
akmens masas raupja faktra un porcelana trauslums un caurspidigums, |oti konkrétas btnes — varnas, zirgi, lauvas, velni, suni - un tektoniskas bives - torni, biri, stacijas, figaras,
mazas skices no materialu parpalikumiem un vérienigi vides objekti, krasu Slakatas un filigrans zim&jums, funkcionali trauki un fantastiski téli, ceplu raditas nejausibas un
metodiska idejas attistiSana unistenosana — ta ir amplitiida, kura darbojas Péteris Martinsons. Savu darbu radisanai vins izmanto visus pieejamos keramikas materialus, ar katru no
tiem sadraudzéjas un atrod labako pielietojumu., Ir jasadraudzéjas ar materialu, tasir dzivs, tev vajag nodibinatlabas attiecibas, un tad tu vari et talak."2

Ar apbrinojamu jaudu, rado3u aktivitati un neatslabstosu intensitati Péteris Martinsons keramika darbojas kops 1963. gada. Sava nozaré vins sasniedzis tik daudz ka
reti kurs no Latvijas maksliniekiem. Vina veikuma kvalitati jau kops radosas darbibas sakuma apliecina daudzas starptautiskas godalgas, plasa simpoziju un vadito meistardarbnicu
deografija, aktiva piedalisanas Starptautiskas keramikas akadémijas darba, ko apliecina $is akadémijas kongress, kas 2006. gada notika Riga, autoritate Latvijas un pasaules
keramiku vida. Sakot jau ar pirmo izstadi, Péteris Martinsons ir vispusigi ietekméjis un bagatinajis keramikas zanru, formveides principu un télainibas izpratni.3

Savu darbu kolekciju, Spéles” Péteris Martinsons davina dzimtajai pilsétai — vins dzimis un lidz 13 gadu vecumam kopa ar vecakiem, masu un brali dzivojis Daugavpili.
Tiedite notikusiari pirma rado3a saskarsme ar malu.

,Mals [pirmo reizi] tika panemts roka vacu laika [1943. gada ziema] Daugavpili. Bralis bija nopietni saslimis, vinu arstéja slimnica Riga, vecaki ari uzturéjas turpat
(Riga taja laika), un es biju viens pats majas. Pirms tam kaut kur izdegusajas [pilsétas] drupas bija atbraucis krievu le| u teatris ar ta saucamajiem kapustnikiem. Pécak izdomaju -
tagad es taisu lel|u teatri sev majas. Lellém galvas es miciju no mala. Ta bija ziema, bet es zinaju, kur atrast malu, jo pie elektrospékstacijas bija kanals, idens tecéja, un tajos krastos
bija sarkanais mals. Taistju nomala, galvas bija pilnas, kocin3 bija vidd, iek3a. (..) Man bija latvieSu tautas pasakas, es taisiju [galvas] un izkrasoju ar akvarelkrasam."4

Un vél:,Pa vasaru vecaki vienmeér réja kaut kur kadu istabu laukos 5-7 km attaluma no [Daugavpils] pilsétas, lai péc darba vakara var ar velosipédiem aizbraukt, un
més dzivojam pie zemniekiem. Es zinaju, kur vistas zogas dét, jau biju lasijis, Zemes atjaunotajus’,® kur ezis tiek iemicits malos un cepts ugunskura uz oglém. lemiciju olu malos un
cepu oglés. Iznak briniskigi. Saprotams, ka mals saplaisa un nemas smuki nost ar visu caumalu, baltums ir ar smukam, sarkanam dzislinam, kur saplaisajis. Tie ir mani pirmie mala
darhi6

Bérniba un jauniba radusies interese par rado3u profesiju sakotnéji tiek saistita ar arhitektaru’— 1957. gada Péteris Martinsons iegust profesionala arhitekta diplomu
un vairakus gadus veiksmigi strada $aja nozare. Paraléli rodas aizrausanas ar kalniem, tapéc 1962. gada sanemtais uzaicinajums klut par pedagogu Rigas Lietiskas makslas
vidusskola atrisina daudz ko — gan nepiecieSamibu péc garaka vasaras atvalinajuma, lai varétu doties kalnos, gan pamazam gruzdo3o neapmierinatibu ar neskaitamajiem
nosacijumiem, ierobezojumiem un noteikumiem, kas apgratina arhitektaradoSo darbu.

Iz8kiro3a sastapSanas ar malu notiek 1963. gada Rigas Lietiskas makslas vidusskolas Keramikas nodala. Tuvaka no kolégém — keramike Rita Einberga ierada
virpo3anas pamatus, dalas ar glaziru no sava skapisa un ir ari pirmo darbu vértétaja$, Mala paklausanas iztéles fantazijam un formas izjuta rokas bija tas emocionalais speks, kas
virzijamanurado3o darhibu keramikas makslas joma.”?

Pirmie veidojumi un virpojumi — vienkarsas formas trauki, nelieli putni, zirgu un velnu figarinas - atklaj pakapenisko materiala apgasanas celu un tautas makslas
ietekmi. 1964. gada Arhitektu nama sarikota izstade, kura Péteris Martinsons rada keramiku, bet Ivars Bumbiers — gleznas, izraisa veselu saSutuma vétru Latvijas keramiku
sabiedriba 0 Emocionalas diskusijas reducéjas parmetuma par trauku cetrkantainajam formam, kas neatbilstot keramikas gadsimtu gaita izkoptajam tradicijam. Paradoksali, tacu
ganradosas darbibas sakuma, gan vélak Péteris Martinsons daudz pétijis latviesu un citu tautu vésturisko keramiku, kur cetrkantaini trauki atrodami, pieméram, latgaju keramika ™
Jau pirmajos darbos paradas Pétera Martinsona at3kiriga pieeja keramikai, izvéloties to ka platformu radoso ideju Tstenosanai, brivi spél&joties ar formu un materialu. Lielaka dala
keramiku un makslas kritiku 20. gs. 60. gadu vida keramiku uztver galvenokart ka amatniecibas vai ta saucamas dekorativi lietiskas makslas nozari ar nosacijumu, ka tas ietvaros
raditais ir praktiski funkcion&joss objekts, tacu Sis uzskats Martinsonu neiespaido: ,Es gribéju veidot savu keramiku, man nepatika ta, ko es redzéju [salonos un izstadeés], un
patiesiba es taisiju savu." 2

