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GUNARS KROLLIS “VIENOTAIS LAIKA TARIFS”

Latvijas Makslas akadémijas (LMA) emeritéta profesora, Zinatnu
akadémijas Goda locekla, makslinieka Gunara Krolla (1932) grafikas
izstades nosaukums “Vienotais laika tarifs "nevilus liek domat par laika
un telpas kategorijam un to izpratni makslas vidé un rado3as
personibas uztvereé.

Makslinieka biografija sasaucas ar vésturisko laiku - notikumu un
procesu mainibu valstT un sabiedriba. Piedzimis starpkaru perioda,
1932. gada 23. junija, neatkariga Latvijas Republika. Neilgi péc kara,
1948. gada, uzsacis skolas gaitas Jana Rozentala Rigas Makslas
vidusskola, kad macibu iestade no amatnieciskas ievirzes skolas bija
kluvusi par makslas skolu. 1960. gada absolvéjis Latvijas Makslas
akadémijas Grafikas nodalu profesora Artura Apina vadiba. Liela
G.Krolla dzives dala pagajusi pedagogiskaja darba, audzinot jauno
grafiku mainu Latvijas Makslas akadémija (1974-2006). Latvijas
Tre$as atmodas sakuma, no 1987. gada, ir bijis Latvijas Makslas
akadémijas profesors un Grafikas nodalas Oforta meistardarbnicas
vaditajs (1990-2006). Guvis starptautisku atzinibu ka grafikis,gramatu
ilustrators, moné&tu un gerbonu dizaina autors. Atzits arT ka dzejnieks
un dziesmu cikla autors.

Laika un telpas koncepts ka vadmotivs caurvij G.Krolla raditos makslas
darbus. Celojumos gutie iespaidi, tradicijas un religijas balstitie
atklajumi grafikas vecmeistaram ir bijis daudzu tému iedvesmas avots,
kas rezultéjas lidz perfekcijai izkoptas makslinieciskas izteiksmes
formas. Vesturiskie motivi lidzsvarojas ar kosmosa un zemapzinas
téliem, vienlaikus atklajot pardomas par cilvéka esibas jégu un
musdienu sabiedribas morales un étikas normam.

Vairak neka pusgadsimtu ilga ir G.Krolla izstazu pieredze. Kop$ pirmas
izstades 1956. gada vins ir realizéjis simtiem izstazu projektu Latvija
un arzemes (Eiropa, ASV un Tuvajos Austrumos), ka arT rikojis vairakas
gimenes izstades (Gunars Krollis, Izabella Krolle, Inguna Krolle-Irbe).
Vina makslas darbi atrodas Daugavpils Marka Rotko makslas centra,
Latvijas lielako muzeju, Tretjakova makslas galerijas un Puskina
makslas muzeja krajumos, ka art daudzas privatkolekcijas.

Zane Melane

GUNARS KROLLIS “SINGLE TIME TARIFF”

“Single Time Tariff”, the unifying title of the graphic art exhibition by
Gunars Krollis (1932),an artist,a professor emeritus of the Art Academy
of Latvia (AAL), an honorary member of the Academy of Sciences,
involuntarily makes us think of the categories of time and space and
their concept in the artistic environment and perception by a creative
personality.

The artist's biographical data coincides with the historical time - the
change of events and processes in the country and in society. Born in
the interwar period on June 23,1932, in the independent Republic of
Latvia. Shortly after the war, in 1948, he began his schooling at the
Janis Rozentals Riga Art High School,when the school from the artisan
school became an art school. In 1960 he graduated from the Graphic
Art Department of the Art Academy of Latvia where he studied under
Professor Arturs Apinis - the author of the LSSR coat of arms. A great
part his life G. Krollis devoted to educational work, teaching new
graphic artists at the Art Academy of Latvia (1974-2006). At the
beginning of Latvia's Third Awakening, since 1987, he has been a
professor at the Art Academy of Latvia and a Head of the Etching
Workshop at the Graphic Art Department (1990-2006). He has received
international recognition as a graphic artist, book illustrator, designer
of coins and coats of arms. He is also recognized as a poet and a
songwriter.

