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MELNA SAULE

Gunars Salins
Tetadasvietas - bezlogu.
Sauli,jagribi,janes ar maisiem ieksa
jebpudelém, skardenem -
jeb ar meitenu brunciem.

Tojaumésartdaram.

Bet mansdraugs, jarnieks un gleznotajs,
kam sencis kadreiz pie Saules kavies

un patskas, Kurzemé dezertédams,
uzjdrasvélitka ar saules meitu skavies, -
mans draugs jau gadiem

Grenicas pagraba

gleznovairs tikai

melnu sauli.

Krasa uz audekla mérena pilskalna biezuma -
itkane gadusvin$ gleznojis batu,
bet gadu simtus,

it ka rokot tur varétu uzrakt

boja gajusas civilizacijas,

pavardu atliekas, podu lauskas,
saktas, adatas, kara cirvjus,
janugunis, llgosanu,

saules meitu matu kodalas,
izbalgjusus kaulus -

tasviss nuzem melnam debesim,
vélmelnakas saules.

Sis Gunara Salina dzejolis, ka arT dzeju izlases nosaukums
,Melna Saule” (1967. g.) radies Vidzirkstes gleznas ,Melna
Saule” iedvesmots. Ta nu tagad, péc tik daudziem gadiem
kops$ Vidzirkste pats jau aizsaulé, So izstadi Daugavpils Marka
Rotko makslas centra nosaucam ,Melna Saule”.

Saule, saules aplis (sens muZibas simbols) latvieSiem ir tik
nozimigs, tik daudz saules dainu - trejadas saules, trejdevinas
saules u. c. Bet melna saule - liekas, ta tikai Vidzirkstes... Pats
saules mUzZu nenodzivoja, bet es ticu, ka vina darbiem gan tas
bas...

Dzimis Daugavpill, dzivojis Riga, 16 gadu vecuma (1944. g.) ar
tévu, mati un masu devies béglu gaitas. Tad béglu nometnes
Vacija, kur art macijas gleznot. 1950. gada Vidzirkste parcelas
uz ASV, kur toreiz vel bija obligats kara dienests un vins
izvélejies jarniekus. Ta makslinieks iepazinis art Majorku, kur
vélak, Nujorka stradadams, sakrajis naudu un braucis tikai
gleznot. Citam Vidzirkstes draugam - Janim Klavsonam - ir
dzejolis ,Gleznotajs Majorka”, tur vins ,talka triepienu vétram
aicina spaniesu meitu” - ,Sieviete varena, liela, stajies te,
aizsedzi sauli. Saja gaisuma zeme ziemelu €énas man
pietrokst” (,Zimes”, 1966). Nujorkas ,Elles keka” draugi un
kaiminibija artdzejnieks Linards Tauns un gleznotajs F. Milts.

Nujorka un tas apkartné latvieSu bégli dzivoja jau kops 20. gs.
50. gadu sakuma. Més ar viru tur nonacam tikai 20. gs. 60.
gadu pirmaja pusé. Lai gan péc vidusskolas beigSanas
Detroita, pirmos divus makslas skolas gadus braucu uz
Nujorkas pazistamo Art Students' League, ar latvieSiem tai laika
maz iepazinos. Tad atkal makslas skolas Detroita un
LosandZelosa, kur apprecéjos ar latvieti, kuram armija bija
jadiené Okinava. ArT es tur |oti interesanti pavadiju gadu. Péc
tam braucam dzivot uz Nujorku, kas arT ar abstrakto
ekspresionismu bija kluvusi par pasaules makslas centru.
lepazinamies ar latvieSu maksliniekiem un dzejniekiem.
Dzirdeju par Vidzirksti, prasiju, ka vins glezno - ,nu visu
melnu”, ,Ah, tad ka Ad Reinhards"... Kad vélak pirmo reizi
izstadé redzéju divus Vidzirkstes darbus - tos, kur krasa
,mérena pilskalna biezuma" - teicu: ,Oh, but he's great!” Tie
bija pilnigi savi un originali, ka nevienam citam.

Vidzirksti satiku véelak - viesibas pie Aveniem. Tur aizbraucu
viena, jo mans Virs iepriek$éja naktl dzeruma bija savainojis
kaju, to iesitot stikla durvis. Es sédéju uz solina ar muguru pret
klavierem, kad durvis paradijas Vidzirkste (ka es zinaju, ka tas
ving?!) un naca tiedi pie manis, it ka més jau sen badtu
pazistami. Ta ka es apbrinoju vina makslu, |avos vina apbrinai.
VinS prata sievieti ,noSarmét” (laikam bija arT diezgan
pieredzes). Citu neko no ST vakara neatceros. Interesanti, ka
vél pagajusaja vasara Eleonora Sturma atcerejas, ka vinas virs
teicis - ,ko tas Vidzirkste tai Dainai neliek miera... " Més, arT
Salini, Rumpéteri u.c. dzivojam Nadzersija, tas ir pari
Hudsonas upeino Nujorkas puses.



Kad Nujorka bija sartkojumi vai izrades, ka, pieméram,
atbraucis San Francisko Mazais teatris, satikamies péc tam
pie Vidzirkstes. Kad es biju atradusi skaistu orientalu apgérbu,
izdomaju balliti ,makslinieku kekatas”. Vidzirkste atnaca ar
zeltu ,aplijusa uzvalka”.

Ta ka ar viru apprecéjamies steiga pirms doSanas uz Okinavu,
viens otru maz pazidami, un vina kartéjas piedzersanas deé|
masu lauliba bija lemta neveiksmei. Skirsanas bija tikai laika
jautajums, kas tika atlikta bérnu dél. Un, lai neviens nedoma,
ka ta bija Vidzirkstes vaina... Es nenoliegSu pievilcibas speku
starp mums. Bet, liekas, raugoties dzilaka liment, mas vienoja
makslas liela nozime masu dzives. Més novértéjam viens otra
darbu - vinam pat bija mana tekstila kolaza pie sienas (,Tu veél
nekad neesi uztaisijusi brati”). Un pie tam, es jau teicu, ka tas
bija vina darbs, kas mani talit pievilka. Nevaru teikt, ka més par
to daudz runajam. Maksla, kas pati par sevi ir valoda, jau
vardus nevajag - tajajat...

Vidzirkstes tragéedija liela méra bija tas, ka iztikai bija jastrada
pilna laika darbs Federalo rezervju banka ka audiovizualajam
specialistam: labs, prestizs darbs, bet Vidzirkste bija
makslinieks - jaunibas gados esot teicis, ka lai piepilditu
ieceréto par makslu, batu gatavs staigat ar nabaga kuli plecos.

Tas nu Nujorka nebija iespéjams - reti kur$ no makslas vien
varéja iztikt. Pat tiem abstraktajiem ekspresionistiem, kurus
Leo Castelli sava galerija pataisTja slavenus, tas prasija laiku.
Rotko (jau sen mans favorTts, t.i., vina pédéjais posms, kas

sasniedza pilnigi garigu lTmeni) bija dzimis 1903. gada.

Kad Vidzirkstem bija vina nozimigaka izstade Kips Bay galerija,
vinu V&l nepazinu. 1972. gada mus abus uzaicinaja veidot
izstadi Bostona. Tur vedam nelielakus darbus - Vidzirkstem
vairak uz papira, man arT zimé&jumi un tekstilkolazas. Kaut ko
pardevam. Manu ziméjumu ,Gulosais Vidzirkste” arinopirka.

Liekas, Vidzirkste vienmeér zinaja par savu paragro navi -
atceros, kavins skaitija: ,Ta stunda, kad man gaisma dzisTs, - Ta
bUs visvientulaka stunda, kad vistas gul un gaili klusé un
pabeigta ir vakarjunda”. Ta arT bija - Vidzirkste tika atrasts

nokritis 2. stava pie savas studijas durvim. Es tai laika biju ar

bérniem Micigana pie maniem vecakiem.

Bérés bija daudz cilveku. Gunars Salins nolasija ,Melno Sauli”.
Zarku apklaju ar baltam lauku pukémun ,brati”.

Vidzirkstes vecaki atstaja visus vina darbus mana zina - mes
ar Gunaru un Ausmas Matcates viru tos parvedam pie manis.
Nekads ,S. Vidzirkstes fonds”, kaut tika minéts, nekad
neizveidojas. Neviens ne puspléstu vardu bilda, ne pirkstu
nepacéla, lai ta batu. Pa tiem 20 gadiem es tris reizes
parvacos no vienas dzivesvietas uz otru ar visiem vina un
maniem darbiem. Kad Latvija atguva neatkaribu, Ausmai bija
ideja Vidzirkstes darbus nogadat uz Latviju - tai laika, kad
transporti daudz ko veda. Mans déls Rolands uztaisija kastes
un sapakoja darbus. Ataicinaju Avi (masu draugu V. Avenu), lai
paskatas, ka tas notika. Ta arT ar laiku lielakais daudzums vina
darbu nonaca Latvijas Nacionala makslas muzeja kratuve.
Nezinu, cik tie tur tikusi novértéti, bet priecajos, ka Rotko

centramir lielainterese. Tatad vél viens aplis ir piepildTjies. Divi
nujorkiesi (Rotko un Vidzirkste) Daugavpill, kur vini dzimusi.

Ja, nepateicu, péc bérem draugi pie manis nodziedaja ,Baltijas
jara, kade| tu Salc” (te to nekad nedzirdu) - ta bija dziesma, ko
Vidzirkste milgja.

Vidzirkste vienmér bija Latvijas patriots - teica un lika man
smaidrt, ka tautiska apgérba nolaididoties Riga. Bet padomju

laikos més te nebijam vélami.

Daina Dagnija



THE BLACK SUN

The Latvian poet Gunars Salin$ has written the poem ,Melna
Saule” (The Black Sun) about Sigurds Vidzirkste. The poem, as
well as the title of his book of poems were inspired by
Vidzirkste's painting of that name.

Here is my approximate translation of part of Salins poem,
because now - again - ,The Black Sun” exhibition is at the
Rothko Centre:

,Here are places — without windows.

If you want the sun, you'ill have to

bring it in with bags or bottles, buckets -

or women's skirts.

And that is what we are doing.

But my friend seaman and painter

Whose forefather fought in the 'battle of Sun"
and he himself, deserting in Kurzeme’
embraced a daughter of The Sun

my friend for years now

in a Greenwich Village’ basement

paints only a black sun.

Paint on the canvas thick as a castle mound -
As if not for years he had painted,
but for year hundreds,

As if there one could dig up

lost civilisations,

pottery shards, battle axes,
midsummer's fires

hair of the daughters' of Sun

pale bones -

all that now is under a black sky,
and an even blacker sun."

Latvians, since ancient times, have countless songs about the
sun. Butis there a black sun among them? | doubt it. Seems it
isonly Vidzirkste's.

Born in Daugavpils, also, lived in Riga. In the fall of 1944,
together with his family, fled the Russian occupation of Latvia.

After years in displaced persons camps in Germany (where
he, also, studied painting), in 1950 arrived in USA - New York.
Drafted inthe USA army, he was a "seaman" in the navy. Thus,
also, getting to know the Spanish island of Majorca, where
some years later, having saved money, he went to only paint.
Another poet friend Janis Klavsons has a poem "Painter in
Majorca", where the artist asks the Spanishwoman to stand in
front of the sun - "in this land of light, | miss the northern
shadows" (ZIMES, 1966). Living in New York's "Hell's Kitchen"
his friends and neighbours, also, were poet Linards Tauns and
the painter F. Milts.

