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PELEKS UN ROZA / GREY&ROSE / CEPbI 11 PO30BbIN, 2014, 160 x 120 cm
ella, sausais pigments uz audekla / oil and dry pigment on canvas / Macio, Cyxol NUIMEeHT Ha XONCTe



ANDROSAS SALAS MOLS / ANDROS SEAWALL-PALE / MOJT OCTPOBA AHZPOC, 2015, 160 x 120 cm
ella un marmora pulveris uz audekla / oil and marble powder on canvas / Macn0 1 MpaMOpPHbI
NOPOLLOK Ha XOACTe




SARUSEJUSI PLAISA / RUSTY BREAK / PXXABBIY PA3PBIB, 2014, 160 x 120 cm
ella un ogle uz audekla / oil and charcoal on canvas / Macno v yrons Ha xoncre



ZALAIS MOLS / GREEN SEAWALL / 3EJIEHbIV MO, 2014-15, 160 x 120 cm
ella uz audekla / oil on canvas / Macno Ha xoncte



BALTAIS IELICIS / WHITE CREEK / BEJIAA BYXTA, 2015, 160 x 120 cm
ella un marmora pulveris uz audekla / oil and marble powder on canvas / Macn0 1 MpaMOPHbI
MOPOLLIOK Ha XONCTe



PELEKA PIEKRASTE / THE COAST-GREY / CEPOE MOBEPEXbE, 2015, 160 x 120 cm
ella uz audekla / oil on canvas / macno Ha xoncre



ELEUTERAS MOLS / SEAWALL-ELEUTHERA / MOJ1 3/TIbKOTEPA, 2015, 160 x 120 cm
ella un marmora pulveris uz audekla / oil and marble powder on canvas / Macno 1 MpaMOpHbI
NOPOLLOK Ha XOACTe
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SUDRABA MARATONS / MARATHON SILVER / CEPEBPAHBIM MAPA®OH, 2015, 140 x 100 cm
ella, sausais pigments uz audekla / oil and dry pigment on canvas / Macio, Cyxoi NMUIMEHT Ha XOACTe
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ZALLA CENOTE / GREEN CENOTE / 3EJIEHbIV LIEHOT, 2014, 140 x 100 cm
ella uz audekla / oil on canvas / Mmacno Ha xoncte



DEBESZILAIS MOLS / BLUE SEAWALL / TONYEOW MO/, 2015, 160 x 120 cm
ella un marmora pulveris uz audekla / oil and marble powder on canvas / Macno 1 MpaMOpPHbI
NOPOLLOK Ha XOACTe



Q')

Lasse Jensens (dz. 1946. g.) ir atzits danu rakstnieks, dokumentalists un Zurnalists, vairaku godalgu ieguvéjs.
50 darba gadu laika ir bijis kara korespondents Indokina un piedalijies arf citos karos, ASV korespondents Danijas radio
korporacija, ir pildijis galvena redaktora pienakumus danu radio un telekomunikacija un bijis TV2 Zinu dienesta galvenais
redaktors. Vins ir bijis Eirovizijas (EBU) biroja vaditajs Nujorka. Kops 1997. g., budams Jensen & Kompagni dibinatajs
un Tpasdnieks, ir producéjis un reziséjis vairak neka 20 dokumentalo filmu un serialu. Laika no 2001. g. Iidz 2004. g. izveidoja,
redigéja un nostiprinaja zurnalu Danijas Radio. Vins ir bijis Dienviddanijas Universitates asociétais profesors zurnalistika
un vada iknedélas sleju dienas izdevuma Information. Danijas dienas laikraksts Politiken nodévéjis vinu par ‘danu zurnalistikas
patriarhu”. Visu mtzu vins ir bijis Benta Holsteina draugs. Ja bieZie celojumi |auj, vini katru sestdienu pusdieno kopa jau vairak
neka 20 gadus. 1992. g. Lasse Jensens par Bentu HolSteinu un vina makslu uzrakstija gramatu “From Akwete to Asserbo”.

Lasse Jensen (born 1946) is a prize-winning Danish writer, documentarist and journalist. In his 50- year career
he was a war correspondent in Indochina and others wars, USA-correspondent for Danish Broadcasting Corporation and has
held executive positions as Chief Editor at Danish Broadcasting and Managing Editor at TV2 News as well as Bureau Chief
for Eurovision (EBU) in New York. As founder and owner of Jensen & Kompagni since 1997, he has produced and directed
more than 20 documentaries and tv-series. From 2001-2014 he produced, edited and anchored Danish Radio's media
magazine. He has been Associate Professor in Journalism at the University of Southern Denmark and writes a weekly column
for the daily "Information”. Danish daily Politiken nick-names him "The Grand Old Man of Danish Journalism". He is a life-long
friend of Bent Holstein. When frequent travels do not prevent it, they lunch together every saturday and have done
so for more than 20 years. Lasse Jensen is the author of the 1992 book "From Akwete to Asserbo" about Bent Holstein and his art.

Nacce MeHceH (poa. 1946) asnaetca NPU3HaHHbLIM, UMEFOLLMM Harpapl, AaTCKUM nucatenem, JOKYMEHTaanCToM
1 XXypHamcToM. Ha npotaxeHnn ero 50-neTHei kapbepbl OH Obll BOEHHbLIM KOPPECMOHAEHTOM B VIHAOKMTae U Ha ApyruX
dpoHTax, koppecnoHaeHToM CLUA ana aatckoi PasvoselLatensHOV Kopnopaumn, a Takxe 3aHnman nocT mMasHOro
pejakTopa AaTckoro TenepaAnoBeLLaHMa 1 mMaBHOro peaaktopa Hosoctelt TV2. OH 6bin pykoBoAnTenem 6ropo
ana Esposuaeris (EBU) B Hbto-Mopke. Kak ocHosatens 1 Baaaenel Jensen & Kompagni ¢ 1997, oH co3aan 1 pexmccmposan
6onblue 20-T1 AOKyMeHTabHbIX UABMOB 1 cepuanos. 3a 2001-2014 roabl OH CO34an, PeAaKTMPOBan v YKPEnua xypHan
natckoro Paano. OH Bbin ALBIOHKT-NPOGECCOPOM B XyPHAIUCTUKe B YHVBepcuTeTe KOXHOM [laHni 1 BeAeT exeHeeNbHyro
KoNoHKy. [laTckan exeaHeBHas raseta Politiken Ha3biBaeT ero "MaTpuapxom AaTckol XXypHaamcTukn'. OH — Apyr beHTta
XonwrTaliHa Ha NPOTAXEHNM BCEW XM3HW. ECn BeHT He B OTbe3ze, TO OHM ObeAaroT BMECTe Kaxayto Cybb0Ty 1 AenatoT 310
yxe 6onslue 20-11 siet. B 1992 roay Jlacce Vericen Hanvcan krmry "From Akwete To Asserba' o benTe XonwuTaiiHe 1 ero uckyccrse.
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LV Lai raksturotu, kas ir vina galvenais stimuls maksla, Bents Holsteins lieto vacu vardu Fernweh. Angli to tulko

ka Wanderlust — celosanas prieks, un 3o divu vardu salikums ir lielisks celvedis uz 73 gadus veca danu makslinieka makslas
izpratni. Vin$ aizvien vélas bat kada cita vieta, un vina vélme celot ir nepiesatinama. Sajas vietas jabat tdenim, kalniem,
un tur jabat gaismai. Interesantai vai dramatiskai gaismai.

"Kapéc mas allaz pievelk Gdens? Kapéc jus celojat ar kugi?” vins jauta, un piebilst: “Mana maksla vienmér atnak
no citurienes. Savas gleznas es gleznoju studija Kopenhagena, tacu manas vizijas nak no Karibu jaras, Meksikas. Udens
ir galvenais elements. Mani jaukakie brizi ir tie, kad es makskeréju “plakanzivis” Floridas koral|u arhipelaga. Udens ir tikai dazas
collas dzil3. Es nevaru saredzét krastu. Liekas, tu stavi milziga ziepju burbula iekSpusé. Nevari atskirt tdeni no zemes — pareja
ir neskaidra, un tas mani apbur” Bents norada uz vairakam jaunam gleznam, ko gatavojas satit ar kugi uz Latviju un vélreiz
atkarto “Tas nav naturalistiskas. Es sajuktu prata, ja gleznotu dabu”

Tacu vins glezno dabu. Savu |oti personisko dabas elementu interpretaciju. “Kapéc tdens un kalni mani valdzina?”
vins jauta un tadal atbild uz savu jautajumu: “Més, dani, péc izcelsmes esam zemienes fermeri. Mas divaina karta pievelk tadas
bistamas vietas ka kalni. Gan pret kalniem, gan pret Gdeni jaizturas ar dzilu cienu. Ir dzivibai bistamas klintis un aizas, haizivis
un trakojosas straumes. Un gratibas, kas japarvar, gleznojot $o izaicinajumu un apdraudéjumu klastu, ir milzigas”.