The concept of time and space as a leading theme runs through works
of art by Gunars Krollis. Impressions acquired in travels, as well as
tradition- and religion-based discoveries have inspired the master of
graphicarts,and these inspirations have resulted in perfection-shaped
artistic expressions. Historical themes are in balance with images of
space and subconscious, at the same time revealing reflections on the
meaning of human existence and norms of modern society's morality
and ethics.

More than half a century long is the exhibition experience of G.Krollis.
Since his first exhibition in 1956, hundreds of projects have been
effected in Latvia and abroad (in Europe, the USA and the Middle East),
as well as several family exhibitions (by Gunars Krollis, [zabella Krolle,
Inguna Krolle-Irbe) have been held. His works are found in the
collections of the Daugavpils Mark Rothko Art Centre, largest museums
in Latvia, the Tretyakov Art Gallery and the Pushkin Art Museum, as well
asinmany private collections.

Zane Meldne



Ko Jums nozimé laiks? Cik lielu vértibu Jis pieskirat laikam?

Laiks jau ir tads Tpatnéjs vards, visparigs jédziens. Ir Tss laiks, ir gar$
laiks, k& més médzam lietot tadus terminus. Stradajot pie jebkura
radosa darba, tas laiks it ka saTsinas,vinu nejat. Laiks ir it ka atkapies un
dzivo savu dzivi. Prieksplana ir koncentréSanas uz radoSo darbu
jebkura makslas medija - vai gleznieciba, vai grafika, vai lietiskaja
maksla, keramika. Laiks ir diezgan abstrakts jédziens.Bet ir arT laiks, kas
ir jaziedo kaut kam citam, tad ta ir cita kategorija. DazZreiz ta ir
uzupurésanas cita cilvéka laba vai darbibas laba. Laiks var bat arT
apstajies ka mirklis, tas var bit nakts periods, kad tu to laiku nejati
miega. Ta ka tas ir loti plass jédziens. Un radosaja darba stradajot, es
domaju, visiem radosiem cilvékiem laiks izgaist. Un péc kada laika
varbdt vin$ atgriezas atpakal, kad tu sac vértét, kada veértiba ir bijusi
tam laika spridim, kur$ ir izgaisis, vai visparigi vins vairs nav. Laiku var
dazadi interpretét.

Bet jums laiks ir piepildits tad, ja tas ir veltits radoSajam darbam?
Radosa darbarezultats norada uz laika kvalitati?

Lai vértétu to periodu, ko tu esi ielicis zinama laika spridi vai ilgaka
laika, ja gribi kvalitativi radit savu ieceri, realizet, tad var gadities, ka
laika jédziens iegust citu vértibu. Tas ir tas, ko péc tam sabiedriba var
Vvertét,vai lietderigi bija pavadits laika posms, stradajot vai nestradajot
(radot vai neradot),vai nelietderigi.

Ka Jus raksturotu pédéjo desmitgadi sava radosaja darbiba?

