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Solomona GerSova liktenT Tpasi nozimigas tris pilsétas - Daugavpils, Vitebska un Leningrada. Vin$ ir
dzimis 1906. gada, Daugavpil, tolaik Dvinska, un tur dzivojis pirmos Cetrus dzives gadus. Vitebska
pavadijis savu bérntbu un jauntbu. Sacis zimét jau |oti agri. Piecus-seSus gadus macijies pie J.Pena
un sanémis labu akadémisko izglttibu. S.GerSovs stradaja kopa ar K.Malevi€u un vina skolniekiem,
tacu vinu suprematiskie mekléjumi un tiekSanas péc "jaunas makslas apstiprinasanas" S.GerSovam
nebija tuvi. Toties vind labprat kopa ar M.Sagalu devas gleznot skices, apbrinoja vina darbus,
maksliniecisko brivibu, vienmeér atceréjas (vélak ari sekoja) vienkarsu padomu: "Neskaties uz citiem,
dari savu".

Petrograda (kop$ 1924. gada pardévéta par Leningradu) ieradas 1922. gada 16 gadu vecuma.
Macijas Makslinieku atbalsta biedribas skola, stradaja par uzraugu Ziemas pils zalés, rikoja pirmas
personalizstades, aizstavéja savu glezniecibas redzéjumu P.Filonova skolnieku vidd, draudzéjas ar
D.Sostakovicu, I.Sollertinski, E.Garinu, B.Erbsteinu, V.Dmitrijevu, V.Kostrovicku, biedrojas ar "Krug"
("Aplis") maksliniekiem un atkal un atkal méginaja izprast K.Malevi¢a idejas. Bet saprata ko citu -
maksla galvenais ir télaintba, iek$€jais saturs un emocijas; ja So pasibu nav, tad formali mekléjumi un
areji efekti skatitajus nepiesaista.

Sai perioda raditie S.Gersova darbi gandriz nav saglabajusies - palikusi tikai dazi zim&jumi un divas
bérnu gramatas ar vina ilustracijam.

1932. gada vinam nacas pamest Leningradu, un laba radosu cilvéku sabiedriba - ar maksliniekiem
B.Erbsteinu un J.Safonovu, dzejniekiem D.Harmu un A.Vedenski - vin§ devas pirmaja trimda uz
Kursku. VElak S.Gersovs dzivoja Maskava, kara laika stradaja Sibirija, bet kops 1948. gada astonus
gadus pavadija Vorkutas nometné. Izdzivoja. Turpinaja zimét - daudzi nometné ziméti ieslodzito
portreti saglabajusies. 1956. gada atgriezas Leningrada.

Pedejo trisdesmit dzives gadu laika - no 1956. gada [1dz 1989. gadam - radija |oti daudz glezniecibas
un grafikas darbu sava individualaja manieré un visbiezak unikalaja autora jauktaja tehnika: tempera,
guasa, akvarelis, tusa uz papira, kartona, tapetém, folijas, avizes...

Makslas izstades rikotas Leningrada, ipasi biezi Gruzija, bet sakot ar 1965. gadu ari arzemes - Anglija
un ASV, kur makslinieks tika uzskatits par M.Sagala un H.Sutina ideju turpinataju. XX gs. 60. gados
Leningradas makslinieks A.Enders nosauca S.GerSovu par glezniecibas improvizacijas stila
meistaru, kas balstas uz savas kultras pieredzi.

S.GerSova darbu "improvizacijai", "spontanitatei" pamata vienmér ir bijusi laba zimésanas skola. Vinu
labi macija J.Pens, A.Eberlings, bet 1930. gadu beigas R.Falks: "Glezno8ana - ta ir pareiza krasa
pareiza vieta. Bet pareiza vieta - tas ir tas, ko pienemts uzskatit par zimgjumu".

