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STARPTAUTISKA MAKSLINIEKU
REZIDENCE
»MARK ROTHKO 2014"

Starptautiska makslinieku rezidence ,MARK
ROTHKO 2014” piedzivoja savu pirmo jubileju,
vienlaikus ieziméjot gan desmit Rotko centra
attistibas gadus, gan arn veselu
dekadi Latvijas laikmetigaja maksla.

Daugavpils un Dinaburgas cietoksnis ir kluvusi
par pasaulé atpazistamam vietam, kur satiekas
makslinieki, lai ar saviem meistarigajiem otu
triepieniem neatgriezeniski transformétu pilsétas
un regiona telu, kas savukart ir atstajis
nospiedumu  pasaules laikmetigas makslas
karte, klustot par neatnemamu tas sastavdalu.

Maksla ir radiSanas speks un maka iemuZinat
mirkli, novélot to nakotnes izvértésanai.
Starptautiskaja makslinieku rezidencé ,MARK
ROTHKO 2014”" piedalijas 10 makslinieki no
dazadam pasaules valstim — katrs no viniem
atveda lidzi dalu no pasaules, kas, iekapsuléta
audeklos, paliks Rotko centra kolekcija.

INTERNATIONAL ARTIST
RESIDENCE

In 2014, The International Residence “Mark
Rothko 2014" had celebrated its first jubilee and
also simultaneously marked both ten years in the
development of Mark Rothko Centre and a decade
in Latvian contemporary art.

Daugavpils and the Dinaburg Fortress have
become places recognizable in the world, the
places where artists meet to irreversibly
transform the image of the city and the region
through their masterly strokes of brush, and this
image, in its turn, has left an imprint on the map of
contemporary art having become an integral part
of it.

Art is the power of creation and ability to
perpetuate a moment, leaving for the future to
evaluate it. The International Residence “Mark
Rothko 2014" has been attended by 10 artists
from different countries of the world — each of
them brings part of the world to encapsulate in
canvas which will become a part of the collection of
Rothko Centre.
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TATJANA MIHAILOVA

VACIJA / GERMANY

CILVEKS un vina KRASAS

Mani aizkustina cilvéki un vinu krasainie iekSgjas
dzives emocionalie stasti. Manu gleznu centra
vienmér ir cilveki ar savam dramam, velmém,
emocijam, domam, atminam, pardzivojumiem,
zaudéjumiem, manticigiem ticéjumiem, bailem,
sapniem, fantazijam un véléSanos.

Kré§ainais un melni baltais _télé. Krasainais ir
[EKSPUSE un melni baltais — ARPUSE.

TieSi ka realaja dzive, ari Seit realitate sajaucas ar
fantaziju.

Es vélos apvienot makslu ar zinatni, makslu ar
psihologiju. Psihologija piedava iespéju neredzamo
padarit par redzamu un saredzét un izprast
mulsinoSas lietas. Maksla visu padara redzamu un
sp€j to vizualizet.

Es neredzamo ielieku art cilvékos, lai reprezentétu
un paraditu lietu pasaules t€lu, bet ta vienlaikus art
ir personas iekSejas dzives izpausme.

HUMAN and his COLOURS

People and their colorful inner emotional stories

move me. A person is always in the center of
my painting, with his dramas, desires, emotions,
perceptions, thoughts, memories, experiences,
losses, superstitions, fears, dreams, fantasies and
wishes.

Colorful and black-white in an image. Colorful is
INSIDE and black-white - OUTSIDE.

Just like in a real life, here reality and fantasy mix.

| want to combine Art and Science, art and
psychology. Psychology offers us the opportunity to
make the invisible visible and puzzling things to
see and understand. Art makes everything visible
and can visualize it.

| put the invisible into the people also to represent
and show the image of the world of things, but the
same is the expression of person’s inner world as
well.