Ir bijusi vairaki periodi mana rado$aja darbiba. Sakotngji linogriezuma
periods, oforta diezgan daudz esmu stradajis, kas principa ir art mana
profesija - ofortists. Bet nesena laika perioda mani ieintereséja un
aizrava grafita ziméjums uz papira. Un tas varblt dominé izstadei
izvéléto darbu kolekcija. Es uzskatu to ka zinamu pagriezienu péc
oforta apg@isanas un stradasanas 3aja tehnika. Ziméjums mani tiesam
aizrauj! ZIméjuma es loti daudz varu ielikt savas zinasanas, kadas es
esmu ieguvis visa sava radosas dzives laika. ArT tas zinasanas, ko es
ieguvu, macoties Latvijas Makslas akadémija. Ziméjums man ari taja
laika 3kita loti interesants. Stradajot pie zim&jumiem, es diezgan reali
pieskaros dabas témam - ainavam, atseviskiem priekSmetiem, kokiem,
meziem, laukiem, cilvékiem. Tas bija periods, kas Akadémijas studiju
laikos man bija aktuals un tad péc laba laika tas viss kaut kur atkal
atkapas un pazuda. Interesanti man bija apgat vél arT citas tehnikas.No
2003.-2008. gada es pilniba pargaju uz grafikas ziméjumu. Taja es loti
brivi varéju paust savu attieksmi pret pasauli, notikumiem, vésturi un
citam témam, kas mani saistija (kosmosa téma,zemapzinas veidosanas
un darbiba). Es varéju izpausties dazados veidos melnbaltaja uztveré
unveidola.Bet radas bridis,kad man bija véléSanas pieskarties krasam.

ArT3ajaizstadé ir neliela grupa darbu, kur es stradaju ar krasu zimuliem.
Tasir loti interesants process, principa ar zimuliem tika gleznots.

Jasu izstadé ir skatamas vairakas darbu grupas. Ka jis raksturotu katru
no grupam?

Kolekcija ir melnbaltais zim&jums ar grafitu, tad ir krasainie zimuli, ar
kuriem es risinu dazadas krasas problémas, un darbi, kura ir apvienots
oforts ar akrila ieklajumu jeb gleznojumu, bet tikai divos tonos. Tas
man pasam ir jauns eksperiments, kas mani ieintereséja. Ari tada veida
paust savu attieksmi, paradot savos darbos vésturi vai notikumu, vai
zemapzina raditu impulsu, kas paradas un ar ko ir jastrada.

Makslinieks visu savu radoso mazu ir mekl&jumos. ArT JUs pieminéjat
jaunus atklajumus,jaunas tehnikas.Tas arTJums piemit?

Man radas vélme paméginat un atrisinat, piekerties tadai tehnikai,
mikséjot ofortu ar akrila zZim&jumu. Tas man pasam ir kaut kas jauns,un
irinteresanti pie ta stradat.

Kadél Jus izvelgjaties personalizstadi atklat Daugavpils Marka Rotko
makslas centra? Kas Jus saista ar Makslas centru un Daugavpili?

Jasaka sakotnégji saikne ar Daugavpili ir saistita ar sievu Izabellu, kas ir
dzimusi un dzivojusi Daugavpill, 3eit ir dzivojusi arT vinas radi. Vel
Makslas akadémijas pédéjos gados més bieZi braucam uz Daugavpili.
ArT Izabellas tévs Daugavpill stradaja. Otrs moments ir interesanta
sakrittba - arT mana mate ir dzimusi, augusi un stradajusi tiesi
Daugavpill daudzus gadus. Tadél laikam kaut kas dvéselé&, jutu un
atminu pasaulé Daugavpili ir pietuvojis ne tikai Bellai, bet art man. Tas
ir tads dveselisks aicinajums but tuvak pilsétai, cilvekiem, kultdrai,
apkartnei un arT Daugavai. Ir tadas atseviskas lietas, ko es atceros, ko
man tévs ir stastijis, ka vini ar mati ir pastaigajuSies gar dambi
pavasaros, kad ledus gaja. Daudzi daugavpiliedi uz dambja ir
skatTjusies ka ledi kustas, ka kapj uz augsu, ka pazld.Visi tie stasti un art
tas, ko es esmu dzirdgjis un izjutis ir piesaistits Daugavpilij. Un tikko
tika radits ka brinums, es uzskatu ka brinums Rotko makslas centrs,més
it ka abi ar lzabellu ieplddam $aja noskana, Saja unikalaja notikuma,
kad ir piedzimis jauns kultlras centrs. Un bija tada klusa, klusa
vélésanas, ka es kaut mazliet ar saviem darbiem piedalttos un art
ieplOstu $aja kultdras slant.

/ Telefonintervija ar Gunaru Krolli. 24.08.2017./



What does time mean to you? How do you value time?

