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V STARPTAUTISKAIS LATGALES GRAFIKAS SIMPOZIJS

Sogad Latgales grafikas simpozijs Daugavpill notiek jau piekto reizi, un tas noteikti var tikt dévéts
par izdevusos un vértigu grafikas medija tradiciju regiond. Piecu gadu laika simpozijs ir bijis raZiga
augsne mdkslinieku diskusijam un radoSajam darbam Latgales kultiras telpd, vienojot lidzigi un
atskirigi domajosos un stradajosos Latvijas un arvalstu grafikus.

Pagajusaja gada, IV Starptautiskajam Latgales grafikas simpozijam noslédzoties ka ilgtspéjigam
projektam, tika likts pamats Sigada pasakumam, tadéjadi veidojot daudzveidigu Latgales kultartelpu.

Sogad simpozijam netika noteikta konkréta téma, laujot maksliniekiem runat par vipiem
aktualo, tacu lidzigi iepriekséjiem simpozijiem ari $igada pasakums veido profesionalu sarunu un
starptautisku estampa grafikas dialogu, pulcinot 11 grafikus no 9 valstim.

Simpozija ietvaros prezentacijas un citos grafikas procesus virzoSos kultiiras formatos bija iespéja
tikties ar Zoranu Misi (Zoran Mishe, Makedonija), Lauru Manfredi (Laura Manfredi) un Ireni
Podgorniku-Badju (Irene Podgornik Badia, Italija), Anastasiju Dubovsku (Latvija), Vaidu Varnagieni
(Vaida Varnagiené, Lietuva/Irija), Agnesku Zavadsku (Agnieszka Zawadzka) un Robertu Rabeju
(Robert Rabiej, Polija), Miroslavu Mandicu (Miroslav Mandic, Serbija), Jirgenu Héri¢u (Jirgen
Hdritzsch, Vacija), Taidu Jasarevicu-Hefordi (Taida Jasarevic Hefford, Bosnija un Hercegovina), Ingu
Hémegi (Inga Heamdgi, Igaunija).

Sogad grafiki parsteidz ar savam spé&jam atikirigajas dobspiedes tehnikas, tacu ir arf iznémumi — izcili
linogriezuma un monotipijas darbi.

Laika gaita augot un pilnveidojoties, simpozijs ir kluvis par nopietnu grafiku pulcésanas un
izstadiSanas vietu regiona. Ar katru gadu vérojama aizvien lielaka dalibnieku interese, piesakoties
dalibai simpozija. Jacer, ka lidz ar atbraukusajiem pasaules raudzes grafikiem izaugs ari Daugavpils
grafiku paaudze, kura dazkart aktivak, citreiz katrak seko norisém, kuru rezultats redzams Rotko
centra projektos Daugavpili un citviet.

Lai varétu vértét grafikas medija nozimi un ta attistibas tendences, esam veidojusi diskusiju ar
simpozija dalitbniekiem.

Ka jas vertéjat grafikas medija attistibu kopuma?

Taida Jasarevica-Heforde (Bosnija un Hercegovina): Grafikai ir |oti daudzveidigas izteiksmes
formas, kuras ir atkarigas no dazadam tehnikam. Tas ir rado$as izpausmes lidzeklis, kas nepartraukti
atjaunojas, jo pati ta daba ir vérsta uz jaunam tehnologijam un inovaciju. Un $ada nozimé estampa
grafika pédéja laika attistas daudzos jaunos un interesantos virzienos, nemitigi izpleSot savas
robezas un izaicinot maksliniekus arvien vairak pétit gan $t makslas virziena ietvaros, gan arpus ta.

Jirgens Hérics (Vacija): Mana skatijuma izteiksmes veidu spektrs maksla ir arkartigi paplasinajies
pédéjos gados, un ari iespiedformu maksla nav bijusi iznémums. Tacu, lai noturétu augstu [imeni
$aja joma, grafika ir nepiecieSami jauni maksliniecisko ieceru izpausmes veidi. Mana gadijuma ta ir
dobspieduma digitalizétu metozu izmanto$ana. Es neesmu draugos ar digitalo druku, man makslas
darbu veido materialu estétiskums un jutekliska kvalitate.

Zorans MiSe (Makedonijas Republika): Manuprat, grafika kopuma dzili iesniedzas musdienu
maksla, vienlaikus saglabajot klasisko pieeju tas radisana. Makslinieki izstrada tehnikas, kas atbilst
vinu iecerém.

Laura Manfredi (Itdlija): Domaju, ka estamps 3obrid ir interesantd attistibas stadija. Jaunu
tehniku pielietojums parklajas ar tradicionalam tehnikdam un piedava arvien jaunus iedvesmojosus
risinajumus makslinieciskaja jaunradé. Turklat, pateicoties internetam, més varam sazinaties ar
grafikiem visa pasaulé, apmainities ar pieredzi un veidot augligus sakarus.

Anastasija Dubovska (Latvija): Domaju, ka iespiedgrafika ir Joti vértiga un attisto3a tehnika. Makslas
akadémija, kura es joprojam macos, valdosas tendences liecina, ka arvien vairak studentu izvélas
estampa grafiku ka papildu priekSmetu. Grafikas katedra ir studentu parpilna. Es domaju, ka vispar
grafika |oti attistas un daudzi makslinieki ar to nodarbojas profesionali.

Vaida Varnagiene (Lietuva/Irija): Estampa grafikas attistiba sakas pirms tiksto$ gadiem — vél
Sumeru civilizacijas laika lidz estampa spiedes izgudroSanai. Daudzus gadsimtus grafiku ietekméja
dazadas valstis piekoptie dazadie stili, lidz beidzot — péc fotografijas attistibas — iespiedgrafika kluva
par vizualas makslas veidu. llga laika perioda grafika ir radusies jauni stili un virzieni. Makslinieki visa
pasaulé saka eksperimentét ar estampa lidzekliem, kas nosaka iespiedmakslas tehniku attistibu un
jaunus virzienus.

Grafika laika gaita ir pardzivojusi daudzas kultaras un tehnologiskas parmainas. Svarigakais iemesls,
kapéc grafika Sodien ir tada, kada ta ir, ir tapéc, ka estampam un sena vésture un tradicijas. Domaju,
ka iespiedgrafika Sodien ir dziva un funkciongjosa, un Sim medijam ir lielas iesp&jas un attistibas
potencials.

Agneska Zavadska (Polija): Nesen kads teica, ka iespiedmaksla ir ieguvusi Tpadu piepildijumu. Gan
vecas, gan jaunas tehnikas tiek izmantotas lidztekus, un tadéjadi dazadi stili un télojuma veidi
funkcioné vienlidz labi. Jédzienam “estamps” ir grati sniegt vienu precizu definéjumu, un unikalo
koncepciju nepastaviba ir tikpat vértiga ka precizitate vesela izdevuma sagatavosana. Galu gala no
matrices kopéts originals, kas péc tam tiek izplatits tie$saisté, ari ir grafika. Makslinieks var brivi
izvéléties attéla pavairosanas veidu un meklét vienkarsakas un labakas formas $im noltkam.

Roberts Rabejs (Polija): Attélu digitalas kopésanas metoZu popularitate un neskaitamas grafikas,
kas $ada veida tapusas, ir tas, kas ir masdienu estampa grafika. Vienlaikus ir skaidri redzama
nepieciesamiba atgriezties pie tradicionalajam iespiedmakslas metodém. Interese par to, kas notiek
makslinieka darbnica, nemitigi pieaug. To nosaka vélme péc cieSas saskares ar makslas darbiem —
grafikas novilkumiem.

Miroslavs Mandics (Serbija): Grafikas attistiba kopuma nakotné bas arvien vairak klateso$a, ne
tikai ka individuala izpausmes forma, bet ari ka citu izpausmes formu neatnemama sastavdala
visos makslas virzienos. Grafika papildus tradicionalajam pieejam k|Us arvien atvértaka jaunam,
musdienigam pieejam, kuras uzdos jaunus jautajumus un sniegs atbildes, kas bis vairak piemérotas
laikam, kura més dzivojam. Vienmér bus tradicionala un moderna pieeja, vienigais jautajums: vai tas
vienmér bis savienotas vai varbat starp tam valdis sinergija?

