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CAROL BERNIER, SADURSME Nr.2 / ENCOUNTER No 2
audekls, ella / oil on canvas, 100 x 100, 2017



STARPTAUTISKAIS
GLEZNIECIBAS SIMPOZIJS
MARK ROTHKO 2017

2017.gada 11. - 22. septembris, Daugavpils

Ir tradicionali, ka glezniecibai ka makslas medijam
uzmanibu pievérs gan pasi makslinieki, gan makslas
interesenti un kolekcionari. Glezniecibas simpozijs Daugavpill
ar ta trispadsmit gadu ilgo tradiciju naviznémums.

Ik gadu rikojot starptautisko glezniecibas simpoziju "Mark
Rothko", tiek papildinata Daugavpils Marka Rotko makslas
centra glezniecibas kolekcija, ka arT godinata izcila Daugavpill
dzimusa makslinieka Marka Rotko piemina. Sogad Daugavpilt
notika 13. Starptautiskais glezniecibas simpozijs "Mark
Rothko 2017", kura piedalijas 10 makslinieki no 10 pasaules
valstim. Sigada simpozija dalibniekus no 98 makslinieku
pieteikumiem izvélejas kompetenta starptautiska zdrija.

Simpozija piedalijas: Edda Jachens (Vacija), Graham
Fletcher (Jaunzélande), Anthony White (Australija/Francija),
Katarina Balunova (Slovakija), Evrim Ozeskici (Turcija), Bernier
Carol (Kanada), Teona Chanishvili (Gruzija), Erling Stuart
Rohde (Norvégija), Ramunas Ceponis (Lietuva) un Madara
Neikena (Latvija).

INTERNATIONAL
PAINTING SYMPOSIUM
MARK ROTHKO 2017

September 11-22, 2017, Daugavpils

[tis traditional that artists, art admirers and collectors, are
usually focusing on painting as an art medium. The painting
symposium in Daugavpils with its thirteen year tradition is not
anexception.

Every year the International Painting Symposium "Mark
Rothko" complements the collection of the Daugavpils Mark
Rothko Art Center, as well as the commemorates the great
Daugavpils born artist Mark Rothko. This year's 13th
International Painting Symposium "Mark Rothko 2017" that
took place in Daugavpils, was attended by 10 artists from 10
different countries of the world. From 98 artists' applications,
this year's participants of the symposium were chosen by a
competentinternational jury.

Participants of the symposium: Edda Jachens (Germany),
Graham Fletcher (New Zealand), Anthony White (Australia /
France), Katarina Balunova (Slovakia), Evrim Ozeskici (Turkey),
Bernier Carol (Canada), Teona Chanishvili (Georgia), Erling
Stuart Rohde (Norway), Ramanas Ceponis (Lithuania) and
Madara Neikena (Latvia).



CAROL BERNIER, KAD GAISS NAKS NO ZEMES Nr.2 (DIPTIHS) / WHEN AIR WILL COME FROM THE EARTH No 2 (DIPTYCH)
audekls, ella / oil on canvas, 120 x 150, 120 x 150, 2017






CAROL BERNIER, SARKANS KA PATVERUMS Nr.1 / RED AS A REFUGE No 1
audekls, ella / oil on canvas, 100 x 100, 2017



CAROL BERNIER, SARKANS KA PATVERUMS Nr.2 / RED AS A REFUGE No 2
audekls, ella / oil on canvas, 100 x 100, 2017



ANTHONY WHITE, TUMSA SIRDS #15091707 / DARK HEART #15091707
audekls, ella / oil on canvas, 150 x 120, 2017



ANTHONY WHITE, FIKCIJA #15091703 / FICTION #15091703
audekls, ella, emaljas krasa / oil and enamel on canvas, 91 x 91, 2017



GRAHAM FLETCHER, BEZ NOSAUKUMA (BALTA SIENA) / UNTITLED (FEATURE WALL, WHITE)
akrils, audekls / acrylic on canvas, 70 x 50, 2017



GRAHAM FLETCHER, BEZ NOSAUKUMA (ZALA SIENA) / UNTITLED (FEATURE WALL, GREEN)
akrils, audekls / acrylic on canvas, 70 x 50, 2017



RAMUNAS CEPONIS, SARKANA KUSTIBA / RED MOVEMENT
audekls, ella / oil on canvas, 120 x 120, 2017




RAMUNAS CEPONIS, MELNA KUSTIBA / BLACK MOVEMENT
audekls, ella / oil on canvas, 120 x 120, 2017




KATARINA BALUNOVA, KOMPOZICIJA 0917 IV / COMPOSITION 0917 IV
akrils, audekls /7 acrylic on canvas, 120 x 150, 2017



KATARINA BALUNOVA, KOMPOZICIJA 0917 Il / COMPOSITION 0917 11I
akrils, audekls / acrylic on canvas, 120 x 150, 2017




EVRIM OZESKICI, APOKALIPSE (TRIPTIHS) / APOCALYPSE (TRIPTYCH)
audekls, ella / oil on canvas, 360 x 150, 2017







