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BEATE GJERSVOLDA

Ainava un spéeks #3 Landscape and Power #3



SJENAS VARIACIJA / VARIATIONS OF SIENNA
papirs, akvarelis / watercolor, paper, 61x117cm



“Ainava un speks” ir ilgtermina projekts, pie kura es stradaju kop3 2007.

gada. Taja es risinu tris témas: “Ne-vieta”, “Pédas” un “Ainava un linijas”.
Visas 3is temas saplast viena projekta. Projekta nosaukums ir aizgits no
makslas vésturnieka Viljama DZona Tomasa Micela tada pasa nosaukuma
gramatas, kas piedzivoja atkartotu izdevumu 2002. gada. Micels ir pétijis
ainavu glezniecibas vésturi un analizgjis, ka pagatnes un 3odienas

maksliniekirado3iizpauzasainava.

Ainava nav tikai lietvards. Ta var bat arf notikums vai darbiba. Ainava
makslinieks izpauzas ta, lai glezna tiktu atveidots ari kads socials vai
politisks jautajums, kurs tiek piedavats diskusijai. Ainava ka atveids var
radit skatitaja pieredzi — nevis vietas pieredzi, bet sajatu pieredzi.
Vientulibas, klusuma, miera, trok3na, skanas, notikumu, diskomforta,

laimes pieredziuntatalak.

“Ainava un spéks #3” ir manas personalizstades nosaukums Daugavpils
Marka Rotko makslas centra. Ar ainavas palidzibu es vélos paust ko vairak
parainavu kavietu. Manas gleznas nekad nav realu vietu atveidi. Tas nekad
nav gleznotas plenéra, un es nekad nereproducéju to, ko redzu. Mani

iedvesmo daba atrodamas formas, krasas un objekti.

Ar ainavas palidzibu es cen3os ierosinat noskanu, sajatu, gaisotni vai

notikumu vaiaridot majienu.

Vel viens temats, kuram pievérsos sava izstade, ir “Pédas”. Tas ir objektu
skaistums, tiem atgrieZoties daba. So tému es risinu makslas instalacijas,

fotomaksla (makro) un gleznieciba. Vissietboja, untajair kautkas skaists.

Temata “Ainava un linijas” ietvaros es pamanuvisu, kas ainava rada [inijas —
lidmasinu atstatas Svikas debess, elektroliniju raksti uz debesu fona, stabi,
koki un zari, arhitektarra, horizonts, silueti un veidoli. Es tveru $is linijas

savas gleznas. Unsavas fotografijas. Es radu kompozicijas ar [inijam.

~u

Visu3otemu elementiirklatesoSi manaizstade “Ainavaun speks #3".

Beate Gjersvolda (Beate Gjersvold), 23.10.2017.

Landscape and Power is the title of my continuous project since 2007. It
contains three topics: No place, Tracks, and Landscape and Lines. The three
topics are fused into one project. The title comes from the book by art
historian W. J. T. Mitchell, published in 2002 (rev. ed.). Mitchell has
investigated landscape painting through history and explored how past

and presentartists express themselves through landscape.

Landscape may be notonly anoun, butalso averb. Thus, landscape may be
an event or an act. Through landscape, the artist expresses herself so that
the painting may represent a social or political issue brought up for
discussion. Landscape as representation may create an experience within
the viewer — not of a place, but of a feeling. An experience of loneliness,

silence, calm, noise, sound, events, discomfort, happinessand so on.

Landscape and Power #3 is the title of my solo exhibition at Daugavpils
Mark Rothko Art Centre. By means of landscape, | want to convey
something that goes beyond landscape as a place. My paintings are never
representations of real places. They are never created in plein air, and |
never reproduce what | am seeing. | am inspired by forms, colours and

objectsinnature.

By means of landscape, | try to provoke amood, a feeling, an atmosphere or

anevent,or give ahint.

In my exhibition, I also contemplate the topic of Tracks. It deals with the
beauty of objects on their way back to nature. | explore this subject in art
installations, photo art (macro) and paintings. Everythingis perishable, and

thereissomething beautiful aboutit.

Within the topic Landscape and Lines, | notice everything that creates lines
in a landscape — the stripes left by planes in the sky, the pattern of power
lines against the sky, poles, trees and branches, architecture, the horizon,
silhouettes and formations. | capture lines in my paintings. And in my

photos. | create compositions by lines.