Inga Hémegi (Igaunija): Manuprat, grafika un iespiedmaksla attistas nepartraukti. Tas attistiba sakas
ar ikdienas nepiecieSamibu Johana Gutenberga un Aloiza Senefeldera laika (2016. gada 6. novembri
apritéja 245 gadi kops vina dzim$anas) un turpinas lidz pat masdienam. Pat tagad, kad mums ir visas
iespéjas drukat augstas kvalitates attélus uz kvalitativa papira, makslinieki biezi vien nevélas iegut
perfektu attélu un formu plates. Viniem vajag $vikas, dazadus defektus, kas pieskirtu vinu darbiem
“cilvéciskumu”, intimitati. Un tapéc jaunu attélu radisanai uz litografijas plaksném vai vara platném
grafiki izmanto Iétas melnbaltas kserokopijas uz papira vai ari vecas avizes, lai no Siem materialiem —
izmantojot jaunas metodes un jaunas kimikalijas (Sobrid dabiskakas) — iegltu saskrapétus attélus uz
savam platném (vai litografijas plaksném u. tml.).

Atceros, ka pirms 15 gadiem fotografiju parnesei es izmantoju acetonu un tipografijas terpentinu.
Tagad mums ir pavisam citi materiali, un man patik 37 attistiba, jo tagad makslinieki un zinatnieki ir
padarijusi grafikiem radiSanas procesu veseligaku.

Tatad — visi materiali (tintes, papiri, kimikalijas) nemitigi attistas. Grafika ir medijs, kas |auj
maksliniekam nodot savu véstijumu skatitajam visinteligentaka un vismodernaka veida.

Irene Podgornika-Badja (Italija): Manuprat, grafika ir kd bezgaligais stasts, jo ta lieliski apvieno
tradiciju, inovaciju, procesu un iztéli.

Ka jas vértéjat Daugavpili un Latgales regionu ka makslinieciskas jaunrades telpu?

Taida Jasarevica-Heforde (Bosnija un Hercegovina): Seit ir Joti jauka vide. Man |oti patik 3eit
atrasties. Manuprat, Latgales regions, kur$ atrodas pie valsts robezas, ir Joti pievilcigs kultiru
apmainas zina. Tam ir lielas iespéjas attistities par starptautiski atzitu makslas telpu.

Jirgens Hériés (Vacija): Es nevaru neko pateikt par $o tému. Ka gan es to varu?

Zorans Mise (Makedonijas Republika): Es Joti priecdjos par iespéju piedalities simpozija. Domaju,
ka $im regionam ir lielisks potencials kjat par centru, kura noris dazadi ar makslu saistiti notikumi,
simpoziji, izstades u. tml. Pilséta ir maza, bet Sarmanta.

Laura Manfredi (Italija): Daugavpilij un Latgales regionam ir daudz kas piedavajams makslinieciskas
darbibas Tstenosana. Marka Rotko makslas centrs ar ta daudzajam izstadém un simpozijiem sniedz
dazadu valstu maksliniekiem iespéju kontaktéties ar vietéjo makslas telpu un atklat tas bagatibu.

Anastasija Dubovska (Latvija): Daugavpils un Latgale ir lieliska vieta arvalstu maksliniekiem.
Svaigs gaiss, melanholiska daba, nelielas un nesteidzigas pilsétas var iedvesmot un pieskirt jaunus
pavérsienus makslinieka dailradé.

Vaida Varnagiene (Lietuva/irija): Daugavpilij piemit ipass raksturs. Ta ir ezeru zeme, te ir Daugava
un dabas parki. Daugavpils apvieno gan klasisko, gan eklektisko stilu, arhitektaras, razosanas un
véstures pieminek|u mantojums apvienojuma ar gleznaino apkartni rada ipasu un unikalu pilsétas
télu un iezimé visu Latgales regionu kopuma.

Daugavpils ir svarigs kulttiras centrs ar tas visnozimigako pieminekli — Daugavpils cietoksni un Marka

Rotko makslas centru, kurs tika izveidots cietoksni 2013. gada. Marka Rotko makslas centrs piedava
daudz dazadu kultdras aktivitasu, tostarp starptautiskus makslas simpozijus, kuros makslinieki
no visas pasaules var kopigi radit, diskutét un apmainities ar idejam, izmantojot dazadas makslas
formas. Lieliska atmosféra ar satriecosi skaistu vidi un briniskigiem cilvékiem sniedz maksliniekiem
iespéju dalities sava profesionalaja pieredzé un rast motivaciju radosajam darbam.

Agneska Zavadska (Polija): Masdienu estampa grafiku iezimé milzu atvértiba un nemitiga robezu
parkapsana. Drosi vien tiesi tapéc vieta, kas savulaik ir tikusi izmantota ka aizsardzibas cietoksnis,
tagad ir partapusi par vietu, kur radosi cilvéki var justies pavisam drosi. Skérslis nav ne mari, ne upe.
Tie drizak ir ka aicinajums makslinieciskam radoSumam, ierosme radit vél vienu grafiku vai saglabat
atmina télus, kas neSaubigi iedvesmos jaunas makslinieciskas jaunrades izpausmes vél daudzus
turpmakos gadus.

Roberts Rabejs (Polija): Vieta, kur es pavadiju divas nedélas, rada iespaidu par pabeigtu vietu, kas
ir gatava uznemt un uzglabat milzum daudz makslas darbu ne tikai izstaZzu telpu ieksieng, bet ari
arpusé. Tair Joti praktiska, atvérta vieta, kas nav perfekti sakopta, tadéjadi neizraisa kauna sajatu un
neuzspieZ ierobezojumus. Tas ir Joti svarigi tad, kad ir japabeidz makslas darbs.

Miroslavs Mandics (Serbija): Daugavpils un Latgales regions ir Joti specifisks un vértigs regions
makslinieciskai jaunradei. Loti labi ir tas, ka Sis regions ir atvérts starptautiskai sadarbibai, jo
tada veida tas atver telpu dazadam pieejam, kur abam pusém ir iesp&ja macities kaut ko jaunu.
Veésturiskas vietas allaZ ir makslinieku iedvesmas avots savu gadsimtiem seno mantojumu un ari
energiju dél, kuras netraucéti dzivo un ir sajitamas ik uz sola.

Inga Hémegi (lgaunija): Manuprat, Daugavpils makslinieciskas jaunrades zina ir interesantaka
neka Riga. Lidzigi ka Narva (robezZpilséta Igaunijas austrumos) makslinieciskas jaunrades zina ir
interesantaka neka Tallina. Domaju, ka maksliniekiem kopuma sava radosaja darba ir vajadzigs kas
vairak par értibam. Mani |oti intereséja pilséta un tas vésture, cilvéki, tas, ka vini doma un strada. Un
Marks Rotko. Makslinieka rezidence tuvinaja mani Marka Rotko dzives un darba izpratnei.

ST vieta jau ir pieradijusi sevi gan vietéjiem iedzivotajiem, gan arvalstu maksliniekiem ka lieliska
dazadu makslas notikumu norises vieta. Es personiski nezinu nevienu tadu vietu pasaulé, kur viena
un taja pasa éka batu muzejs, izstazu zales, konferencu telpas, macibu un darba telpas, pieredzu
apmaina, visas dzives értibas, ieskaitot édienu, u. tml.

Péc makslas akadémijas absolvésanas jaunietis iesojo dzives virpuli: lai izdzivotu un varétu samaksat
rékinus, vinam ir jastrada, paraléli tam vin$ rada, kas ietver ari rakstisanas projektus, cenzdamies
darit visu iesp&jamo inovacijas un radosuma zina. Kaut kada bridi 3is ritenis apstasies, jo vins nogurs.
Tiesi tapéc maksliniekiem ir tik |oti nepiecie$ami $adi centri.