ArT Sobrid, 50 gadus péc pirmas savu darbu publiskas izstades Kopenhagenas Galleri M, Bents Holsteins joprojam
turpina savas meistaribas spodrinasanu, ko darijis visa mdza garuma. Vinu uzskata par tehniski vismeistarigako savas
paaudzes grafiskas makslas parstavi. Vinam nav formalas makslas izglitibas. Nekad vin$ nav bijis Karaliskas akadémijas goda
profesors. Vins ir cilveks, kas ticis uz augsu tikai pasa spékiem, autodidakts. Danu makslas kritikis Peters Mihaels Hornungs
rakstijis: “Autodidakts ir persona, kas par skolotaju izvélgjies pats sevi. Benta Holsteina gadijuma ta ir bijusi teicama izvéle”
Vins nepartraukti eksperimentéjis ar jauniem materialiem, un viens no vina nesenajiem jaunatradumiem ir glezniecibas
apvienosana ar foto attéliem uz aluminija.

Bents HolSteins ir pilsétas cilvéks. Vins dzivo Kopenhagenas centra, un tur aizvadijis visu mtzu. Tacu vairak neka
pusgadsimta garuma, visi vina darbi parsvara radusies celojumos arpus dzimtas pilsétvides. Vin$ nekad neuzstada savu molbertu
un audeklus Floridas liedaga vai art Slovénijas kalnos, kur vins nododas savai neparvaramajai kaislibai — makskerésanai
ar musu ésmu. Vins pat nenem [idzi skicu alboumu vai zimulus. Vina celojumu visuzticamakais pavadonis, neskaitot somu
izcelsmes sievu Mekkiju, ir divas vérigas acis un fotoaparats. Atgriezies sava pilsétas mitekli un studija, vins palénam prata
parcila gatos iespaidus un lidzatvestas fotografijas, un tad transformé tos uz audekla. Uz kadu laiku vin$ pat bija pametis
fotoaparatu. “No svara ir téls, kas ir jasu smadzenés. Pirmais iespaids no ta, ko esat redzéjis. Es gleznoju savus iespaidus”

Tada ir bijusi vina dzive, kops ta laika, kad bija izlemis klat par profesionalu makslinieku. So lemumu ving nebija
pienémis, budams vél bérns vai art pusaudzis. Maksla nebija vina majas dzives vai gimenes sastavdala. Vins deva prieksroku
mazikai, un saka spélét dzeza orkestri. Péc pieciem gadiem vins makslas kritikim Peteram Mihaelam Hronungam stastijis,
ka, ieraugot kadu gleznu sava drauga mazika majas, pirmo reizi atskartis, ka art télotajmakslas darbs var bat tikpat nozimigs
un spécigs, ka muzikala kompozicija. Te HolSteins bija redzéjis danu modernas makslas kolekciju, galvenokart COBRA-grupas
ekspresionistu darbus, un Tpasi vienu pasaulslavena danu makslinieka AsdZera Jorna gleznu. Jaunais Holsteins neiemiléjas nedz
glezna, nedz arT dramatiskaja un spécigaja ekspresionisma. Tacu glezna vinu bija savilnojusi. 1960. g. badams Parizé, Holsteins
makslas priekmetu tirgotavas skatloga pamanijis kadu gleznu. Ta bijusi tik drosmiga un vienkarsa, ka péc tam gandriz
vai vajajusi vinu. Vienkarsi dzeltens ar melnu plankumu. Gleznojis spanu makslinieks Antonijs Tapiess. Ta parvérta Bentu
Holsteinu, basa spélmani un godkarigu maziki, par godkarigu télotajmakslas parstavi. Muzicésana un audeklu apgleznosana
galu gala nebija vina pamatdarbs. Vins bija praktikants liela kugniecibas kompanija, kas piederégja pazistamam danu kugu
Tpasniekam A.P Meleram-Majerskam. Tacu tas bija vien uz Tsu laiku. Péc tris gadiem vin$ pameta darbu un kluva
par makslinieku uz pilnu slodzi.

"Skiet, ka mums bija atskirigas intereses, man un Majerskam’, ving man teica, smaididams savu tipiski holéteinisko
smaidu: "Vini nodarbojas ar naftas izpéti Ziemeljara, es vélgjos ko citu. Mana pirma izstade tika izpardota. Es nopelniju desmit
reizes vairak neka praktikanta ménesalga. Es sapratu, ka esmu makslinieks. Nevis kugniecibas kompanijas praktikants.

Vin$ kluva par makslas kritiki. HolSteins bija populara persona radio un TV makslas programmas. Danijas Nacionala radio

un televizija kompanija piedavaja vinam darbu. Tacu stabils darbs ar pensijas nodrosinajuma programmu nebija vina laucins.
Péc paris gadiem vinam vairs nebija jadoma par cita darba iesp&jam. 1982. g. laikraksts BT atzina Holsteinu par vienu no tiem
20 gleznotajiem Danija, kas iztiku sp&j nopelnit ar savu makslu. “Tu klasti par makslinieku tapéc, ka tu nevari to nedartt,

un tapeéc, ka tas tev dod absolttu brivibu. Neviens nevar traucét tev gleznot ta, ka tu vélies,” vins teica.

Bentam Holsteinam bija dota briviba radit makslu un celot. Vina pasaulé abas s lietas ir ciesi saistitas. Celosana
vinam nozimé nebeidzamu valdzinajumu. Ka neviens cits vin$ spéj atklaties nostastos par saviem celojumiem. 1992. g. es vinu
intervéju gramatai, kuru izdeva par godu vina 50 gadu jubilejai. Vins runaja par britu kugu kapteiniem, kuri bija atklajusi
Karibu jaru, kugojot no Land's End [vistalakais punkts Anglijas rietumos, Kornvola] un vedot uz priekséja klaja sviesta trauku.
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Kad saule izkauséja sviestu, vini pagriezas 90 gradus pa labi un péc dazam nedélam sasniedza Barbadosu. Holsteins stastija,
ka Australijas aborigéni mérot attalumus dziesmas un ka eskimosi péc atminas uzziméjusi detalizétu un pareizu Hudzonas lica
karti, neko nezinot par kartografiju. Viss tas Holsteinu fascingja. “Tikai idioti var saukt Sos cilvékus par primitiviem. Viniem
patiesam bija zinasanas... " vins piebilda. Kustiba un maksla ir ciesi saistitas. Kad esi sasniedzis savu nosprausto galameérki,
attopies, ka tas ir tikai uz Tsu laiku, vai pat liek vilties. HolSteins pieminégja kapteini Ahabu no Hermana Melvila darba “Mobijs
Diks": “Vin$ nebeidzami celo, meklgjot savu Lielo Balto Vali. Stavedams uz kiaja, kur bija izurbis caurumu, kura ievietot savu
koka kaju. Un tad, kad vin$ beidzot péc mtzu gara celojuma to atrod, vins saprot, ka jau zaudéjis interesi par to”

Ar HolSteina pasauli ciesi saisttts art bagatais virs no “Hofmana stastiem’, kur$ kolekciongja ainavas. Vins mobilizéja
simtiem cilvéku un izlietoja milzums lidzek|u, lai bavétu celus un nocirstu mezus t3, lai beigas iegutu vietu ar perfektu ainavu.
Tad vins ietvéra skatiena o lielisko ainavu un aizbrauca, lai nekad vairs neatgrieztos. Ainava bija ierakstita vina atmina. Ar to pietika.