“Time”is such a peculiar word, a general concept. There is a short time,
there is a long time - as we tend to use these terms. When working on
any creative work, time seems shorter,we don't feel its run.Time is as if
backed off and it is living its own life. An artist is focusing on his or her
creative work - regardless of media - either in painting, graphic arts,
applied arts, or ceramics. Time is a rather abstract concept. But there is
also time to be sacrificed for the sake something else, in this case it is
another category of time. Sometimes it is self-devotion for the benefit
of another person or activity. Time can also be brought to stop like a
moment, it may be a night period when you don't feel time in your
sleep. Therefore, it is a very broad concept. And being involved in
creative work, | believe, time disappears for all creative people. And
after a while, it may return when you begin to think of the value of a
time span that has gone or, in general, no longer exists. Time can be
interpreted differently.

But is time fulfilled for you when it is given to a creative work? Does the
result of a certain creative work indicate the quality of time?

In order to evaluate the one period that you have put in a certain
amount of time or in a longer time span to bring your idea to life,then it
may happen that the concept of time acquires a different value. This is
for the society to assess, whether the time was usefully spent working
or not working (creating or not creating) or inexpediently.

Howwould you describe the last decade of your creative work?

My creative work has been comprised of several periods. At first there
was the linocut period, | worked quite a lot in the etching, which
basically is my profession — an etcher. But in the recent years | was
interested and captivated by graphite drawings on paper. And maybe
this is what dominates throughout the collection of works selected for
the exhibition. | consider it as a certain turning point after mastering
etching and working in this technique. Drawing really fascinates me! In
the drawing, | can put a lot of my knowledge, which | have gained
throughout my creative life. Also, my knowledge acquired at the Art
Academy of Latvia. At that time | was also very interested in drawing.
When working on drawings, | quite realistically touched on nature-
related themes - landscapes, individual objects, trees, forests, fields,
people.lt was a period that was relevant to me during my studies of the
Academy and then, after a good time, it all stepped back somewhere
and disappeared. It was interesting for me to learn other techniques,
too.From 2003 to 2008 | completely switched to the graphic drawing.
In it | felt very free to express my attitude to the world, events, history,
and other topics that interested me (space theme, formation and work

of subconsciousness). | could express myself in various ways in the
black-and-white perception and form.But then a moment came when |
wanted to touch the colours. This exhibition also has a small group of
works created with colour pencils. That was a very interesting process,
basically pencils were used to paint.

Your exhibition features several groups of works. How would you
describe each of the groups?

The collection contains a black-and-white graphite drawing, then
there are coloured pencils for me to deal with different colour
problems and works that combine etching and acrylic spread or
painting, but only in two shades. This is a new experiment for me that |
was interested in. To express my attitude also in such a way, showing
history or an event, or an impulse triggered by my subconscious that
emerges and gets me working.

All of his creative life an artist lives in search. You also mentioned new
discoveries,newtechniques.ls it also inyou?

| had a desire to try and resolve, to leap at such a technique by mixing
etching with an acrylic drawing. This is something new for myself and
itisinteresting toworkon.

Why did you choose to hold a solo exhibition at the Daugavpils Mark
Rothko Art Centre? What ties you with the Arts Centre and Daugavpils?

| must say that at first the tie with Daugavpils was associated my wife
Izabella,who was born and lived in Daugavpils, here her relatives also
used to live. During our last years at the Arts Academy we often
travelled to Daugavpils. Izabella's father also worked in Daugavpils.
There is another interesting coincidence - my mother was also born in
Daugavpils,grew up here and worked for manyyears.Therefore, | guess
there is something in my soul, in my feelings and memories that
brought Daugavpils closer not only to Bella, but also to me. It is such a
soulful call to be closer to the city, its people, culture, the surrounding
area and also the Daugava River. There are certain things that |
remember from my father's stories about walks he and my mother used
to take along the dam to watch ice drifting in springs. Many
Daugavpilians have watched moving of ice, how it climbs up, how it
disappears. All those stories, as well as my experiences tie me to
Daugavpils. And in addition, this miracle that was recently created - |
consider the Rothko Art Centre to be a miracle - | and Izabella blent
with this atmosphere, with this unique event - birth of a new culture
centre.And | had this quiet, silent desire to become its part with some
of myworks and to join this body of culture.