Elements from all these topics are presentin my exhibition Landscape and
Power #3.

Beate Gjersvold,23.10.2017.



Attéls nekad nevar bat tas, ko tas attélo. Protams, tas ir attiecinams ari uz
ainavas attélu. Patistas ainavas precizs atveids vienalga bas un paliks tikai
ainavas attéls. Ta¢u pat vienkar3as 3vikas vai majienus iztéle var |aut

ieraudzitka ainavu —iedomatu vai pieredzétu —, jo 3is vienkar3as Svikas un

majieni mums neizbeégamikautko atklas.

1]
Beate Gjersvolda (Beate Gjersvold) raksta, ka sava makslas projekta

neattélo ainavu ka vietu, bet gan ka sajatu. Tas ir labs atskaites punkts.
Sastopoties ar dabas ainavu, taja ir iespéjams 'iek|auties ar visiem
jutekliem'. Sastopoties ar ainavas attélu, tas parasti notiek tikai un vienigi
optiski. Pat tad, ja ainavas attéls jums patik, tas nebat nenozimg, ka velaties
3ajaainavaienakt—sajustledus saltumu uz adas vaivéja piismas svaigumu
uz sejas. Bet acis atrod vietu, kur piekerties, uzmeklé to un pazad taja uz
iztéles sparniem. Daudzas 19. gadsimta pirmaja pusé gleznotas ainavas ir
teicami paraugi tam, ka makslas darbs var modinat cildenas jatas. Un pat

netikamus motivus acs uztver laipni.

St attieksme liek atceréties norvégu rakstnieka un dzejnieka Tora Ulvena
darbu “Ainavas prieks”. Taja vin3 cen3as attélot — ar visam vina riciba
esosajam detalam — ne vien to, ka ir “(..) vieglak verot ainavu, neka taja
atrasties, bet ar7 ko gluZi citu — to, ka varbat ir iespéjams pazust ainava, kas
nemaz nepastav — un nekad nav pastavéjusi.” Stnostaja var skist pretruna
centieniem attélot realas vietas, varbat pat veikt precizu ainavas pétijumu
uz audekla vai atmosferiskas ainavu fotografijas — un liegt mums
temperamentigas makslinieciskas ainavas pieredzi. Jo $is vietas var bat
pilniba izdomatas. Tas var noradit uz ainavam, kas raditas sava vizuala
izméra un Zanra — ar savu vértibu un uztveres ietvaru, citadu sajitu

modinataju.

1l
Sadas jotas mani ierosina ari Gjersvoldas darbi — gan akvareli, gan

fotografijas. Vispirms var teikt, ka vinas akvareli, piemeram, “Klusums ir tik
precizs”, atgadina ‘istu’ sniegotu ziemas ainavu. Badams zieme|nieks, es
varu iedomaties vairakas vietas, kas lidzinas 3im attélam. Bet tie3i akvare|a
tehnika, kur krasas pigmentu izkliedéjums uz nelidzenas virsmas ir tik
skaidrs, piedkir attelam divkarsu iedarbibu: es to redzu gan ka akvareli, gan
ka ainavu. Skatoties uz 3o darbu, es nevélos ienakt ista lidziga ainava; es

turpinadu skatities tai cauri un pacelties tai pari ka skatitajs.

Turpinot 3o domu, mans skatiens tiek fokuséts. Skatoties uz tadu darbu ka
“Cietoksnis I”, gandriz ar parsteigumu atklaju, ka ta ir fotografija. Ta pati

tekstira, tie pasi skaidrie pigmenti, Sauru, krasainu joslu kartas, kuras

lenam radijusas manam acim atklajo3os ainavu, patiesiba ir sienas

tuvplans, kur raibas svitras atklaj sienai nolobijusies krasa. Atkal esmu

'ielukojies'ainava, kuranepastav.