No 1965. gada Péterim Martinsonam rodas iespéja stradat Latvijas Makslas fonda eksperimentalas keramikas darbnica Kipsala. Arvien pilnveidojot un dazadojot
tehniskos panémienus, 20. gs. 70. gados mala veidojumus nomaina locijumi no izrulléta mala plasta, no ka top velnu figiiras un ilni. Daudzas atraktivo velnu kompanijas kolekcija
parstav Cetri, Dzéraji"— sédosais, gulosais, priecigais un garlaikotais. Savulaik velni bija keramikas izstazu publikas ipasi iemiloti darbi, kas tika gaiditi katra jauna izstadé, savukart

1 Saruna ar Péteri Martinsonu 12.04.2013. 7P. Martinsona profesora mape Latvijas Makslas akadémijas Informacijas centra.

2|ntervija ar Péteri Martinsonu Latvijas Radio 1 raidijuma, Talanti un pielddz&ji” 2011. gada 31.0ktobri. 8 Rutas Caupovas manuskripta kopija Rigas Porceldna muzeja arhiva, 13. Ipp.

3 Rutas Caupovas manuskripta kopija Rigas Porcelana muzeja arhiva, 4. Ipp. 9P, Martinsona profesora mape, rado3a autobiografija Latvijas Makslas akadémijas Informacijas centra.
4 Saruna ar Péteri Martinsonu 19.03.2013. 10 Rutas Caupovas manuskripta kopija Rigas Porcelana muzeja arhiva, 15. Ipp.

5 Aleksandra Grina romans,, Zemes atjaunotaji” (1939). T Saruna ar Péteri Martinsonu 07.06. 2013.

6 Saruna ar Péteri Martinsonu 19.03.2013. 12 Saruna ar Péteri Martinsonu 19.03.2013.
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autors kadreiz nodévets ari par,velnu Péteri”. Mala plasta izteiksmiba ipasi spilgti atklajas stastosajos, bieZi literaru darbu rosinatajos cilnos,,Priekules Ikars”,,Manas ceturtdalas’,
,Cina ar piiki’, péc Bertolta Brehta darba motiviem veidotaja,Ledenda par Evelinu Ri”. So periodu makslas vértétaji devéjusi par barokalu un Péteris Martinsons piekrit: )3, tas
varétu bit mans baroka periods.”

1967. gada Péteris Martinsons pirmo reizi noklast PSRS Makslas fonda finansétaja makslinieku jaunrades nama Dzintaros, kur iesp&jams veidot lielaka izméra darbus.
Top lielas Samota figiras, kas ir jauns pavérsiens Martinsona radosaja cela — simbolisko véstijumu iemieso monumentalas, lakoniskas formas, pats autors So periodu déveé par lielo
visparinajumu laiku.,Spélés”to parstav divas figiiras —,Domatajs”un, Aizvainotais’, kas veidots ka skice lielakam darbam.

Kops 1969. gada Dzintaru keramiku grupas, kuras strada makslinieki no dazadam padomju zemes republikim, mérktiecigi gatavo darbus starptautiskajiem
konkursiem, Péteris Martinsons 60. gadu nogalé k|ast par $o grupu ilggadigu vaditaju. Pétera Martinsona ietekme gan télainas domasanas, gan meistaribas attistisana bitiski
sekmé dazadas tautibas un keramikas tradicijas parstavoso makslinieku turpmako izaugsmi, ko toreizéjas Padomju Savienibas ietvaros var uzskatit paripasu, Dzintaru skolu”.

1971. gada notiek Pétera Martinsona pirma personalizstade, kas parliecina gan kritikus, gan skatitajus, Saja gada vin$ kldst par Starptautiskas keramikas akadémijas

biedru.
20. gs. 70. — 80. gados Péteri Martinsonu jau pazist visas plasas Padomju Savienibas keramiki, neklatiené iepazinusi ari arzemju kolégi, jo darbu kolekcijas tiek satitas uz
starptautiskiem konkursiem, kuros Péteris Martinsons regulari iegist augstakas godalgas — tris zelta medalas Faenca (1972., 1975. un 1976. gada), prémiju 1980. gada, tikai péc
medalam braukt nedrikst, tikai 1977. gada vin3 pirmo reizi klatiené var apskatit Faencas konkursa izstadi. No 70. gadu vidus Péteris Martinsons piedalas simpozijos ta sauktajas
socialistiskajas valstis — Cehoslovakija, Polija, Vacijas Demokratiskaja republika. Tacu ieligumi uz keramikas simpozijiem pienak ari no citam valstim. 1985. gada nogalé, kad
Péterim Martinsonam neatlauj braukt uz simpoziju ASV, vin3 sariko savu mini simpoziju Lvovas eksperimentalaja keramikas un skulptru fabrika. Tur tiek iepazita akmens masa un
raditi funkcionali trauki — téjas un kafijas kannas, paplates, gardvielu trauki, kuru formas veidotas atbilstosi fabrikas tehnologijai, tacu virsglaziras Ziméjums tos parvers
izteiksmiga, Téjas grafika” ar primarajai funkcijai pievienotu patstaviga grafikas darba vértibu. Vispirms $o kolekciju Péteris Martinsons parada Lvova, Dekorativi lietiskas makslas
muzeja, pec tam, 1987. gada Kipsalas keramikas izstazu zalé. Ekspoziciju papildina iespaidigs tusas ziméjumu klasts, tie turpmak ir klatesosi gandriz katra Martinsona izstadé un
piedalasari,Spélés”.