Bents HolSteins ir gan skatu kolekcionars, gan to interpretétajs. Vina agrinajos darbos tas tik domingjosi
neizpaudas, jo tajos vin$ apvienoja realismu ar abstrakcionismu un biezi arf pievienoja klat dzivniekus, kas tur visai logiski
neiederégjas. Tacu savu makslu vins pavirzija soli talak. Izstade Tide Lines [Paisuma Iinijas], kas 2001. g. notika Asbaek Gallery,
bija pagrieziena punkts. Holsteins, aizrautigais zvejnieks, celotajs un makslinieks, bija parnemts ar vizualo dramu,
kas norisinajas Floridas korallu arhipelaga. “Uzturédamies neliela viesnicina Maratona, es ka apburts véroju, ka, tuvojoties
negaisam, vilnojas paisuma tdeni, mainas debesis, krasu toni no laskrasas sarta lidz pat melnajam,” vins rakstija izstades
kataloga. Vin$ brauc laiva eksotisku zivju mekléjumos, izkapj no laivas sekluma, kur adens sniedzas tikai lidz celgaliem,
“skatidamies sev apkart, ieverodams tikai zidaini-peléko Gdeni un dzeltenas debesis. Udens vilnosanas ap tavam kajam gara
pldsma no sanesiem zimé savas linijas. Paisuma linijas.

Nelaikis Ole Lindbo, makslas kritikis un Danish Art Magazine redaktors, veltijis izstadei jusmigu recenziju:

Daudzu gadu garuma gleznotajs Bents Holsteins kultivéja estétisku pilntbu un lidzsvaru. Vina audekli bija skaisti un izsverti,
eleganti un izsmalcinati. Savu laikabiedru vidd ving bija aristokrats... Bet gleznas, pirmkart, bija diskréti pardrosas, ar hedonisku
Jjutekliskumu un izsmalcinatu eleganci. Laika, kad liela dala glezniecibas tiek radita ar noltku izraistt asociacijas par milzigam
pagiram, par neskttam sejam un riebigam atraugam, nevizibu un streipulo$anu, HolSteins k|Tst par |oti savrupu personibu.
Ar savam manam un Tpaso dzirdi krasu spektra muzikalo kvalitasu uztversanai vin$ acimredzami izcélas apkartéjo vida.

Tiesi tapat ka stepa dejotajs slampajosu zemnieku vida.

Veélak Ole Lindbo raksturoja Holsteina jaunos darbus ka gleznas, kuras “jatam un sajatam bija |auta pilniga vala.
Bija gleznas, kas vienlaikus gan peldéja, gan dejoja. Tajas bija daba, kas labi orkestréta, redzéta un vérota ar asu, bet milosu
aci. Tacu bija ar gleznas pilnas miera un harmonijas — un vibréjosas energijas pilnas. "

Ka rakstija Lindbo, savos nebeidzamajos ainavu mekléjumos Holsteins bija stipri riskéjis, veidojot savu makslu
par kaut ko tadu, kas ir pilnigi jauns un [oti grats, bet "Ving sasniedza krastu, un viss redzétais bija uzkrajies vina atmina un acs
tiklené. Visu vin$ bija notvéris savos audeklos. Ka zvejnieks vins bija parbraucis mala ar lielu lomu!

Sedédami Benta Holsteina studija vina Kopenhagenas dzivok|a augsstava, més parskatam vina gleznas,
kas sagatavotas nosutisanai uz Daugavpili, kur tiks sarikota viena no lidz Sim vérienigakajam vina darbu izstadém.

Meés runajam par gleznam, kuras vins miksé fotografijas un abstraktus krasu triepienus uz laminéta koka un aluminija. Redzami
Centraleiropas tums$o kalnu skati un dabasskats no vina piekrastes vasaras rezidences, kas ir uz ziemeliem no Kopenhagenas.
Vins nepartraukti eksperimenté, izméginot jaunas kompozicijas un jaunus materialus. Tie ir nebeidzami palini un tiekSanas

péc pilnibas. Es zinu, vin$ apzinas, ka to nekad nesasniegs. Ja vinam tas izdotos, tad tapat ka kapteinis Ahabs vins zaudétu
interesi. TaCu atskirlba no bagata vira Hofmana stastos vina bagatiga ainavu kolekcija nav ieslodzita smadzenés. Tas tiek
nepartraukti interpretétas un parnestas gleznas citiem par prieku. Un tas dzili saknojas Holsteina kaislé celot un Frenweh.

Lasse Jensens
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ORANZA VELNA EZERS / ORANGE DEVILS LAKE / O3EPO OPAHXEBOIO AbABOJSIA, 2011, 80 x 100 cm
ella, grafits, marmora pulveris uz audekla / oil, graphite and marblepowder on canvas / Macno, rpadwr,
MPAMOPHbIA MOPOLLOK Ha XOACTe



DZELTENAIS VULKANISKAIS KUPOLS / YELLOW COULEE / XEJTTbI BYIKAHUYECKIAM KYMOJ, 2013, 140 x 100 cm
ella uz audekla / oil on canvas / Mmacno Ha xoncte
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PAISUMA MELNA LINUA / BLACK TIDELINE / YEPHAA JIMHA MPUMBA, 2014, 130 x 90 cm
ella un sausais pigments uz audekla / oil and dry pigment on canvas / Macio 1 Cyxo NMUIMEHT Ha XOACTe
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EKSKALAKAS PELEKA MIGLA / GREY FOG XCALACK / CEPbI TYMAH SKCKATAKA, 2015, 130 x 90 cm
ella un sausais pigments uz audekla / oil and dry pigment on canvas / Maci0 1 Cyxo MUIMEHT Ha XOACTe



ENG Bent Holstein uses a German word Fernweh to describe the main drive in his art . The English translation

is Wanderlust, but the combination of the two words is a perfect guide to understanding the art of the 73-year old Danish
artist. He constantly wants to be somewhere else and his lust to wander into different places is insatiable. These places
must have water or mountains and they must have light. Interesting or dramatic light.

"Why are we always attracted to water? Why do you sail?” he asks and adds "My art is always coming from
somewhere else. My paintings are always painted in my Studio in Copenhagen, but my visions come from The Carribean,
Mexico,. Water is a key element. My best moments are when fishing "The Flats” in The Florida Keys. The water is a few inches
deep. I cannot see the coast. It's like standing inside a huge soap-bubble. You cannot distinguish water from land —it's a blurry
transition and it fascinates me!” Bent Holstein points out at several new paintings, ready for shipment to Latvia and repeats
"They are not naturalistic. I'll go mad, if I painted nature”

But he does depict nature. His very own interpretation of natural elements. "Why does water and mountains
fascinate me” he asks and answers his own question immediately "We Danes are originally lowland farmers. We are strangely
attracted to dangerous places like mountains. Both mountains and water demand great respect. There are life-threatening
cliffs, ravines, sharks and violent currents. And the difficulties of painting this array of challenges and threats are enormous"”.
Today, 50 years after the first public display of his art in the Galleri M in Copenhagen, Bent Holstein is still in the middle of a life-long
honing of his skills. Technically, he is regarded as one of the most skillful in his generation of graphic artists. He has no formal
education in art. He never became a honorary professor at The Royal Academy. He is entirely self-made, autodidact.

As Danish Art Critic Peter Michael Hornung wrote: " An autodidact is a person who has chosen himself as a teacher.
In the case of Bent Holstein, that was an excellent choice”. He has constantly been experimenting with new materials, most
recently combining painting with photographic images on aluminum.

Bent Holstein is a cityman. He lives in the middle of Copenhagen and has done so his whole life. But basically
all his work for more than half a century is based on travels outside his home urban environment. He never sets up his easel
and canvas on a beach in Florida or in the mountains of Slovenia, where he practices his overwhelming passion as a fly-fisherman.
He doesn't even bring a sketchbook and pencils. On his travels, his most trusted companions — apart from his Finnish-born
wife Mekki - are two permanently watchful eyes and a camera. After return to his city apartment and studio, he slowly digests
the images in his mind and the photographs and transforms them to the canvas. For a while he even gave up the camera. "It is
the image inside your brain, that counts. Your first impression of what you saw. I paint my impression” he says.