In New York City and its surroundings the Latvian refugees
had lived since the beginning of the fifties. My husband and |
arrived there only in the 60ties. Although, after finishing high
schoolin Detroit,  had come for two years to study at the New
York Art Student League, then | had little contact with
Latvians. After art school in Detroit and Los Angeles, where |
met my husband, who had to serve in the USA army base in
Okinawa, where for more than a year we lived in an Okinawan
village, which was a great experience for me. After Okinawa
we chose to live in New York. At that time it had become the
art centre of the world - with abstract expressionists in the
middle of all that. With time we got to know the Latvian artists
and poets.had heard about Vidzirkste. | asked: "How does he
paint?" - "Oh, all black."- "Then, like Ad Reinhardt" - | thought.
(but, no, even his black works were different - his own.) Later,
at an exhibition, when | saw two large paintings of his (the
ones where the paintis "thick as a castle mound") | said: " Oh!
Buthe's great!" The workwas truly original. Like no one else's.

I met Vidzirkste later - at a party of our friends Avens. | came
alone, because, the previous night my husband had come
home with an injured foot (he had kicked it through a glass
door.) At Avens | sat, my back to the piano, facing the
entrance. Vidzirkste came in (how did | know it was he?!) and
came straightto me, as if we knew each other. Since | admired
his paintings - | accepted his admiration. He certainly knew
how to charm a woman. | don't remember much else of the
evening. But, interesting that Eleonora Sturma - visiting Latvia
last summer - remembered that her husband had said "Why
does that Vidzirkste not let Daina alone?!" Our family, and,



also, those of Salins and Rumpeters lived in New Jersey -
across -the Hudsonriver.

When there were some events in New York City, like the
visiting San Francisco Latvian theatre, often afterwards we
gathered at Vidzirkste's. When at an auction | had bought a
beautiful Oriental outfit and | wanted to wear it, | decided we
would have an artists' costume party. Vidzirkste came toitin a
suit that was all sprayed with gold - really outstanding!

Since my husband and | had married in haste before his
leaving for Okinawa - we, really, hardly knew each other. Also, |
truly could not tolerate his drinking problem. So, our divorce
was only a matter of time - because of the children. It was not
because of Vidzirkste. | will not deny the attraction between
us - man and woman. But on another deeper level it was the
importance, even necessity, of art in our lives and, also,
respect for each other's work. He even had my textile collage
on hiswall-("you never did one of a bride" he had said). And -
yes - of course, it was his paintings that attracted me first. We
did not even have to talk much about art - as we know, itis a
language initself.

Vidzirkste's tragedy, to a great extent was that he had to work
full time to make a living - at the Federal Reserve Bank as an
audio-visual specialist. When he was young he had said that
he would be willing to be poor as a beggar - to be an artist.
(Many have been...)

Of course, this was not possible in New York. Few painters
could live by art alone. Even for the abstract expressionists,
whom Leo Castelli Gallery had made famous, it had taken
some time. Mark Rothko (who always was my favourite -
because his later paintings reach an almost spiritual level (or
spiritual existence one could say) -was bornin 1903.

When Vidzirkste had his most important exhibition at the Kips
Bay gallery, I did not yet know him. In 1973 we both were
invited for a show in Boston. Vidzirkste did some new works
for it, in his own technique, on heavy paper. | showed large
drawings of faces and textile collage. We did sell some -
includingmy drawing of Vidzirkste sleeping.

It seems Vidzirskte always knew of his early death..
| remembered him reciting "the hour when my lights will go,
will be the loneliest hour, when hens are sleeping, the rooster
silent, and finished the evening song. "And that is how it was.
I was in Michigan, with my boys, visiting my parents. He was
found the next day, fallen outside his 2" floor studio door.

| covered the closed coffin with white wildflowers and, yes, - a
bride. Gunars Salins read "The Black Sun" at the funeral
service.

Vidzirkste's parents left his works in charge of me (it seemed
that they never much understood them)and with Gunars and
another friend we brought them to my place. Over the next 20
years | moved three times with all of them and all of mine.
Although, somewhere mentioned and somewhat intended,
"Vidzirkstes Foundation" never existed.

When independence was regained, most of the works were
shipped to Latvia. (Vidzirkste was always a Latvian patriot).
Now they belongto the National Museum and | hope that with
time they will be more appreciated and permanently
exhibited. He was an "avant-garde" artist even in New York.
| am pleased about the Rothko Centre's great interest in
Vidzirkste's works. Thus, now two outstanding New York
artists meetin Daugavpils, where they were born...

Daina Dagnija



SIGURDA VIDZIRKSTES KIBERNETISKA GLEZNIECIBA

Man nav tieksmes pieskirt lielu vertibu vardiem. Ar vardu veidotie darbi ir
vienigi izrade (performance), nevis radisana. Tie ir ierobeZoti. Tie ir
atspidumi no tiesas uztveres. Es drizak vertéju darbus, kas rodas tiesa
darba procesa. GleznoSanai janotiek tiesi fiziskaja pasaule.

Pirmajai rado$ai idejai nav formas. Ta ir tira esence, kas pati sevi nesatur
izteiksmes Iidzeklus. Bet tad ir otra radita idejas stadija ar formu un
izversumu, ko var izteikt simbolos. Pati par sevi ta nav radosa, bet tai
piemit magnetiska pievilctba un gaisotne, kas ir piemerota talakai jaunu
ideju attistiba.

Es izsaku iespéju, ka domasanas vibracijas veido ideju radisanas kédes
reakciju - perpetuum mobile.
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Sigurda Vidzirkstes (1928 - 1974) izstade "Kibernétiska glezniectba"
notika 2007. gada no 12. septembra lidz 21. oktobrim Arzemju
makslas muzeja (AMM) Cetras, uz vienas ass eso$as zales. Tas
virsraksts ietvéra atsauci uz Vidzirkstes veésturisko personalizstadi
"Cybernetic Canvases", kas norisinajas 1968. gada no 24. janvara lidz
11. februarim Kips Bay galerija Nujorkas Otraja avenija 613. Toreiz
Nujorkas publikai pieejamaja skate eksponeétajiem darbiem nebija ne
nosaukumu, ne parakstu, ne datéjumu - tikai numuri. Un to "vienigais
plastiskas darbibas elements ir dazada lieluma un apveidu
punktveidigu izcilnu grupéjumi, kas ikviena glezna seko kadai
noteiktai kartibai, kas tomér nekad iepriek$ nav paredzama vai
simetriski atkartota. (..) Punktveidigo izcilnu apmeru dazadiba
darbos ienes Tpatnéju kustibu, radot it ka jaunu dimensiju, kas dzivo
un pulsé pilnigi neatkarigi no matematisko grup&jumu novietojuma."
2007. gada izstades iniciatore, gleznotaja Daina Dagnija ka centralo
kodolu izcéla 20. gs. 60. gados tapusos darbus ar punktveidigajiem
izcilniem, kurus izstades atklasana dzejnieks Maris Saléjs salidzinaja
ar lieliem pirkstiem lasamu Braila rakstu.® Ekspozicijas vidusdalu
noteica gaismu izstarojosie un atstarojosie - dzeltenas gammas,
bronzas un sudraba audekli, kameér galéjas teritorijas ka gaismas
aspekts iemajoja tumsa, ietverta 1950. gadu beigu un 1970. gadu
sakuma gleznojumos. Izstadé bija redzami arT krasas sviedieni uz
papira un materiali, kas deva ieskatu Vidzirkstes rado$aja laboratorija.
TieSi Daina Dagnija, Vidzirkstes milota sieviete, pec makslinieka naves
mantoja vina darbus un glabaja tos [dz 1990. gadam, kad lielako

klastu - 110 vizualas vienibas uzdavinaja Latvijas Kultdras fondam,
kas savukart davinajumu paradreséja toreizgjai Latvijas Makslas
muzeju apvienibai, un tagad Vidzirkstes darbu kopums ir Latvijas
Nacionala makslas muzejalepnums.Japiebilst, ka AMM bija eksponéti
art darbi no Gunta Belévica un citam privatkolekcijam, un Dainas
Dagnijas sépijas tehnika zimétais, ar magnétisku skatienu apveltitais
Vidzirkstes portrets (1973).

kibernétiku. Vai kibernétika maina abstrakto ekspresionismu?
Jedzienu ,kibernetika” (kybernetes - sengrieku valoda - ,locis”,
,strdrmanis”) ieviesa nozares pamatlicéjs Norberts Viners (Norbert
Wiener), kas to izmantoja, lai aptvertu datorzinatni, biologjju, filozofiju
un zinasanas par sabiedribas struktdru, proti, dabiska procesa
parnesumu tehniska vidé. Programmeésanas straujo attistiou un
elektroniskas iespéjas veicinaja Otra pasaules kara un auksta kara
militaras intereses. Tas sasniegumi piesaista komponistus un rosinaja
digitalo makslas darbu tap$anu, lai gan pasi programmétaji tolaik Sos
ar vizualam kvalitatém apveltitos izstradajumus elektroniskaja vidé
par makslu neuzskatija. 60. gados kibernétikas attistibu Rolans Barts
(Roland Barthes) saistlja ar sintagmatisko apzinu, kas vienlaikus
sekmeéja gan programmesanu, gan mitologisko rindu atklasanu. Ap
kibernétiku raistjas jasmigas ceribas, ka reiz maksligais intelekts ne
tikai risinas matematiskas problémas, bet arT saks rakstit dzeju un
sacerét muziku. Vidzirkstes izvéletais apziméejums bija "gaisa", un no
programmeésanas talu esoSam skatitajam varétu likties, ka ta
piesaiste bija galerijas reklamas gajiens.

Muasdienas kibernétiki ir partapusi par sistéemanalitikiem, un
kibernétikai, "laikmeta burvju atslegai"’, piemit vésturiskas patinas
segums. TaCu termina izbUSana no aktivas aprites neatce| pasu
paradibu. Gluzi otradi, termins iegast hronologiskas un tipologiskas
robezas, k|Ust lietojams, laujot ar laika distanci novertét Vidzirkstes
darbu daudzos slanojumus. Transforméjusies citos vardos,
kibernétika turpinas digitalo mediju makslas loka.

Abstraktas domasanas uzplaukums bija ciedi saistits ar Otra pasaules
kara notikumiem. ,SeviskiizSkirtgs faktors bija mazo naciju uzsaksana
dazu lielspeku blokos vai vismaz to intereSu un iespaida sférai, kas
nojauca nacionalos pamatus un deva tai internacionalu orientaciju.”
Ekstremas socialpolitiskas parveértibas, vardarbigais saknu
parravums, valstiska méroga un privatie zaudejumi cilvekus sarindoja
nulles jeb sakuma pozicija neatkarigi no pagatnes nopelniem,
saasinot gariga uzstadijuma ,muZigos jautajumus” un metafizisko
spriedzi. Ar tradicionalam veértibam sevi uzturéja trimdas vecaka
paaudze, kamér jaunaka pievérsas universalam likumsakaribam, kas
|ava paturét pagatni un uzrunat nakotni, bet pirmam kartam,
piedzivot eso3o mirkli. 30. gadu Amerikas garu izteica dzezs, bet par
pasaules makslas centru Nujorka kluva, pateicoties abstrakta



ekspresionisma kustibai, kas pakapeniski tika oficiali novertéta ka
kapitalistiskas sabiedribas sasniegums un izkopta individualisma
reakcija uz socialistisko realismu.