Tas, ka maksliniece ir noverojusi, skicéjusi un attélojusi uz virsmas dazadas
formas un krasas, liecina par izkoptam novérosanas spéjam — spgjam
sasaistit dazadas dimensijas un paradibas. Kaut ko ieks&ju un kaut ko argju.
Teli tiek novietoti blakus ta, lai atklatu masu, skatitaju, pozicijas, masu
optiskos ieradumus un to, ka més esam publika. Te patiesi iederas 'ainavas
izjatas' jedziens. Ne 'ainavas ierosinato sajttu komunicé3anas' nozimé, bet

ka masu spéjanolasitko zinamu nezinamaja. leraudzittaja ko citu.

= u

Jo ainava, kuru es iedomajos redzam 3auraja darba “Sépija tas dabiskaja
stavokli” — par spiti nosaukuma alazijam uz dabu — norada uz ainavu, kuru
vél nekad neesmu redzgjis un kura laikam nekad neienaksu. Ta liekas

satrauco$aun baisa. Betmanamacimradasértaun pat sameéra aizrauj0§a.

v
Gjersvolde risinaja tadas temas ka “pedas” un “linijas”. Cilveka darbibas

pedas ainava — kultara daba — ir zime reiz notikusajam un 3obrid
notiekoSajam. Svitras, no kuram sastav vinas darbi, balstas uz cilveka bazes
spéju lasit linijas un redzét tas savienojamies — ta ir apkartéjas realitates
paradibu pamatpazime. Es saskatu jégu trado3a siena vai saplasto3as

akvarelkrasas.

Linijas ainava un linijas attéla ir atSkirigas. Atskiriba no realas ainavas
[inijam attéla linijas neturpinas arpus ramja. Tacu, no masu skatpunkta
raugoties, tas turpinas masu domas un atstaj emocionalas pedas — jo te
acimredzama ir ainavas sajﬂta. Tas ir uzgleznotas ainavas, pie kuram
atkartoti atgriezties — atram acu uzmetienam vai nesteidzigai izpétei.
Pretstata realas ainavas pieredzem 3is ainavas, citéjot Ulvenu, dava iespgju
gatpieredzi “(..) netrauceti,neapmaldoties, bezTstas prombatnes pabat kur
citur — iegat davana neatlautu mirkli”. Neeksistéjo3a vieta vai no istam

ainavam parnestas detalas sastopas smalki reguléta optiska pieredze.

Gustavs Svihuss Borgersens / Gustav Svihus Borgersen, 16.10.17.
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An image can never be what it depicts. Of course, this also applies to an
image of a landscape. Although it is an accurate reproduction of a real
landscape, the landscape image will remain a landscape image. But even
some simple streaks and hints can beimagined as alandscape — fictitious or
experienced — in our eyes, because we will discover something in these

simplelinesand hints.

1]

Beate Gjersvold writes that, with her artistic project, she will not convey the
landscape as a place, butas afeeling. This seems to be a good starting point.
Faced with a natural landscape, one can “sensually find fit” in the subject.
Faced with a landscape image, it usually happens exclusively through
optics. Evenifyou like alandscape image, it does not necessarily mean that
you want to go into the actual landscape — to experience the cold ice on
your skin or to feel the fresh breeze on your face. But the eyes find their
place, seek out and disappear into it — accompanied by imagination. The
many landscape paintings from the first half of the 19th century are thus
excellent examples of artwork that elicit feelings of the sublime. And even

unpleasantmotifs can meetthe eye kindly.

Such amindsetis reminiscent of what the Norwegian writer and lyricist Tor
Ulven wrote in his proverb “The joy of the landscape”. Here he tries to
portray — with all the details in his power — not only thatitis “(..) easier to
look at a landscape than to be in it, but something completely different,
perhaps that you can simply disappear into a landscape that does not exist
— that never existed.” This might contradict trying to depict actual sites,
maybe even accurate |andscape studies, on canvas or in atmospheric
landscape photos —and deny the experience of an artistic temperamental
landscape. As such, these places can be completely fictional. They may
point to landscapes produced as their own visual size and genre —
something with their own value and frame of perception, a different

activation of the senses.

1l
I ind more such feelings in Gjersvold's pictures — both the watercolours

andthe photographs. First, one can say thatawatercolour like “Silence is so
accurate” is reminiscent of a “real” snowy winter landscape. With my
Nordic sensory experience, | can think of several places that look similar to
the image. But precisely because of the watercolour technique, where the
colour pigments distribution on the textured surface is so clear — the image
has this double exposure: I see itis a watercolour and a landscape. | do not
wanttowalkinto asimilaractual landscape when I look at the picture, I will

continue to gaze through it,aboveit,as aspectator.