That has been his life since he decided to become a professional artist. The decision was not made when he was
a child or a youngster. Art was not a factor in his home or family. He preferred to play music and joined a jazzband. Half a decade
later, he told art critic Peter Michael Hornung, that the first time he realised, that a piece of art could be as important
and powerful as a piece of music was seeing a painting in a fellow musician's home. Here, Holstein saw a collection of Danish
modern art, particularly members of the COBRA-group of expressionists and especially one picture by world-renowned
Danish artist Asger Jorn. The young Holstein did not fall in love with the picture, nor the dramatic and potent expressionism.
But it touched him. While visiting Paris in 1960, Holstein saw a painting in an artdealer's window. So bold and simple,
that it almost haunted him afterwards. Just yellow with a black spot. By the Spanish artist Antoni Tapies. It has turned the bass-playing
aspiring musician Bent Holstein. Into an aspiring artist. Playing music and painting canvasses was, after all, not his primary job.
He was a shipping trainee with the huge Danish shipowner A.R Moeller-Maersk . That did not last long. He quited after three
years and became a full-time artist.

"I guess we had conflicting interests, me and Maersk’, he told me with a typical sarcastic Holstein-smile: "They were
prospecting for oil in The North Sea, I wanted something else. My first exhibition was sold out. I made ten times my monthly
salary as a trainee. I realised, I was a painter. Not a shipping trainee”

He became an art critic. He was a popular figure in art programmes on radio and tv. Danish National Broadcasting
offered him a job. But a steady job with a pension scheme was not his cup of tea. Few years after, he hadn't to consider
another job any longer. In 1982, the newspaper BT listed Holstein as one of only 20 painters in Denmark, who could actually
make a living from their art. "You become an artist, because you cannot help it and because it offers you absolute freedom.
No one can interfere with the way, you paint’, he said.

Bent Holstein was free to create art and to travel. In his world, the two are intrinsically connected. Travelling in itself
holds endless fascination for him. He can emerge himself in travel fables like no one else. In 1992, I interviewed him for at book,
published when he turned to 50. He talked about British skippers who could find the Carribean by sailing south from Land's
End with a bowl of butter on the foredeck. When the sun had melted the butter, they made a 90-degree starboard turn
and in a few weeks, they hit Barbados. Holstein mentioned how Australian aborigines measured distances in songs and how
an eskimo had drawn a detailed and correct map of Hudson Bay from memory, without any knowledge of cartography.
Holstein was fascinated. "Only idiots call these people primitive. They just had knowledge...", he remarked. Movement
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and art are closely intertwined. When you reach your destination, you find that it is temporary, maybe even disappointing.
Holstein mentioned Captain Ahab from Herman Melville's "Moby Dick": "He travels endlessly in his hunt for the Great White
Whale. Standing on the deck, where he has drilled a hole for his wooden leg. And when he finally, after a lifelong journey
found Moby Dick, he realised that he had lost interest in it"

A closely related figure in Holstein's world is the rich man in "The Tales of Hoffman" who collected views.
He mobilized hundreds of people and used enormous funds to construct roads and chop down forests so he could reach
the spot with the perfect view. Then he inhaled the magnificent view and drove away, never to return. The view was imprinted
in his memory. That sufficed.

Bent Holstein is a collector and interpreter of views. It was not so dominant in his early works, where he combined
reality with abstractions and often animals that logically did not belong. But he took his art a step further. The exhibition
Tide Lines at the Asbaek Gallery in 2001 was the turning point. Holstein, the dedicated fisherman, traveller and artist was
overwhelmed by the visual drama of the Florida Keys. "Staying in a small hotel in Marathon, in the Middle Keys, I watched
in fascination the moving tide, the shifting sky, the change from salmon pink to black, when a storm moves in" he wrote
in the exhibition catalogue. He drifts in a boat in search of Tarpon and Bonefish and he steps out of the boat on the flat in knee-deep
water "looking around in a circle observing nothing but the silkygrey water and the yellow sky. The tides drawing its lines
of debris around your legs in a long drift. The tide lines”

The exhibition got a glowing review from the late Ole Lindbo,e art critic and editor of the Danish Art Magazine:
For many years, the painter Bent Holstein cultivated aesthetic perfection and balance. His canvases were beautiful
and controlled , polished and refined. He was an aristocrat among his contemporaries. But the paintings were first of all discreetly
adventurous, with an almost hedonistic sensuousness and a refined elegance. In a time when much painting is intended
to resemble a tremendous hangover, unshaven and belching, slovenly and wobbling, Holstein became an increasingly solitary
figure. With his sensitive sensory apparatus and his special ear for the musical qualities of the color spectrum, he obviously
stood out from his surroundings. Like a tapdancer surrounded by stomping hillbillies.

Ole Lindboe then described Bent Holstein's new paintings as paintings in which "feeling and sensation were fully
unleashed. There were paintings that floated and danced at the same time. There was nature fully orchestrated, seen
and observed with a both sharp and affectionate eye. But there were also paintings full of calm and harmony- and vibrating
energy!”

Holstein, on his never-ending search for views, had taken a big risk by developing his art into something quite new
and very difficult, Lindboe wrote, but "He reached landwith the entire phenomenon stored in his memory and his retina.
And he captured it all upon his canvases. Like a fisherman, he has come ashore with a big catch!

Sitting in Bent Holstein's studio upstairs from his apartment in Copenhagen, we go through the paintings, ready
to be shipped to Daugavpils for one of the largest ever, exhibition of his works so far. We talk about the pictures, where
he mixes photographs and abstract paintstrokes on laminated wood and aluminum. There are broken scenes of dark
mountains in Central Europe and a view of a landscape very close to his summer residence by the coast, north of Copenhagen.
He is constantly experimenting with new compositions and new materials. It is a never-ending effort towards perfection.
T know that he knows, that he never gets there. If he did, like Captain Ahab, he would lose interest. Unlike the rich man in The Tales
of Hoffmann his big collection of views are not imprisoned within his brain. They are are constantly being interpreted
and transferred into paintings for others to enjoy. And they are all deeply rooted in Holsteins lust to wander and Fernweh.

Lasse Jensen
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ROZIGI DZELTENAIS LICIS / ROSE & YELLOW KEY / PO30OBO-XE/TTbIA 3A/IMB, 2015, 130 x 90 cm
ella un sausais pigments uz audekla / oil and dry pigment on canvas / Macio 1 Cyxol MMIMEHT Ha XOACTe
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TUMSAIS LIETUS TORTOLA / DARK RAIN-TORTUGAS / TEMHbIV ACX /1b HA TOPTHO, 2014, 150 x 100 cm
ella uz audekla / oil on canvas / Macno Ha xoncte



MELNA SALA / BLACK CAYE / YEPHbIA OCTPOB, 2015, 160 x 200 cm
ella un graftts uz audekla / oil and graphite on canvas / Macno v rpadut Ha xoncte
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MANGRU SALA / LAS TORTUGAS MANGROVE / MAHTPOBbIA OCTPOB, 2014, 80 x 120 cm
ella un marmora pulveris uz audekla / oil and marble powder on canvas / Macn0 1 MpaMOpPHbI
NOPOLLIOK Ha X0ACTe
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ZELTA DIKIS / THE GOLDEN POND / 30/10TOV MPY/, 2014, 80 x 120 cm
ella un marmora pulveris uz audekla / oil and marble powder on canvas / Macn0 1 MpaMOpPHbI
NOPOLLIOK Ha X0ACTe
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ORANZA TORTOLA / TORTUGA ORANGE / OPAHXEBbIM TOPTHO, 90 x 130 cm
ella un marmora pulveris uz audekla / oil and marble powder on canvas / Macn0 1 MpamMOpPHbII MOPOLLIOK
Ha xoncTe
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ZALAIS LAIMS / LIME GREEN / 3E/IEHBIM JTAMM, 2011-12, 100 x 130 cm
ella, vizla, sausais pigments uz audekla / oil, mica and dry pigment on canvas / Macno, citoa, Cyxon
MUIMEHT Ha XOACTe



RU beHT XonwrTaliH Bbibpan HemeLkoe coBo Fernweh ana onpeaeneHns mMasBHOrO ABWratens B CBOEM TBOPUECTBE.
B nepeBoze 310 — OXOTa k NepeMeHe MeCT — U MMEHHO B 3TOM, MaBHbIM KAKOY K MOHWMMaHWIO MCKYCCTBa 73-N1eTHero Aatckoro
XyAOXKHVIKa. EMy BCe Bpems Hy>XHO ObiTb [Ae-To B ApYrom MecTe, ero TONKaEeT HeHacbITHas Xaxa 6poauTb Mo HE3HaKOMbIM MPOCTOPaM.
B 311X npocTpaHcTBax 06A3aTeNnsHO A0MKHB! ObITb BOAA VM FOPbI, 1 CBOW MHTEPECHBIV CBET, YeM-TO OCODEHHBIN 1AW ApaMaTUUHBINA.