Abstraktais ekspresionisms attistijas laika, kad amerikanu avangards
uznéma transcendentalo pieredzi, intereséjas par Karla Gustava
Junga (Carl Gustav Jung) arhetipiem un kolektivo zemapzinu, Laodzi
kosmologiju un japanu dzenbudismu. Vidzirkste, badams Nujorkas
abstraktas glezniecibas otras paaudzes parstavis, kas darbojas
aktualo notikumu pasa epicentra, nav plasi skaidrojis savu
identifikaciju, makslu parveidojot lineara véstijjuma. Vienigais
lakoniskais domu uzmetums, kas citéts raksta sakuma, lauj pienemt,
ka pirmais teikums radies ka reakcija uz konceptualismu, kurs
Nujorkas galerijas 60. gados parverta par lasitavam. Bet tikpat labi
taja var saklausit atbalsi Ferdinana de Sosira (Ferdinand de Saussure)
atzinai: ,Valoda ir forma, nevis substance”.” Savukart fiziska procesa
akcentéta pasvértiba pievérs uzmanibu ekspresionismam un
darbibas glezniecibai, kura pats gleznosanas akts tiek pielidzinats
dieviSkai radisanai un makslas subjektam, bet makslinieks - brivibas
izpausmes instrumentam, kas ar vizualu zZimju palidzibu spéj
atspogulot un ietekmet kosmisko kartibu, atrodot idejai aréji saistosu
formu, kura pastav attistiba un mainiba ka zieda vainaglapas. Tacu
visbatiskakais, kas rap Vidzirkstem, ir primara ideja jeb ,domasanas
vibracijas". Abstrakcijai ir vésturiska saistiba ar religiskiem
prieksstatiem jadaisma un islama, un zinama méra art kristietiba.
Vidzirkstes gadijuma, kas piesaka domas vibraciju, skanu ka
radiSanas procesa pirmo aspektu, priekSplana iznirst Vedanta.
Vibracija ir kustiba ar noteiktu intensitati, garumu un platumu.
Austrumu mistiki atzist, ka péc manifestacijas katra vibracija saplast
ar sakotnéjo avotu. Vibracijas ietekmes joma atbilst lTmena
smalkumam, kura rodas vibracija. Péc Vedantas, prata vibracijas ir
stiprakas par varda vibracijam. Starp Nujorkas abstrakcionistiem
skanu izcéla Barnets Numens (Barnett Neuman). TieSi no svelpjosas
skanas vins atvasinaja kodu zip, ar ko izteica téla esenci un ko glezna
atveidoja ka brvi vilktu vertikali. Zip, "parpléSot" plaknes virsmu,
ierosina telpu un tadéjadi iemieso specifiskas sajatas, kas nesatur
telainas alUzijas. Ir intuitiva véléSanas Vidzirkstes patstavigas
darbibas sakumposmu saistit ar Nomena ietekmi.

Sigurds Arvids Vidzirkste ir dzimis 1928. gada 10. februart Daugavpili,
kur vina tévs Arvids Vidzirkste (1893 - 1987) stradaja Apgabaltiesas
Dzelzcelnieku slimokasé par sekretaru. Ka stasta Sigurda masa Edite
(dz. 1926), Pirma pasaules kara laika tévs bijis strélniekos, Tomska
madijies anglu valodu. 1920. vai 1921. gada vins apmetas Daugavpill
un drizvieniepazinas ar Annu Zoolu (1899 - 1985), kas, ieradusies no
béglu gaitam, slimokasé pildija tulka pienakumus. Vini pratusi krievu
unvacuvalodu. Gimené piedzima divi bérni.

Sigurds macijas Daugavpils 2. pamatskola. Taja zéni un meitenes bija

sadaliti atseviskas klases, atceras toreizéja daugavpiliete Eleonora
Sturma. Riga Sigurds pabeidza Valsts parauga pamatskolu, kur
Zimésanu pasniedza Janis Kalmite.”Otra pasaules kara gados Sigurds
macijas Rigas Valsts tehnikuma Kimijas nodala.

1944. gada rudent seSpadsmit gadu vecuma kopa ar gimeni Sigurds
devas béeglu gaitas uz Vaciju, nonaca deportéto personu nometnes
Grévene un Mérbeka. Seit ving kluva par profesora Valdemara Tones
studijas audzekni. 1950. gada Ziemassvetkos Vidzirkste kopa ar
vecakiem ieceloja ASV un apmetas Nujorka. Driz péc tam vins iestajas
Makslas studentu liga (Art Students' League). Taja ir macijusies Marks
Rotko (Mark Rothko), Dzeksons Polloks (Jackson Pollock), Roberts
Rausenbergs (Robert Rauschenberg), Barnets Nomens - makslinieku
bukete, kas rosinaja Vidzirksti daudz lielaka méra neka Vils Barnets
(Will Barnett), kura darbnica vins gleznoja télaini un krasaini, un ogles
tehnika ziméja visparinatus modelus, ka arT saka zimét abstraktas
kompozicijas pastela tehnika, ko mingjis Voldemars Avens®, kurs art
studeéjis Barneta darbnica. Liga skolojusies arT Daina Dagnija. Makslas
studentu Iiga nav iestajeksamenu, un ta neizsniedz beigSanas
diplomu, kas dotu iespéju precizét Vidzirkstes macibu periodu, talab
Sis posms paliek ,bez mezgla, nenosiets” (Eleonora Sturma) Formala
apliecinajuma vieta liga piedava intelektuali jaudigu vidi un iespéju
aprobét savu pienesumu ideju kauséjama katla. Students izvélas
pedagogus un, kad jatas pietiekami spécigs, no ligas aiziet.

Filozofijas lekcijas un intensiva izstazu dzive ar ta sauktas Nujorkas
skolas darbibu ievilka latvieSu emigrantu abstrakcijas dziles.
Vidzirkste bija matematiski orientets. Ka audiovizualais specialists,
kura uzdevumu loka ietilpa statistisko karSu veido3ana un
reprezentacija, vins, gérbies nevainojami balta krekla, diendiena
Volstrita stradaja Federalo rezervju banka (Federal Reserve Bank), kura
regule valsts monetaro politiku un kura glabajas brivas Latvijas zelts.
Ir pamats domat, ka tiesi tur, lielakaja ASV banka, Vidzirkste apguva
elektronisko skaitlojamo iekartu darbibas principus. Bet eksiste vél
nelieli, taCu gluzi konkréti Vidzirkstes eksakto intereSu pieradijumi.
Vina sakrato iespieddarbu klasta atrodam italu makslinieka Mario
Merca (Mario Merz) anotaciju izstadei Sonnabend Gallery Nujorka
1970. gada, domajams, viena iemesla dél. Taja arte povera parstavis
skaidro savus zimejumus, balstoties uz Pizas mtka Leonardo
Fibonaci (Leonardo Fibonacci, ap 1175 - ap 1250) skaitlu rindu: STrinda
sakas ar 0 un 1, bet katru nakamo Fibonadi skaitli iegdst, saskaitot
divusiepriek$gjos. Rezultatatopvirkne0,1,1,2,3,5,8, 13...
Vidzirkstes impulsu fikséjumi uz seSam mazam lapinam anglu un
latvieSu valoda liecing, ka vina uzmantbas loka bijis Gotfrids Leibnics
(Gottfried Leibniz, 1646 - 1716), "apvienotajs", kura izgudrota
mehaniska skaitjojama masina izpildija darbibas ar lieliem skaitliem
un derégja saknu izvilk3anai. Leibnics atklaja bezgaligi mazos lielumus.

Vidzirkste ir lasijis (par) "Teodiceju" ("Theodizee", 1710), "Jaunas esejas



par cilvéka pratu" ("Nouveaux essais sur l'entendement”, 1703 - 1705)
un "Monadologiju" ("Monadologie", 1714). Makslinieka pieraksti ir
vairak neka skopi: "Vinam ir viena fil[ozofiska] ideja - the universal
intel[lligibility of all things." - "Visas lietas atspogulo Dieva esamibu".-
"Visas lietas ir apvienotas." Vacu filozofs uzskatija, ka pasaule sastav
no bezgaligi daudziem vienadiem elementiem jeb substancem. Katra
substance jeb spéks veido monadi - garigas esamibas vienibu.
Skaitlis ir monades pasivitates un tas aprobezotibas argja izteiksme.
Monades ir Visuma dzivais spogulis, "metafiziskie punkti', kas dabiska
cela nav nedz iedibinami, nedz iznicinami, tiem piemit iek3é&ja
dinamika un tieksme. Attistiba ir sakotnéjo formu mainisanas
bezgaligimazu parmainu rezultata.

Nenoliedzami rodas kardinajums Vidzirkstes kibernétisko audeklu
punktveidigos cilnus, kuru ritma pulsée jutekliski tverama
materialitate, dévet par monadém. Uzmaciga tieksme operét ar
skaitliem atspogulojas arT attiectbu sféra. Vidzirkstem rakstita
dzejnieces un literatGrzinatnieces Valdas Dreimanes milestibas
vestule lasam: "Asteres, ko tévs Sorit atveda, un tomati - veseli
septinpadsmit (Tevis dé| saskaitTti) [Seit un turpmak izcélums mans -
AV.]- starp zalu un sarkanu. Augli jeb darzaji? Nezinu. Bet skaisti."™
TaCu par pavisam ,karstu” kibernétikas izpratni liecina Vidzirkstes
tuviniekiem domata vestule, kas tapusi 1964. gada sakuma péc
"artistiski vienreizéji iekartotas" personalizstades, kura "viss
saskanots I1dz pédéjai sikdalai, viss bija ka viena vesela un varena
simfonija.""" "Simfonija" skaneja Vidzirkstes Manhetenas studija,
Liberty iela 148, kadreizéja Nujorkas ostas stradnieku
arodorganizacijas mitné, kuras vieta velak tiks uzcelti 2001. gada 11.
septembra terora akta sagrautie Pasaules tirdzniecibas centra
simtdesmitstavigie torni. Vidzirkste véstulé raksta:

"Milie, Sodien ta snieg, ka tiku majas jau Cetros, uztaisiju pusdienas,
tad zageju un taisiju jaunus Spanramjus, un nu jaapraksta un janostta
Jums §T-gandriz vai pamilijas lapa. Manu kumédinu atskanas paradas
avizé péc tik ilga laika, gaidu vel vienu no Kanadas "Latvijas", ka jasOta
pavienai, citadi nokrenkéesuJas, gaidot par daudz, man jau ta zél, ka tik
véliapkeros.

Gatavosanas izstadei un pedejie divi ménesi bija navigs darbs. Lidz
trim katru nakti, un izstades diena saka nakt jau pirmie cilveki, kad es
vel karu tapas pie griestiem un sildiju bardas tdeni. Atnakusi paliga
bija Maruta, Kaneps un Dags, kuri Siveréja majas rikti, varija téju ar
citronu un atkorkéja aukstuma kliedéSanai, kaut ar diena nebija
seviski auksta, itaJu konjaka pudeles. Biju apgadajis apsolito kasti.
Pusstundas laika maja bija lauzu pilna, apméram 200 cilveku, prati
priecigi, ceru, pozicijas, opozicijas, bet gar to man bija maz dalas, viss
tas Skita no maniem pleciem nost Jauzu rokas un valodas, un es
plapaju unienemu "drinku", kuru, Skiet, biju nopelnijis, ar pazinam un
pats ar sevi ar. Izstade, manuprat, ja arT ne katra atseviska bilde (..) -

bija laba. Studija balta izkrasota, bildes ramjos, saule logos pacilajas
kopskats. Lapas otra puse nokopéju no avizes Sturmas rakstu', nav
jau slikts, kaut gan jasaka, vina ar labu gribu rakstija visu, ko zinaja un
varéja saredzét, bet man jasaka viena lieta - vina neredzéja mani,
manas maléSanas pamatus un centienus, to, kas ir aiz pigmenta
sabiezinajumiem un kas nav ieliekams klisejinas. Pamata bildes jeb
sakums bija tris mazi, apmeram 15 x 15 ¢cm zZimé&jumi, kuri vinai
neizteica neka, un Skiet, tadel, ka arTvina palika kuriozitaté par tehniku
untikaiaudekla virsma unrobezas.