Ipasi tuvs materials Péterim Martinsonam, it ipasi pédéja laika, ir porcelans, tacu ar to pilnvértigi stradat iespéjams vienigi tur, kur pieejama tehnologiska baze.

,Porcelansirmaterials, kas prasa absoliitu uzmanibu, un, stradajot ar to, isteniba fabrika ir jadzivo. Tapéc darbs parsvara notiek arpus Latvijas, tur paliek arilielaka dala radita.
Pirmo reizi ar porcelanu P&teris Martinsons sastopas 1973. gada simpozija Behiné (Cehija), tacu ta paistam pastrada Poltava — pirmo reizi 1976. gada, kad top, Poltavas pieskarieni’,
ko kolekcija parstav vairakas vazes un tornis, otro reizi 1980. gada nogalé un 1981. gada sakuma — tad top 213 jauni darbi, kas tika eksponéti 1981. gada personalizstadé Arzemju
makslas muzeja Velvju zalé. Neliela dala no 3iveikuma - grupa, Citas pasaules”izstadita ari, Spélés”. Porcelana loZu reqularitati partrauc gipsa formaieslaktas zemglazaras krasas
Saltis, telpaiekarta kompozicija katrurreizi veido arvien jaunas variacijas.

Martinsons kop3 1988. gada requlari piedalijies simpozijos Polija, ValbZihas porcelana fabrika, otra bieZi apmekléta stradasanas vieta ir Starptautiska keramikas
studija Ungarijas pilséta Keckeméta, tur sakrajusies plasaka Pétera Martinsona darbu kolekcija arpus Latvijas.

90. gados no porcelana top smalkas tektoniskas baves - torni, stacijas, bari, kas radiSanas un apdedzinasanas procesa balansé uz noturésies — sagazisies, kritis —
nekritis robezas. Par,Buram kalnos’, Péteris Martinsons saka: ,Var jau diezgan daudz paredzét — ka tas materials uguni uzvedisies. Lielos vilcienos ir zinams, kas varétu notikt.
Parejais veidojas uzreiz. Tas ir tapat ka dzivot, ka spéléties. Reize dzive, spéle, piedzivojums.”

Gaisma, kas nav ne tehnika, ne materials, ir butiska Pétera Martinsona 3aja gadsimta tapuso porcelana darbu sastavdala, bez gaismas tie nemaz nav pilnvertigi

uztverami.,Gaisma pilniba atklaj porcelanu ka materialu, atklaj skatienam ta raksturigakas ipasibas — planumu papira biezuma, trauslumu, caurspidigumu. . .”
Katrs materials, ceplis, vieta piedava savu spéli, savus noteikumus, izaicinajumus un parsteigumus. Viens no nosacijumiem, ar ko jarekinas keramikim, ir cepla dimensijas — tas var
ierobezot, bet var ariiedvesmot. Eiropas keramikas mérogiem iespaidiga izméra viengabala darbs,,Tilts no nekurienes uz nekurieni”tapis Panevéza., Tur ir ceplis, kur var stavus ieiet
ieksa. Tas bija, oh, varens izaicinajums uztaisit lielu darbu viena gabala, nesaliekot no vairakiem, ka man tas jau ir bijis. Uztaisiju viena elpas vilciena, jo visi nosacijumi bija tik
labvéligi.”

Mazstirs V. Pasaka par Péteri.// Padomju Jaunatne. — 1968. — 23. nov.
Rutas Caupovas manuskripta kopija Rigas Porcelana muzeja arhiva, 18. Ipp.
Rutas Caupovas manuskripta kopija Rigas Porcelana muzeja arhiva, 22. Ipp.

Muizniece R. Cita pasaule. Péteris Martinsons. Riga: Galerija Daugava, 2006, 35. pp.

Rutas Caupovas manuskripta kopija Rigas Porcelana muzeja arhiva, 21. Ipp.
Rutas Caupovas manuskripta kopija Rigas Porcelana muzeja arhiva, 20. Ipp.

P. Martinsona magistra mape Latvijas Makslas akadémijas Informacijas centra.
Klavina A. Saruna ar Péteri Martinsonu. // Literatiira un maksla. — 1993. - 5. marts.
Rutas Caupovas manuskripta kopija Rigas Porcelana muzeja arhiva, 26. Ipp.
Muizniece R. Cita pasaule. Péteris Martinsons. Riga: Galerija Daugava, 2006, 82. pp.
Grantina |. Tas, kas sakas ar atklatibu. // Kultdras Forums. — 2009. - 20. marts.
Muizniece R. Cita pasaule. Péteris Martinsons. Riga: Galerija Daugava, 2006, 77. Ipp.



Petera Martinsona makslas radisanas procesam raksturigs, no vienas puses, intensivs, metodisks darbs, no otras — impulsiva lauSanas ierosmém, nejausibam,
iespaidiem. Péteris Martinsons Sobrid strada galvenokart simpozijos un parsvara tas notiek arpus Latvijas. Darbu tapsanas vietu geografija arvien paplasinas — jau ierastajam valstim
— Polijai, Ungarijai, Somijai — 2008. un 2010. gada pievienojas Kina, 2011. gada — Aleksandrija Egipté. Katra jauna vieta piedava kaut ko citu, citas ierosmes, impulsus. Par
ierosinajumu var klat jebkas — izstade, skandarbs, filma, jira, kalni, norises, cilvéki, arhitektra, bezdeligu ligzda zem jumta kores kada Eiropas vecpilséta. ,Es vienkarsi esmu,
ieklaujos vide, kura stradaju.”