Koncerts no cikla “Mizika” (fragments)




Ziméja un gleznoja... visu! Vitebskas, Leningradas, Pleskavas, Gruzijas, Latvijas, Igaunijas ainavas,
visas vietas, kur ir bijis; dazadas klusas dabas; muzikantu, makslinieku, komponistu, baleta dejotaju,
zinatnieku portretus. Dazus (D.Sostakovi€u, P.Filonovu, M.Sagalu) vind pazina personigi, citus
(Mikelandzelo, Béethovenu, Mocartu, Rembrantu) "pazina" iztéle. Gleznoja Lielajam Tévijas karam
veltitas kompozicijas, un tragédiju Spitaka, kas bija vinu satriekusi [1dz sirds dzilumiem; ir [oti daudz
variaciju par dejas un mazikas tému, senkrievu glezniecibu; ir ebreju svétku sizeti péc Soloma-
Aleihema, |.-L.Pereca, |.Babela stastu motiviem. Pat garlaicigs televizijas raidijums varé&ja iedvesmot
makslinieku radit izteiksmigus télus. Tomér visbiezak vinu iedvesmoja muzika. Viens no
interesantakajiem S.GerSova darbiem ir cikls "Par D.éostakoyiéa septito simfoniju”, kas parsteidza
pat pasu komponistu (no $1 cikla septini darbi Sodien atrodas D.Sostakovi¢a gimenes kolekcija).

S.GerSovs - "ekspresionists". Vina maksla - "satricinatas dvéseles ainava" un "dvéseles kliedziens" (ta
nosaukts viens no vélakajiem makslinieka darbiem). "Pacelties Iidz debesim un kliegt visai pasaulei
par tas divaintbu un nepilnibu" - ar to péc S.GerSova domam janodarbojas makslinieckam. Sakapinata
pasaules uztvere, subjektivitate un emocionalitate uztveré deformé priekSmetus un telpu, generé
spriegumu krasas, izraisa triepiena un Iinijas vibraciju, droSu kadru kompoziciju.

Makslinieks S.GerSovs, bldams jautrs un aspratigs cilvéks, bija apveltits ar "tragikas sajatu”, kas
raksturiga visiem lielajiem dazadu laika posmu, stilu, virzienu maksliniekiem un izpauzas ne tikai
sizetos, bet padas makslas valodas 1pasibas.

Vin$ bieZi gleznoja "atvadidanos", "pavadiSanu”, "béres" - dzivi ka celu Iidz navei. Nav nejausiba, ka
viens no galvenajiem S.GerSova makslas darbiem - cikls "Rekviéms" - radits sakara ar vina sievas
V.Kostrovickas, balerinas un pedagoga, navi. "Mirst visi, taCu cilvéka prata un talanta darbibas pédas
paliek uz visiem laikiem" - rakstija makslinieks savas atminas. Dailrade - naves, cilvéka eksistences
midza gala parvarésana, cilvéka glabins no eksistencialas vientulibas $aja pasaulé. Tapéc S.GerSova
galvenais varonis - Makslinieks, kura téls slépjas vina makslas dazadas témas, siZzetos, motivos.

"Genialitates apoteoze, ar to ir domats (un principiali) dzives sabrukums" - ta raksturo GerSovu viens
no vina jaunakajiem laikabiedriem, Leningradas nonkonformistu kustibas "hronists" makslinieks
A.Basins. Vinaprat S.GerSovs iemiesoja tadu pasu raditaja tipu kadi bija Mikelandzelo, Rembrants,
Béthovens, Mocarts. "Dzives sabrukums" GerSova gadijuma nozimé to, ka vinu pilntba apmierinaja
loti minimali dzives labumi un neintereséja socialais statuss un regalijas. (Lai tikai bUtu iespéja
stradat!). Vin$ bija "neérts" makslinieks - nekaunigs, kategorisks vieninieks, kurs$ |oti nopietni, bez
ironijas, attiecas pret dailradi ka pret célu kalpoSanu un iek§eéju pienakumu. Viss cits nebija svarigs.

Irina Mamonova

Balerinas V.Kostrovickas portrets




Tpw ropoga ocobeHHO 3Hauumebl B cyabbe ConomoHa Nepluosa — [ayrasnunc, Butebck n lleHuHrpag.
B [ayraBnurce, KOTOpbI TOraa HasbiBancs [ABUHCKOM, OH poausncsa B 1906 1 NpoXun nepBble YeTbIpe
roga. B Butebcke nposen oetcTBo u OHOCTb. Havan pucoBaTk. Yuuncs net natb-wectb y U.MMaHa,
MOy4KnIT XOPOLLYIO akageMuyeckyto Wwkony. PaboTan 60k o 6ok ¢ K.ManeBuyem n ero y4eHmkamm, Ho
OblN O4eHb Aanek OT UX CynpemMaTUyYeCcKnX NOUCKOB U «YTBEPXKOEHMS HOBOTO UCKYCCTBay. 3aTo Xxoamn
Ha aTioabl ¢ M.laranom, Bocxuwancsa ero pabotamu, apTUcTudeckon cBoOogoi, HaBceraga
3anoMHun, (a No3)e BONSIOTUI) MPOCTON COBET: «HE CMOTPU Ha ApYruX, CBOE Aenamy.