«Mouemy Tak npuTAratensHa Boaa? MNoyemy Tebe xoueTca nnaBaTb?», — OH CMpaLumMBaeT U AobasaseT: «Moe MCKyCCTBO
BCerda 3apoxXAaeTca rae-To B Apyrvx MecTax. XOTA MOV KapTUHbI BCerda NULLYTCA B MOel CTyanm B KoneHrareHe, 1x 0bpasbl
npvnabiBatoT 13 Kapnbckoro Mops, Mekcuki. Boga — OCHOBHOM 31eMeHT. Jlydlne MOW MOMEHTbI — 3TO pPbibaika Ha MAOCKMX
pbl6 BO GIOPUACKOM KOPANNOBOM apxvnenare. Bosa HeCkoNbko ArOMMOB mybuHON. S He By nobepexsbe. Kak-byato
Tbl HAXOAMLLILCA B OFPOMHOM MbIIBHOM My3bipe. Tbl HE MOXeLUb OTAMUWTL BOAY OT 3eM/IM — TObKO Tekyune Nepexossl,
HEBO3MOXHO a3 OTOpBaTh». YKa3blBas Ha HECKObKO HOBbIX KapTWH, rOTOBbIX K OTMNPaBKe B ﬂaTBI/H-O, XonwTarH NOBTOPAET:
«OHW He HaTypanncTnyeckme. fl Cxoxy € yma, ecam A NULLY y3HaBaemMble Nersaxm».

Ho, B AeMCTBUTENBHOCTY, OH BCe Xe 1306paxaeT NPUPOAY. TONbKO B CBOEM CaMOObITHOM MHTEPNpeTaLmu.
«[oyeMy BOAa W ropbl Tak NpUTAraTeNbHbI ANA MEHA?», — CMPaLUMBAET XyAOXHUK U TyT Xe CaM OTBeYaeT Ha CBOM BOMPOC:
«[1pOCTO MbI, AaTHaHe, — pepMepsbl, XMBYLLME Ha MNOCKMX 3EMAAX 1 HAC 3araJO4HbIM 0BPa3OM BeYeT K OMacHbIM MecTaM,
T1na rop. M ropsl 1 BoAa TPebyHoT yBaxeHMA. Tam eCTb YrpOXatoLLMe XU3HK CKabl, aky/bl, OypHble NOTOKM. 1 370 oueHb
HENpOoCTO — Nepeaatb B paboTe YyBCTBO PUCKa M yrpo3bl».

CerogHs, cnycta 50 neT nocne Nepeoro 0bLLIECTBEHHOMO Noka3a ero uckycctsa B Galleri M 8 KoneHrareHe, beHT
XoAwrTaliH BCe elle B NpoLecce OTTauMBaHMA MacTepcTBa. TeXHUYECKM, OH NPU3HAH OAHMM M3 CaMblX KBaMMPULMPOBAHHbIX
B €10 MOKONEHWMMN TPadUKOB. Y HETO HET C1CTeMaTUeCKoro 0bpa3oBaHna B nckyccTae. OH HUKOTAA He Bbln MOYeTHbIM
npodeccopom Koponesckolt Akagemmu. OH — NONHOCTbHO AOBMBLLMICA yCrexa CaMOCTOATEbHO, camoyuka. [atckuii
nckyccrsoses Mutep Malikn XopHyHr Hanwcan: «Camoyuka — 4enoBek, KOTOPbIi BbIOpan camoro ceba B kauecTse yuntens.

B cnyyae beHTa XoAwwTaiiHa 310 6b11 NpekpacHbii BoIOop». XyAOKHMK NOCTOAHHO IKCMEPUMEHTUPYET C HOBbIMM MaTepuanamy,
O/Ha M3 NOCNEAHMX ErO HaxOA0K — COUETaHME XMBOMMCK C GOTOrPadUUECKMMI M30OPAKEHUAMM Ha aNOMUHUN.
BeHT XonwraiH — ropoackovt xutens. OH XMBET B LieHTpe KoneHrareHa 1 XKun 34eCh B TeUeHne BCel XM3HM.
Ho, B ocHOBHOM, BCA ero paboTa 6obLLe NONOBMHbI Beka OCHOBaHa Ha MyTellecTBMAX BHE ero AOMaLLHeR ropOACKOM Cpepl.
OH HKKOTAa He yCTaHaBAMBaeT CBOV MObOEPT ¢ XoncTamMu1 Ha nasxe 8o ®nopuse vam 8 ropax CAoBeHWY, rae OH npejaeTca
CBOEMy CTpacTHOMY x066u — peibanke. OH Aaxe He bepeT ¢ cobol anbboM 1 kKapaHAawu. B ero nyTewwectsnax ny4ylummm
1 CaMbIMU HaJEXHbIMW KOMMaHbOHaMV, KpOME XeHbl Mekky, ABNAKOTCA 4Ba 30PKMX BHUMATEbHbIX [1a3a v poToannapar.
BepHyBLUMCb B CBOFO TOPOACKYHO KBAPTUPY U CTYAMIO, OH MeANIEHHO NepeBapmBaET 3aNOMHMBLLMECA BNEYaTNEHNA B CBOEM
yme v poTorpaduax 1 TPaHCPOPMUPYET VX Ha XONCTax. Ha Kakoe-To Bpema OH Jaxe OTkasanca oT poTockeMky. «BaxHee Bcero
TOT 06pa3, kOTOpbIN Y Bac B rosoBe. Balue nepsoe BrievatieHre OT TOro, YTO Bbl BUAEM. S PUCYHO CBOE BNeyaTieH e», — FOBOPUT OH.
3TO 6bINO €ro XKM3HbIO C TeX MOP Kak OH PELLMA CTaTb NPOMECCMOHANBHBIM XYAOKHWKOM. PelueHvie He bbino
MPVHATO, KOTAa OH BblN PEOEHKOM WK FOHOLLEN. MICKYCCTBO He BbIN0 akTyanbHO B €0 ceMeiHoM Kpyry. OH pelwna NoceaTUTL
ceba My3blke 1 MPUCOEAMHMACA K ka3 63HAY. [ATb NeT cnycTa OH ckasan m1ckycctBoBedy [itepy Malikny XopHaHry, 4To B NepBbIi
pa3 OH MOHAN, YTO XyAOKECTBEHHOE MPOM3BEAEHME MO0 BbiTb CTO/b XE 3HAYMMBIM 1 CUABHBIM, KakK U My3blkaabHoe, KorAa
YBUAEN XMBOMUCHbIE PabOTbl B JOMe CBOETO Apyra My3blkaHTa. 34ecb XONWTalH yBUAEN KOANEKLMIO AATCKOrO COBPEMEHHOO
VICKYCCTBA — SKCMPECCUOHMCTOB 13 rpynbl «KOBpa» 1 BCeMMPHO M3BECTHOTO AATCKOTO XynOxXHYKa Acaxepa Mopra. Monoaoi
XonwTaliH He BAHOOWACA HU B KMBOMWCh, HW B APAMATUUECKMI 1 MOLLIHbIM SKCMPECCHOHM3M. Ho 3To TpoHyno ero. Mocelyas
Mapux B 1960, XoAnLTalH yBUAEN XMBOMNUCH B OKHE apT Anaepa. 10 Hbl10 CTONb MPOH3MTENBHO 1 MPOCTO, YTO 0bpPa3 ToW
paboTbl MpecnesoBan ero BNocneACTBMM. [1pOCTO XeNTbIit C YepHbIM MATHOM, MCMAHCKOTO XyAOXHMKa AHTOHW Tanuneca. 310
pa3BepHyno beHTa XoAwwTalHa, vrpatoLLero Ha bace My3blkaHTa, B beHTa XonwwTaiHa — XyaoxHmka. Ho H1 My3blka, HY XMBOMKMCH
He Bblan ero OCHOBHOW PaboTolt. OH Bbl CTaXePOM B CYAOXOAHOM KOMMaHWK M3BECTHOTO AaTCKOro CyAOBAaAebLA
AN, Ménnep-Maepcka. 310 aamnocs Heponro. OH ylwen nocne Tpex AeT, YToObl MONHOCTBIO MOCBATUTL CEHA KMBOMUCK.