MARKA ROTKO KRESLS
MARK ROTHKO’S CHAIR

audekls, akrils, ella
acrylic, oil on canvas
2014

100 x 140



MARKS ROTKO
UN VINA KRASAS

MARK ROTHKO
AND HIS COLOURS

audekls, akrils
acrylic on canvas
2014

140 x 100







MARTIN VOBWINKEL

VACIJA / GERMANY

Visu manu darbu ietekmé kustiba, pat ja ta Skiet
statiska, tad acis cenSas fokuséties uz gleznu,
cenSas fokuséties, un tas neizdodas; tas ir par
skatiSanos [énam, par paskatiSanos otro un
treSo reizi, lai ieskatitos dzilak, un tas ari ir nemitigs
dialogs iekSejas un argjas telpas starpa, ka atsauce
uz dzivi.

All my work is infuenced by movement, even if
it seems static, then the eyes try to focus on the
picture, try to focus on sharo and fail, it is about
looking slowly, a second and third view to look
deeper and also it is a constant dialogue between
inside and outside spaces as a reference to life.



IEEJAI
(NO SERIJAS ,VARTI")

ENTRANCE I

(FROM SERIES “GATES”)
audekls, akrils

acrylic on canvas

2014

140 x 100




DAZADAS LINIJAS 014-1 (DIPTIHS)

DIFFERENT LINES 014-1 (DIPTYCH)

audekls, aluminija pulveris, akrils
aluminum powder, acrylic on canvas
2014

2x70 x50






SUCHISMITA SAHOO

INDIJA /

Turpinot gleznot lapas un ziedus, es saskaros ar
ipasu fenomenu/pretrunu, kas liela méra ietekméja
manus nakamos darbus. Starp ramajam dazadu
lapu un ziedu krasam, ko biju uznémusi ar savu
kameru, es ieraudziju lielu daudzveidibu dazadu
plastmasu, kas fona spiedas cauri mierigajam
un estetiskajam dabigajam skaistumam. 2008.
g. sakums bija parejas faze, kad es pargaju no
naturalistiskiem darbiem uz vairak problémas
balstitiem makslas darbiem, kas ne tikai attistija
manu darbu estétiskas vertibas, bet bija ari solis uz
priekSu manas socialajas parvértibas.Mans meérkis
bija likt skatitajiem apstaties un vélreiz padomat
par plastmasu un tas saistibu ar masu civilizaciju.

PaSreizéjos apstaklos plastmasas iztrikums
raditu masu sadzivé vakuumu un drastiski kavéetu
progresu. Lield plastmasas ietekme uz augu un
dzivnieku valsti manos darbos paradita saudziga
un pozitiva veida. Viens skatiens, veltits maniem
makslas darbiem, liks skatitajjem nopietni
padomat. Tas liks viniem padomat ne tikai par
savu dzivi nakotne, bet ari par to paaudzu dzivi,
kas tiem sekos.

Es eksperimentéju, izmantojot dazadus materialus,
ko konvencionalaja gleznieciba un instalacijas
parasti neizmanto, proti, adatas, Slirces, tubinas
utt. Es lietoju ellas/akrila krasas uz audekla un
papira.

IND I'A

In continuation to my previous works of leaves
and flowers, | came across a peculiar phenomena/
contradiction which had deep impact on my future
works. Amid the serenity of varied colour leaves
and flower which | had picked up on my camera, |
came across a variety of varied colour used plastic
protruding the smooth and aesthetic natural beauty
at the background. Early 2008 was a transition
phase, where | moved on from naturalistic types of
work to more issue-based art works, which not only
enhanced the aesthetic values of my work but also
was a step forward towards social transformation.
My aim was to force the audience to pause and give
a second thought about plastic and its relevance to
our civilization.

The absence of plastic at the present juncture
would create a vacuum in our life and impede
our progress drastically. All this important impact
of plastic on plant and animal kingdom has been
brought out in my work in a soothing and positive
way. A single glance at my work of art would
lead to serious introspection among the viewers.
This would further lead them to ponder about not
only their future life, but also about the future
generations to come.

| experimented by employing various materials
generally not used in conventional type of paintings
and installations viz needles, syringes, tubes etc. |
use oil/acrylic on canvas and paper.