Irene Podgornika-Badja (Italija): Es biju to 11 makslinieku grupa, kuri kadu laiku dzivoja Daugavpili,
uzturéjas Marka Rotko centra un stradaja pasi savas darbnicas. lkdienas saskare, kopigi stradajot,
daloties zinasanas un apmainoties uzskatiem, bagatinaja masu skatijjumu uz grafikas pasauli
kopuma.

Kas attiecas uz Latgales regionu, tad es to redzu ka vietu, kur makslai ir pieskirta milziga nozime —
Seit ir lieliski muzeji, bibliotékas un satriecosa cilvéku attieksme. Un mas Seit lieliski uznéma.

Ka Daugavpils un Latgales regdions ir iedvesmojis un ietekméjis jisu darbu simpozija?

Taida Jasarevica-Heforde (Bosnija un Hercegovina): Mani |oti iedvesmoja $is vietas vésture un tas
mantojums. Ta ka sava darba es pétu lidzigas témas par véstures trauslumu, kultGras mantojumu un
tas elementiem, Daugavpils man $kita |oti interesanta vieta makslinieku rezidencei.

Jirgens Hérics (Vacija): Es nevaru pateikt “ka”, bet esmu parliecinats, ka tas bas redzams. Ne tikai
simpozija, bet vél vairak tas bis redzams péc ta. Milzigais cietok$na komplekss drosi vien iedvesmos
mani vél daudzus ménesus.

Zorans Mise (Makedonijas Republika): Regions un pilséta ne parak iespaidoja manu darbu, tadu
mana uzturésanas Rotko centrd un jaunas draudzibas, kas man tur izveidojas, pozitivi iespaidoja
manu darbu, jo stradasana cita vidé un darbosanas iespiedgrafika bija interesanta pieredze.

Laura Manfredi (Italija): Man 3is regions ir bijis |oti iedvesmojo3s ainavas un arhitektaras zina.
Tie Joti iespaidoja nospiedumus, kurus ir veicu rezidences laika. Patiesiba Sie makslas darbi ataino
Baltijas jaru un arsenala, kura atrodas Marka Rotko makslas centrs, karti.

Anastasija Dubovska (Latvija): Par pilsétu ka iedvesmojoSo elementu neko nevaru pateikt, jo ta ir
mana dzimta pilséta, bet cietoksnis un simpozija dalibnieki, ka ari radosa un atbrivota atmosféra
kluva par manu vislielako iedvesmas avotu. Kompozicija, kas veidota simpozija laika, vizuali bija
ieklauti cietok$na arku elementi.

Vaida Varnagiene (Lietuva/lrija): Daugavpils ar tas cietokina un Marka Rotko makslas centra
unikalo arhitektdru, interesantajam ielam un cilvékiem rada briniskigu atmosféru, kas |oti spécigi

iespaidoja manu darbu grafiskas makslas simpozija. S unikala un krasaina pasaule ar ipaso vidi
iedvesmoja mani radit vienu oforta darbu un divus karborunda nospiedumus.

Vislielako iespaidu uz mani atstaja sarkanie kiegeli un dzelteni nokrasotas sienas, ka ari viss
Daugavpils cietokina apburosais skaistums. Seit it visam ir sava valoda, kas izpauzas krasas un
brinidkigas konstrukcijas. ST vieta likas sastingusi laika, un es biju vieniga garamgajéja, kura sakras un
vél daudzus gadus barosies no atminam par 3o skaisto, bet vareno vietu.

Agneska Zavadska (Polija): Man Daugavpils un Latgales regions ir milzigu kontrastu vieta. No vienas
puses, Seit var redzét un izjust pagatni ar tas materialajam liecibam gandriz neskarta stavokli. No
otras puses, ir redzama spéciga pasas vietas ietekme, kas jau ir diametrali mainijusi tas funkciju,
atvérdamas nakotnei un jaunam pieredzém.

Tadéjadi simpozija laika es sava darbiba balstijos spécigaja kontrasta — saliekot kopa melno un balto,
es izveidoju grafisku $aha déliti. Es grib&ju paradit, ka tradicionala matrice ir “spiedogs”, no kura
attélu var ieglt vai atveidot daudzos un dazados veidos, procesa tam pieskirot dazadas nozimes.

Roberts Rabejs (Polija): Esmu multimediju makslinieks. Tadéjadi savos projektos es izmantoju
dazadus medijus: fotografiju, video, skanu, instalaciju. Kad es stradaju pie grafikam, tas vienmer ir
lielaka veseluma elementi. Esmu izméginajis ari to, lai matrices daudzpakapju veidosanas process
bitu vienlidz svarigs, ka ari tiktu atklats pédéja kopija. Saja simpozija es pievérsos daudzam jaunam
pieredzém, citu makslinieku véroSanai darba procesa, ka ari veltiju laiku jaunu iedvesmas avotu
mekléjumiem. Mani darbi top no lidzatvestam un uz vietas rastam idejam un iedvesmam. Es
negaidiju $adu iespaidu. Labi, ka kartéjo reizi situacijas elementi Seit spéléja tik lielu lomu.

Miroslavs Mandics (Serbija): Daugavpils un Latgales regions ir specifiska vieta, kas lolo vésturisko
mantojumu. Neizsmelams iedvesmas avots man ir ne tikai pats regions, bet ar cilvéki, kas taja
dzivo. Man Marka Rotko mantojuma saglabasana ir cienas atspogulojums, kas atstaj neizdzésanas
pédas nacijas izprasana. Tas ir iespaidigas vietas un cilvéku ar atskirigu skatijumu uz vienam un tam
pasam lietam no dazadam Eiropas dalam apvienojums. Tadas vésturiskas vietas ka Daugavpils palidz
maksliniekiem radit originalus un daudzslanainus darbus. Man bija tas gods izmantot iespéju radit
tik iedvesmojosa vieta. Man ir tikai vislabakas atminas.

Inga Hémegi (Igaunija): Katru ritu un vakaru es devos fotografiju medibas. Mani fascinéja pasakaini
skaistais un |oti fotogéniskais cietoksnis. Es Saja vieta savacu daudz materiala savai nakamajai
izstadei. Turklat péc 15 gadiem es atkal pievérsos monotipijai — Soreiz veida, kas man bija jauns.
Pédéjos gados es jutu nepieciesamibu “atplsties” no savam digitalajam grafikam, bet nezinaju, ka
to izdarit. Tagad es zinu.

Es no sirds pateicos visiem Marka Rotko makslas centra darbiniekiem, simpozija organizatoriem,
pateicoties kuriem makslinieki var sastapties aci pret aci.

Irene Podgornika-Badja (Italija): Uzturoties Rotko centra, man bija izveidojies ikdienas rituals: katru
ritu es devos pastaiga, izbaudot ikvienu cietok$na aspektu; es atceros laikapstaklus, auksto gaisu,
ainavu, pamesto éku arhitektdru u. tml.

Tas viss mani Joti iedvesmoja un deva iespéju uzsukt $is vietas un tas lieliskas véstures esenci.
Stradajot studija pie savam cinka platném, es tikai méginaju parnest visu to informaciju, ko biju
uzstkusi, formas un Zestos, kas atspogulo manu personisko stastu — to, ko biju ieraudzijusi un
sajutusi arpusé.



THE 5" INTERNATIONAL LATGALE GRAPHIC ART SYMPOSIUM

This is the fifth year when Latgale Graphic Art Symposium takes place in Daugavpils, and it can be
rightly called a successful and invaluable tradition of printmaking media in the region. For five years,
the Symposia have been fertile grounds for communication between artists, as well as creative
work in cultural space of Latgale, thus uniting like-minded and different-minded Latvian and foreign
printmakers.

Last year, the IV International Latgale Graphic Art Symposium ended as a sustainable project laying
grounds for this year’s event, thus shaping up a diverse cultural space of Latgale.