,Spéles” atklaj meistara tapsanu, dazadu materialu un tehnologiju apguvi un pilnveido$anu, tému rasanos, attistibu, izvérsumu un periodisku atgriesanos pie tam.
Sapnu varnas, kas nomainijusas 60. gadu sapnu putnus un viskuplakaja skaita pirmo reizi bija redzamas 1986. gada personalizstadé Kipsala, laiku pa laikam vél joprojam tiek
iznemtas no daudziem cepliem dazadas pasaules malas. St gadsimta sakuma radito cilnu,,Nike” un ,Ar lauvam” plastiskais veidojums sasaucas ar 70. gadu lielformata darbiem.
Sapnuvarnamir pievienojusas sapnu lauvas — pédéjo divdesmit gadu laika tapusi vairaki desmiti stilizétu lauvu figiiru, tadasirar Fupingas (Kina) Austrumeiropas keramikas muzeja
Latvijas ekspozicija, ko Péteris Marinsons kopa ar llonu Romuli, Jutu Rindinu, Ari Seglinu un Imantu Klidzgju veidoja 2010. gada. ,Sapnu lauvas un citi” — tads bija ari Pétera
Martinsona2011. gadajubilejasizstades nosaukums.

,Spéles”aptveriespaidigu laika posmu — pusgadsimtu aktiva, nerimstosa rado3a darba, kas vél joprojam turpinas, tapéc par retrospektivu So izstadi dévét batu paragri
- Péteris Martinsons turpina stradat.,, Stradat ar malu — man tas joprojam ir piedzivojums. MiiZigs piedzivojums. Ka dzivesveids, ka pati dzivosana.”

Un, tasir briniskigi — doties jaunos piedzivojumos.Vél arvien.”

Zanda Zibina
Izstades kuratore, makslas zinatniece

Grantina . Tas, kas sakas ar atklatibu. // Kultdras Forums. — 2009. - 20. marts.
Baltic Ceramics: 1996. [Katalogs. — East Carolina University, 1996.] — p. 16. Citéts no gramatas: Muizniece R. Cita pasaule. Péteris Martinsons. Riga: Galerija Daugava, 2006, 17. Ipp.
Intervija ar Péteri Martinsonu Ventspils televizijas sizeta par Starptautisko mazo formu keramikas simpoziju,,Navigacija V" 2012. gada 5. novembri.
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“This is my life. Ceramics is my whole life,” says Péteris Martinsons.

Clay birds that can be held in a hand and monumental chamotte figures; baroque, plastic and narrating relief works and compositions reflecting esthetic
principles of functionalism; the rough texture of stoneware and the fragility and translucency of porcelain; very concrete creatures — crows, horses, lions, devils, dogs — and
tectonic structures — towers, cages, stations, figures; small sketches made from the remnants of materials and wide-scope environmental objects; splashes of color and filigree
drawings; functional containers and fantastical images; accidental things created by kilns and a systematic development and implementation of the idea — this is the
amplitude of Péteris Martinsons' works. To create his works, he uses all ceramic materials available, befriends each of them and finds the best application for each. “You have to
befriend the material, it is alive, you have to establish good relationships, and then you can go further”

With an amazing capacity, creative activity and unabated intensity Péteris Martinsons has been working in the field of ceramics since 1963. In his field of activity
he has reached such heights that hardly any other artist in Latvia has ever been able to achieve. Since the very beginning of his creative activity, the quality of his work has
been confirmed by many international awards he has received, by the extensive geography of symposiums and workshops he has participated, by his active participation in the
activities of the International Academy of Ceramics and the congress of this academy held in Riga, 2006, by his authority among the ceramists of Latvia and the world. Since his
very first exhibition already, Péteris Martinsons has in many ways influenced and enriched the genre of ceramics as well as the principles of shaping forms and understanding
imagery.

Péteris Martinsons has donated the collection of his works “Spéles” [Games] to his native city Daugavpils, where he was born and lived with his parents, sister and
brother until the age of 13. This is also the place where his first creative encounter with clay happened.

“I took the clay [for the first time] in my hands in the German times [winter of 1943], in Daugavpils. My brother was seriously ill, he was treated in hospital in Riga, my parents
stayed there [in Riga], too, and | was alone at home. Before that, somewhere in the ruins of the destroyed city, the Russian puppet theatre had been giving the so called
“kapustniki” performance. After that | thought — now | am going to put on a puppet show at home for myself. | made puppet heads from clay. It was winter, but | knew where |
could find clay, because next to the electric power station there was a canal and water was running there, and red clay was to be found on its banks. | made them [heads] from
clay, the heads were full, and there was a small stick in the middle, inside. (...)  had [read] Latvian fairy tales, and | made [heads] and painted them with water-colors.”

And also: “In summer, my parents always rented a room somewhere in the country, some 5-7 km away from the city [Daugavpils], so that after work they could go there by
bicycle, and we lived at the farmers'. | knew where hens sneak away to lay eggs, | had already read “Zemes atjaunotaji” [Rebuilders of Land], where a hedgehog was put in the
clay and broiled on the fire coal. | put an egg into the clay and broiled it on the charcoal. The result is wonderful. Of course, the clay cracks and can be easily taken away
together with the eggshell, the white of the egg has nice red veins where cracks have been. These are my first works in clay.”