Visuma esmu apmierinats. lzdevumi bija |ti. Pari par $ 400, bet
pardevu divas bildes dakterei Upatniecei, un ta zaudéjumu nava.
Darba paslaik steigas sezona, un tad arT bildes atstaju pie sienam, ka
bija, un arTgaidamaja "Preses balle", kura notiks nakoso sestdien, bds
cilveki no Cikagas un citam malam, un vietéjie presenieki teica, ka
labprat naktu skatities. Taisu ramjus un gatavojos malésanai pa savu
silto galu. (..)""”

"Pamata bildes" jeb "tris mazi ziméjumi" signalizé par
programmeésanu, logiskiem lielumiem, secigam tris komandam, kas
tiek dotas pasa sakuma, determingjot lielo formatu atrisinajumu.
Tomer Vidzirkste savu kodu nav dokumentgjis. Izstadé AMM Daina
Dagnija ieklava vienu pasa Vidzirkstes ramétu punktu ziméjumu, kas
atradies Vidzirkstes lofta pie sienas 1dz pat vina navei. Gribétos
pienemt, ka ta ir dala no Vidzirkstes minéta koda. Tad péc
piedzivojumu Zanra labakajiem paraugiem atliktu atrast parejos divus
jeramétos zimgjumus, un Vidzirkste batu roka. Bet, kamer tas nav
noticis, skatitajam jaizmanto visas citas iespéjas ll[dzenuma gratibu
parvarésanai. Ka saka sistemanalitikis Maris Vilks: "Nav sistéemas, ko
nevar uzlauztvaiapiet."

Vidzirkste abstrakta ekspresionisma valodu pienéma un attistija,
integrejot taja matematikas, kimijas un mdzikas zinasanas. Vina
patstavigas radosas darbibas sakums datéjams ar 50. gadu beigam
un ir saistams ar atteikSanos no polihromas télainibas, reducéjot
kompoziciju 1dz tums$a-gaisa attieclbam un elementaru formu
sakarlbam certba atklat universalo lielumu, kas nosaka makslas
procesu un veido makslas darba armatdru. Kas nemainas, kad
visapkart viss mainas. Intervija literatam Janim Klavsonam Vidzirkste
sacija, ka vind savos audeklos nevélas attélot ainavas, "bildes", bet gan
"priek$metu sakaribas."“Respektivi, par savu uzdevumu vins uzskata
telpas (skana arT ir telpiska) informacijas organizésanu, izteiktu ka
punktu, Iiju, apliun plakni, veidojot elementu kartojumu vaiiteraciju,
kad viena un ta pati darbiba tiek izpildita ar citadu lielumu, un katra
nakamaja glezna pats elements, ar kuru tiek veikta darbtba, mainas.
Par AMM ekspozicijas vizitkarti tika izraudzita glezna ar uzkritosu
tukSumu maléja punktu Inija (Bez nosaukuma. 20.gs.60. gadu beigas.
Audekls, autortehnika. 137x152,2 cm. LNMM). Glezna atgadina
Carlza Bebidza (Charles Bebbage; 1792 - 1874) analitiskaja dzinéja



lietotas perfokartes. Elektromehaniskajas ierices komandas tiek
dotas skait|u veida, bet paSus skait|us ierices uztver ka signalu virkni,
péc kuras pirmo signaluTpatnibam masina saprot, ka sekojosie signali
bds jaapstrada. Ja més gribétu darba iesapnot formulu, Mara Vilka
pieraksta ta izskatas $adi: decimalaja sistéma: 1515151515 14 15;
heksadecimalaja sistema: F F F F F E F. Savukart, binaro sistemu
parversot decimalaja, ieglst vienadojumus:

1111, =1x2°+1x2+1x2'+1x2°=15,

1110,=1x2°+1x2°+1x2'+0x2"=14,

Horizontalo linijuiespéjams analizét, lietojot Barneta Ndmena zip, kas
datorterminologija nozimé vienu no arhivesanas formatiem, kad
informacija tiek saspiesta pec sava algoritma. Svitru koda, kadu
izmanto preCu apzimésanai, Saura svitra ir viens signals, plataka - divi
signali, vel plataka - trTs signali. Ja svitru bloks batu pilnigi melns, tas
neizteiktu neko, bet skaitju pieraksta ta batu vieninieku virkne:
11111111,

Vidzirkstes starta kapitals ir arhetipiskais melnais, 50.-60. gadu
radikalas glezniecibas gajiens. Turpinot Kazimira Malevica melna
kvadrata ideju, kas radas no melna priekskara futdristiskajai operai
"Uzvara par sauli"”, nujorkiesi uztvera melno ka "pedejo" gleznojumu,
kas izdzes iluzori telaino domasanu. Tas ir zero, ar kuru atdzimst
gleznieciba ka paspietiekamas uztveres objekts. Péc Malévica vairs
netiek uzdots jautajums par pirmdzimtibu - melnas gleznas radija
gan Roberts Rausenbergs un Marks Rotko, gan Frenks Stella (Frank
Stella) un Eds Reinhards (Ad Reinhardt), kur$ savu melno glezniecibu
déve par "tiri abstraktu, bezpriekSmetisku, bezlaicigu, netelpisku,
nemainigu, nerelativu, neinteresantu."® Konceptualisma slieksni
parkapjot, ka primarais izvirzas jautajums, kas ar darbu tiek pateikts.
Uz to ir vieglak atbildét, ja Vidzirkstes makslu uzldko ka savstarpéji
saistitu un koordingjosu veselumu, ka vestijumu par "tirriem"
prieksstatiem. Vidzirkste glezno melnus, pelekus vai okerigus fonus
ar melnam svitram vai apliem, akcentéjot faktaru, tonalas nianses vai
kontrastus. Nenoliedzami, tajos var diagnosticét Nujorkas megapoles
iedvesmu. Ka atminas Eleonora Strurma un dzejniece Baiba Bicole,
pats makslinieks, tincinats par melno, esot atjokojis, ka mil ainavu aiz
metro loga. Vin3 esot lielijies, "ka glezno dehumanizétas gleznas".”
Tacu, iesaistot Sos faktaru, svitru un aplu darbus Vidzirkstes intereSu
konteksta, ar atpakalejosu skatienu redzam, ka te ir iespé&ja runat par
Voldemara Matveja 1913. gada definéto faktdru ka troksni, kas
ierosina statiskas uztveres pareju uz dinamisko uztveri, padarot
objektus par energétiskiem laukiem un vilniem. Skanas pieraksts var
izpausties ka klucis (bukskis), ka dazada platuma un garuma Imija, kas
fikse frekvenci un laika distanci, ka koncentriski apli, kuri parada
skanas izplatibu telpa. Pédéja gadijuma Vidzirkstes aplus iespgjams
saistit ar Keneta Nolanda (Kenneth Noland) kvadratos iecentrétajiem
krasainajiemapliem.

Kadu 1967. gada melno darbu (Latvijas Nacionalais makslas muzejs)
gribétos izcelt ka kibernétikas pievienoto vertibu 20. gs. makslas
ikonas - "Melna kvadrata" - diskursam. Arhetipiskuma dé| melnie
darbi ir bijusi interpretacijam pateiciga viela. Gunara Salina dzejolis
"Melna saule"® tapa, redzot apméram 50 x 50 c¢m lielu tada pasa
nosaukuma "fleSu", kura atrasanas vieta nav zinama un kurs$ ir
aktualizgjis Nujorkas ,elles keka” mitpoéetika apokaliptisko motivu.
Vidzirkstes melnumu dzejas télos tulkojusi Voldemars Avens, Aina
Zemdega, Janis Klavsons, Valda Dreimane” un Linards Tauns.”
Vidzirksti, kas snobéja pasus vardus, dzeja uzrunaja ritms, akcenti,
atkartojumi, tas, kas atrodas vinpus vardiem. Tapat ka matematiskus
impulsus, Vidzirkste pierakstija dzeju, burtus aizstadams ar skaitliem.
Turpinot par melnajiem darbiem, jamin arT to opozicija. Pilnigi balta
jeb tukSa laukuma matematiskais pieraksts apalojas nullées:
000000000... No 1964. gada véstules tuviniekiem zinams, ka
Vidzirkstem ir bijusi kada balta bilde, ta, "kura tétim patika un tagad ir
pardota par $300.""

Vidzirkstes rado3aja mantojuma atrodamas ne tikai lielfformata,
parsvara kvadratveida (kvadratam piemit visspecigaka optiska
iedarbiba) gleznas, bet art precizi apliSu sistemu zime&jumi uz
pauspapira, ka art péec lieluma atskirigu punktu kartojumi (katrs ar
savu intervalu) uz fotoplévem. Pamata materiali ir caurspidigi, un,
veidojot divu vai tris fotoplévju interferences, var ieraudzit, ka rodas
dazadas ritmiskas struktdras. Tadejadi ir tapusi darbi: 1) ,Bez
nosaukuma. Lidz 1968. Audekls, autortehnika, diegs. 183x183 cm.
Privatipasums” un 2) ,Bez nosaukuma. 1968-1970. Audekls,
autortehnika. 183,3x183 cm. LNMM". lepretim diskrétajiem
punktiniem, kas stratégiski marke kompozicijas ieceri, Vidzirkste,
[Tdzigi Sumi-e praktizéjoSam austrumniekam, ar maksimalu
koncentraciju rada spontanu Zestu zZimé&jumus, melnas guasas vai
ellas krasas metienus uz brdna ietinama papira. Kad papirs uzsdc
ellu, ap formu veidojas tumsa terpentinas kontdra ka tonala pareja.
Zimeéjumi atspogulo iek3&jo izjatu, sastrédzinata spéka izvirdumu un
vienlaikus sugesté ar plastosas vielas zilbinoSo brivibu. Ar to, ko nevar
iepriek$ paredzét. No Gunta Belévica kolekcijas izstadei AMM tika
izveleti tris $ada rakstura darbi, kuri sabalsojas ar punktu, Imiju un
apli. TaCu arpusé palikusajos varétu piemeklét arm nedefinéjamas,
stihiskas paradibas. Abi ziméjumu tipi - racionalais, sistémiskais,
statiskais, individualitati izsledzoSais un tam pretéjais iracionalais,
dinamiskais, forma atvértais un ar dzivu energétiku piepildtais -
nosprauz Vidzirkstes makslas robezu galéjos punktus, kas uztur vina
glezniecibas spriedzi.