B MeTtporpaa (¢ 1924r. nepeumeHoBaH B T. JleHnHrpaa) npuexan B 16 net B 1922. Yuuncs B LLkone
obLecTBa NOOLLPEHNS XyA0XeCTB, paboTan cMoTputeneM B 3anax 3MMHero Asopua, Aenan nepeble
nepcoHarnbHble BbICTaBKM, OTCTanBas CBOE XMBOMUCHOE BUAeHUE cpean ydeHukos 1. dunoHosa,
apyxun c¢ [.lLoctakouyem, WN.ConnepTuHckum, O.MapuHbim, B.OpbwTenHom, B.[dMuTpreBbIiM,
B.KocTposuukon, obiancs ¢ XxyaoxHukamm «Kpyra» n BHOBb NbiTancs noHATb ngen K.Manesuya. Ho
MOHAN ApYyroe — rnaBHOE B UCKyCCTBE 06pa3HOCTb, BHyTPEHHEE coaepXaHne N AMOLMOHANbHOCTb, a
NULLIEHHbIE 3TUX Ka4ecTB (hopmaribHble NOUCKM N BHELHME 3P DeKTbI TONBbKO OTTaNK1BaroT 3puTens.
Pabotr C.lepwoBa 3TOro BpeMeHM MNOYTM He OcCTanoCb — HECKOSIbKO PUCYHKOB, Aa ABe,
UNACTPUPOBAHHBLIE UM AETCKNE KHUT.

OH nokuHyn JleHnHrpag B 1932, oTnpaBMBLUMCHL B NEPBYHO CCbINKy B Kypck ¢ XopoLuen TBOpYECKON
KomnaHuen: xyaoxHukn b.OpbwreiH n E.CadoHoBa, noaTbl-063puyThl [J.Xapmc n A.BeeaeHckuia.
3atem xun B Mockse, BO BpeMs BOWHbI paboTtan B Cubupu, a ¢ 1948 Bocemb net nponagan B
Bopkytnare. He nponan. lpogomkan pucoBaTb — MHOIMME JarepHble PUCYHKM — MOPTPETHI
3aKMYEeHHbIX — coxpaHunnck. B 1956 BepHyrnca B JleHUHrpag.

3a nocnegHue TpuauaTb NeT Xxn3Hn — ¢ 1956 no 1989 — cozgan orpoMHOE KONTMYECTBO KUBOMUCHBIX U
rpacdmnyeckmnx paboTt B CBOEN MHOVBUAOYASIbHOM MaHeEpe M 4Yallle BCEro B YHMKANbHOW — aBTOPCKOW
CMeLLaHHOM TexXHWKe: Temnepa, ryallb, akBapenb, Tywb Ha bymare, kaptoHe, 0bosix, ¢onbre,
rasete...

BuicTtaBnsancs B JleHuHrpage, ocobeHHo YacTo B [py3nun, a ¢ 1965 n 3a pybexom — B AHrmum n CLLA,
rae ero BoCnpuHumanu npogormkarenem tpagmumin M. Warana n X. CyTtuHa.

B 1960-e neHuHrpaacknin xyaoxHuk A.OHgep HasoseT C.leplioBa MacTepoM «CTUMS XUBOMUCHOWN
NMNPOBU3aLNN, OCHOBAHHOM Ha KyIbType CBOErO OMnbITay.