No specific theme was set for the symposium of this year. The artists were given an opportunity
to talk about things that are topical to them. However, similarly to the previous symposia, this
year’s symposium brought together 11 graphic artists from 9 countries focusing on professional
conversation and international dialogue in printmaking.

Presentations and other cultural formats advancing printmaking processes in the symposium
gathered the following artists: Zoran Mise (Macedonia), Laura Manfredi and Irene Podgornik Badia
(Italy), Anastasia Dubovska (Latvia), Vaida Varnagiene (Lithuania), Agnieszka Zavadska and Robert
Rabiej (Poland), Miroslav Mandi¢ (Serbia), Jirgen Horitzsch (Germany), Taida Jasarevic Hefford
(Bosnia and Herzegovina), Inga Heamégi (Estonia).

This year, visitors of the graphic art exhibition are awed by skills of the artists in different deep
printing techniques, with a few exceptions — brilliant linocuts and monotypes.

Growing and maturing over time, the symposium has become a serious gathering and display point
for printmaking artists in the region. The interest of potential participants keeps growing with every
year which is shown by the number of applicants wanting to become a part of the symposium. It is
hoped that the presence of internationally reputed finest printmakers will help the generation of
Daugavpils graphic artists to grow and to present the results of their work in projects in Daugavpils
Mark Rothko Centre and elsewhere.

To summarize the role and significance of graphics in Latgale region, the participants of the
symposium were invited to discuss the subject.

How do you value the de of prii king/graphics in general?

Taida Jasarevic Hefford (Bosnia and Herzegovina): Printmaking has very diverse expressive forms,
which depend on a variety of techniques. It represents a medium that is constantly renewing itself,
since its very nature is inclined to accept new technologies and innovations. And in that sense |
think that printmaking has been developing in many new and exciting directions in recent years,
constantly stretching its borders and challenging artists to explore more within and across the
medium.

Jiirgen Horitzsch (Germany): In my opinion the spectrum of expression methods in art has
extraordinary broadened during the last years, and naturally printmaking art is not independent
from this effect. However keeping high level in this spectrum is necessary for new ways in
expression of an artistic intention by printmaking art. For me this can be the use of digitally-based
methods of intaglio printing. But | am not a friend of digital prints, the aesthetic and the sensual
quality of materials is a part of an artwork for me.

Zoran Mishe (Republic of Macedonia): | am really happy for my participation in the Symposium. |
think the region has great potential of becoming a centre for different art-related events, symposia,
exhibitions etc. The city is small but charming.

Laura Manfredi (Italy): | think that printmaking goes through an interesting state of development
lately. The use of new techniques overlaps with the traditional ones, offers always new inspiring
solutions for artistic research. Furthermore, the internet allows us to get in touch with printmakers
all over the world, to share know-how and to build a fertile network.

Anastasija Dubovska (Latvia): | think that printmaking is a very valuable and developmental
technique. Judging by the Academy of Arts, where I'm still studying one can see that more and more
students take printmaking as an additional subject. The Graphics department is full of students. |
think that in general printmaking very evolving art and many people choose it as their professional
activity.

Vaida Varnagiene (Lithuania / Ireland): The development of printmaking was evolved a thousand
years ago, from the Sumerians inscriptions until the invention of the printing press. Over the
centuries printmaking was influenced by various styles from different countries and finally, after
the development of photography, printmaking turned into visual arts. Over the long period of
time printmaking adopted new styles and directions. Artists from all over the world started
experimenting with printmaking medium that determined the progress and new directions of the
fine printing techniques.

The art of printmaking has survived many cultural and technological changes over the years.
The most important reason why printmaking got to the point where it is today is because of
printmaking’s old history and traditions. | think that the art of printmaking is alive and well today,
and its media has many opportunities and possible developments.

Agnieszka Zawadzka (Poland): Recently someone said, that graphics (printmaking in general) has
reached a state of super saturation.

Both old and new technologies are used concurrently and thus different styles and ways of depicting
function equally well. It is difficult to provide one precise definition of the term ‘printmaking’, and
the transience of unique concepts is as valuable as the precision of making the entire edition. An
original copied from a matrix and reproduced online is a graphics after all. The artist can freely
choose the way of multiplication of an image and | think that this freedom allows him or her to
concentrate on the very transmission and to look for its simplest and best forms.

Robert Rabiej (Poland): The huge popularity of digital methods of copying an image and an infinite
number of graphics arising in this way is what stamping in the contemporary printmaking is. At the
same time, one can clearly see the need to return to traditional methods of the press. An interest
in an artist’s workshop is constantly growing leading to a need for close contact with art works —
original graphical copies.

Miroslav Mandic (Serbia): Development of printmaking in general will be more and more present
in the future, not only as an individual form of expression but also as an integral part of other
forms of expression in all fields of Art. Printmaking in addition to traditional approaches will become
more open to new, contemporary approaches, which will raise new questions and give answers
that would be more appropriate to the time in which we live. There will always be a traditional
and a contemporary approach, the only question is whether it will always be a connection and
synergy between them.

Inga Heamagi (Estonia): For me, printmaking and graphics develop nonstop. It began with daily
needs during the era of Johannes Gutenberg and Alois Senefelder (245 years from his birth on 6
November 2016) and it keeps evolving constantly until nowadays. Even now, when we have all the
possibilities to print out high quality images onto high quality papers, artists often don’t want to get
a perfect image from the printing plate. They need some scratches, all kind of defects, to give their
work a more “human”, and more intimate touch. And therefore, for making new images on litho
stone or copper plate graphic artists use just cheap black-and-white xerox copies on paper or old
newspapers to get from these materials — using new ways and new chemicals (more organic now)
— scratched images on their plates (or litho-stones, etc.).

| remember, that 15 years ago | used acetone and printing turpentine to transfer photography. Now
we have totally different materials, and | like this development, because now artists and scientists
have made creation process healthier for graphic artists.

So — all the materials (inks, papers, chemicals) are developing continuously. Graphics is a medium
enabling an artist to deliver his/her message to the audience in the most intelligent and most
modern manner.

Irene Podgornik Badia (Italy): Printmaking for me is a never-ending story because it is a great
combination of tradition, innovation, process and imagination.

How do you value Daugavpils and Latgale region as a space for artistic performance?

Taida Jasarevic Hefford (Bosnia and Herzegovina): It is a very nice environment and I've been
enjoying it since | came here. | think that Latgale region which is located close to the national border
is very attractive for cultural exchange and has lots of potentials to develop into an internationally
recognized space for artistic practices.

Jiirgen Horitzsch (Germany): | am unable to say something about this subject, how could I?

Zoran Mishe (Republic of Macedonia): | am really happy for my participation in the Symposium. |
think the region has great potential of becoming a centre for different art-related events, symposia,
exhibitions etc. The city is small but charming.

Laura Manfredi (Italy): Daugavpils and Latgale region have a lot to offer for the artistic performance.
The Mark Rothko Art Centre with its many exhibitions and symposia gives an opportunity for
international artists to get in touch with the local art scene and to discover its richness.

Anastasija Dubovska (Latvia): Daugavpils and Latgale is a good place for artists from abroad. Fresh
air, melancholic nature, small and leisurely towns can inspire and find a brand new note in artist’s
creative work.

Vaida Varnagiene (Lithuania / Ireland): Daugavpils has a distinct identity. It is a region of lakes,
most famously the River Daugava and nature parks. Daugavpils ensembles both, classic and
eclectic styles, the heritage of architectural, industrial, and historical monuments, combined with
the picturesque surroundings, create a special and unique image of the city and the whole Latgale
region.

Daugavpils is an important cultural centre with the most significant monument — Daugavpils fortress
and Mark Rothko Art Centre which was founded in the fortress in 2013. Mark Rothko Art Centre
offers many cultural activities, including International Art Symposia, where artists from all over the
world can create, discuss, and share their ideas via different forms of art. The great atmosphere
with amazing environment and wonderful people enable artists to exchange their professional
experience and find motivation.