In the continuation of this, one's look is being focused. When I look at a

picture like “Fortress 1", | find that it is a photograph almost with
amazement. The same texture, the same clear pigments, the layers of
narrow colour surfaces that have slowly produced a landscape for my eyes
tosee are, in fact, a close-up of a wall where the paint has, in fact, peeled off
and revealed these colour lines. Again, | have “looked into” alandscape that

does notexist.

The way the artist has observed, outlined, shown shape and colour on a
surface testifies to arefined observation ability — an ability to bind together
dimensions and phenomena. Something internal and something external.
The images are placed together in a way that reveals our positions as
spectators, our optical conventions and us being the viewership. Itis really
the “feeling of landscape” that applies. Not in the sense of “communicating
the feeling of a given landscape”, but as in our ability to read something

knowninsomethingunknown. See somethinginsomethingelse.

Because the landscape I think I see in the narrow “Burnt Siennain its natural
state” — despite the title's allusion to nature — points to a landscape | have
never seen, and probably never will enter. It seems alarming and scary. But

my eyes finditboth comfortable and quite exciting.

v

“Tracks” and “lines” are topics Gjersvold has worked with. Traces of human
activity in the landscape — culture in nature — stand as an indexical sign of
what has once happened and what is happening now. The lines that her
images are made up of are based on an entirely basic ability to read lines
and see them coming together — something that points to the phenomena
of reality. I see meaning in a wall of decay or some watercolours that flow

together.

Linesin alandscape and lines in an image are different. Unlike the linesina
real landscape, the lines do not continue in animage outside the frame. But,
from our point of view, they continue into our thoughts and leave
emotional tracks — for the sense of landscape here is evident. They are
picture landscapes we can visit time after time, either in quick flash or slow
studies. In contrast to the experience of a real landscape, these landscapes,
to quote Ulven, give the opportunity to experience “(..) without being
disturbed, without being easily lost, without being missed, being
somewhere else, beingawarded a momentyou should nothave.” The non-
existentsite or the translated details in real landscapes meetin a fine-tuned

optic.

Gustav Svihus Borgersen, 16.10.17



ADADZO / ADAGIO
papirs, akvarelis / watercolor, paper, 84x119cm



AVALONS / AVALON
papirs, akvarelis / watercolor, paper, 84x120cm



AINAVAS SLANI / LANDSCAPE LAYERS
papirs, akvarelis / watercolor, paper, 69x92cm



IEKSPUS UN ARPUS / INSIDE AND OUT
papirs, akvarelis / watercolor, paper, 84x119cm



DEDZINATAS SJENAS AINAVA / BURNT SIENNA LANDSCAPE
papirs, akvarelis / watercolor, paper, 75,5x93cm
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DEDZINATA SJENA AR DZELZS OKSIDU / BURNT SIENNA CONTAINING IRON OXIDE
papirs, akvarelis / watercolor, paper, 48x48cm



DEDZINATA SJENA SAVA DABIGAJA STAVOKLI / BURNT SIENNA IN ITS NATURAL STATE
papirs, akvarelis / watercolor, paper, 32,5x76cm



RUSTY BEAUTY Il
instalacija / installation



KALNA ENA /IN THE SHADOW OF THE MOUNTAIN UN VINPUSIROKEANS/AND BEHIND IS THE OCEAN PRIEDES ENA / IN THE SHADOW OF THE PINE
papirs, akvarelis / watercolor, paper, 50x76cm papirs, akvarelis / watercolor, paper, 76x120cm papirs, akvarelis / watercolor, paper, 50x76cm



ZILAIS KLUSUMS / BLUE SILENCE
papirs, akvarelis / watercolor, paper, 84x119cm
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FEBRUARA GAISMA / FEBRUARY LIGHT
papirs, akvarelis / watercolor, paper, 76,5x95cm



ClETOKENA KRASAS | / THE COLOURS OF THE FORTRESS |
fotografija/ photography, 85x70cm



ClETOKsNA KRASAS Il / THE COLOURS OF THE FORTRESS Il
fotografija / photography, 70x85cm



IERUSEJUST AINAVA / RUSTY LANDSCAPE
papirs, akvarelis / watercolor, paper, 69x77,5cm