«fl monarato, YTO y Hac BbiN KOHPMKT MHTEPECOB, MEXAY MHOM 1 Maersk, — ckasan OH C TUMWMYHOV capkacTUYHOM
XONLUTaNHCKOM yNbIOKOM. — OHM 3aHMMannch pa3seakolt Hedt B CeBEpPHOM MOpPE, a MHE XOTeNOCh COBCEM APYroro.

Mos nepsas BbiCTaBKka bblna pacnpoAaHa. f 3apabotan B AecATb pa3 bosbLUe CBOEeK 3apnaarthl cTaxepa. A noHan,
YTO A XYAOXHVK. He CyAOXOAHbIN CTaxep».

OH ctan nckyccteoBeoM. OH Bbl1 nonynapHo Grrypoit B XyAOXeCTBEHHbIX Nporpammax Ha paavo v TB. [latckoe
HaunoHansHoe Tenepaanosellanune Npeanoxuno emy paboty. Ho noctosHHas pabota ¢ MporpaMMoit NEHCMOHHOMO
obecneyeHns He Oblaa ero Yallkol Yas. [ocne HeCKoNbKMX IET OH BObLLE He A0/KEH Obl 1ckaTb noapaboTky. B 1982
raseta BT npuumcanna XonwrariHa K Aajuatke Xueonucues [laHnm, koTopble MOMM GakTMiecki 3apabaTbiBaTb Ha XM3Hb
3a CYET CBOErO MCKYCCTBa. «Bbl CTaHOBUTECH XyAOXKHMKOM, MOTOMY YTO Bbl He XenaeTe 3aH1MaTbCA HUUEM APYTVIM 1 NOTOMY
4TO 370 NpeAnaraeT Bam abcontoTHyto cBobOAY. HUKTO He MOXeT BMeLLaThCA B Ball MyTb, KOTAa Bbl MULLMTE» — CKa3a OH.
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BeHT XonwTaiH nonyunn ceoboy TBOPUTL 1 MyTellecTsoBaTb. B ero Mvipe 3Tv ABa AeVICTBUA HEPa3PbIBHO CBA3aHbI.
lMyTelecTBMe camo No cebe coaepxmT beckoHeuHoe ouapoBaHue Ana Hero. OH packpbIBaeT ceba B UCTOPMAX O MyTELLECTBMAX
KaK HVKTO Apyroid. B 1992 A B3An y HEro MHTEPBbLIO ANA KHUTW, U3AaHHOW No cyyaro ero 50-netva. OH roBopun 0 GpUTaHCKMX
LuKMNepax, KoTopble MOMW HalTv Kapubbl, Mprnbie Ha ror oT JleHAC-DHAa C MUCKOM Macia Ha nepeaHelt nanybe. Koraa conHue
pPacTonnaAO Macio, OHW cAenanu NoBopoT Ha 90 rpasycoB v Yepes HEeCKONbKO HeAeb, OHW Npuwan B bapbazoc. XonwTaiH
YNOMSAHY/, KaK aBCTPanuiickvie abopureHbl M3MEPAIN PACCTOAHNA NECHAMM W KaK SCKUMOC HapuCcoBan NMOAPOOHYHO

1 NPaBUAbHYO KapTy [yA30HOBA 3a1Ba MO NaMATK, abCONOTHO He 3Haa KapTorpapum. ST BELLW BOCXMLLAOT XONLWTalHa.
«TONBbKO MANOTbI Ha3bIBAKOT STUX NOAE MPUMUTUBHBIMU. VIMEHHO Y HUX BbIN0 3HaHKE...», — OH 3aMeTuA. [lBuxeHne

1 UCKYCCTBO TeCHO NeperieTeHsl. Koraa Bbl 4OCTVraeTe CBOETO MeCTa Ha3HaueHws, Bbl BAPYT BbIACHAETE, UTO OHO BPEMEHHOE,
BO3MOXHO Aaxe Bac MOCTUMHET pa3oyapoBaHue. XoNWTaiiH BCNOMUHAET KanwTaHa Axaba 13 «<Mobwu [uka» Fepmana
Mensuana: «OH nyTellecTByeT B 6eCKOHeYHOW oxoTe Ha Benwmkoro benoro Kuta, ctos Ha nanybe, rae oH npocsepavn
oTBepCTVE ANA CBOEN AePEBAHHON HOM. M KOraa OH, HakoHeL, MoCie CTObKVX NeT HaxoanT Mobw [lika, OH BAPYT MOHMMAET,
YTO NOTEPAN K HEMY BCAKMIA MHTEPEC>.

MOXHO TyT NPOBECTV aHaNOTWIKO elle C OAHUM MTepaTypHbIM NepcoHaxkem 6orada u3 «Ckasok [odmaHa»,
KOTOPbIV KONNEKLMOHMPOBaN B1Abl. OH HaHAN COTHW NtOAel U NOTPaTVA OFPOMHbIE PECYPChI ANA MOCTPOAKM AOPOT U pPyOKM
Neca, YTobbl NONYYNTL JOCTYN K BEAMKONEMHOMY BUAY. 3aTeM, B3MIAHYB Ha 3TOT OTKPbIBLUMIACA BEIMUYECTBEHHbIN BIA, OH yexan
MpOoUb, UTOBbI H1KOTAA CoAa BObLLE He BEPHYTLCA. Bia oTnevaTanca B ero NamaTv. STOro A0CTaTOuHO.

XonwTaH KONNeKLMOHNPYET 1 MHTEPNPETUPYET BUAbL. 3TO He BbII0 JOMUHAHTOM ero paHHKX paboT, KoTopble
npeACTaBAANV COBOI CMHTE3 peanbHOCTV v abcTpakLmm. Ho ero UckycCTBO LWarHyno Aanblue. Boictaska «/IHM npuansa»

8 2001 cTana NOBOPOTHbIM MYHKTOM. XO/ILUTaMH, CTPacTHbIM pblibaK, MyTeLIeCTBEHHMK, XYAOKHWK Dbl MOpaxXeH pa3BepHyBLUeCA
nepez ero rmasamu BMU3yanbHON ApaMort BO PAOPUACKOM KOpannoBom apxvnenare. «OCTaHOBMBLUMCL B MaNEHBKOM OTene
nocpeAv apxvnenara, 8 BOCXMLLEHHO CO3epLan ABVXYLIMIACA NPMOOI, MOCTOAHHO MeHARoLLEecs Hebo OT JOCOCEBO- PO30BONO
10 YePHOTO, KOrAa HaJBMUraeTcs LITOPM», — OH M1Can B Kataaore K BbicTaBke. [lpeiidya B n104Ke B MOMCKAX SK3OTUHECKMX PbiD,
OH BbllLEN U3 Hee Ha MeNKOBOAbe, r4e BOAa AOXOAMNa Wb A0 KONEH «...OMAAbIBaACb BOKPYT 1 He BUAA HUYEro, KpoMe
LIENKOBWCTO-CEPOV BOAHOM NMOBEPXHOCTH 1 >XeNToro Heba. Mprboit pucyeT CBOW NPEePbIBUCTbIE (OCKONOUHBIE) MHWM BOKPYT
TBOVWIX HOT B A/IHHOM Apeide. JIMH1M Npuavsar.

BeicTaBka MMena BOCTOPXKEHHbIE OTK/MKY, O Helt nuncan, HolHe NokoMHbIA, One JInHABO, CKycCTBOBe, W peAakTop
[laTCKOTO XyPHana no 1CKyccTBy: «Ha NPOTAXeHM MHOTUX NIET XyAOXHWK BeHT XonwTaiH 4eMOHCTPMPOBaN 3CTeTUYECKoe
COBEPLUEHCTBO U paBHOBecye. Ero nonotHa bbiiv NpekpacHbl, ancTani MactepcTBoMm v M3bickom. OH cunTanca
apPUCTOKPATOM B Cpe/e COBPEMEHHbIX XyAOXHWMKOB. HO, mpex/e BCero, B ero pabotax Bceraa NpucyTCTBOBaNa CKpbITas MHTPMa,
€ NOYTM reJOHNCTUYECKOM UyBCTBEHHOCTBIO 1 PadUHMPOBAHHOW S1ETaHTHOCTbLHO.