Agnieszka Zawadzka (Poland): Contemporary printmaking is also marked with enormous openness
and unremitting crossing of barriers. This is probably why the place that used to be a defensive
fortress has now turned into a perfectly safe space for creative people. Neither the walls nor the
river will constitute an obstacle. They are rather an invitation to artistic creation, a pretext to create
another piece of printmaking and to commit to memory images which will undoubtedly inspire new
artistic creations for a long time to come.

Robert Rabiej (Poland): The place where | spent two weeks gives an impression of ready-made
space to accept and to hold a great number of art works, not only inside exhibition rooms but also
outside. Itis very plastic, open space not tidied up enough in order to feel embarrassment or impose
restrictions. It is very important when it comes to completion of different artistic action.

Miroslav Mandic (Serbia): Daugavpils and Latgale region is a very specific and valuable region
for artistic performance, also it is very good that this region is open to international cooperation,
because that way it opens room for different approaches where both sides have an opportunity to
learn something new. Historic places are always a source of inspiration for artists, because of their
century-old heritages and energies that are indestructible and can be felt in every step.

Inga Heamagi (Estonia): For me Daugavpils is more interesting place for artistic performance than
Riga. Very much like Narva (the border city in East-Estonia) is more interesting place for artistic
performance than Tallinn. | think that artists in general for their creation work need something
more than just comforts. | was very interested in the town and its history, in people, the way they
are thinking and working. And in Mark Rothko. This artist’s residence brought me closer to Mark
Rothko’s life and work.

The place has already proved itself for local people as well as for international artists as an excellent
place for art events. | personally do not know of any other such place in the world where the same
building holds a museum, exhibition halls, conference rooms, educational and work premises,
exchange of experiences, all the comforts of living including food etc.

After graduation from an art academy, young artist walks straight into the life’s squirrel pulley: in
order to survive, to pay taxes they have to work, while in parallel they create, which includes writing
projects, trying to do their best in terms of innovation and creativity. At some point the wheel will
remain standing because they get tired. That is why this kind of centres are very necessary for
artists.

Irene Podgornik Badia (Italy): | was part of a group of 11 Artists living for a period of time in
Daugavpils, living at the Rothko Centre and working in their own Workshops, the day to day
dynamic of all of us working together, sharing our knowledge and exchanging points of view gave us
a richer way of seeing the graphic world in general.

As for Latgale region, | view it as a place where art plays a huge role; they have great museums,
libraries and amazing human disposition to share their cultures. And is a great way to welcome us.

How Daugavpils and Latgale region have inspired and affected your work during the Symposium?

Taida Jasarevic Hefford (Bosnia and Herzegovina): | was really inspired by the history of this place
and its heritage. And since in my work | explore similar topics of fragile histories, heritage, and
cultural elements | found Daugavpils a very exciting place for an artistic residence.

Jiirgen Héritzsch (Germany): | cannot say ‘how’ but | am sure, it will be visible. Not only during the
Symposium, much more in will surface after it. The huge complex of the fortress will inspire me

perhaps for months.

Zoran Mishe (Republic of Macedonia): The region and the city haven’t had much effect on my work,
however my stay at Rothko Centre and new friendships that | made there brought a really positive
touch to my work as working in a different space and graphic base was an interesting experience.

Laura Manfredi (Italy): For me the region was very inspiring in terms of landscape and architecture.
Printworks that I've completed during the residency were strong influenced by it. In fact, these
artworks ‘portray’ the Baltic Sea and the map of the arsenal were Mark Rothko Art Centre is located.

Anastasija Dubovska (Latvia): | can’t say much about the city as an element of inspiration as it
is my hometown, but the fortress and the participants of the Symposium, as well as the creative
and relaxed atmosphere in the premises became the biggest source of inspiration for me. My
composition created during the Symposium included visual elements of the fortress arches.

Vaida Varnagiene (Lithuania / Ireland): Daugavpils city along with the fortress and Mark Rothko
Art Centre’s unique architecture, interesting streets and people creates a wonderful atmosphere
that strongly influenced my work during the Graphic Art Symposium. This unique and colourful
world with a special environment inspired me to produce one etching and two carborundum prints.

What impressed me the most, were the red bricks and yellow painted buildings, and the whole
charming beauty of the Daugavpils Fortress. Everything here has its own language that is expressed
through its colours and magnificent structures. The whole place felt like it was frozen in time and |
was only a passer-by who will gather and feed off the memories of this beautiful, yet powerful place
for the years to come.

Agnieszka Zawadzka (Poland): Daugavpils and the region of Latgale is a place of big contrasts for
me. On one hand, one can see and feel around the past with its financial remains almost in an intact
state. On the other hand — one can see strong interference in the same space which already has
changed diametrically its function opening it to the future and new experiences.

Therefore, during the Symposium, | based my work on a strong contrast — by putting together black
and white, graphical chessboard — jigsaw. | wanted to show that the traditional matrix is a seal,
from which it is possible to reflect or to impress the image in many ways, giving it a lot of various
meanings in the process.

Robert Rabiej (Poland): | am a multimedia artist. Thus in my projects | reach for different media:
photography, video, sound, installation. Whenever | carried out graphic images they have always
been an element of a larger whole. | also tried the multistage formation process of the matrix
to be equally important and exposed as the final copy. This Symposium was all about many
new experiences, observation of other artists at work and also time for looking around for new
inspirations. My works resulted from ideas and impressions which | brought along upon arrival or
experienced on the spot. | didn’t expect such an effect. It is good that, once again the element of
the case played a major role here.

Miroslav Mandic (Serbia): Daugavpils and Latgale region is a specific place that nurtures the
historical legacy, for me is inexhaustible inspiration, not only the region itself but also people who
live here. For me, preservation of Mark Rothko’s heritage is a reflection of admiration which leaves
an indelible mark in the understanding of the nation. A combination of both, influential places and
people from other parts of Europe with different approaches to the same matter. Historical places
like Daugavpils helps artists to create works revealing their originality and also layers. | was really
honoured to have the opportunity to create in such an inspiring environment. | have only the best
memories.

Inga Heamagi (Estonia): Every morning and evening | was in bloodless photo hunting. | was so
fascinated with the beautifully old and very photogenic fortress. | got a lot of materials from this
place for my future exhibition. Plus, after 15 years | started again to create monotype in a new way
for me. In the last years | felt a need to make a break with my digital graphics, but | didn’t know
how to do this. Now | know.

| cordially thank all the staff of Mark Rothko Art Centre, the organizers of the symposium, whose
work allows artists to meet themselves face to face.

Irene Podgornik Badia (Italy): During my days at the Rothko Centre, | developed a daily ritual: |
walked every morning enjoying every aspect of the Fortress, | remember the weather, the cold air,
the landscape, the architecture of the abandoned buildings, etc.

| was very inspired, and it gave me a chance to absorb the essence of the place with such a
great history. When | was working at the studio on my zinc plates | just tried to transform all the
information | had absorbed into forms and gestures that represented my personal story and what
I saw and felt outside.