LAUJIET MAN LIDOT
LET ME FLY

audekls, akrils
acrylic on canvas
2014

120 x 100

VALDZINOSS
KARDINAJUMS

IRRESISTIBLE LURE

audekls, akrils
acrylic on canvas
2014

100 x 100






MATTHEW ALLEN

AUSTRALIJA / AUSTRALIA

Metja Alens, dzimis 1981. g. Oklenda, ir jauns,
Sidneja dzivojoSs gleznotajs. 2006. g. vins ieguvis
Vizualo makslu magistra gradu, bet pirms tam,
2004. g., Sidnejas Makslu koledza vinam pieskirts
vizualo makslu bakalaura grads [1. Skira, ar
izciltbul.

Alena darbi sniedzas arpus krasas balstita
abstrakcionisma vestures, un tajos redzamas
atsauces uz tadiem maksliniekiem ka Marks
Rotko un DZozefs Albérs, kuru darbos pétitas gan
strukturalas, gan emocionalas krasu ipasibas.
Alena gleznas nevar redzét nekadus formalus
kompozicijas un makslinieka rokas raditus fizikalus
elementus, kas batu lietoti, lai attélotu nepartraukto
iedzilinaSanos uz audekla pllstoSas krasas tiraja
materialitate un pasas gleznas pamatstruktira:
krasu, vidi un procesu. Darbi gleznoti loti smalki,
radot mierigas tonu parejas, kas savukart skatitajam
sagada atmosferas, sensoriskas un emocionalas
izjutas.

Born in Auckland, 1981, Matthew Allen is an
emerging Sydney based painter. He completed
a Master of Visual Arts degree in 2006, after
previously having graduated with a bachelor of
Visual Arts (Class 1 Honours) at Sydney College of
the Arts in 2004.

Allen’'s work extends out of the history of colour
based abstraction, referencing artists such as Mark
Rothko and Joseph Albers, whose work explores
both the structural and emotive qualities of painted
colour. Allen’s paintings are absent of any formal
composition and physical elements of the artist’'s
hand to present an ongoing inquiry into the pure
materiality of fluid paint upon canvas and the
fundamental structure of painting itself: colour,
medium and process. The painting is delicately
handled to produce soft gradients of tone that in
turn creates an atmospheric, sensory and emotional
experience for the viewer.



BEZ NOSAUKUMA

UNTITLED

audekls, ella
acrylic on canvas
2014

100 x 120




BEZ NOSAUKUMA

UNTITLED

audekls, ella
acrylic on canvas
2014

100 x 120







RICHARD DENNY

AUSTRALIJA / AUSTRALIA

Reiz, bezmérkigi  klainojot pa  neparasti
piesnigusajam Marselas ielam, Ricards Denijs
ieraudzija pamestu karbu ar kartem. Péc rupigakas
petisSanas atklajas, ka taja bija diezgan liela
Francijas regionu topografisko attélu kolekcija.

Izmantojot atrastas kartes ka realu audeklu un
pamatu saviem téliem, vins bija atradis lidzekli, ka
kartém pieSkirt personibai un teritorijai raksturigo
nokrasu. lzmantojot kontdru, upju, robezu un
celu linijas, Denijs gleznoja, lietojot pats savas
linijas, formas un tekstlras. Péc tam no Siem
kartografiskajiem savstarp€jiem svitrinajumiem
iznira teli, kas atspoguloja cilvekus, ikdienas
piedzivojumus vai apkartéjo vidi, ko Denijs bija
iepazinis, apdzivojot ielas sava jaunaja majvieta.
Vin$ izmantoja tam pa rokai esoSo mazuminu, lai
rastu savu vietu jaunaja kultdra, kas sastavéja it
ka no atseviSkiem gabaliniem, kas bija nejausi
pagadijusies.

Darbi pirmo reizi paradijas atklatiba, kad seSus
méneSus vinS uzturéjas Marsela un velak ari
Londona.