Vidzirkste ir studéjis Kimiju. Ta nodrosinaja pieklGsanu glezniecibas
saknu sistémai. Japatur prata, ka bija iestajies minimalisms, kas
gadaja par jauno tehnologiju un materialu formalo perfekciju un
uzturéja spéka avangarda prasibu péc autortehnikas. Lai nu kam, bet



materialiem Vidzirkste nekad ITdzek|us nav taupijis. Pec ellas tehnika
izpilditiem faktardarbiem sekoja darbi, kur uz "vairak vai mazak
vienadi nomiglinata [audekla] novietots un apaligi izveidots metala
pulvera un epoksi saistvielas izcilnitis; tie, sagrupéti dazados
izkalkuletos attalumos un ritmos, veido gleznas kompozicionalo
mugurkaulu."*Miglinajums Jauj novertét audekla pinumu, respektivi,
pasam materialam piemitosaspasibas. Savukart monohromie, blivie
krasas klajieni uzsver punkveidigas struktdras pulse$anu. Pedéja
posma darbos, kas pirmo reizi tika eksponéti Vidzirkstes un Dainas
Dagnijas kop@ja izstade "Zimes" 1972. gada 25. un 26. novembrt Alts
zale Bostona, Vidzirkste atgriezas pie spontani pltstosam faktram,
kas gaisma atstaro metalisku mirdzumu.

Péc gleznotaja naves 1974. gada 17. julija studija bija palikusi vairaki
koferi, pilniar metaliskiem pulveriem, un tuluola maska. Plasakizverst
Kimijas aspektu var, pateicoties restauracijai. Darba ,Bez nosaukuma.
20. gs. 50. gadu beigas. Audekls, autortehnika. 141x142 cm. Gunta
Belevica kolekcija.” kimiska analize uzrada, ka Vidzirkstes
autortehniku veido akrilkrasas un dabiskajos pigmentos iejauktas
sasmalcinatas, domajams, kada gaistosa kimikalija saedinatas dzelzs
dalinas, kas sajauktas ar dabiskajiem mikstajiem svekiem un
akrilatsveku laku. TumSais apla slanis tuvuma izskatas ka
nevienmerigas faktaras ruberoids.” Aplis ir tapis pirms Vidzirkstes
brauciena uz Spanijai piederoso Maljorkas salu, ko vin$ noltkoja
1956. gada, dienédams ASV flote uz lidmasinu bazes kuga. 1960.
gada Vidzirkste apmetas Soljeras osta ar ietaupfjumiem, kas atlava
makslai ziedot mazliet vairak par gadu. Ir svarigi fiksét, ka interese par
monohromiju, zemes tonu attiecibam un spécigi artikulétu virsmu
Vidzirkstem raksturiga pirms iepazisanas ar katalonu modernista
Antoni Tapjesa (Antoni Tapies, dz.1923) makslu, par kuru vins jasmoja.
Nevar noliegt, ka Maljorka iedarbojas ka katalizators. Péec Dainas
Dagnijas teikta, Vidzirkste devas uz Spaniju vel paris reizu. Zem
Spanijas debesim melnais, pelécigais un okers atraisijas, ieguva jaunu
elpu un tembrali niansétu skangjumu, Tpasi maigu virstoni, kas
piepilda atmosféru, kad balsis ir izgaisuSas, un skana turpinas prata
vaivirssajuta.

Vidzirksti intereséja absoldtais ritms, spontans un kalkuléts, regulars
un neregulars, simetrisks un asimetrisks, mainigi un nemainigi
intervali, punktu reljefa pakapes ka distances raditaji un tembralo
gradaciju neséji, polifoniska daudzslanaintba un minimalistiska
askeze. Mums atliek tikai iztéloties lielisko saspéli starp Vidzirksti un
igaunu sirrealisma dzejnieku, akustiki Ilmaru Labanu (lImar Laaban).
Viesodamies Liberty iela, vins "runajot ar neparastu, gandriz nezeligu
intensitati, méeginaja izprast Vidzirkstes gleznotos punktainos
ornamentus, ritmu variacijas, kas turpinas negleznotas telpa péc
matematiskiem un metafiziskiem likumiem."**

Muzikali ievirzits skatitajs, raugoties makslinieka audeklos, saklausa

serialajai mazikai analogisku izpausmi, kas ignoré motivu, saspiezot
visu informaciju atseviska skana. Nav nejausiba, ka Vidzirkste ar
Ampeks skanu lensu aparata palidzibu ierakstija gan maziku, gan sava
drauga, dzejnieka Linarda Tauna runato dzeju.”” Bet ne tikai. Vin3
fikseja Nujorkas trokSnus un klusumu, méginot saklaustt sistému
Skietamaja haosa.” Vinam principiali svariga bija Karlheinca
Stokhauzena (Karlheinz Stockhausen) mazika. Tade Zyklus fur einen
Schlagzeuger" (1. un 2. versija), Refren fiir drei Spieler un Kontakte bija
dala no AMM izstades koncepta. Izmekléts skatitajs klat piedomaja
Stokhauzena punktualas kompozicijas, kas "uzsver atsevisko skanu
jeb punktu visas parametriskas dimensijas ka neatkarigu agentu", ka
raksta avangardiskais Gundaris Pone”, kura muzikalas kompozicijas
San Michele della Laguna (1969) un - ossia (1968) Vidzirkste bija
klausTjies Carnegie Hall 1969. gada un uz programmas atziméjis
COOOL.” Stokhauzena racionalisms krustojas ar austrumniecisku
iedzilinasanos, par kadu liecina vacu mazika "meditaciju teksti":
"Spélé skanas un saskanas, izturi tas un ieklausies to vibracija telpa. -
Spéle skanas un saskanas, panac, lai tas skanétu péc iespgjas talak. -
Ja tu izdzirdi kaut ko, kas tev iepatikas, tad atkarto to un spélé arvien
labak un labak. - leklausies skanas sava apkartné tik koncentreti, lai
pats saktuvibretto ritma..."”

Vidzirkste vibréja Nujorkas vides ritma, pats parvéersoties par gleznas
struktdru un vielu, kas telpu uzlade. Saja ritma sistéma cilvécisko
meérogu ienes elpa un pulss, kermena Zests, pie kura pievelkas forma
spontanos krasas metienos. Te ir vieta prata ritmam, izteiktam
matematiska formula vai punktu struktGru savienojumos. Ritms
uzplaukst dzejas pantméros un pienemas kosmiska vareniba
zvaigznu fotouznémumos - Vidzirkste piedevam bija Kodak
kompanijas sertificéts fotografs. Un vél te parsteidzosa karta iederas
bankas statistiskas kartes, kas fikse dolaru miljonu plasmu. Tiesi ritms
nosaka lidzsvaru starp domu, valodu un darbtbu. Ritms kluva arT par
rezisoruJana Redliha un Maijas Smildzinas interpretacijas aspektu TV
filma par Vidzirksti (2007).

"Tads bija Sigurds Vidzirkste - spontans, neatkartojams, kados
kosmiskos ritmos nepartraukti ausidamies. Tie vinam bija bezgala
svarigi. (...) Reiz vin$ apstajas pie viena no saviem liela izméra
melnpunktu audekliem, izsleja gaisa pirkstu un saka itin ka diriget:
viens-divi-tris-Cetri, viens-divi-tris-Cetri... Vina pirkstiem sekojot, mtsu
acu prieksa uz audekla cita caur citu saka vidét un pulsét Cetrzvaigznu
konstelacijas. (..) Dirigedams vin$ piesauca numerologiju, piesauca
kabalas misticismu. Bet tad tikpat zibenigi vins pagriezas pret citu
nelielaku darinajumu turpat Ifdzas, kur gar abiem saniem stiepas it ka
cilvekveidigi zeltiti reljefi, bet tuk3aja viducl - drusku iesanis pret
kreiso augsas stari - bija "uzbirdinats" viens vienigs zelta punktins. Uz
to radidams, Sigis pameta par plecu nikigu skatienu un citéja Linarda

Tauna rindas: "Es esmu pasaules centrs, / Priecigs un nepareizs".”



«Velreiz masu gaisas draudzibas varda iesu pie Tevis, Soreiz ar pavisam
mazu piesitienu. Katram notikumam, katrai darbibai ir vairaki posmi,
viens no tiem ir visa aptverejs, nobeiguma posms.

Vai nav ta, ka visnelagak mes jatamies tad, kad, lasot kadu gramatu,
peksni redzam, ka pédejas lapas, kaut vai pédéjas rindas tai trakst. Viss
lasTtais, Skiet, zaude savu kraspumu, bale ka tradaja kritusi lapa, kurai
nav ritdienas, tikai aizmirstiba, léna izgaisana. Paliek téli, bet trakst to
kopéjas balss, kopéjais vienotajakords.

Vai arT Tev neliekas, ka masu domu izmainai, kas brizam skita tikai
uvertira, ir pietracis kaut kas, lai atminu atskanojuma tur neiezagtos
disonances melna nots? Atminu telojums, kas brizam Salko ar nemiera
pilno kracu dziesmu pieskanu, mums batiba ir tiri lirisks, jaunibas ziedu
pilns un ka tadam, skaidru domu patiesi vardi batu labakais izskanu
akords.

Tev Dievpaligu veledams - Sigurds.
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' Sigurda Vidzirkstes pieraksti glabajas Dainas Dagnijas personiskaja arhiva
? Sturma E. Kibernétika un gleznieciba // Laiks. - 1968.-10. febr. - 3. Ipp.
® Vidzirkstes darinatais Braila raksta latviesu valodas alfabéts glabajas Dainas Dagnijas personiskaja arhiva.
* Soikans J. Makslas kritika un esejas: Rakstu izlase.- Toronto:Astra, 1983.-351.Ipp.
(Kibernétika Sodienas modernaja maksla un Teodors Puciriuss).
° Pone G. Jaunas muzikas forma un doma: 1950 - 1966. // Jauna Gaita. - 1967.- Nr. 62.
Parpublicéjums: Gundarim Ponem 75// Mazikas Saules pielikums.- 2007. - Nr. 5.-21. Ipp.
“Sosirs F. de. Visparigas valodniecibas kurss // Kentaurs XXI. - 1999. - Nr.18.-81. Ipp.
7 No vesturnieka un dzejnieka J. Kréslina, vecaka, vestules Vidzirkstem 1961. g. 21. marta: [Kalmite ] drankis
labi malé un arvien labak un nav izgajis uz smuku bildiSu taisiSanu; sakas esam Tavs skolotajs un par Tevi
labi izsakas pat Tava prombatné, kas jau labi." Véstule glabajas Dainas Dagnijas personiskaja arhiva.
® Avens V. Sigurda Vidzirkstes gleznieciba // Vidzirkste. 1928 - 1974. Pieminas izstades katalogs. - Riga:
Latvijas Makslas muzeju apvientba. - 1995.-16. Ipp
° Piezimes glabajas Dainas Dagnijas personiskaja arhiva.
1"1962. gada 4. septembra vestule. Glabajas Dainas Dagnijas personiskaja arhiva.
"' Kreslins J. Atminu fragmenti par Sigurdu Vidzirksti // Vidzirkste. 1928-1974.-24. Ipp.
"* Sturma E. Divas skates // Laiks. - 1964.-11. janv. - 3. Ipp
" Vestules kopija glabajas Anitas Vanagas personiskaja arhiva
"“ Klavsons J. Divas pasaules // Laiks. - 1964.-9. sept. - 3. Ipp.
" Alekseja Kruconiha (Anexceri Kpyuerbix) librets, Mihaila Matjusina (Muxaun MattowmH) mazika; pirmizrade
1913. gada 3. un 5. decembri.
'® Rosenthal S. Black Paintings. - Munich: Haus der Kunst, [2006]. - P. 7.
""No Valdas Dreimanes vestules 1962. gada 7. julija. Vestule glabajas Dainas Dagnijas personiskaja arhiva.
" Pirmpublikacija Zurnala "Jauna Gaita" 1961. gada 29. numura.
"“Valda Dreimane 1962. gada 6. augusta vestule raksta: "Tavi melnie lielie Es". Vinas pieraksta svarigas ir
brivas rokas vilktas garas pauzejosas svitras, ka to redzam
1962. gada 27. augusta vestule:
,Vai tu gribi braukt uz faido vakaru?”
Sigurds -
———,Ja, es brauksu."
Vidzirkste -
Gunta Zarina istaba. Skalums. SveSums. Alus un runas par dzeju
Vinam ir skaista seja -———-
lelas. Ugunis. "Kur tad masu gleznotaji? Skatieties, cik Valda klusa"
Desmita februarf ----
«Es esmu nogurusi."
Spanija. Peléka zeme ——-
«Kur ir Vidzirkste? " - "Vin3 Sodien kaut kad aizbrauca, lika sveicinat.»
«Kur ving ir, kur vin3 bija tik ilgi?" ———
Drazma. Smiekli. Dziviba ap mani, bet ne man. Jeb tikai mant?
Galdini ar alus skardenem. SeSas melnas svitras -———-
Nakts. Rits.
Vertikalas svitras.
Logs 20x 12
Pall Mall
lelas més staigajam roku roka.
Balti melns krekls”.
(Abas véstules glabajas Dainas Dagnijas personiskaja arhiva.)
L. Tauns vestulé Vidzirkstem raksta: "22. janvari '61. Sigil Vestuli jau es Tev nekad neuzrakstidu, bet varétu