His childhood and youth interest in creative professions manifested itself in the field of architecture first —in 1957, Péteris Martinsons received a diploma of a
professional architect and successfully worked in this field for several years. Simultaneously, a great passion came into his life — mountain climbing, and therefore the invitation
to become a teacher of Riga secondary school of Applied Arts in 1962 solved many problems for him- the need to have longer summer holidays in order to go mountaineering,
and also a gradually growing dissatisfaction with numberless conditions, restrictions and regulations that made architect's creative activity difficult.

The decisive encounter with clay took place in 1963 at the Ceramics Department of Riga secondary school of Applied Arts. His colleague - the ceramist Rita
Einberga- taught him the fundamentals of using a potter's wheel, shared her glazes kept in a small cupboard and was also the first assessor of his works. “The clay yielding to
fancies of imagination and my hands being able to feel the form were those emotional forces that stimulated my creative activity in the field of ceramics.”

The first mouldings and things made on a potter's wheel - simple crockery, small birds, figures of horses and devils — show the gradual way of learning to work
with the material and also the influence of folk art. The exhibition organized in Architects House in 1964, where Péteris Martinsons shows his ceramics and Ivars Bumbieris - his
paintings, provokes a storm of indignation among Latvian ceramists. However, the emotional discussions were reduced to reproaches about quadrangular forms of crockery
which, as they said, went against centuries-old traditions in ceramics. Paradoxically, but both at the beginning of his creative career and also later, Péteris Martinsons has
closely studied the historical ceramics of Latvia as well as that of other peoples, where quadrangular crockery can be found, for instance, in the ceramics of Latgale. Already his
first works display a different approach to ceramics — for him it s a platform for the implementation of creative ideas by freely playing with form and material.

An interview with Péteris Martinsons held on 12/04/2013 An interview with Péteris Martinsons conducted on 19/03/2013

An interview with Péteris Martinsons on a Latvian Radio 1 broadcast “Talanti un pielddz&ji” A professor's folder by Péteris Martinsons in the Information Centre of the Art Academy of Latvia

[Talants and Admirers] conducted on October 31,2011 A copy of a manuscript by Ruta Caupova in the archive of Riga Porcelain Museum, p.13

A copy of a manuscript by Ruta Caupova in the archive of Riga Porcelain Museum, p. 4 A professor's folder by P. Martinsons, a creative biography in the Information Centre of the Art Academy of Latvia
An interview with Péteris Martinsons held in 19/03/2013 A copy of a manuscript by Ruta Caupova in the archive of Riga Porcelain Museum, p. 15

The novel “Zemes atjaunotaji” [Rebuilders of the Land] by Aleksandrs Grins, 1939 An interview with Péteris Martinsons, held on 07/-6/2013



In the mid-60-ies of the 20th century, the majority of ceramists and art critics perceived ceramics mainly as the branch of craft or of so called applied arts, on condition that
everything created within its framework is a practically functioning object. However, this view does not affect Péteris Martinsons: “l wanted to create my own ceramics, | did not
like the ceramics | saw [in salons and exhibitions], and actually | made my own.”

In 1965, Péteris Martinsons got an opportunity to work in the experimental ceramics workshop of Latvian Art Fund in Kipsala. In the 70ies of the 20th century, by
improving and diversifying techniques the clay mouldings were replaced by folded pieces of rolled flat slabs of clay from which devil figures and relief works were created. In the
collection, the numerous companies of devils are represented by four“Drunkards” - a sitting, sleeping, joyful and a bored drunkard. Once, these devils have been works
espedially popular among the exhibition public and have been expected at every new exhibition, but the author has been called “Péteris of the devils”. The expressiveness of the
flat slabs of clay comes out especially vividly in narrating relief works, often based on and initiated by some literary work, in such as “Priekules Ikars” [Icarus of Priekule], “Manas
ceturtdalas” [My Fourths], “Cina ar paki” [Fight with a Dragon], and “Legenda par Evelinu Ri" [Legend about Evelyn Roue] made after motifs of Bertolt Brecht's works. Art
experts call this period baroque and Péteris Martinsons agrees with it: “Yes, it might be my baroque period”.

In 1967, Péteris Martinsons arrives for the first time at Dzintari Artists Union House, financed by the USSR Art Fund, where it is possible to create large-dimension
works. And there large chamotte figures are produced, marking a new turning-point in Martinsons' creative career - monumental, laconic forms embody symbolic messages. The
author calls this period the period of great generalizations. In “Games” this period is represented by two figures —“Domatajs” [A Thinker] and “Aizvainotais” [The Offended], which
has been made as a sketch for a larger work.

Since 1969, Dzintari ceramists groups, consisting of artists from various republics of the Soviet country, focus on producing works for international competitions.
And by the end of the 60-ies Péteris Martinsons has become a permanent leader of these groups. The influence Péteris Martinsons has had on the development of the
imaginative thinking and mastership enhances a further growth of artists belonging to different nations and representing different traditions in ceramics. Within the frame of
the then Soviet Union, this may be considered a specific “Dzintari School".

In 1971, Péteris Marinsons arranges his first solo exhibition, which convinces both the critics and the audience. He also becomes a member of the International
Academy of Ceramists in the same year.
| n the 70-80-ies of the 20th century, Péteris Martinsons is already well-known among all ceramists of the Soviet Union and among foreign colleagues as well,
because work collections are sent to international exhibitions where Péteris Martinsons is regularly given the highest awards — three gold medals (in 1972, 1975, 1976) and a
prize in 1980, Faenza, but he is not allowed to go and receive them there. It is only in 1977 when he is allowed to attend and to be present at the exhibition in Faenza. From the
mid-70-ies Péteris Martinsons takes part in the symposiums organized in so called socialist countries — Czechoslovakia, Poland and the German Democratic Republic. However,
invitations to ceramics symposiums come from other countries as well. At the end of 1985, when Péteris Martinsons is not allowed to go to the symposium in the USA, he
organizes his own mini symposium in the experimental factory of ceramics and sculpture in Lvov. There he starts working with stoneware and produces pieces of functional
crockery — tea and coffee pots, trays, containers for spice - with forms shaped according to factory technologies, however the on-glaze drawing transforms them into expressive
“Tea Graphics’, thus adding the value of an independent graphic work to its primary function. First Péteris Martinsons presents this exhibition in the Museum of Decorative
Applied Arts, Lvov, and after that, in 1987, in the exhibition hall of ceramics in Kipsala. This exhibition is supplemented by numerous ink drawings, and since this time they are
constantly present in every exhibition of his works and participate also in“Games".