ZORAN MISHE / Makedonija / Republic of Macedonia / Apzina / Consciousness / intaglio / 55 x 70, 2016




ZORAN MISHE / Makedonija / Republic of Macedonia / Apzina / Consciousness / intaglio / 20 x 25, 2016 ANASTASIJA DUBOVSKA / Latvija / Latvia / Stasts par cietokSna gariem / Tale of The Fortress Spirits / ogle uz audekla / coal on canvas / 4 x 20 x 20, 2016



ANASTASIJA DUBOVSKA / Latvija / Latvia / Cietok$na noskanas / Fortress Mood / oforts / etching / 78,5 x 57, 2016 ANASTASIJA DUBOVSKA / Latvija / Latvia / Cietok$na noskanas (diptihs) / Fortress Mood (diptych) / oforts / etching / 2 x 78,5 x 57, 2016



TAIDA JASAREVIC HEFFORD / Bosnija un Hercegovina / Boshia and Herzegovina / Zvaigznajs 3-4 / Constellation 3-4 / jaukta tehnika / mixed techniques / 30 x 40, 2016 TAIDA JASAREVIC HEFFORD / Bosnija un Hercegovina / Bosnia and Herzegovina / Zvaigznajs 2-4 / Constellation 2-4 / jaukta tehnika / mixed techniques / 30 x 40, 2016
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TAIDA JASAREVIC HEFFORD / Bosnija un Hercegovina / Bosnia and Herzegovina / Zvaigznajs 4-4 / Constellation 4-4 / jaukta tehnika / mixed techniques / 30 x 40, 2016 TAIDA JASAREVIC HEFFORD / Bosnija un Hercegovina / Bosnia and Herzegovina / Zvaigznajs 1-4 / Constellation 1-4 / jaukta tehnika / mixed techniques / 30 x 40, 2016




LAURA MANFREDI / Italija / Italy / Luoghi Dittico (diptihs / diptych) / reljefdruka, monotipija, kolaza / relief-print with cardboard, monoprint, collage / 156 x 56, 2016



LAURA MANFREDI / Italija / Italy / Luoghi Il / reljefdruka, monotipija, kolaZa / relief-print with cardboard, monoprint, collage / 78 x 56, 2016 IRENA PODGORNIK BADIA / Italija / Italy / 2016 1444 1810 / oforts / etching / 79 x 49, 2016



IRENA PODGORNIK BADIA / Italija / Italy / 2016 1444 1810 / oforts / etching / 79 x 49, 2016



VAIDA VARNAGIENE / Lietuva, Trija / Lithuania, Ireland / Ezitis migla (triptihs) / Hedgehog in The Fog (triptych) / karborunda druka, jaukta tehnika / carborundum print, mixed media / 3 x 37,5 x 54,5, 2016



VAIDA VARNAGIENE / Lietuva, Trija / Lithuania, Ireland / Nikolaja varti / The Nikolai Gate / oforts / etching / 24 x 31, 2016 VAIDA VARNAGIENE / Lietuva, Trija / Lithuania, Ireland / Cietok§na maja / Fortress House / karborunda druka / carborundum print / 38,5 x 56,5, 2016
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JURGEN HORITZSCH / Vacija / Germany / Cietoksnis |, Il, ll / The Fortress I, II, ll / oforts / etching / 29 x 39, 2016



AGNESZKA ZAWADSKA / Polija / Poland / Melnais un baltais trauks / Black and White Vessels / linogriezums / linocut / 50 x 50, 2016



ROBERT RABIEJ / Polija / Poland / Darba vieta I, Il, Il / Work Space |, Il, lll / autortehnika / author’s technique /20 x 20, 2016
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TAIDA JASAREVICA-HEFORDE / BosNiJA UN HERCEGOVINA

Taida sava darba ir izmantojusi iespiedgrafikas formu, ka& arT radi$anas un attélu
transformésanas procesa semantiku. Savas grafikas instalacijas pétot attiecibas starp
materialiem un telpu, vina analizé komunikaciju starp makslas darbu un skatitaju attieciba
uz telpas, kura 81 komunikacija notiek, dabu.

Makslinieces dzimtené uz viduslaiku kapakmeniem atrastie iedvesmas avoti ir devusi ievirzi
vinas jaunakajiem darbiem. Kapakmenu uzraksti senaja kirilicas rakstiba sniedz universalus
véstijumus par dzives gaisigumu un naves tuvumu unikali skaista izpausmes forma.
“Paradize bija mant. Es to nesapratu, [Tdz nonacu starp zvaigzném.”

So vardu skaistums atspogulo to radi$anas laiku un vietu. Izmantojot $os uzrakstus,
maksliniece radija pati savu paradizi, debesis un zvaigznes. Tie ir vinas darbu ierosmes
avots, kuros tiek mekléta identitate un piederiba noteiktai kultarai.

JIRGENS HERICS / vacua

Manas makslinieciskas darbibas mérkis grafika ir atainot manas personiskas pardomas par
veésturi un tagadni. Es izmantoju attélus, kas ataino Tpasu, ar laiku saistitu saturu, lai to
parveidotu pé&c manas iedvesmas jauna individuala skatijuma.

Manu grafikas darbu sakumpunkts ir fotoattéli no dazadiem avotiem, kas man iepatikas,
jo tie atspogulo laikmeta garu vai masdienu vésturi ar savu jédzienisko piepildijumu vai
estétisko veidolu.

Reizém es izmantoju papildu citatus no makslas véstures. Materidlam, kas man ir
nepiecieSams ka pamats darbam, ir japiemit vésturiska perioda vai misdienu simbola
vertibai.

ST nozime ir redzama jau no pirma skatiena vai ka kolektivas zemapzinas sekas.

Es atkartoti apstradaju attéla materialu jauna kompozicija un atsvesinu to, izmantojot
daudzas oforta metodes, reizém apvienoju ar fotopoliméru iespiedformu (kokgriezumu).
Man patik jebkadi eksperimenti, ja tie palidz makslas darba radisana.

ZORANS MISE / MAKEDONIJAS REPUBLIKA

Mani makslas darbi parsvara ir melnbalti, un es izmantoju vienkarsas formas — objektus,
kas man palidz izteikt sevi melnbalta skala un kam nav vajadzigas krasas, kas to saboja.
Pédéja laika es izmantoju klasisku pieeju: ofortu un akvatintu. Bet es esmu atvérts jaunam
tehnikam.

ArT manu darbu vienkarsiba nav tik vienkar§a mana prata. Manis izmantotie objekti ir saistiti
ar socialam un ikdienas problémam un priekiem. Jebkura zind maksla rada mant laimes
sajutu, vai td batu jautra vai bédiga. Ta dara mani laimigu ar to vien, ka es to radu un
nepaturu tikai sava galva.

TAIDA JASAREVIC HEFFORD / BosNiAAND HERZEGOVINA

Taida’s work examines semantics of printmaking forms and processes of creation and
transformation of images. Exploring relationship between materials and space through her
print installations she questions communication between the artwork and the observer in
relation to the nature of the space in which this communication takes place.

Inscriptions found on medieval tombstones in the country of the artist’s origin have provided
thematic orientation for her recent works. Written in the old Cyrillic script they convey
universal messages about ephemerality of life and closeness of death in a uniquely beautiful
form of expression.

“The heavens were within me. | didn't realize it until | fell among the stars”

The beauty of these words transcends the time and place of their creation. Using these
inscriptions the artist created her own heaven, sky, and stars. They are the source in her
work of questing for identity and a sense of belonging to a particular culture.

JURGEN HORITZSCH / cermany

The aim of my artistic work in printmaking art is to create my personal reflection about
history and present time. | am using pictures which represent special time-related content to
transform them in accordance to my inspirations in new expressions of individual viewing.
The starting point for my printmaking works are pictures from several sources, that appeal to
me because they are reflecting the spirit of the times or contemporary history by their subject
matter or aesthetic appearance.

Sometimes | am using additional quotations from art history. The material which | need as a
basis for my work should have the worth of a symbol of the spirit of a period in history or now.
This meaning can be visible at first glance or as an effect of a collective subconscious.

| resample this picture material to a new composition and alienate it with a lot of etching
methods, sometimes in combination with block printing (woodcut).

| like any kind of experimentation if it is useful to create an art work.

ZORAN MISHE [ repusLIc oF MACEDONIA

My artworks are mostly monochrome and | use simple forms — objects that help me to
express myself in a monochrome scale and do not need colours to spoil it. Lately | have
been using only the classic approach: etching and aquatint on zinc plates. But | am open
to new techniques.

Also the simplicity of my artworks is not that simple in my mind, the objects | use are
connected for me with social and everyday problems and joys. In every way my art makes
me happy, whether it's sad or fun. It makes me happy just because | make it and do not
keep it just in my head.

LAURA MANFREDI [ rmaLua

Es parsvara stradaju ar atminu, atkartojumu un emocionalo ainavu tému.

Mani iespaido “lietu” attéli, kas laika gaita ir kluvusi par manas emocionalas iztéles dalu.
Dazas ékas pilsétas, kuras esmu bijusi vai dzivojusi, ka arT augi un sava vala ielas mala
augos$a zale.