meéginat uzrakstit 3 rindas. Pieliku pie sienas tavu bildi, pie Tavas gultas, "ar seju ne pret mani". Vietas jau bija
par maz, viens pilsétas rajons gul uz loga sana. Bilde izskatas tik satrieco3a, ka Krésling greizsirdiba pateica,
ka man ta nederot, jo es no tam $|uram neka nesaprotot. Péc is recenzijas spriezot, Tu tatad esi
Skunstnieks, kam dullums licis braukt uz kankariem, kaut gan jau Renoirs teicis, ka uzgleznot var tepat Arle
(vai kur tur). Tacu no sirds Tev novélu jaunus apvarsnus un jaunas sievas un jaunas bildes, un jaunus mellos
bullus. Piedalijos dazos ritos un vakaros, turédamies puslidz, tikai viena neturedamies kajas, pédéjo
gadijumu Tev pieminu tikai chronika (né: chronista) precizitate, bet gan ar morali klat: nedari Tu ta.
Klavsonéns bija nopublicéjis dzejoli, neparprotami par Tevi - Gleznotajs Maljorka vai tml. Neesmu neka
saceréjis, atskaitot mazu gabalinu ar lielu virsrakstu, ko publiceéSanas nepieciesamiba pielieku klat, arf lai
"vestule" iznaktu kuplaka. Ja, raksti, ko lai dara ar Tavu bildi, ka neietu boja, vai nav kadas lakas, ko
[nesalasams] varétu parvilkt pari? Né, nopietni zino par to." Véstulei pievienots dzejolis "Magdalénas ielas
madonna" ar piebildi: "Sis eksemplars dedikéts Maljorkas Sigim". Rakstniecibas, teatra un mazikas muzejs
(turpmak RTTM), Linarda Tauna fonds, K1/3, inv. Nr. 596804.

' Vestules kopija glabajas Dainas Dagnijas personiskaja arhiva.

“ Avens V. Sigurda Vidzirkstes gleznieciba - 18. Ipp.

“ Sigurda Vidzirkstes darba restauracijas pase. Sastadijusi Gunita Cakare. 2007.

“ Kreslins J. Pasportreti: Autori stasta par sevi/ Sakart. un red. T. Zeltins. - [Bruklina]: Gramatu draugs,
1965.-192. Ipp.

* Magnetofona lentas ierakstu, kura Linards Tauns lasa savu dzeju, Daina Danija davinajusi RTMM.

“* Kreslins J. Atminu fragmenti par Sigurdu Vidzirksti. - 23. Ipp.

7 Pone G. Jaunas muzikas forma un doma. 1950 - 1966.-22. Ipp.

* Programma glabajas Dainas Dagnijas personiskaja arhiva.

“ Cit. pec: Muxannos A. My3sblkanbHast COMoNorus: AJOpHO 1 Nocne ALopHo// AdopHo T. V136paHHoe:
Couponorus My3biki. Mocksa; CaHkT-Metepbypr: YHusepcuTeTckas kHura, 1999.- C.406.

*Salips G. "Es" nav pardodams // Vidzirkste. 1928-1974.-34. Ipp. Citats no Linarda Tauna dzejola "Es dzirdu
korzénu dziedasanu". Kodéta veida Ts rindas ir ietvertas raksta ievada otraja Vidzirkstes citata. Péc Mara
Vilka, Sifra atsléga ir $ada: 22 cipariem atbilst 22 latinu alfabéta burti. Ja ciparus aizstaj ar burtiem, tad ieglst
tekstu: ES ESMU PASAULES CENTRS PRIECIGS UN NEPAREIZS TALAB ES GRIBU AIZGRIMT UN APMALDITIES
TA KA TILTI KA PUKES TA KA UDENI.

*'Uz rakstammasinas Fallinbostelé [1950. gada?] 25. jalija rakstita Vidzirkstes véstule, nenosutita, bez
adresata. Glabajas Dainas Dagnijas personiskaja arhiva.

Anita Vanaga



CYBERNETIC PAINTING OF SIGURDS VIDZIRKSTE
THE LOST CODE

I am not inclined to attach great value to words. Works created from
words are only a performance but not a creation. They are limited. They
are only mere reflections of the direct perception. | would rather value
works that grow out in the direct process of work. Painting should take
place just in the physical world. The first creative idea lacks form. It is a
pure essence that does not contain means of expression in itself. But then
there is a second created stage of the idea with form and development
which can be expressed in symbols. The idea per se is not creative, but it
possesses magnetic attraction and aura which suit for a further
development of new ideas.

ladmit the possibility that the vibrations of thinking trigger the idea, thus
creating a chain reaction - perpetuum mobile.

518/5181320/1611812012518/3514191718/
16179539718/2014/14516117592218/
1911212/518/7179220/192271791319/
2014/1161311249199518/191/111/
19912199/191/111/162011518/191/111/
204514 9/// S. Vidzirkste

The exhibition “Cybernetic Painting” of works by Sigurds Vidzirkste
(1928 -1974) was organized in 2007, from September 12 to October
21, in four halls of the Foreign Art Museum located on the same axis.
Its title contained a reference to the historical Vidzirkste solo
exhibition “Cybernetic Canvases”, held in Kips Bay gallery, New York
City Second Avenue 613, fromJanuary 24 to February 11, 1968. Then,
the works displayed at the exposition accessible to the public of New
York had neither the names nor signatures or dates - merely the
numbers. And their “only element of plastic action is groupings of
various size and form dot-like protrusions, which in each painting
follow some definite order, but this order can never be predicted
before nor is repeated symmetrically. (...) The diversity in the size of
dot-like protrusions produces a peculiar movement in the works, as if
creating a new dimension which lives and pulsates independent of
the place of mathematical groupings”.

Daina Dagnija, the painter and initiator of the exhibition of 2007,
singled out as a central core works with dot-like protrusions created
in the 60s of the 20" century, which at the opening ceremony poet
Maris Saléjs had compared with the texts in braille printing to be read
by touching them with big fingers. The central part of the exposition
was dominated by canvases irradiating and reflecting light in yellow,
bronze and silver tones, while in the territories at the end, as the
aspect of light, there was darkness, embodied in the pictures of the

late 1950s and the beginning of 1970s. Paint splashes on paper and
materials, providing an insight into the Vidzirkste's creative
laboratory, were also seen at the exhibition.

After the artist's death, Daina Dagnija, Vidzirkste's beloved woman,
inherited his works and kept them until 1990, when the larger part of
the collection - 110 visual items - were donated to Latvian Culture
Foundation which, in its turn, re-addressed the donation to the then
Association of Latvian Art Museums, and at present the collection of
Vidzirkste's works is the pride of Latvian National Art Museum. It is
worth mentioning that the exposition at the Foreign Art Museum
contained also works from the collection of Guntis Belévi¢s and other
private collections, as well as the portrait of Vidzirkste endowed with a
magnetic look and drawn by Daina Dagnija in sepia technique (1973).
It was already in 1968 that the viewers' most frequent question was
about what these works had to do with cybernetics. Does cybernetics
change abstract expressionism?

The concept of “cybernetics” has been introduced by Norbert Weiner,
the founder of the branch, who used this term to designate and
include computer science, biology, philosophy and knowledge about
the structure of society, namely, the transference of natural
processes into a technical environment. The military interests of the
Second World War and the cold war promoted a rapid development
and electronic possibilities of programming. lts achievements
attracted composers and stimulated the creation of digital art works,
though the programmers themselves at that time did not consider
these products in electronic environment endowed with visual
qualities as art. Roland Barthes related the development of
cybernetics in the 60s to syntagmatic consciousness that
simultaneously contributed to both the development of
programming and revealing mythological layers. Cybernetics
aroused enthusiastic expectations that one day the artificial intellect
would not only tackle mathematical problems but would also begin
writing poetry and composing music. The name chosen by Vidzirkste
was in the “air”, and a viewer who had little to do with programming
might think that using this name had been the promotion trick of the
gallery.

Today, cybernetists have changed into systemanalysts, and
cybernetics, “the magic key of the epoch”, has developed a patina of
history. However, the fact that the term has fallen out of active
circulation does not make the phenomenon itself non-existent. On
the contrary, the term acquires chronological and typological
borders, becomes usable, thus allowing to look at and evaluate the
numerous stratifications of Vidzirkste's works from a time distance.
Having transformed into other words, cybernetics continues
circulatingin the art of digital media.

The flourishing of abstract thinking was tightly linked with the events



of WW II. "An especially crucial factor was the absorption of small
nations into the blocks of great powers or at least into their interest
and influence spheres, which destroyed the national basis and
developed an international orientation.” The extreme social-political
changes, forcible breach of the roots, losses at the national and
private levels placed all the people in the zero or initial position,
independent of their merits in the past, thus aggravating the “eternal
questions” of spiritual sphere and metaphysical tension. The older
generation in exile lived by traditional values, while the younger
generation turned to universal regularities, which allowed
maintaining the past and addressing the future, but first and
foremost, experiencing the current moment. The American spirit of
the 30s was expressed by jazz, but New York became the center of
world art thanks to the movement of abstract expressionism, which
gradually was officially recognized to be the achievement of the
capitalist society and the reaction of consummate individualism to
socialistic realism.