The material which Péteris Martinsons has taken a special liking to, especially recently, is porcelain, however, this is the material you can properly work with only in
places where the adequate technological base is available. “Porcelain is a material which requires absolute attention, and when you work with it, you actually have to live in a
factory”. This is why he mainly works outside Latvia, and the major part of created works also remains there.

His first encounter with porcelain takes place in 1973 at the symposium in Behin (Czechia), but his real work with it begins in Poltava — the first time in 1976, when
he creates “Poltavas pieskarieni” [Touches of Poltava], which are represented by several vases and a tower in the collection, and the second time — by the end of 1980 and early
1981, when 213 new works are produced and, in 1981, displayed on the solo exhibition in the Museum of Foreign Art. A small part of this collection — a group “Citas pasaules”
[Other Worlds] — is exhibited also in “Games”. The regularity of porcelain spheres is broken by under-glaze color splashes squirted into plaster forms, the composition hanging in
the space keeps forming new variations every time.

An interview with Péteris Martinsons held on 19/03/2013 A copy of amanuscript by Ruta Caupova in the archive of Riga Porcelain Museum, p. 21
Mazstiiris V. A fairy -tale about Péteris // Padomju Jaunatne. November 23, 1968 A copy of a manuscript by Ruta Caupova in the archive of Riga Porcelain Museum, p. 20
A copy of a manuscript by Ruta Caupova in the archive of Riga Porcelain Museum, p.18 Master's folder by P. Martinsons in the Information Centre of the Art Academy of Latvia

A copy of amanuscript by Ruta Caupova in the archive of Riga Porcelain Museum Klavina A. An Interview with Péteris Martinsons. // Literatiira un maksla, March 5, 1993
Muizniece R. Cita pasaule. [Other World]. Péteris Martinsons. Riga: Gallery Daugava, 2006, p. 35 A copy of a manuscript by Ruta Caupova in the archive of Riga Porcelain Museum
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Since 1988, Martinsons has been regularly participating in the symposiums held in Wlbrzych porcelain factory, Poland, and the second place he frequently goes to
work is the International Studio of Ceramics in the town of Kechkamet, Hungary, and there the largest collection of works by Péteris Martinsons outside Latvia has been
compiled.

In the 90-ies, refined tectonic structures from porcelain are created — towers, stations, cages, which in the process of creation and firing balance on the verge of:
Will this endure or collapse? Will it fall down or not? About “Buras Kalnos” [Sails in the Mountains] Péteris Martinsons says: “You can foresee much of it — how this material will
conduct itself in the fire. We roughly know what might happen. But the rest is forming instantly. This is the same like to live, to play. It is simultaneously life, game, adventure”.

Light, that is neither a technique nor a material, is an essential component of porcelain works produced by Péteris Martinsons in this century; without light they
cannot be fully perceived. “Light fully reveals porcelain as a material, brings out its characteristic qualities for a vision — its thinness of paper, fragility, translucency. .. "

Every material, kiln and place proposes its own game, own conditions, challenges and surprises. One condition the ceramist has to take into account is the
dimensions of a kiln — they might limit, but they might also inspire. The work “Tilts no nekurienes uz nekurieni” [A Bridge from Nowhere to Nowhere], made of one piece and
having an impressive size for standards of European ceramics, was created in Panevezyus. “They have a kiln which you can enter standing upright. Oh, that was an enormous
challenge - to make a big work in one piece, not putting it together from several pieces, as | have done it before. | made it all in the same breath, because all conditions were so
favorable.”

The process of his art creation is characterized, on the one hand, by intensive and systematic work, but on the other — by an impulsive yielding to inducements,
fortuities and impressions. Currently, Peteris Martinsons works mainly at symposiums, and it happens mostly outside Latvia. The geography of places where his works are
being created expands all the time — the usual countries — Poland, Hungary, Finland - were joined by China in 2008 and 2010, and by Alexandria, Egypt, in 2011. Any new
place offers something different, different inducements, different impulses. Anything may become an inducement — an exhibition, a piece of music, film, the sea, mountains,
processes, people, architecture, swallows nest under the gable in some old city of Europe. “l simply exist, | become part of the environment where | work”.

“Games” disclose everything — the process of achieving mastership, of mastering and developing various materials and technologies, the emergence,
development, expansion of themes and a periodical recurrence of them. Dream crows, which have replaced the dream birds of the 60-ies and have been abundantly shown in a
solo exhibition held in Kipsala (1986), are, from time to time, still taken out of many kilns in different parts of the world. The plastic forms of relief works “Nike” [Nike] and “Ar
lauvam” [With the Lions] created at the beginning of this century relate to large-scale works. The dream lions have joined the dream crows — several tens of stylized lion figures
have been created during the last twenty years. They are also seen in the Latvian exposition in the Museum of East European Art in Fuping (China), which has been arranged by
Péteris Martinsons and his colleagues llona Romule, Juta Rindina, Aris Segling and Imants Klidzejs in 2010. The title of Péteris Martinsons' jubilee exhibition held in 2011 was
“Sapnu lauvas un citi” [Dream Lions and Others].