/A phone interview with Gunars Krollis. 08/24/2017/



SERIJA “BALTO DZERVIU ZEME” / FROM SERIES “IN THE LAND OF WHITE CRANES”
papirs, oforts / etching on paper
1983,70 x 52
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SERIJA “BALTO DZERVIU ZEME” / FROM SERIES “IN THE LAND OF WHITE CRANES”
papirs, oforts / etching on paper
1983,70 x 52



AR OFORTU UN DZEJU VELTIJUMS JAPANAI / ETCHING AND POEMS DEDICATED TO JAPAN
papirs, oforts / etching on paper
1983,75 x 57



AR OFORTU UN DZEJU VELTIJUMS JAPANAI / ETCHING AND POEMS DEDICATED TO JAPAN
papirs, oforts / etching on paper
1983,75 x 57



CIKLS “NAKTS KAPRIZES” / “NIGHT WHIMS” SERIES
autortehnika / author's techique
2017,83 x 60, 83 x 60, 83 x 60



SAPNU SARGS / DREAM GUARD
papirs, oforts, akrils / etching, acrylic on paper
2017,100 x 70



RITA KAPRIZE / MORNING WHIM
autortehnika / author’s techique
2017,82 x 60



CIKLS “RITA KAPRIZES” / “MORNING WHIMS” SERIES
autortehnika / author's techique
2017,82 x 60, 82 x 60, 82 x 60



TRIPTIHS “VESTIJUMS” / TRIPTYCH “THE MESSAGE”
papirs, oforts, akrils / etching, acrylic on paper
2016, 100 x 70,70 x 100,100 x 70
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TRIPTIHS “DNS NOBIDE” / TRIPTYCH “DNA OFFSET”
papirs, grafita zimulis / graphite pencil on paper
2011,100 x 70




2016
papirs, grafita zimulis / graphite pencil on paper
2016,100 x 70



SAKOTNE / BEGINNING
papirs, grafita zimulis / graphite pencil on paper
2015,100 x 70



BISTAMAIS LIDZSVARS NR. 2 / DANGEROUS BALANCE No. 2
papirs, grafita zimulis / graphite pencil on paper
2008,100 x 70



BISTAMAIS LIDZSVARS NR. 3 / DANGEROUS BALANCE No. 3
papirs, grafita zimulis / graphite pencil on paper
2008, 100 x 70



BISTAMAIS LIDZSVARS NR. 4 / DANGEROUS BALANCE No. 4
papirs, grafita zimulis / graphite pencil on paper
2016,100 x 70



BISTAMAIS LIDZSVARS NR. 5 / DANGEROUS BALANCE No. 5
papirs, grafita zimulis / graphite pencil on paper
2009,100 x 70



MODELIS 3300 / MODEL 3300
papirs, grafita zimulis / graphite pencil on paper
2016,100 x 70



SPELE / GAME
papirs, grafita zimulis / graphite pencil on paper
2016,100 x 70



PLANETU PARADE | / PLANETARY PARADE |
papirs, krasu zimulis / coloured pencil on paper
2017,100 x 70




PLANETU PARADE I / PLANETARY PARADE II
papirs, krasu zimulis / coloured pencil on paper
2017,100 x 70



PLANETU PARADE 11l / PLANETARY PARADE IlI
papirs, krasu zimulis / coloured pencil on paper
2017,100 x 70




PLANETU PARADE IV / PLANETARY PARADE IV
papirs, krasu zimulis / coloured pencil on paper
2017,100 x 70