Bo BpemeHa, koraa 60/1bLUMHCTBO XMBOMUCHBIX PaboT NpeAHaMePEHHO BbI3blBaM acCoLmaLIMm CO CTPaLLHbIM
NOXMeNbeM, HEOPUTLIM ¥ U3PbIratoLLIMM, HEPALLAMBbLIM W MOLLaThIBaFOLLMMCA, XOALTaliH CTaHOBUACA BCe bonee v bonee
oavHOKoW durypoit. C ero 4yBCTBUTENbHbIM CEHCOPHBIM anmnapaTtoM v ero 0COBbIM CYXOM K My3blKabHbIM Ka4ecTBaM
LIBETOBOV raMMbl, OH ABCTBEHHO BbIAGNANCA M3 CBOEW Cpefbl. Kak UeUETOUHWK B OKPYXEHMM TOMOUYLLMX Ty3EMLIEB.

3atem One JInHAOO xapaKTepu3yeT HoBble PaboTbl beHTa XoLlwTalHa Kak KapTuHbl, B KOTOPbIX «4yBCTBA M OLLYyLLEHMA
abCONMOTHO OBHaXeHbI. HekoTopble 13 paboT NapAT M OAHOBPEMEHHO Kak Obl TaHLYHOT. [PMPOAHBIA Nel3ax 3ByUMT Kak OpKecTp,
yBM,ﬂ,eHHbH;\ NpPUCTaNbHbIMKU BArtO6AEHHbIMK T1a3ammn. Ho cpean Hux ectb n pa6on;|, MONHbIE TAPMOHUW N YMUPOTBOPEHNA,

C BUOPALMAMY SHEPTUM».

XOANLWTalH, B CBOEM HEYCTAHHOM MOMCKE HOBbIX NEV3axel, NPEANPUHAN PUCKOBAHHYIO MOMbITKY, MOMEHATL MPUBbLIYHYHO
[N1A HEro TeXHMKY MCbMa Ha YTO-TO HOBOE W AOCTaTO4HO TpyaHOe. «OH 3arpy3una MONHOCTBIO CBOK GeHOMEHaNbHYHO NaMATh
V1 CETUaTKY 1Ma3a yBUAEHHbIMW Nei3axamu v BbINNECHYN VX Ha CBOM XONCTbI. Kak pbibak, OH npulien Ha Geper ¢ 60MbLIMM YIOBOM».

Cunas B cTyammn beHTa XonwwTaliHa, pacnoaoXeHHOM Haz ero kBapTnpoit B KoneHrareHe, Mbl MpocMaTpuBaemM
KapTWHbI, TOTOBbIE OTNPaBKUTLCA B [ayraBnuac AN OAHOM 13 KPYNHEMLWMX BbICTaBOK ero paboT. Mbl ToBOPUM O KapTuHaXx,
rAe OH CMelwnBaeT GOTOrpaduIo U XMBOMUCHBIA Ma30K Ha CIOUCTOW APEBECUHE W alFOMUHUK. TyT eCTb M3I0MaHHbIe
oYepTaH1A TeMHbIX rop B LieHTpansbHo EBpone, a ecTb 3HaKOMbI Nel3ax, HanoMUHAOLWMIA BKA M3 OKHa ero Aa4HOro AoMMKa
Ha nobepexbe, K ceBepy oT KoneHrareHa. OH MOCTOAHHO 3KCMEPUMEHTUPYET C HOBbIMM COCTaBaMM M HOBbIMW MaTepuanamu.
3T0 — HeCKOHEUHOE CTPEMAIEHVE K COBEPLLEHCTBY. [1pK STOM OH 3HaET, UTO OH HUKOTAA TyAa He nonaseT. Ecav Bbl OH 310 caenan,
TO noTepan Obl MHTEPeC, kak kanutaH Axab. B otnune ot boraua B pacckasax [odpmaHa, ero 6osbluas KoAnekUMs BUAOB
He 3aK/1to4eHa B THopbMy ero Mo3ra. OHW MOCTOAHHO MHTEPNPETUPYHOTCA W «BCTPAVBAKOTCA» B KapTWHbl ANf PasocTut
3puTeneit. M Bce 3T neisaxu NpOoNCXOAAT U3 XONLWTAaNHCKOM Xax bl BPOANTL MO HE3HKOMbIM MeCTaMm.

Nacce VeHcen
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MELNAIS KRASTS / BLACK COAST / YEPHbI BEPET, 2014, 80 x 100 cm
ella un graftts uz audekla / oil and graphite on canvas / Macno v rpadut Ha xoncte



GAISI BRUNAIS IELICIS / LIGHT BROWN CREEK / CBET/IO-KOPUYHEBAA BYXTA, 2014-15, 80 x 100 cm
ella un marmora pulveris uz audekla / oil and marble powder on canvas / Macno 1 MpaMOpPHbI
NOPOLLIOK Ha X0ACTe
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GRIEKU SARKANAIS / RED GREEK / KPACHbIM TPEYECKMIM, 2008, 160 x 160 cm
ella uz audekla / oil on canvas / macno Ha xoncre
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ROZIGI ZALA SALA / TORTUGAS ROSE&GREEN / PO30BO-3E/IEHbIM OCTPOB, 2012, 160 x 200 cm
ella un sausais pigments uz audekla / oil and dry pigment on canvas / Macno 1 Cyxol MUIMEHT Ha XOACTe
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DEGOSA EKSKALAKA / BURNING XCALACK / FOPALLMIM SKCKAAK, 2014-15, 90 x 130 cm
ella uz audekla / oil on canvas / macno Ha xoncre
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SARKANAIS UN ZELTA / RED AND GOLDEN / KPACHbIM 1 30/10TOW, 2008, 100 x 140 cm
ella uz audekla / oil on canvas / macno Ha xoncre
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MANGRU BRUNAIS / MANGROVE BROWN / MAHIPOBO-KOPMYHEBbIN, 2010, 90 x 140 cm
ella, marmora pulveris uz audekla / oil, marble dust and dry pigment on canvas / Macno, MpaMopHas
Mbl/b Ha XONCTe



PELEKAIS UN LILLA / GREY & VIOLET / CEPbI 1 ®VONETOBBIN, 2010-14, 100 x 140 cm
ella un marmora pulveris uz audekla / oil and marble powder on canvas / Macno 1 MpaMOpPHbI
NOPOLLIOK Ha XOACTe
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ORANZAIS UN MELNAIS / ORANGE AND BLACK / OPAHXEBbIV W YEPHbIM, 2013, 100 x 120 cm
ella, vizla un marmora pulveris uz audekla / oil, mica and marble powder on canvas / macno, cnroaa
1 MPaMOPHbIA NOPOLLIOK Ha XOACTe



44

LILLA HORIZONTS / VIOLET HORIZON / ®VIOSETOBBIA TOPU3OHT, 2015, 120 x 160 cm
ella un sausais pigments uz audekla / oil and dry pigment on canvas / Macn0 1 Cyxol MUIMEHT Ha XOACTe



45

PIRMS SNIEGA LAVINAS NOGRUVUMA / BEFORE THE AVALANCHE / 1O CXOAA CHEXHOW NABMHbI,
2013, 114 x 146 cm

ella un marmora pulveris uz audekla / oil and marble powder on canvas / Macno 1 MPaMOpPHbIA
NOPOLLOK Ha XOACTe



46

ORANZIE SISENI/ LOCUST ORANGE / CAPAHYA OPAHXEBAS, 2015, 52 x 72 cm
fotografija ar pigmentkrasas druku un dispersiju uz kozo papira / photo
with pigmentprint and dispersion on kozo paper / ¢otorpadus ¢ NMrMeHTHON
neyatbio W ancnepcureit Ha bymare kozo



47

NEAPBUVETA VIETA Il / THE HEATH I / MYCTOLUb 1T, 2015, 52 x 72 cm
fotografija ar pigmentkrasas druku un dispersiju uz kozo papira / photo
with pigmentprint and dispersion on kozo paper / ¢otorpadus ¢ MMrMEHTHON
neyatbro W ancnepcureit Ha bymare kozo

TUMSA NEAPBUVETA VIETA / THE HEATH-DARK / TEMHASA MYCTOLLb,

2015, 52 x 72 cm

fotografija ar pigmentkrasas druku un dispersiju uz kozo papira / photo
with pigmentprint and dispersion on kozo paper / ¢otorpadms ¢ MUrMEHTHOM
neyarbro U ancnepcreit Ha bymare kozo