“Games” comprise an impressive period of time — half of a century of an active, never-ceasing creative work which is still going on, and to call this exhibition
retrospective would be too early, therefore — Péteris Martinsons continues to work. “To work with clay — it is still an adventure for me. Eternal adventure. Like a lifestyle, like
the life itself”

And“itis wonderful to embark on new adventures. Still.”

Zanda Zibina

Exhibition curator, Art historian

Zanda Zibina
Exhibition curator, Art historian

Muizniece R. Cita pasaule [Other World]. Péteris Martinsons. Riga: Gallery Daugava, 2006, p. 82 Baltic Ceramics: 1996.[Catalogue. — East Carolina University, 1996] — p.16 Cited from the book:
Grantina |. Tas, kas sakas ar atklatibu [That which Begins with Openness]. Kultiiras Forums, March 20, 2009 Muizniece R. Cita pasaule [Other World]. Péteris Martinsons. Riga: Gallery Daugava, 2006, p. 17
Muizniece R. Cita pasaule [Other World]. Péteris Martinsons. Riga: Gallery Daugava, 2006, p. 77 An interview with Péteris Martinsons at Ventspils television about the International Symposium
Grantina |. Tas, kas sakas ar atklatibu [That which begins with openness]. // Kultiras Forums, March 20, 2009 on small forms of ceramics “Navigacija V" [Navigation [V], held on November 5, 2012
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TILTS NO NEKURIENES UZ NEKURIENI 7997, Samots, porcelans, oksidi, virsglaziiras zimejums, gazes dedzindjums, radits Paneveza (Lietuva)
BRIDGE FROM NOWHERE TO NOWHERE 7997, chamotte, porcelain, oxides, overglaze drawing, gas firing, created in PanevéZys (Lithuania)

BURAS KALNOS 7997, porcelans, daleji glazets, gazes dedzinajums, radits ValbZiha (Polija)
SAILS IN MOUNTAINS 7997, porcelain, partly glazed, gas firing, created in Walbrzych (Poland)
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VELTIJUMS TUKSNESA PARLIDOJUMAM 7977, mals, glaziira, redukcija, malkas dedzinajums, radits Kipsala (Latvija)
DEDICATION TO DESERT OVERFLIGHT 7977, clay, glaze, reduction, wood firing, created in Kipsala (Latvia)

BURAS KALNOS 7997, porcelans, daleji glazets, gazes dedzinajums, radits Keckemeta (Ungarija)
SAILS IN MOUNTAINS 7997, porcelain, partly glazed, gas firing, created in Kecskemet (Hungary)



VIRPOTAJS (KERAMIKIS) 7965, mals, malkas dedzinajums, radits Kipsala (Latvija)
TURNER (CERAMIST) 7965, clay, wood firing, created in Kipsala (Latvia)

n

CINA AR PUKI 7971, mals, malkas dedzinajums, radits Kipsala (Latvija)
FIGHT WITH DRAGON 7971, clay, wood firing, created in Kipsala (Latvia)



PORTALA LAUVAS 2071, Samots, porcelans, malkas dedzinajums, raditas Salacgriva (Latvija)
PORTAL'S LIONS 2071, chamotte, porcelain, wood firing, created in Salacgriva (Latvia)
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SEDOSA LAUVA 2008, samots, porcelans, malkas dedzindjums, radita Salacgriva (Latvija) NIKE 2000, mals, glaziira, redukcija, malkas dedzinajums, radita Kipsald (Latvija)
SITTING LION 2008, chamotte, porcelain, wood firing, created in Salacgriva (Latvia) NIKE 2000, clay, glaze, reduction, wood firing, created in Kipsala (Latvia)




LAUVA 2008, Samots, porcelans, malkas dedzindjums, radita Salacgriva (Latvija)
LION 2008, chamotte, porcelain, wood firing, created in Salacgriva (Latvia)

SI_(E LTIE KUBI 7971/1972/1973, Samots, mals, daléji glazets, redukcija, malkas dedzinajums, raditi Kipsala (Latvija)
FORKET CUBS 7971/1972/1973, chamotte, clay, partly glazed, reduction, wood firing, created in Kipsala (Latvia)
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SKICE 1995, mals, pigmenti, elektriskais dedzinajums, radita Kipsala (Latvija)
SKETCH 7995, clay, pigments, electric firing, created in Kipsala (Latvia)

SKICE 1995, mals, pigmenti, elektriskais dedzinajums, radita Kipsala (Latvija)
SKETCH 7995, clay, pigments, electric firing, created in Kipsala (Latvia)
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ATMINU KASTES 2006, porcelans, sodas dedzinajums, radits Zvartava (Latvija)
MEMORY BOXES 2006, porcelain, salt firing, created in Zvartava (Latvia)
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TRONIS 2003, porcelans, pigmenti, virsglaziira, gazes dedzinajums, radits ValbZiha (Polija)
THRONE 2003, porcelain, pigments, overglaze, gas firing, created in Walbrzych (Poland)

JAUTRAIS NAMS 17998, porcelans, daleji glazets, virsglaziira, gazes dedzindjums, radits ValbZiha (Polija)
JOLLY HOUSE 7998, porcelain, partly glazed, overglaze, gas firing, created in Walbrzych (Poland)