Abstract expressionism developed at the time when American avant-
garde was gaining transcendental experience, was interested in
archetypes of Carl Gustav Jung and in collective sub-consciousness,
Laodzi cosmology and Japanese Zen Budhism. Vidzirkste, being a
representative of the second generation of New York abstract
painting who worked in the very epicenter of the current events, has
not extensively explained his identification, transforming art into a
linear narrative. The only laconic sketch of his thoughts quoted at the
beginning of this article allows us assuming that the first sentence has
been formulated as his reaction to conceptualism, which in the 60s
changed New York galleries into reading rooms. However, Ferdinand
de Saussure's finding that: “Language is a form rather than
substance”is echoed inthis sentence as well. Inits turn, the self-value
emphasized by a physical process directs attention to expressionism
and action painting, where the act of painting itself is compared to the
divine creation and art subject, but the artist - to the instrument of
freedom manifestations, who by means of visual signs is able to
reflect and influence the cosmic order by finding for the idea an
outwardly attractive form, which exists in the development and
fluidity like petals of a flower. But the most essential thing that
Vidzirkste is concerned with is the primary idea or "vibrations of
thinking”. Abstraction is historically related to religious beliefs in
Judaism and Islam, and to a certain extent to those in Christianity as
well. In Vidzirkste's case, who puts forward the idea about the
vibration of thought, about the sound as the first aspect of the
creation process, Vedanta emerges in the foreground. Vibration is a
motion having definite intensity, length and width. Oriental
visionaries acknowledge that after having been manifested, every
vibration merges with the original source. The sphere of the influence

of vibration corresponds to the delicacy of the level, where the
vibration is produced. According to Vedanta vibrations of mind are
stronger than those of a word. Among New York abstractionists
Barnett Neumann was the one who emphasized sound. These were
just the sibilants that he derived the code zip from, by means of which
he expressed the essence of the image and depicted it in the painting
as a freely drawn vertical. Zip, “tearing” the surface of the plane,
suggests space and thereby embodies specific feelings which do not
have figurative allusions. Intuitively, we wish to relate the initial stage
of Vidzirkste's independent activity to the influence of Neumann.
Sigurds Arvids Vidzirkste was born on February 10, 1928, in
Daugavpils, where his father, Arvids Vidzirkste, (1893 -1987) worked
as a secretary in the Railwaymen Sickness Insurance Fund of the
District Court. Edite (1926), Sigurds' sister, tells that during the First
World War her father had been in the ranks of riflemen, had studied
English in Tomsk. In 1920 or 1921, he came to Daugavpils and soon
got acquainted with Anna Zoola (1899 - 1985), who, having returned
from places where she lived as a refugee, was working as an
interpreter in the Sickness Insurance Fund. They had known Russian
and German. The family had two children. Sigurds learnt at
Daugavpils Primary school No. 2. And Eleonora Sturma, the then
resident of Daugavpils, remembers that boys and girls of this school
had been segregated to different classes. In Riga, Sigurds graduated
from primary school of a State standard where drawing had been
taught by Janis Kalmtte. During WWII Sigurds studied at the Chemistry
Department of Riga State College.

In the autumn of 1944, at the age of 16, Sigurds and his family went to
Germany in the status of refugees and were placed in the camps for
deported people in Grehven and Mehrbeck. Here, Sigurds became
the pupil in the studio of prof. Valdemars Tone. On the Christmas of
1950, Sigurds and his family immigrated to the USA and settled in
New York City. Soon after this, he joined Art Students' League. Here
had studied Mark Rothko, Jackson Pollock, Robert Rauschenberg,
Barnett Neumann - a constellation of artists who had motivated
Vidzirkste to a greater extent than Will Barnett, in whose studio he
painted picturesquely and colorfully, and drew generalized modelsin
charcoal, as well as started drawing abstract compositions in crayon,
as mentioned by Voldemars Avens, who had also studied in Barnett's
studio. Daina Dagnija has also studied in the League. Art Students'
League does not have examinations and does not award diplomas,
which would have enabled to specify the period of Vidzirkste's
studies, consequently, this period remains “without a knot, untied”
(Eleonora Sturma). Instead of formal certification, the League offersa
powerful intellectual environment and opportunity to approbate
one's own contribution to the melting pot of ideas. A student chooses
ateacherandwhen he feels strong enough, he leaves the league.



The lectures on philosophy and the intensive exhibition life with the
so called New York school activity pulled the Latvian emigrant into the
depths of abstraction. Vidzirkste was mathematically-minded. Being
an audio-visual specialist, whose duties involved the creation and
representation of statistic cards, he, immaculately dressed in a white
shirt, day by day worked in the Federal Reserve Bank on Wall Street
which regulates the monetary policy of the state and where the gold
of the free Latvia is kept. We have good grounds to assume that it, the
principles of electronic calculating machine operation. But there are
other, less significant but very specific, testimonies to his interests in
exact sciences. Among the printed materials collected by him we find
the annotation of the Italian artist Mario Merz to the exhibition
Sonnabend Gallery in New York, 1970, supposedly due to only one
reason. In it, the representative of arte povera interprets his drawings
using as the basis a sequence of numbers created by Leonardo
Fibonacci, monk from Pisa (about 1175 - about1250). This number
sequence begins with 0 and 1, but every next number Fibonacci
derives by summing up the two preceding numbers. In the result, the
following sequence of numbers is obtained: 0, 1, 2, 3, 5, 8, 13...
The impulses fixed by Vidzirkste on six small sheets of paper in
English and Latvian show that in the focus of his attention there has
been Gottfried Leibnitz (1646 - 1716), who invented a mechanical
calculating machine able to do mathematical calculations with large
numbers and also extract roots. Leibnitz discovered infinitesimal
quantities. Vidzirkste has read (about) “Theodizee” (1710), “Nouveaux
essais sur l'entendement” (1703 - 1705) and “Monadologie” (1714).
The notes made by the artist are extremely brief: “Vinam ir viena
fillozofiska] ideja (he has one philosophic idea) - the universal
intelllligibility of all things”. “All things reflect God's existence”. - "All
things are united”. The German philosopher considered that the
world consists of innumerable similar elements or substances. Every
substance or force isamonad - a unit of a spiritual entity. Anumber is
the external manifestation of monad's passivity and its limitation.
Monads are alive mirror of the Universe, “metaphysical points” which
can neither be created nor destroyed in a natural way, they have an
internal dynamics and inclination. The development is a
transformation of initial forms resulting from infinitesimal changes.

Undeniably, we feel a temptation to call dot-like protrusions in
Vidzirkste's cybernetic canvases monads. The obtrusive wish to
operate with numbers is manifested in the sphere of relationships as
well. In the love letter written to Vidzirkste by the poetess and literary
critic, Valda Dreimane, we read: “The asters father brought this
morning and tomatoes - altogether seventeen (counted for Your
sake) [here and thereafter emphasis mine - A. V.] - are between green
and red. Fruits or vegetables? Don't know. But they are beautiful.” But
Vidzirkste's letter to his relations demonstrate an absolutely “hot”

interpretation of cybernetics. It was written at the end of 1964 right
after an “absolutely artistically arranged” solo exhibition where
“everything down to the last detail was coordinated, everything was
like a single and powerful symphony.” The “symphony” sounded in
Vidzirkste's Manhattan studio, Liberty Street 148, in former quarters
of the New York Dockers Trade Union, and instead of which later the
one hundred-and-ten-storied towers of the World Trade Center,
destroyed by the terrorists on September 11, 2001, will be built. In his
letter Vidzirkste writes: "My dear ones, it is snowing so heavily today
that I got home at four already, made my dinner, then | sawed and
made new frames, and now | have to describe and send to you this -
almost a family sheet. The echo of my tricks appears in newspapers
after such a long time, and | am expecting one more from the
Canadian “Latvia”, that | have to send one at a time, otherwise | may
upset you by making you wait too long, I'm so sorry that I am late with
them.

The process of preparing the exhibition and two final months were
grueling work. Until three o'clock every night, and on the day of
exhibition the first people came when | was still hanging pegs to the
ceiling and heating water for shaving. Maruta, Kaneps and Dags had
come to help me, they did chores, made tea with lemon, and opened
Italian cognac bottles to get warmer, though it was not very cold on
that day. | had provided the promised box. In half an hour's time the
house was full of people, approximately 200 people, all minds happy |
hope, positions, oppositions, but that concerns little to me,
everything seemed taken off my shoulders and handed over to
people and their discussions; and | chattered away, and took “a drink”,
which | seemed to have earned, with my acquaintances and with me
myself. To my mind, the exhibition, if not each separate picture (...),
was good. The studio - painted white, pictures - in the frames, the sun
-inthe windows: a thrilling general picture. On the reverse side of the
sheet | have copied Sturma's article from the newspaper. It is not bad
at all, but | must say that although she meant well writing about
everything she knew and could see, she did not see, | must say, me,
the fundamentals and aspirations of my painting, she did not see
what was behind the thickness of pigment and what cannot be
expressed by small clichés. The basic pictures or the beginning was
three small 15x15 cm drawings which did not mean anything for her,
and this seems the reason why she remained curious about the
technigue and only withinthe limits of the surface of canvas.
Onthewhole am satisfied. The expenses were small. Over $ 400, but
I sold two pictures to doctor Upatniece, consequently there are no
losses.

Atwork this is a busy season, and I've left pictures on the walls as they
were, and at the coming “Press ball” organized next Saturday there
will be people from Chicago and other places, and the people of the



local press told me that they would like to come. | make frames and
am getting ready to start painting in the warm part of my house.”

“The basic pictures” or “three small drawings” signal about
programming, logic quantity, consecutive three commands given at
the very beginning, thus determining the solution of big formats.
However, Vidzirkste has not documented his code. For the exhibition
in Foreign Art Museum Daina Dagnija had selected one drawing of
dots framed by Vidzirkste himself, which had been on the loft at the
wall until his death. I would like to assume that this is a part of the
code mentioned by Vidzirkste. Then, following the best examples of
adventure genre, there only would remain to find the other two
drawings framed by the artist himself and we would have got
Vidzirkste. However, while this has not occurred, a viewer has to use
all other opportunities to overcome difficulties. As the system-analyst
Maris Vilks maintains: “There does not exist a system that cannot be
broken or avoided”.

Vidzirkste accepted and developed the language of abstract
expressionism, integrating into it his knowledge of mathematics,
chemistry and music. The beginning of his independent creative
activity dates from the late 50s and is to be related to his abandoning
the polychrome imagery by reducing the composition to dark-light
relations and correlations of elementary forms, hoping to discover
the universal quantity which determines the art process and forms
the armature of an art work. Which does not change when everything
around changes. In his interview given to writer Janis Klavsons,
Vidzirkste said that in his canvases he did not want to depict
landscapes, “pictures”, but rather “correlations between objects".
Namely, he considered that his task was the organization of spatial
information (a sound is also spatial) expressed in the form of a dot,
line, circle and plane, by providing the arrangement or iteration of
elements when one and the same action is performed by a different
quantity, and in every next painting the element by means of which
the action hasbeen done changes itself.

The visiting card of the exposition at the Foreign Art Museum was a
painting with a conspicuous void at the extreme line of dots (Untitled.
Late 60s of the 20" c. Canvas, author's technique. 137x152.2 cm.
LNMM). The painting reminds of punched cards employed in Charles
Babbage's (1792 - 1874) analytical engine. In electro-mechanic
devices the commands are given in the form of numbers, but the
devices detect the numbers as a chain of signals, and by the
peculiarities of the first signals in the chain the machine understands
how the next signals are to be processed. If we would like to dream up
a formula, put down by Maris Vilks it might look like this: in a decimal
system: 1515151515 14 15; in a hexadecimal system: FFFFFEF.
But at transforming the binary system into a decimal one we obtain
the equations:

1111B=1...

1110B=1x2....