PLANETU PARADE V / PLANETARY PARADE V
papirs, krasu zimulis / coloured pencil on paper
2017,100 x 70



PLANETU PARADE VI / PLANETARY PARADE VI
papirs, krasu zimulis / coloured pencil on paper
2017,100 x 70




PLANETU PARADE VII / PLANETARY PARADE VII
papirs, krasu zimulis / coloured pencil on paper
2017,100 x 70



PLANETU PARADE VIII / PLANETARY PARADE VI
papirs, krasu zimulis / coloured pencil on paper
2017,100 x 70
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BRONZAS LAIKMETS / BRONZE AGE
papirs, grafita zimulis / graphite pencil on paper
2015,100 x 70



GOTIKA / GOTHIC
papirs, grafita zimulis / graphite pencil on paper
2015,100 x 70



papirs, grafita zimulis / graphite pencil on paper



VENERA / VENUS
papirs, grafita zimulis / graphite pencil on paper
2014,70 x 100



ATBRIVOSANAS / LIBERATION
papirs, grafita zimulis / graphite pencil on paper
2011,100 x 70



PAMESTA ILUZIJA / ABANDONED ILLUSION
papirs, grafita zimulis / graphite pencil on paper
2016,100 x 70



VARTI / GATES
papirs, grafita zimulis / graphite pencil on paper
2011,100 x 70



GRALS / GRAL
papirs, grafita zimulis / graphite pencil on paper
2011,100 x 70



VARTI NO SERIJAS ,ATLANTIDA” / GATES FROM SERIES “ATLANTIS”
melns papirs, sudraba zimulis / silver pencil on black paper
2009, 100 x 70



MADONNA NO SERIJAS ,ATLANTIDA” / MADONNA FROM SERIES “ATLANTIS”
melns papirs, sudraba zimulis / silver pencil on black paper
2008,100 x 70



KLONESANA NO SERIJAS ,ATLANTIDA” / CLONING FROM SERIES “ATLANTIS”
melns papirs, sudraba zimulis / silver pencil on black paper
2008,100 x 70



ATGRIESANAS NO SERIJAS ,ATLANTIDA” / COMEBACK FROM SERIES “ATLANTIS”
melns papirs, sudraba zimulis / silver pencil on black paper
2009, 100 x 70



KODS NO SERIJAS ,ATLANTIDA" / CODE FROM SERIES “ATLANTIS”
melns papirs, sudraba zimulis / silver pencil on black paper
2009,100 x 70



LAIKA RESTAURACIJA NO SERIJAS ,ATLANTIDA” / TIME RESTORATION FROM SERIES “ATLANTIS”
melns papirs, sudraba zimulis / silver pencil on black paper
2009,100 x 70



CILTSMATE NO SERIJAS ,ATLANTIDA” / PROGENITRESS FROM SERIES “ATLANTIS”
melns papirs, sudraba zimulis / silver pencil on black paper
2008, 100 x 70



VENERA / VENUS
papirs, grafita zimulis / graphite pencil on paper
2014,70 x 100
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IEVA / EVE
papirs, grafita zimulis / graphite pencil on paper
2012,100 x 70



ADAMS / ADAM
papirs, grafita zimulis / graphite pencil on paper
2012,100 x 70



LTDZSVARS / BALANCE
papirs, grafita zimulis / graphite pencil on paper
2015,100 x 70



DNS NOBIDE / DNA OFFSET
papirs, grafita zimulis / graphite pencil on paper
2015, 100 x 70



GREKS /SIN
papirs, grafita zimulis / graphite pencil on paper
2011,100 x 70



AKMENS VIESIS / STONE GUEST
papirs, grafita zimulis / graphite pencil on paper
2012,100 x 70



MENESSDARZS / MOONGARDEN
papirs, grafita zimulis / graphite pencil on paper
2011,100 x 70



PORTRETS PASAM / PORTRAIT FOR YOURSELF
papirs, grafita zimulis / graphite pencil on paper
2011,100 x 70
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