Atgriezoties Australija, pa celam uz neilgu laiku
paviesojoties Kataluna, MarakeSa un vairakas
Hanzas savienibas ostas, darbu daudzums turpina
augt un stasti tajos - izvérsties.

Once whilst meandering through the streets of an
unusually snow- covered Marseille, Richard Denny
discovered an abandoned box of maps. Upon
further examination it was an extensive collection,
holding topographic portrayals of most regions of
France.

By deploying the found maps as an actual canvas,
and a basis for his characters, he has found a
means of dripping flavours of personality and
territory over the maps. Using the lines of contour,
river, border and road, Denny would paint in
his own lines, shapes and textures. Later, from
these cartographic cross-hatchings would emerge
characters representing people, daily experiences
or settings, that Denny acknowledged inhabiting
the streets in his new home. He used what little
he had at hand to locate himself in his new culture
showing telltale signs of a bricoleur.

The works first came to light during a six months
stay in Marseille and a further six months in London.
Upon his return to Australia, with a sprinkling of
ime in Cataluna, Marrakesh and various Hanseatic
ports thrown into the mix, the stories and body of
work continues to evolve.



AIZMIRSTOT
KRITOSAS DEBESIS

FORGETTING THE
FALLING SKY

audekls, akrils, jaukta
tehnika

acrylic on canvas,
mixed media

2014

140 x 100




BEZDARBIBAS DARBIBA

THE ACTION OF INACTION

audekls, akrils, jaukta tehnika
acrylic on canvas, mixed media
2014

140 x 100

ATTEIKSANAS NO VIENTULTBAS
THE REJECTION OF SOLITUDE

audekls, akrils, jaukta tehnika
acrylic on canvas, mixed media
2014

140 x 100







CYNTHIA BROWN

ASV / USA

Es gleznoju un nodarbojos ar télniecibu jau gandriz
trisdesmit gadus. Man ir télotajmakslas bakalaura
grads gleznosana un telotajmakslas magistra
grads telnieciba, kas ieguti Tulsas Universitate.

Manas gleznas ir lieli, krasaini abstrakti un
bezpriekSmetu darbi. Es gleznoju no sirds,
vadoties péc savas intuicijas. Manas krasas pauz
manu noskanojumu un attelo vidi, kas ir ap mani.
Kad es gleznoju, man patik klausities muziku un
dejot! RadiSanas procesa es neko neplanoju, drizak
lauju gleznam rasties paSam un pateikt man prieksa,
ko tas velas vai kas tam nepiecieSams. Es uzskatu,
ka gleznoSana ir |oti mistisks un magisks process.

Desmit gadus es nostradaju vidusskola par
makslas pasniedzéju. Tagad esmu gleznotaja
uz pilnu slodzi sava studija. Es stradaju ar sava
mikrorajona  maksliniekiem un  studentiem.
Izstddu un pardodu darbus sava rajona.

| have been painting and sculpting for almost thirty
years. | have a Bachelor’s degree of Fine Arts in
Painting and a MD of Fine Arts in Sculpture from
the University of Tulsa.

My paintings are large, colorful abstracts and
non-objective works. | paint from my heart, from
my intuition. My colors are expressions of my mood
and my environment. | like to listen to music and
dance while | paint! | don’t have a plan when | am
creating, but rather | allow the paintings to emerge
and tell me what they want or need. | find painting
to be a very mysterious and magical process.

For ten years | was a high school art teacher. Now
| am a full time painter in my studio. | work with
artists and students in my community. | exhibit and
sell my work regionally






ATMINU MEZS
FOREST OF MEMORIES

audekls, akrils, ogle, pastelis
acrylic, charcoal, pastel on canvas
2014

100 x 100

ATCERESANAS

REMEMBRANCE

audekls, akrils, ogle, pastelis
acrylic, charcoal, pastel on
canvas

2014

140 x 100






BAIBA PRIEDITE

LATVIJA / LATVIA

Mani akvarelgleznojumi galvenokart ir
bezpriekSmetiskas kompozicijas, kuras, risinot
krasu laukumu izkartojumu, tiek panakta