A horizontal line can be analyzed by using Barnett Neuman's zip,
which in the computing terminology is one of archiving formats when
information is compressed according to its algorithm. In a bar code,
used on the products you buy, the narrow bar is one signal, a wider -
two signals, still a more wider - three signals. Had the bar block been
completely black, it would not express anything at all, while given in
numbersitwould be aseriesofones:1111117....

Vidzirkste's seed capital is the archetypical black, a go of the radical
painting in the 50s-60s. Continuing Kasimir Malevich's idea of the
black square, originating from the black curtain for the futuristic
opera “Victory over the Sun”, the New Yorkers perceived the black as
the “last” painting which blots out illusory-imaginative thinking. It is
zero with which painting revives as the object of self-sufficient
perception. After Malevich, the question about primogeniture no
longer arises - black paintings have been created by Robert
Raushenberg and Mark Rothko, Frank Stella and Ad Reinhardt who
labels his black painting as “purely abstract, objectless, timeless, non-
spatial, unchangeable, non-relative, uninteresting”. After crossing the
threshold of constructivism, the question of what the work tells us
about comes to the foreground. This question is easier to answer, if
we regard Vidzirkste's art as an interconnected and coordinating
totality, as a message about “pure” notions. Vidzirkste paints black,
grey or ochre backgrounds with black lines or circles, putting
emphasis on texture, tonal nuances or contrasts. Undeniably, the
inspiration of New York megalopolis can be diagnosed in them.
Eleonora Sturma and Baiba Bi¢ole remember that the artist himself,
when asked about the black, would jokingly answer that he loved the
landscape seen through the metro window. He had been heard
boasting that he “painted de-humanized pictures”. However, if these
works of textures, lines and circles are considered within the context
of Vidzirkste's interests, then, looking back we see thatitis possible to
speak here about the texture defined by Voldemars Matvejs in 1913
as a noise which stimulates the transition of the static perception into
the dynamic perception, thereby making objects the fields and waves
of energy. Sound may be registered like a block (a thud), like a line of
different width and length fixing the frequency and time distance, like
concentric circles showing spreading of sound in space. In the latter
case the circles of Vidzirkste can be related to the colorful circles in
the center of squares created by Kenneth Noland.

I would like to single out one of his black works (Latvian National Art
Museum) as an added value to the discourse on the 20" c. art icon
“Black Square”. Due to their archetypical character, the black works
have been gratifying food for interpretation. The poem “Melna saule”
[The Black Sun] by Gunars Salin$ was written after he had seen a



50x50cm large “flash” of the same title. However its whereabouts are
not known, but it has made the apocalyptic motif topical again in the
myth-poetics of New York “hell kitchen”. The blackness in Vidzirkste's
pictures has been translated into poetry images by Voldemars Avens,
Aina Zemdega, Janis Klavsons, Valda Dreimane and Linards Tauns.
Vidzirkste, being in general snobbish to words, was attracted by
rhythm, accents, repetitions in poetry, by what was behind words.
Like mathematical impulses, Vidzirkste wrote down poetry by
replacing the letters with numbers. Continuing about the works in
black, | cannot avoid speaking about their opposition. An absolutely
white or blank field recorded mathematically is zeroes: 000000... The
letter written to his relations in 1964 informs that Vidzirkste has had
some white picture, the one “which father liked and which now is sold
for $300".

The creative heritage of Vidzirkste includes not only large-size, mainly
square (a square has the strongest optical influence), pictures, but
also drawings of systems of precise small circles on tracing-paper, as
well as arrangements of dots of different size (each with its own
interval) on photo-films. Basically the materials are transparent, and
at forming the interferences of two or three photo-films various
rhythmic structures are produced. In this way the following works
have been created: 1) “Untitled. Till 1968. Canvas, author's technique,
thread. 183x183 cm. Private property”. And 2) “Untitled. 1968 - 1970.
Canvas, author's technique. 183.3x183 cm. LNMM". Opposite to the
small discrete dots, which strategically mark the conception of the
composition, Vidzirkste, like an Oriental who practices Sumi-e, with
maximal concentration creates drawings of spontaneous gestures,
throws of black gouache or oil on brown wrapping paper. When
paper has absorbed oil, a dark turpentine contour like a tonal
transition emerges round the form. The drawings reflect the inner
feeling, the outburst of blocked-up force and at the same time are
suggestive by their dazzling freedom of fluid matter, by what cannot
be predicted before. From Guntis Beleévics collection, the exhibition
in the Foreign Art Museum had three works of this type, involving
dot, line and circle. However, in those, non-included, we could find
also non-definable, spontaneous phenomena. Both types of
drawings - the rational, systemic, statistic, individuality excluding, and
the opposite one - irrational, dynamic, open in form and filled with
live energy — mark the extreme points in Vidzirkste's art maintaining
the tension of his painting.

Vidzirkste has studied chemistry. This enabled him to get to the
system of roots in painting. We have to bear in mind the fact that the
period of minimalism had set in, requiring a formal perfection of new
technologies and materials, and keeping avant-gardism's
requirement for author's technique alive. Be it as it may, but
Vidzirkste has never economized on the materials. After texture

works painted in oil followed works where “on a more or less evenly
sprayed canvas, a circular protrusion of metal powder and epoxide
cohesive substance was placed; these protrusions, grouped in
different calculated distances and rhythms, form the compositional
backbone of the picture.” The sprayed layer allows seeing the canvas
weave, namely, the qualities of the canvas itself. In their turn, the
dense layers of color emphasize the pulsation of the dot-like
structures. In works of the final period, displayed for the first time at
the joint exhibition of Vidzirkste and Daina Dagnija “Signs” on
November 25 - 26, 1972, in Alts hall, Boston, Vidzirkste returned to
spontaneously flowing textures which in the light reflected metallic
glitter.

After artist's death on July 17, 1974, several trunks full of metallic
powders and a toluol mask were found in his studio. The aspect of
chemistry may be discussed more extensively due to restoration. The
chemical analysis of the work “Untitled. Late 50s of the 20" ¢. Canvas,
author's technique. 141x142 cm. Riga. Guntis Belévi¢s” shows that
Vidzirkste forms his author technique from acrylic colors and ground
iron particles, possibly corroded in some volatile chemical substance,
and mixed in natural pigments, which in turn are mixed with natural
soft resins and varnish of acrylic resins. From a close distance, the
dark layer of the circle resembles the uneven texture of the asphalt
board. This circle had been produced before Vidzirkste went to
Majorcalsle (belongsto Spain), and he had chosen this place in 1956
while serving in the USA navy. In 1960, Vidzirkste settled down in
Solyer harbor, with savings that allowed him to devote a little bit more
thanayear'stimetoart. Itis essential to fix the fact that Vidzirkste had
been interested in monochrome, in the relations between earth
tones and a powerfully expressed surface long before he got
acquainted with the art of Catalonian modernist Antoni Tapies (1923),
whom he admired immensely. We cannot deny the fact that Majorca
had the effect of a catalyst. According to Daina Dagnija, Vidzirkste had
visited Majorca several more times. Under the sky of Spain, the black,
grey and ocher unfolded, got the second breath and acquired a
timbral-nuanced sounding, an especially soft overtone, which is
lingering in the atmosphere when voices have died away and the
sound is continued in mind or over-sensation.

Vidzirkste was interested in an absolute rhythm - spontaneous and
calculated, regular and irregular, symmetrical and asymmetrical, in
intervals - changeable and unchangeable, in degrees of dot relief as
indicators of a distance and bearers of timbral gradations, in
polyphonic multi-layerness and minimalistic ascetism. We can only
imagine the brilliant teamwork between Vidzirkste and Estonian
poet-surrealist, acoustician llmar Laaban. While being a guest in
Liberty street he “speaking with an unusual, almost cruel intensity, tried
to understand dotted ornaments painted by Vidzirkste, rhythm



variations which continue unpainted into space following laws of
mathematics and metaphysics”.

A musically-oriented viewer looking at the artist's canvases hears
manifestations analogous to serial music which ignores motif,
compressing the whole information into anisolated sound. Itis not by
chance that Vidzirkste, by means of a tape recorder Ampeks, recorded
both music and poetry recited by his friend and poet Linards Tauns.
But not only this. He fixed New York noises and silence, trying to
identify a system within the seeming chaos. Music by Karlheinz
Stockhausen was important for him in principle. Therefore, Zyklus fur
einen Schlagzeuger (version 1 and 2), Refren fur drei Spieler and Kontakte
were part of the concept of the exhibition at the Foreign Art Museum.
A sophisticated viewer would add Stockhausen's dot-marked
(staccato) compositions that “accentuate an individual sound or dot
in all of its parametric dimensions as an independent agent’, as
avant-guarde Gundaris Pone writes, whose musical compositions
San Michele della Laguna (1969) and ossia (1968) Vidzirde heard in
Carnegie Hall in 1969 and then wrote COOOL on the program.
Stockhausen's rationalism intersects with oriental absorption,
testified by “meditation texts” of the German musician: “Play sounds
and consonances, play them and listen to their vibrations. - Play
sounds and consonances, achieve that they would sound as far as
possible. - If you hear something that appeals to you, then repeat it
and play it better and better. - Listen to sounds around you so
intensively that you vyourself start vibrating in their rhythm..
Vidzirkste vibrated in the rhythm of New York environment, and
himself transformed into the structure of a picture, into the matter
that charges space. The human scale is brought into this rhythm
system by breath and pulse, by a body gesture to which form is
attracted in spontaneous color splashes. Here is place for the rhythm
of mind expressed in mathematical formulas or combinations of dot
structures. Rhythm emerges in poetry meters and grows into a
cosmic might in stellar photos - by the way, Vidzirkste was a certified
photographer of a Kodak company. And surprisingly, bank statistic
cards fixing the flow of millions of dollars also fitin here. This is just the
rhythm that determines the balance between thought, language and
action. Rhythm became also the aspect of interpretation in TV film
about Vidzirkste (2007) produced by Janis Redlihs and Maija
Smildzina.

“Such was Sigurds Vidzirkste - spontaneous, unigue, and constantly
alert to cosmic rhythms. They were extremely vital for him (...). Once,
he stopped in front of one of his large-size black-dot canvases, raised
his finger and started as if conducting: one-two-three-four, one-two-
three four..Following his fingers, just before our eyes, one after
another four-star constellations started emerging and pulsating on
the canvas. (..) While conducting, he mentioned numerology, he

mentioned cabala mysticism. But then, as swiftly as before, he turned
towards another small work placed just beside, with human-like
golden reliefs at the sides and just a single small golden dot in the
bare middle - allittle bit aside towards the left upper corner - strewed
upon. Pointing atit, Sigis cast a capricious glance around and quoted
the lines of Linards Tauns: “I am the center of the Universe /Joyful and
wrong”.

“In the name of our friendship 1 will go to You once more, this time with
quite a little twist. Every event, every action has several stages, one of them
isafinal stage embracing everything.

Don't we feel worst of all when reading some book we suddenly see that
the last page or even the last line is missing in it? Everything read before
seems to have lost its splendor, fades like a fallen leaf, which has no other
future but oblivion, and vanishing slowly. Images remain, but their joint
voice, their joint uniting chord is missing.

Don't you think that the exchange of our opinions, which sometimes
seemed to be only an ouverture, lacked something to avoid stealing of the
black note of a dissonance into the performance of our memories? The
depiction of memories, sometimes rustling with the note of the song of
restless rapids, actually is quite lyrical and full of flowers of youth, and it
being such, true words of clear thoughts would be the best final chord.
Wishing You Godspeed - yours Sigurds.”

Anita Vanaga
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