VITOLU ZIEMA / THE WILLOW-WINTER / MBOBAA 3MIMA, 2015, 52 x 72 cm
fotografija ar pigmentkrasas druku un dispersiju uz kozo papira / photo
with pigmentprint and dispersion on kozo paper / dotorpadusa ¢ MUrMeHTHOM
neyaTbro 1 avcnepcunelt Ha bymare kozo

VITOLS / THE WILLOW / MBA, 2015, 52 x 72 ¢cm

fotografija ar pigmentkrasas druku un dispersiju uz kozo papira / photo
with pigmentprint and dispersion on kozo paper / potorpadus ¢ NMUrMeHTHO
neyarbro U Ancnepcueit Ha bymare kozo



49

BRUNA MIGLA / SEPIA FOG / KOPMYHEBBI TYMAH, 2015, 52 x 72 cm
fotografija ar pigmentkrasas druku un dispersiju uz kozo papira / photo
with pigmentprint and dispersion on kozo paper / doTorpadwms ¢ NUrMEHTHON
neyatbro 1 aAncnepcrein Ha bymare kozo

LILLA LEDUS IESANA / ICEFALL-VIOLET / ®VO/IETOBbIN JIEAOXO/,
2015, 52 x72 cm

fotografija ar pigmentkrasas druku un dispersiju uz kozo papira / photo
with pigmentprint and dispersion on kozo paper / doTorpadms ¢ NUrMeHTHON
neuaTbto 1 Ancnepcrent Ha bymare kozo



50

ZELTA NOVEROTAJS / GOLDEN LOOKOUT / 3010TOW HAB/KOAATE /b,
2015,52x 72 cm

fotografija ar pigmentkrasas druku un dispersiju uz kozo papira / photo
with pigmentprint and dispersion on kozo paper / doTorpadmsa ¢ NUrMEHTHON
neyatbro 1 Ancnepcrein Ha dymare kozo

MEZA / IN THE WOODS / B JIECY, 2015, 52 x 72 cm

fotografija ar pigmentkrasas druku un dispersiju uz kozo papira / photo
with pigmentprint and dispersion on kozo paper / ¢oTorpadms ¢ MUrMEHTHOM
neyarbro U Ancnepcueit Ha bymare kozo



ZALAINA ATSLEGA / GRASSY KEY/ TPABAHOW K/IHOY, 2013-15, 40 x 80 cm
pigmentéta foto druka ar laku uz kompozitplaksnes / photo pigmented print on dibond with lacquer /
CI)OTO, NMUTMEeHTHad nedvatb, 1aK, KOMMNO3UTHaA NaHe b




KALNU BALTAIS / MOUNTAIN WHITE / BEJ/IbII TOPHbIIA, 2015, 55 x 80 cm
pigmentéta foto druka ar laku uz kompozitplaksnes / photo pigmented print on dibond with lacquer /
CI)OTO, MUTMEeHTHad nedvatb, 1aK, KOMMNO3UTHaA NaHe b




SNIEGA BRUNAIS / SNOWY BROWN / CHEXHbIM KOPUYHEBbIM, 2015, 60 x 90 cm
pigmentéta foto druka ar laku uz kompozitplaksnes / photo pigmented print on dibond with lacquer /
CI)OTO, NMUrMeHTHaa nedatb, 1aK, KOMMNO3MTHaA NaHe b




BRUNA KAIRA / BROWN CAIRO / KOPUYHEBbIN KAWP, 2015, 40 x 70 cm
pigmentéta foto druka ar laku uz kompozitplaksnes / photo pigmented print on dibond with lacquer /
CI)OTO, NMUrMeHTHada nedatb, 1aK, KOMMNO3MTHaA NaHe b




HO-SEY NUJORKA / HO-SEY NY / HO-SEY HbIO-MOPK, 2015, 50 x 80 cm
pigmentéta foto druka ar laku uz kompozitplaksnes / photo pigmented print on dibond with lacquer /
HOTO, MUrMeHTHas nevarb, 1ak, KOMMO3UTHaA NaHesb
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KRASTA / ON THE SHORE / HA BEPETY, 2015, 40 x 80 cm
pigmentéta foto druka ar laku uz kompozitplaksnes / photo pigmented print on dibond with lacquer /
CI)OTO, NMUrMeHTHaa nedatb, 1ak, KOMMNO3MTHaA NaHe b




DARBI ATRODAS KOLEKCIAS /
REPRESENTED IN THE FOLLOWING COLLECTIONS /
PABOTbI MPEACTABJIEHbI B KO/ITEKLIMAX:

Ny Carlsberg Fonden, Denmark

Kobberstiksamlingen, Denmark

National Gallery of Art, Washington, USA

Museum of Modern Art, Printcollection, New York, USA
Museum for Art Craft,Warszawa, Poland

Art Library, Berlin, Germany

The Doorman Museum, UK

Nordic House, Reykjavik; Iceland

,AROS,Denmark

Artmuseum Funen, Denmark

Dansish Design Museum Kgbenhavn, Denmark

Malmo Lan, Sweden

Upsala Lan, Sweden

Canadian State Collection, Canada

The City of Paris Collection, France

The Haggerty Museum, Marquette University,California
USA Milwaukee Art Museum, Wisconsin, USA
COLOPLAST collection

ROCKWOOL collection

His Royal Highness, Prince Henrik's Collection, Denmark
H.E., President of Finland, Tarja Hallonens Collection, Finland
Shanyue Art Museum, Shenzhen, China

Museum of Modern Art, Stockholm, Sweden

Mark Rothko Art Center, Daugavpils, Letland

JP Morgan Chase Art Collection, USA

DEUTSCHE BANK collection, Germany

Imperial College Healthcare Art Collection, London
Europaisches Patentamt, Munich, Gemany

Trapholt Museum, Denmark
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DARBI IZPILDITI PEC PASUTDUMA /
COMMISSIONS /
PABOTbI BbIMOJIHEHBI MO 3AKA3Y:

2011, FF Industries, Skagen

2008, Eastern Banklylland,Odder

2002-2006, 5 Murals, Copenhagen

2005, The Danish Embassy,Berlin, Germany

2006, SAMPENSION, Tuborg Nord, Copenhagen

1999, Danish University of Education, Copenhagen

1998, Sheraton Hotel, Stockholm, Sweden

1997, Hotel Scanticon, Randers

1994, Hotel Scanticon, Randers
Upsala Lans Board, Sweden

1994, House of Prince, Skandinavisk Tobakskompagni,
Glass ceiling ,Niels Brock School of Commerce,
CopenhagenCopenhagen

1993, Nationalbanken

1992, Danish Embassy, Bangkok, Thailand

1991, Casino Scandinavia,Copenhagen

Hgje Taastrup Railway Station Station, Copenhagen

Hotel Hvide Hus, Aalborg
1990, Malmparken Railwaystation, Denmark
1984, Udenrigsministeriet, Copenhagen
UNESCO, FN building, New York
1981, Carlsberg Breweries, Copenhagen,
Eastasian Company, Copenhagen
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Bent Holstein. FERNWEH
izstades katalogs / exhibition catalogue / katanor BbiCcTaBku

redaktors / editor / peaakTop: Farida Zaletilo

teksts / text / Tekct: Lasse Jensen

dizains / design / an3aiiH: Bent Holstein, Inga Girvica

foto / Photos / ®oto: Bent Holstein

tulkojums latviesu valoda / translation to Latvian / nepeBoz Ha natbiLickmii A3bik: Bronislava Kalnina
tulkojums krievu valoda / translation to Russian / nepesoA Ha pycckuii a3bik: Farida Zaletilo
izdevéjs / publisher / n3aano: Daugavpils Marka Rotko makslas centrs

iespests / printed / neuats: Dardedze Holografija

uz vaka / on the cover / Ha obnoxke:

KRITOSAIS BALTAIS / WHITE FALLING / NAJAFOLLM BEIbIN, 2015, 40 x 58 cm, pigmentéta foto druka ar laku
uz kompozitplaksnes / photo pigmented print on dibond with lacquer / $oTo, nurMeHTHas nevats, Nak,
KOMMO3WTHas NaHeb

paldies / special thanks / cnacvbo:

Frederik and Emma Kraghs Memory Foundation
Dorte Philipsen
Rikke Helms
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