daudzveidiga tonu nianSu un formu savstarpéja
saspéle. Lai kaut ko akcentétu vai izceltu,
darbos apzinati netiek izmantota linija, tada veida
saglabajot tikai glezniecisko izteiksmi. Liela
uzmaniba tiek pievérsta detalam, kuras vienlidz
apzinati un nejausi ir drizak veidotas ka tehniskas
dabas momenti un nevis ka priekSmeti vai teli.
Detalas manos gleznojumos nespélé sizeta lomu,
bet ir katra darba satura elementi. Pats darba
process - baudijums gleznojot, un iznakums -
piesaiste skatitajam, rosinot to iedzilinaties un
sniedzot iespéju ieraudzit turpinajumu...

My water-color paintings are mainly non-objective
compositions in which a multi-form interplay
between the nuances of colors and forms is
achieved by the arrangement of color fields.
In my works, | deliberately don't use the line to
accentuate or single something out, thus
retaining only the pictorial expression. A great
attention is paid to details, which, equally
deliberately and unintentionally, are sooner
depicted like moments of technical nature rather
than objects or images. Details in my works do
not play the role of the plot, but they are elements
of each work’s plot. The process of work itself is
enjoyment in painting, and the outcome - the
attachment to a viewer, motivating them to go
deeper and take the opportunity to see the contin-
uation...



PLAKNE 7

PLANE 7

papirs, akvarelis
paper, watercolor
2014

100 x 70




PLAKNE 6

PLANE 6

papirs, akvarelis
paper, watercolor
2014

100 x 70







RIHARDS

DELVERS

LATVIJA / LATVIA

Pasaule radas pec tam, kad radas Saule. Un Saule
radas Visuma jau |oti sen. Visam reiz bija sakums.
Sakuma ta bija mateérija, péc tam radas dziviba. Un
dziviba iemiesojas dvesele un gars. Un tikai gars,
dziviba un dvésele saka domat par izcelSanos. Tas
notika |oti sen, tik sen, ka més neatceramies kad.
Es meklgju to pirmsakumu, kad kads izdomaja
radit Visuma ko vairak par pirmatng€jo matériju.

Vai Visums varétu pastavét bez gara un
dvéseles? To més nezinam. Tad tapec varbit jau
pirms  Visuma bija saprats, kas to
izdomaja un iedeva mums. MEs joprojam
domajam, kapéc ta notika. Joprojam no
Visuma dzilem nak Sis pirmatnéjais starojums.
Tas ir un paliek jautajums, vai més esam pirms
vai péc Dieva izdomatas pasaules. Bet, ja mlsu
nebdtu, batu tikai materija un laiks, stunda un
gaismas gads.

Un to es mekl€ju dienu no dienas un no jauna.

The world came into being after the Sun had
appeared. And the Sun appeared in the Universe
a very long time ago. At the beginning, there was
the substance, then life emerged. And then soul
and spirit became embodied in life. And only
spirit, life and soul began thinking about the
origin. It happened a very long time ago, such a
very long time ago that we do not remember when.
| am seeking for that prime origin source, when
someone thought of creating in the Universe
something more than that initial substance.

Could the Universe exist without spirit and soul?
We don't know that. Perhaps, this is why before
the Universe, the Reason, which devised it and
gave it to us, was already there. We still continue
thinking why it happened. This primordial aura still
comes from the depths of the Universe.

The question whether we are before or after the
world thought out by the God still remains. But
in case we had not been, there would be only
substance and time, an hour and a light year.

| am seeking for that day by day and from the
beginning.



ISTAROJUMS

RADIATION

audekls, ella / oil on canvas
2014
110 x 140




INDRAS EGLES

INDRAS'S FIRS

audekls, ella / oil on canvas
2014
110 x 140






STEFAN DOWSING

APVIENOTA KARALISTE / UNITED KINGDOM

Mirkligais un gaistoSais moments ir tas, ko es
censos izraisit savas gleznas un digitalaja maksla,
vai drizak, sekméjot tadu iesp€ju — radot kaut ko
kraSnu un ekspresivu, taCu ne pats no sevis un
ne no kaut ka cita, ka vien tikai no ta, ko mes,
iespéjams, esam piemirsusSi, vai nekad neesam
zinajusi. Darot to, ir svarigi iet turp, kur es vélos,
"ieiet nepazistama ainava” un atnest to, ko esmu
atradis tur. Visa maksla ir ainava — ainava ir vieta,
kur més eksistéjam, pat mlsu sapnos.