Es biezi stradaju ar vienu un to pasu elementu atkartojumiem un dazadu atstato pédu/
nospiedumu uzslanosanu, kas katrreiz rada kaut ko citu.

Es stradaju ar atminu un atminam, ar variazioni sul tema atkartojumiem un manu personisko
vizualo un emocionalo ainavu, ko veido lietas, ékas un dazadas vietds un brizos novéroti
silueti.

ANASTASIJA DUBOVSKA [ Latviia

Mana profesionala darbiba ir saistita ar estampa grafiku. Jau ilgus gadus savas prasmes
izstradaju akvatintas un mikstas lakas tehnika, ka art esmu radijusi Zim&jumu sériju ogles
tehnika, kas parsvara ir ilustracijas, kuras galvenais ir augu vai dzivnieku motivs, kur§ smalki
“sadarbojas” ar manis izdomatiem téliem. Katrai gleznai piemtt jatigais un vieglais grafiskais
izpildljums, melanholiska, bet miera parpildita izjata. Savus izstradatos télus es saucu par
Energijam, kas mit meZos, plavas, laukos. Tie nav pat cilvéki, ko es veidoju. Tas ir liriskas,
abstraktas batnes. Nezinu, no kurienes radusSies Sie téli un kas ietekméjis to raSanos. Tas
ir mazas, labas un maigas energijas, kas péc batibas ir emocionali atsvesinatas, it ka
pazudusSas meditacija vai nomoda sapni. Katrs darbs ir veidots intuitivi. Ir maz domats,
bet daudz darits. Ar intuiciju un pieredzi veidojas kompozicijas, kuras sajaucas augu un
dzivnieku realistisks Zimé&jums ar abstraktu télu.

VAIDA VARNAGIENE / LieTuva/TrRA

Vaida Varnagiene sava maksla izmanto multidisciplinaru pieeju un dazadas koncepcijas,
pielietojot dazadus makslinieciskas izpausmes dzeklus — gleznojumus, zimé&jumus,
estampa grafiku un fotografijas. Ka jauna un daudzsolo$a maksliniece vina ir pievérsusies
musdienu makslas pilnveidei, bagatinot to ar tradicionalam praksém gleznieciba, zimésana
un grafika. Sobrid viena no svarigakajam jomam vinas maksla ir ziméjuma un gleznojuma
attiecibu izpéte, apvienojot $is atSkirigas tehnikas viena, lai iegltu izpausmes iespéjas
arpus konkréta jaunrades veida. Izmantojot dazadas metodes un apvienojot slapjos (krasa
un otas) un sausos (pildspalva, zimulis, ogle) Iidzek|us, vina mégina izstradat precizas
jaukto makslas mediju tehnikas. Vaidu interesé véro$ana un kultdras, filozofisku un vides
jautdjumu analize, centieni to visu izprast dzilak, izmantojot citas nozimes un valodas
semiotiku. “Es macos runat makslas valoda un to, ka sasniegt maksla kvalitati, — tas ir mans
galvenais mérkis. Maksla ir apkartéjas pasaules izpétes, iztéles, analizes un estétiskas
izpausmes célonis un veids.”

LAURA MANFREDI / irawy

| work mainly on the theme of memories, repetition and emotional landscapes.

Technically my printmaking works are monoprints (with collage, too) and relief printings.
Lately | have been using a cardboard as a plate and graphite in spite of ink on the cardboard
plate.

I'm impressed by images of ‘things’ that have become, over the course of time, a part of my
emotional imagination. Some buildings of cities where I've been or lived and plants and wild
grasses growing at the street-side.

| often work with repetition of the same elements and with stratification of different traces/
impressions that create, every time, something different.

My work is on memory and memories, on repetition with ‘variazioni sul tema’ and on my
private visual and emotional landscape, composed by things, buildings and skylines seen in
different places and moments.

ANASTASIJA DUBOVSKA [ Latvia

My professional work is related to printmaking. For many years I've been mastering my
skills in aquatint and soft varnish technique, and | have created a series of drawings in
charcoal technique, mostly images with plant or animal motifs, which delicately interact with
characters created by me. Each painting reveals sensitive and graphic performance, as
well as melancholic, yet peaceful feeling. | call my characters Energies that live in forests,
grasslands and countryside. They are not even humans that | create, they are lyrical, abstract
beings. | do not know where these characters have come from and what has triggered
their surfacing. They are little, nice and gentle energies, which essentially are emotionally
alienated, as if lost in meditation or waking dream. Each work was created intuitively. Little
thoughts yet lots of work was involved. The compositions were created with intuition and
experience mixing realistic drawings of plants and animals with abstract images.

VAIDA VARNAGIENE / LiTHuANIA/ IRELAND

Vaida Varnagiene is a fine artist who uses multidisciplinary approach and diverse
concepts in her art employing different media, such as painting, drawing, printmaking and
photography. As an emerging artist she is engaged in development of a contemporary art
practice that thrives on the heritage of traditional skills in painting, drawing and printmaking.
Currently, one of the most important areas of her works covers exploration of relations
between painting and drawing, combining these two different techniques in one to achieve
possibilities beyond media. Using different methods and combining Wet (paint and brushes)
and Dry (pencil, pen, charcoal) media she tries to develop a precise technique of mixed
media art. Vaida is interested in observation and analysis of cultural, philosophical and
environmental issues, trying to understand them in a deeper perspective, using other
meanings and employing the language of semiotics. “| am learning how to speak the
language of art and how to achieve artistic quality — this is my main goal. Art is the reason
and the way to explore, contemplate, process, and aesthetically express the world in and
around me.”"My work is on memory and memories, on repetition with ‘variazioni sul tema’
and on my private visual and emotional landscape, composed by things, buildings and
skylines seen in different places and moments.




AGNESKA ZAVADSKA / poLia

lesniegtie darbi ir no Cetriem dazadiem grafikas cikliem, kuros es apvienoju sievietes
kermeni ar mala trauka motivu, pieskirot tam vienkar$ako sintétisko formu. Sads skatijums
uz sievietes kermeni ir pilnigi dabisks. Tas ir trauks, kas ir viens no skaistakajiem simboliem
un ir ticis izmantots maksla kop$ neatminamiem laikiem. Mani iedvesmoja labi zinamu
keramikas trauku formas. Tie ir visai efemeri trauki Gdenim, asinim un gaismai, kas ieplast
no tuksas, nenoteiktas telpas, kuru nevar saprast. Formas zina tie ir |oti nepretenciozi. Maiga
krasa izce| caurspidiguma iespaidu, ka art izce] to formas trauslumu un netveramibu. Tajos
ir samanama Iidziba ar dabas pasaules elementiem — tie atgadina ziedus vai ziedéSanas
laika skices un augus to pilnbrieda. Sievietes kermenis arT ir no §is pasaules. Kaut kada
bridT tas ir skaists, jauns un dzivibas pilns, bet ar laiku tas novist un nomirst.

ROBERTS RABEJS / roLua

Fotografija, atteikdamies no prasibas péc attéla aktualitates, autors pret motivu izturas ka
pret izaicinajumu formas mekl&jumiem. Gaisma tiek uztverta ka tiri fizisks stavoklis attéla
radi$ana, bet ilga ekspozicija atstaj telpu iespéjai radoSaja procesa.

lespéjas elements dominé arT grafikas darbos, kas ir veidoti ilgstoSu eksperimentu
rezultatad tapusas tehnikas, apstradajot stikla platni — tada gadijuma ta ir attéla raditajs:
ta nekontroléta veida rada parsteidzoSus attélus, atver un atstaj plasu vietu interpretacijai,
iesniedzoties zemapzina.

Makslinieks turpina So izpétes procesu $obrid Tstenotaja Tunell — audiovizualaja instalacija,
kas sastav no vairakiem elementiem. Sis projekts atspogulo misu eksistenci, kam ir savs
sakums un beigas, caur subjektivu, linedru laika uztveres prizmu.