«MMnpoBM3auUMOHHOCTbY», «CMOHTAHHOCTLY paboT C.MepwoBa Bcerga MmeeT nog cobon xopoLuyto
LLKOMY pUCyHKa — ero xopoo yunnu WU.MaH, A.36epnuHr, a B koHue 1930-x P. danbk: «>Kusonuck —
3TO BEpHbIA LUBET Ha BEpHOM MecTe. A BEpHOe MeCTO — 3TO TO, YTO MPUHATO cuyMTaTb
pucyHkom».Pucosan u nucan... Bcé! lNMensaxn Butebcka, NleHuHrpaga, lNckosa, Mpysuu, Jlateuum,
OCTOHUM — BCeX MEeCT, rae AOBENOCb OKa3aTbCHA; BCEBO3MOXHble HATIOPMOPTbI; NOPTPETHI
MY3blKaHTOB, XYAOXHWKOB, KOMMNO3UTOPOB, GaneTHbIX TaHUOBLUMKOB, YYEHbIX — HEKOTOPbIX
(O.WocTakoBunya, MN.dunoHosa, M.lWWarana) oH 3Han nuyHo, apyrux (Mukenangxerno, betxoBeHa,
MouapTta, PembpaHaTa) «3Han» B BOoOpaxeHUW; KOMMOO3ULMKU, NOCBSLEHHbIE Benukon
OTeyecTBEHHON BONHE M NOTPSACLUEN ero Tparegmn B Cnvtake, MHOrOMUCEHHbIE BapyaLMm Ha Temy
TaHUa M My3blkA, OPEBHEPYCCKOM XUBOMUCK, Ha CIOXKETbl €BPENCKUX MpasgHUKOB, MO MOTUMBaM
pacckasoB LLlonom-Anerixema, WU-I1.MNMepeua, N.babens. Ha cosgaHue Bbipa3ntensHOro obpasa ero
Morna BAOXHOBUTb Aaxe CKy4yHas TeneBu3noHHas nepegada. Ho 6onee Bcero BOOXHOBMSNA My3blKa.
Cpeaun cambix uHTepecHbix pabot C.lepwoBa — xuBonucHbin unkn «K Cegbmon cumdpormm [.
LLlocTakoBmyay, nOpasmBLLMIA CaMOro KOMMNO3UTOpa (CeMb PabOT M3 3TOrO LUKIa CErogHs HAXOASTCS
B kornnekumn cembn 1. LLloctakosnya).

C.lepioB — «3KCNpeccnoHNCT». Bce ero NCKycCTBO — «naHawadT NOTPACEHHON OyLUMU» U «KPUK
Aywmn» (Tak HasbiBaeTcs o4Ha M3 No3gHUX paboT XyaoxHuka). «NogHATbea Ao Hebec 1 KpuyaTtb Ha
BECb MMP O €ro CTPaHHOCTSAX M HECOBEPLUEHCTBE» — BOT YEM, MO €r0 MHEHWUIO, AOIMKEH 3aHMMaTbCS
XypoxHuK. OBocTpeHHoe BOCMpuUATME MUpa, CYOBbEKTUBHOCTb M 3MOLMOHANbHOCTb BOCMPUATUSA
AecopMnpytoT  NpeameTbl M MPOCTPaAHCTBO, FEHEPUPYIOT HarnpshkKeHne LUBETOB, MPOBOLMUPYHOT
BMOpaLMio Ma3KoB, LUTPUXOB U CMeNoe KaappoBaHUe KOMMO3ULMIA.

Becenbii 1 oCcTpoyMHbIN YenoBek, XygoxHuk C.lepLuos obnagan «Tparmyecknm 4yBCTBOM», KOTOpoe
oTnM4aeT Bcex 60nbLUNX XyAOXKHUKOB Pa3HbIX 3MOX, CTUNEN, HanpaBneHU N NPOSBNAETCH He CTONbKO
B CIOXKETaXx, CKONbKO B 0COBEHHOCTAX CaMOro Xy40XXEeCTBEHHOIO A3bIKa.

OH yacTo Nucan «npoLaHusy, «NPOBOAbLI», «MOXOPOHbI» — XWU3Hb Kak NyTb K cMepTu. He cnyvanHo
OfHO 13 rnaBHbIX nNpoussefeHun C.lepwoBa — uukn «PekBMeM», HanucaHHbI Ha CMepThb XeHbl —
GanepuHbl U negarora B.C.KocTpoBuLUKON. «YMUpatoT BCe, HO crneabl AeATeNbHOCTM YEeNoBEYECKOro
yMa 1 TanaHTa OCTalTCa HaBcerga» — HanuweT OH B BOCMIOMUHAHMAX. TBOPYECTBO — NPEOAONEHNe
CMEepTUN, KOHEYHOCTM 3EMHOro0 YEeroBEYECKOrO CyLLEeCTBOBaHMS, ClaceHne OT 3K3UCTEHLManbHOro
OoOuHoYecTBa 4enoseka B 3TOM Mmupe. [lotomy rmasHbin repov C.lepwoBa — XyaoxHuK, obpas
KOTOPOro CTOUT 3a OFPOMHbIM pa3Hoobpasnem TeM, CHXXETOB, MOTUBOB €r0 MCKYCCTBA.