STNAV LAPSTA / THIS IS NOT A SPADE
instalacija / installation



RUSTY BEAUTY IV RUSTY BEAUTY V
instalacija / installation instalacija / installation



KLUSUMS UN ATBALSS / SILENCE AND ECHO
papirs, akvarelis / watercolor, paper, 76x93cm



KLUSUMS IR TIK PRECIZS | / SILENCE IS SO ACCURATE |
papirs, akvarelis / watercolor, paper, 76x93cm



KLUSUMS IR TIK PRECIZS 11 / SILENCE IS SO ACCURATE Il
papirs, akvarelis / watercolor, paper, 76,5x93cm



ZIEMAS DIENAS GAISMA / WINTER DAYLIGHT
papirs, akvarelis / watercolor, paper, 75x92cm



PEC MIGLAS / AFTER THE MIST
papirs, akvarelis / watercolor, paper, 75,5x93cm



AINAVAS LINIJAS / LANDSCAPE LINES
papirs, akvarelis / watercolor, paper, 76x93cm



PEDAS IV / TRACKS IV

fotografija / photography, 75x60cm



PEDAS Il / TRACKS 11l

fotografija / photography, 77x62cm



RUSTY BEAUTY |
instalacija / installation




CV Beate Gjersvold
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SELECTED GROUP EXHIBITIONS

2015 Mark Rothko Art Center, Daugavpils, Latvia

2014 17th ECWS International Watercolour Exhibition, Cordoba, Spain

2014 Baltic Bridges. Resonance. International Watercolour Biennial, Kaunas,
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2013 Women's voting anniversary, Galleri —SG, Trondheim, Norway

2011 Galleri Hérne, Ryros
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1998 Cesis Exhibition House, International Exhibition, Cesis, Latvia
1996 Nordic Watercolour Salon 1996:
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Skiens Kunstforening, Norway
Tynsberg Kunstforening, Norway

RESIDENCIES

2015 Mark Rothko Art Center, Daugavpils, Latvia

2010 Zvartava Castle (Latvian Artists’ Union), Zvartava, Latvia

2003 Zvartava Castle (Latvian Artists’ Union), Zvartava, Latvia

1998 Vecpiebalga, Cirulisu and Cesis, Latvia

SYMPOSIUMS, WORKSHOPS AND COLLABORATIONS

2015 International Symposium: "Mark Rothko 2015” Daugavpils, Latvia

2014 17th ECWS Cordoba Symposium, Spain

2013 Kulturfusjon FABRIKK/Studio llsvika, Trondheim, Norway

2012- North Cuﬂtitude 6263

2012 Baltic Bridges. International Conference. Kaunas, Lithuania
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Christiansands Kunstforening, Norway

GRANTS AND PRIZES

2010 Norske Grafikeres Fond (Norwegian Printmakers’ Fund)

2006 Norske Grafikeres Fond (Norwegian Printmakers’ Fund)

2001 Midtnordisk Kunstfestivals utstiﬁingspris, Norway

2001 Grand Prix International de la Peinture g I'Eau, Tregastel, France, grant
and 1st prize

1998 Cesis Exhibition House, Latvia, exhibition prize

TEACHING

2016 Midtnordisk Kunstfestival, Inderyy, Norway

2015 Masterclass, Mark Rothko Art Center, Latvia

2011 Norsk Fotofagskole og Verket Kunstskole, Trondheim, Norway

2011 Urland/Bjugn Kunstforening, a series of lectures: "Kan det vere kunst?",
Norwa

2008-2009 NTNU, The Academy of Fine Art Trondheim, Norway

2008 NTNU, Department of Art and Media Studies, Norway
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2001-2002 NTNU, Department of Art and Media Studies, Norway

EDUCATION
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Technology
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2016 Louis Everard (silkscreen)

2004 Janis Spalvins (watercolour techniques)

2004- Hermann Isaksen (etching, woodcut, silkscreen)

2003 Mari Rantanen (monotipy)

2002- Photogaphy, printmaking and seminars at NTNU, Academy of Fine Art
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2001 Arne Isacsson (watercolour techniques)

1995 Marius Wahl Gran (painting)

1992-1997  Bertil Hansson (painting)
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