That glimpsing and fugitive moment is what | try
to evoke in my paintings and digital art, or rather
enabling that possibility - by creating something
rich and expressive, but not of myself and not
necessarily of anything other than that which we
may have forgotten or never known. In this it is
important to go where | please, ‘to go into any
unknown landscape’ and retrieve what | find there.
All art is landscape - landscape is where we exist,
even in our dreams.



JURA REDZ TEVI

SEA SEES YOU

audekls, akrils, smiltis un bronzas pulveris
acrylic, sand and bronze powder on canvas
2014

50 x 70



VISAPTVEROSIE ENGELI

OVERARCHING ANGELS

audekls, akrils, smiltis un bronzas pulveris
acrylic, sand and bronze powder on canvas

2014
100 x 140






MOHAMED IBRAHIM ELMASRY

EGIPTE / EGYPT

Manos darbos iedvesmas avoti ir kopienas gars un
tas kultdra, es reproduceju tas pieredzi. Es stradaju
sadarbiba ar kopienu. Man ari patik parvietoties
uz jaunu un atskirigu kopienas vidi, lai, no vienas
puses, bagatinatu cilvécisko pieredzi, un, no otras
puses, izprastu So jauno pieredzi un péc tam to
velreiz paustu personiskas perspektivas skatijuma.

Mani galvenokart interesé kopienas kolektivais
produkts, metaforiskie elementi kopiena, kas
atspogulo sabiedribas visparejo noskanojumu un
parveido tas inovacijas jaunas formas.

Savos darbos es reproducéju realitati, dzili izprotot
sabiedribu un kultdras atSkiribas. Es cenSos kultlra
izprast gan lidzigo, gan pretéjo, un Sis novéerotas
divéjadas puses cenSos izmantot, lai tuvinatu
cilvekus un raditu sapratni sabiedribu starpa.
Domaju, ka cilvéki visur ir vienadi un ka atskirigi ir
tikai avoti un izteiksmes metodes.

Makslas darbs ir méginajums mainit esoso realitati
vai ar radit jaunu. Tas cenSas rast risinajumu
realajai pasaulei vai ari sniegt jaunas alternativas.
Ta ir iespéja sapnot par realitates parveidoSanu!
Makslinieks ir sapnotajs, kas darbojas, lai sasniegtu
jaunu realitati vai raditu paralélas pasaules, ka
veidu vizuali uzrunat ikvienu un mijiedarboties ar
tiem.

In my work, sources of inspiration depend on the
spirit of community and its culture; to reproduce
its experiences. | work in interaction with the
community, | also prefer to keep moving to new
and different community environment to enrich the
human experience, on the one hand, and to digest
these new experiences and re - expressed them
from personal perspective, on the other hand.

Basic concerns are around the collective production
of the community, the metamorphic elements within
the community, which reflect the general mood of
society, reforming its innovation into special forms.

In my work, | depend on reproducing reality through
a deep understanding of society and the cultural
differences. | try to understand the similarities and
contradictions in cultures and to employ these close
signs to activate rapprochement among people and
understanding of societies. | think that a man is the
same everywhere and that only the sources and
methods of expressions are just different.

Art work is an attempt to change an existent reality
or to produce a new one. It tries to present solution
to the real world and provide new alternatives.
It is a chance to dream to change reality! Artist
is a dreamer, working to achieve a new reality or
to produce parallel worlds as a way to address
everyone visually and interact with them.



DAUGAVPILS 106

audekls, ella / oil on canvas
2014, 140 x 100




DAUGAVPILS 105

audekls, ella / oil on canvas
2014, 140 x 100
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