«Anogeo3 reHnanbHOCTW, noapasymeBatwowen (M NPUHUUMNNANBHO) Kpax XU3HU» — Tak
xapakTtepuayet C.lepwioBa 0AMH U3 ero MnagLlmx COBPEMEHHUKOB, «NeTonncel» NEHUHIrpaacKoro
HOHKOH(pOpMUCTCKOro ABMXeHnsa xyaoxHuk A.bacuH. [nsa Hero C.MeplioB Bonnowan TOT Xe Tun
TBOpLA, 4To 1 Mukenangxeno, PembpaHart, betxoseH, MouapT. «Kpax xu13Hu» B crniydae C.lepwoBa
O3Hauvarn, 4YTo ero BMNosHe yAoBNeTBOPSAN CaMble MUHMMarbHbIE XUTENCKne bnara, He MHTepecoBan
coumanbHbIn ctatyc n peranuu. (bbina 6Ll BO3MOXHOCTb pabotatb). OH 6biN «HeyaoOHbIMY
XYOOXHUKOM — Oep3KUM, KaTeropudHbiM OAMHOYKOM, KOTOPbIA O4YEeHb Cepbe3HOo, 6e3 MpOoHuK
OTHOCWUICA K TBOPYECTBY KaK BO3BbILLEHHOMY CITYXXEHUIO U BHYTpeHHeMy fonry. OctanbHoe 6bIno He
BaXHO.

UpuHa MamoHoea

Makslinieks Pavels Filonovs

Mikelandzelo no cikla “Mikelandzelo”
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Three towns — Daugavpils, Vitebsk and Leningrad — have been especially important in Solomon
Gershov's life. He was born in 1906, Daugavpils (then Dvinsk) and spent there the first four years of his
life. In Vitebsk, he spent his childhood and much of his youth. He started drawing early. For five-six
years he studied with Y.Pen and received also a good academic education. He had worked together
with K.Malevich and his pupils, however their ideas of suprematism and “approval of new art” did not
appeal to him. But he willingly went to do sketches together with M.Chagall, admired his works, his
artistic freedom and always remembered (later also followed) a simple piece of advice: “Don't look at
others, do your own!”

At the age of 16, in 1922, he arrived in Petrograd (since 1924 called Leningrad). There he studied at
Artists Support school, worked as a curator in halls of the Winter Palace, organized solo exhibitions,
defended his views on painting among Filonov's pupils, kept friends with D.Shostakovich,
I.Sollertinsky, E.Garin, B.Erbstein, V.Dimitriyev and V.Kostrovtsky, mixed with the artists from “Krug”
(The Circle) and tried hard to understand K.Malevich's ideas. But he understood something else: the
main thing in art is imagery, internal content and emotions, because if these qualities are missing, the
formal quest and external effects do not attract spectators.

Almost no S.Gershov's works from this period have survived — only a few drawings and two children
books with his illustrations.

In 1932, he left Leningrad and in a good and creative company - with artists B.Erbstein and Y.Safonov,
poets D.Harm and A.Vedensky — went into his first exile to Kursk. Later he lived in Moscow, during the
war worked in Siberia, but since 1948 spent eight years in Vorkut deportation camp. But he survived.
And he continued to draw — many portraits of prisoners drawn in the camp have been preserved. In
1956 he returned to Leningrad.

During the period of final thirty years of his life — from 1956 to 1989 — S.Gershov created a lot of
paintings and graphic works executed in his individual manner and most frequently in his unique mixed
technique: tempera, gouache, water-color, ink on paper, cardboard, wall-papers, foil, newspapers...

Exhibitions of his art works were organized in Leningrad, but especially often in Georgia, and since
1965 also in foreign countries — England and the USA, where he was considered to be a follower of
M.Chagall's and H.Sutin's ideas. In the 60s of the 20th century, A.Edner, artist from Leningrad, called
S.Gershov a master of improvisation style in painting, drawing on the experience of his culture.