SAPNU VARNAS 7990, Samots, oksidi, vars, 0glu dedzindjums, raditas Taskenta (Uzbekija)
DREAM CROWS 7990, chamotte, oxides, copper, coal firing, created in Tashkent (Uzbekistan)
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MAISVEIDIGAIS 7970/1971, mals, glaziira, redukcija, malkas dedzingjums, radits Kipsald (Latvija
SACCIFORMED 7970/1971, clay, glaze, reduction, wood firing, created in Kipsala (Latvia)
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TEJAS GRAFIKA 1986, akmens masa, daleji glazets, virsglazira, gazes dedzinajums, radits Lvova (Ukraina)
TEA GRAPHIC 7986, stoneware, partly glazed, overglaze, gas firing, created in Lvov (Ukraine)
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SAPNU PUTNI 7965, mals, malkas dedzinajums, raditas Kipsala (Latvija) FIGURAS 1997, porcelans, sals dedzinajums, virsglaziira, raditas Kauna (Lietuva)
DREAM BIRDS 7965, clay, wood firing, created in Kipsala (Latvia) FIGURES 7997, porcelain, salt firing, overglaze, created in Kaunas (Lithuania)
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TORNIS 7992, mals, daléji glazets, pigmenti, virsglaziira, malkas dedzinjums SAPNU PUTNS NO AMERIKAS 7993, Samots, porcelans, melnd angoba, sals dedzinajums, radits ASV
TOWER 7992, clay, partly glazed, pigments, overglaze, wood firing DREAM BIRD FROM AMERICA 7993, chamotte, porcelain, black angobe, salt firing, created in USA
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AINAVA 7995, Samots, angoba, redukcija, malkas dedzinajums, radits Kipsala (Latvija)
LANDSCAPE 7995, chamotte, angobe, reduction, wood firing, created in Kipsala (Latvia)




VELNI - DZERAJI 1970, sarkanais mals, dalgji glazéts, malkas dedzindjums, raditi Kipsald (Latvija)
DEVILS — DRINKERS 7970, red clay, partly glazed, wood firing, created in Kipsala (Latvia)
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SAPNU PUTNS 7964, mals, malkas dedzindjums, radits Riga (Latvija)
DREAM BIRD 7964, clay, wood firing, created in Riga (Latvia)
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EGLITE 7991, Samots, dajgji glazéts, sarkand un melnd angoba, oksidi, malkas dedzindjums
SPRUCE 7997, chamotte, red and black angobe, partly glazed, oxides, wood firing

KOMPOZICIJA AR SALITIEM KIRSU KAULINIEM 7999/2000, Samots, porceldns, sdls dedzinajums, Radita Zvartava (Latvija)
COMPOSITION WITH SALTED CHERRY KERNELS 7999 /2000, chamotte, porcelain, salt firing, created in Zvartava (Latvia)
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TEJKANNAS 1996/1997, mals, glaziira, redukcija, malkas dedzindjums, raditas Kipsala, Salacgriva (Latvija) KAFIJAS KANNAS 17986/1987, mals, daleji glazets, malkas dedzinajums, raditas Kipsala (Latvija)
TEAPOTS 7996/1997, clay, glaze, reduction, wood firing, created in Kipsala, Salacgriva (Latvia) COFFEE CANS 7986/1987, clay, partly glazed, wood firing, created in Kipsala (Latvia)
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LIELA UN MAZA LAMPA 2007, tehniskais porceldans, melnd pigmentéta masa, krdsainds glaziiras, dalgji glazets, gazes dedzindjums, radita Valbziha (Polija)
BIG AND LITLE LAMP 2007, technical porcelain, black pigmented ware, colored glazes, partly glazed, gas firing, created in Walbrzych (Poland)

3]

4



CILINDRI 2000, porcelans, daleji glazets, gazes dedzinajums, radits ValbZiha (Poljja)
CYLINDERS 2000, porcelain, partly glazed, gas firing, created in Walbrzych (Poland)
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IZLIGSANAS MEGINAJUMS 1974, mals, daléji glazets, redukcija, malkas dedzinajums, radits Kipsala (Latvija)
RECONCILIATION ATTEMPT 17974, clay, partly glazed, reduction, wood firing, created in Kipsala (Latvia)
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AIZVAINOTAIS 7970 Samots, glaziira, melna angoba, malkas dedzinajums, radits Kipsala (Latvija)
AIZVAINOTAIS 7970 chamotte, glaze, black engobe, wood firing, reated in Kipsala (Latvia)
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LEGENDA PAR EVELINU RU 7971, mals, angoba, malkas dedzingjums, radits Kipsald (Latvija)
LEGEND OF THE EVELIN RU 7971, clay, angobe, wood firing, created in Kipsala (Latvia)

VARNU PODI 2000, mdls, daleji glazets, svépéts, malkas dedzinajums, raditi Vilna (Lietuva)
CROW POTS 2000, clay, partly glazed, smoked, wood firing, created in Vilnius (Lithuania)
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KAKTUSI 7995, mals, svépets, malkas dedzinajums, raditi Randamonis (Lietuva)
CACTUSES 7995, clay, smoked, wood firing, created in Randamonys (Lithuania)
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FIGURA 2001, mdls, malkas dedzindjums
FIGURE 2001, clay, wood firing
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PRIEKULES IKARS 7971, mals, glaziira, malkas dedzinajums, radits Kipsala (Latvija)
ICARUS FROM PRIEKULE 7971, clay, glaze, wood firing, created in Kipsala (Latvia)
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VAI MADONNA? 7983, Samots, balta un melna angoba, malkas dedzinajums, radita Dzintaros (Latvija)
IS IT MADONNA? 7983, chamotte, black and white engobe, wood firing, created in Dzintari (Latvia)
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NO SERIJAS,,CITAS PASAULES" 1980/1981, porceldns, krasainds zemglaziiras masas, virsglaziira, gazes dedzingjums, raditas Poltava (Ukraina)
FROM SET, ANOTHER WORLDS" 7980/1981, porcelain, colored underglaze wares, overglaze, gas firing, created in Poltava (Ukraine)
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