MIROSLAVS MANDICS / sersua

No plasaka skatupunkta raugoties, mana jaunrade balstas Iinija, ITnijas, kas eksisté ap
mums. Geometriski kompozicionala izkartojuma es cen$os izmantot informaciju par
bioétisko, zoomorfo, pilsétarhitektonisko, télniecisko un ciparu konstantes paradigmu.
Provokativa darbiba caur Iiniju — sava darba es censSos pasniegt iztélotas dzives patieso
ainu. Tas ir daudzslanains skatijums uz véstures caurvito cilvéku cinas télojumu un virzibu
uz spozo nakotni. Makslas provokativa puse var izpausties tikai personiska [Tmenf, viens
pret viens, pilniba nonemot neskrupulozu ierobezojumu, bet visam pari ir ego.

Atainojot cilvéka prata garigas kartes, raditajs slégtas telpas parvérs haosu, kas valda vina
prata, par harmoniju, tadéjadi cenzdamies provocét to arf citos cilvékos.

Es piekritu maksliniekam, kur$ teicis, ka nav svarigi, vai més veidojam iespieddarbus,
gleznojam, veidojam skulptiras vai instalacijas... Noteikts apzinas stavoklis ir tas, kas ir
svarigs...

Més daram to, ko més daram...

AGNIESZKA ZAWADZKA / poLanD

The presented works belong to four different graphic cycles in which | combine the feminine
body with the motif of a ceramic dish, giving it the simplest synthetic form. Such a view of the
feminine body is completely natural. It is a dish which is one of the most beautiful symbols
that has been used in art since times immemorial. The shapes of well-known ceramic dishes
provided me with inspiration. They are rather ephemeral “containers” for water, blood and
light, hanging in or emerging from an empty, indefinite space, difficult to be grasped. They
are very modest in terms of expression. The delicate colour stresses the impression of
transparency, brings out the brittleness and elusiveness of their form. One could notice in
them similarity to elements of the world of nature — they resemble flowers or sketches of
inflorescences and pericarps drawn in herbals. The feminine body also comes from this
world. It has its time of beauty, youth and life, and with time it withers and dies.

ROBERT RABIEJ / poLanp

In photography, rejecting the requirement for topicality of the image, the author treats the
motif appearing in the frame as a pretext for developing the search for form. The light is
perceived here as a purely physical condition for creation of an image, while long exposure
leaves space for the factor of chance in the creative process.

The element of chance also dominates in graphic works made in the technique developed
into long-lasting experiments with processing glass plates — in this case, it is the maker of
images: in an uncontrolled manner it creates surprising pictures, opens and leaves a wide
space for interpretation, reaching the subconscious.

The artist continues this research process in the currently realized Tunnel — an audio-visual
installation consisting of a few elements. This project refers to our existence, which has its
beginning and end through subjective, linear perception of time.

| resample this picture material to a new composition and alienate it with a lot of etching
methods, sometimes in combination with block printing (woodcut).

| like any kind of experimentation if it is useful to create an art work.

MIROSLAV MANDIC / sersia

From a broader view, my expression is based on a line, the lines that exists all around us.
In geometric compositionally organization | try to use data on biotic, zoomorphic, urban
architectural, character and numeric literal paradigm.

Subversive action through the line —in my work | try to present the true scene of imaginary
life. It's a layered view and a segment of human struggle through history and a move
towards the bright future. Subversive side of art can manifest itself only at the personal
level, one-on-one, by completely deprives unscrupulous inhibition and, above all — the ego.
Displaying spiritual maps of the human mind, creator within the closed area turns chaos of
his own mind into harmony thus trying to provoke it in other people as well.

| agree with an artist who said that it does not matter whether we print, paint, sculpt or make
installations... the particular state of mind or consciousness is what is more important...

we do what we do...

INGA HEMEGI / icauna

Parasti sava darba es izmantoju fotoattélus. Varbit tapéc, ka tie man Skiet ka kaut kas
“Ists” (k& dokuments vai pieradijums). Manos darbos parasti ir divas puses: viena puse ir
dokumentala, bet otra puse ir “makslinieciska”. Ar §im divam pusém es varu (manuprat)
izskaidrot savas idejas. Viena puse izskaidro otru pusi un otradi. Ka divas draudzenes tas
atspogulo viena otru.

Man arT patik atkartoti izmantot drukas platnes. Pirms vairakiem gadiem es izveidoju sériju
“Parstradaties svétie” (“Recycled Saints”), kura izmantoju alvas platnes (tas patiesiba ir
indigas) no 1960. gadiem. Jutos atvieglota, uzzinot, ka varu $Ts platnes izmantot sava prieka
péc, lai raditu jaunas iespéjas, saliktu krasas tur, kur es tas vélos. Jo “realaja dzivé” 1960.
gados neviens nevaréja «spéléties» ar alvas platném padomiju laiku tipografijas (piemé&ram,
Andreja Tarkovska filmas “Spogulis” varone, kura stradaja par korektori izdevnieciba).

IRENE PODGORNIKA-BADJA [ itALua

Irene Podgornika-Badja ir grafike un biSkope ar itdlu un katalanu asinim. Vina ir absolv&jusi
UrbTno Makslas akadémiju Italija. Stradajusi Arenys de Munt “Makslas drukas rezidencé”,
Katalonija, Spanija, kur guva pieredzi oforta un iespiedgrafika. Vinas darbo$anas grafikas
joma saveda vinu ar Edinburgas un Austrumlondonas grafikiem.

Irenes darbos daba ir gan atainojamais “priekSmets”, gan vinas paSas izpausmes riks.
Bites ir masu kopéjas ekosistémas balsts, un maksliniece pievérSas bisu pasaulé valdos$a
lidzsvara skaistumam. Bites, augi, koku mizas, gaiss un zeme interpreté cits citu, stastot
gan katrs savu, gan makslinieces stastu. Ar iemijoto vietu kartém tiek raksturota Irenes
dvéseles ainava, zeme, kur saknes un koku miza var izskatities k& upe, kuras izcelsme
un virziens vél nav zindms. Irenes darbos var sajust slapjas zemes smarzu, sataustit koka
rupjo mizu un redzét bites lidojumu.

INGA HEAMAGI [/ estonia

Usually | use photo images in my work. Maybe because they seem like something “real”
to me (like a document or a proof). There are always 2 sides in my works: one side is
documental, while the other side is “artistic”. With these two sides | can (in my opinion)
explain my ideas. One side explains the other side and the other way around. Like two close
friends they reflect each other.

Also | like to use recycled printing plates. Years ago | made a series “Recycled Saints” using
tin plates (they are actually poisonous) from the 1960-ies. It was a relief to know that | can
use these plates for personal satisfaction, to create new opportunities, to put colours where
| want to. Because in the “real life”, in the «60s nobody could «play» with tin plates during
the Soviet era in Soviet print houses (for example Andrei Tarkovsky»s mother, who actually
worked as a proof-reader at a printing press in Andrei Tarkovsky»s film «The Mirror”).

IRENE PODGORNIK BADIA  / imawy

Irene Podgornik Badia is an Italo-Catalan printmaker and beekeeper, who had graduated
from the Academy of Fine Arts of Urbino, Italy. She has worked at the “Art Print Residence”
of Arenys de Munt, Catalonia, Spain, where she has deepened her experience in etching
and printmaking. Her commitment to printmaking led her to the involvement with the
Edinburgh Printmakers and the East London Printmakers.

In Irene’s work, Nature is both a subject to represent and a tool to express herself. Bees are
pivotal for the ecosystem we all share and the artist focuses on the beauty of this equilibrium.
Bees, plants, barks, water, air and earth interpenetrate each other telling their stories as well
as the artist's story. Maps of beloved places are used to describe the landscape of her soul,
a land where roots and barks can look like streams whose source and direction are still
unknown. In Irene’s works it is possible to smell wet soil, to touch the rough bark of a tree
and to see the flight of bees.
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