Ebreju deja

15



16

Good drawing school had always underlain the “improvisation”, “spontaneity” of S.Gershov's works —
he had been taught by Y.Pen, A.Eberling and by the end of 1930s by R.Falk: “Painting is the right color
in the right place. But the right place is what is usually regarded as a drawing”. He was drawing and
painting ... everything! Landscapes of Vitebsk, Leningrad, Pskov, Georgia, Latvia and Estonia, all
places he had been to; various still lives; portraits of musicians, artists, composer, ballet dancers and
scientists. Some of them he knew personally (D.Shostakovich, P.Filonov, M.Chagall) others — he
“knew” in his imagination (Michelangelo, Beethoven, Mozart, Rembrandt). He painted compositions
dedicated to the Great Patriotic War, and he had been shocked by the tragedy in Spitak; there are also
a lot of variations on dance and music themes, on ancient Russian painting and plots of Jewish
festivities after motifs in stories by Sholom-Aleichem, |.-L.Pertza, [.Babel. Even a dull television
program could inspire the artist to create an expressive image. However, most often he was inspired by
music. One of the most interesting works by S.Gershov was the cycle “On D.Shostakovich's Seventh
Symphony”, which had surprised the composer himself (seven works of this cycle are in the collection
of the family of D.Shostakovich).

S.Gershov —“expressionist”. His artis a “scenery of a shattered soul” and a “cry of a soul” (as one of his
later works has been named). “To soar up to the sky and cry out to the whole world about its
strangeness and imperfection” — is what the artist should be engaged in according to S.Gershov's
opinion. A heightened perception of the world, subjectivity and emotionality of perception deform
objects and space, generate tension in colors, cause vibrations of brush strokes and lines, create
stabile composition.

Being a cheerful and witty person, S.Gershov was endowed with “tragic feeling”, a characteristic
feature of all great artists belonging to different periods, styles and trends, and manifested not only in
the plots of their works but also in the properties of art language itself.

He often painted “parting”, “seeing-off”, “funeral” — life as a road to death. It is not by coincidence that
one of his principal art works — the cycle “Requiem” — was created after the death of his wife,
V.Kostritzka, a ballet dancer and teacher. “All of us die, but the trace of human mind and talent remains
for ever” — the artist wrote in his memories. Creative work means overpowering death, the end of
human existence, it is a human's escape from existential loneliness in this world. Therefore the main
hero for S.Gershov is Artist, whose image is behind the different themes, plots and motifs of his works.

1/9 no cikla “Zemestrice Spitaka. Armeénija”
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“The apotheosis of genius, by this the collapse of life is implied (and principally)” — this is how
S.Gershov has been characterized by one of his youngest contemporaries A.Basin, artist belonging to
the Leningrad non-conformist movement “chronicler”. In his opinion, S.Gershov embodied the same
type of a creator as did Michelangelo, Rembrandt, Beethoven and Mozart.

In S.Gershov's case, “collapse of life” means that he was absolutely happy with a minimum of benefits
of life and was not interested in social status and regalia. (Just to have the opportunity to work!). He
was an “inconvenient” artist — an impudent, categorical singleton, whose attitude to creative work was
very serious, without any irony as to a noble service and internal duty. All the rest was unimportant.

Irina Mamonova
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Vasaras ainava pie Leningradas




AtgrieSanas Florencé no cikla “Mikelandzelo”




Gadcina Ziemas ainava no cikla “Rekviems”
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Darbu sarakts / List of works / Cnucok pa6ort

Ipp./p./c.
2 - Koncerts (no cikla ,,Mazika”) / Concert (From Series ,,Music”) / KoHuepT (M3 uukna

«Mys3bika»). 1986. Papirs, jaukta tehn. / paper, mixed media/ 6ymara, cmeLu. TexH., 83,5x61,5

5 - Balerinas V. Kostrovickas portrets / Portrait of Ballerina V. Kostrovickaya / bBanepuHa
MetepOyprckoro MapuuHckoro Teatpa B.C.KocTtpoBuukasa. 1979. Papirs, jaukta tehn. / paper,
mixed media/6ymara, cmeLl. TexH., 59,5 x 55

8 - Makslinieks Pavels Filonovs / Artist Pavel Filonov / XypoxHuk ®unoHoB [MaBen
HukonaeBunu. 1963. Kartons, ella/ cardboard, oil / kapToH, Mmacno, 48 x 52,5

9 - Mikelandzelo (no cikla ,,Mikelandzelo”) / Michelangelo (From Series ,,Michelagelo”) /
Mukenasanpxeno (13 uukna «Mukenanmxkeno»). 1975. Papirs, tempera / tempera on paper /
Oymara, Temnepa, 73,7 x 60

10-2/9 (no cikla ,, Zemestrice Spitaka. Armeénija”)/ 2/9 (From Series ,,The Earthquake in Spitak.
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