ERLING STUART ROHDE, BEZ NOSAUKUMA | (TRIPTIHS) / UNTITLED | (TRIPTYCH)
akrils, audekls / acrylic on canvas, 60 x 60, 60 x 60, 60 x 60, 2017



ERLING STUART ROHDE, BEZ NOSAUKUMA 11 (TRIPTIHS) / UNTITLED II (TRIPTYCH)
akrils, audekls / acrylic on canvas, 60 x 60, 60 x 60, 60 x 60, 2017



MADARA NEIKENA, KAUT KUR Il / SOMEWHERE Il
audekls, ella / oil on canvas, 120 x 120, 2017




MADARA NEIKENA, KAUT KUR 11l / SOMEWHERE IlI
audekls, ella / oil on canvas, 120 x 120, 2017




MADARA NEIKENA, KAUT KUR / SOMEWHERE
audekls, ella / oil on canvas, 120 x 150, 2017




EDDA JACHENS, ZILIE SLANI / LAYERS OF BLUE
papirs, akvarelis / paper, watercolor, 79 x 57, 2017



EDDA JACHENS, ZALIE SLANI / LAYERS OF GREEN
papirs, akvarelis / paper, watercolor, 79 x 57, 2017



EDDA JACHENS, VELTIJUMS MARKAM ROTKO / HOMMAGE TO MARK ROTHKO
papirs, akvarelis / paper, watercolor, 79 x 57, 2017



TEONA CHANISHVILI, KLUSA DABA MELNA MENESSGAISMA Nr.1 / STILL LIFE WITH BLACK MOON, ENTERING THE ROOM FROM THE WINDOW No1
audekls, ella / oil on canvas, 120 x 100, 2017



TEONA CHANISHVILI, KLUSA DABA MELNA MENESSGAISMA Nr.2 / STILL LIFE WITH BLACK MOON, ENTERING THE ROOM FROM THE WINDOW No2
audekls, ella / oil on canvas, 120 x 100, 2017



Katarina Balunova (S/ovakija / Slovakia)

Ekas nav vienkarsi priekSmeti, bet nozimes piesatinati artefakti jeb lielaka
sociala teksta izkliedétas zimes. Arhitektarai piemit spéja Joti konkréti artikulét
modernas dzives pretrunas un nenoteiktibu. Sava dailradé es to izmantoju
simboliski, lai attélotu masu eksistencialo stavokli.

Muasdienu pilsétas ir aréji paklautas stingriem geometriskiem likumiem un
pastavigi izpleSas. Més varam vérot urbano formu, rakstu un struktaru
pastavigo mainibu. Geometriskais raksts ir tipiska industrialas sabiedribas
iezime. Geometrijai ir batiska loma modernas ainavas socialas un industrialas
attistibas izpratne. Geometrisko formu un struktaru lietojums klast par
eksistencialas krizes parnemtas industrialas sabiedribas mantojumu. Manos
darbos maja ir mitekla simbols. Cilvéka esibas pamata ir drosibas sajdta un
sargajosa ietvara meklgjumi, tadél, no vienas puses, miteklis k|ast par mierpilnu
pajumti, bet, no otras puses, tas ir kaut kas, kas spej apturéet kustibu - sava
veida sentimentals baris. Tadéjadi maja var bat gan pilsétas nams, gan gimenes
nams, gan baris.

Carol Bernier (Kanada/Canada)

Es cen3os paust to, kas ir noslepumaini neskaidrs, to, kam piemit iek3éja
gaisma.

Mans mérkis ir radt sava veida emocionalu telpu, kas galu gala klas pieejama
ikvienam manas gleznas noluka dalities ar ko universalu unizjustu. Ka tik precizi
ir teicis pats Rotko: ,Glezna dzivo attiecibas, izpleSoties un sakustoties jatiga
verotaja acrs.”

Nice uzskatija, ka maksliniekiem piemit spéja parverst tragédiju par daili. Mani
fasciné neviesmiligas ainavas, postosivulkani, visu ieskaujoss adens, neglitums,
kas ir tik atbaidoss, ka klast dail$. STspriedze vid manas kompozicijas zem krasu
un medija kartam.

Es turpinu papildinat mantojumu, kuru atstajusi tadi dizi meistari ka Rotko.
Radisanas vientuliba vins ir viens no maniem pavadoniem. Es vinu uzlakoju,
vinu piesaucu, lasu vinavardus...

Sogad es jau otrreiz piesakos dalibai simpozija, jo esmu parliecinata, ka 3
pieredze bis arkartigi nozimiga manai makslinieces attistibai. Esmu
profesionala maksliniece jau vairak neka 20 gadus, un esmu ieguvusi reputaciju
ka cilveks, kur$ pilda savas saistibas un pilniba atdodas ikvienam savam
projektam. Esmu ciesi apnémusies atstat Daugavpill vismaz divus nozimigus
makslas darbus.

Esmu daudz celojusi, un man ir bijusi ta privilégija piedalities vairakas
makslinieku rezidencés Eiropa. Reizém esmu noslégusies no pasaules, lai
meklétu autentiskumu, kas ir ikviena laba makslinieka zimogs. Pédéja rezidence
Islandes ziemelos |ava man radit darbu grupu, kam raksturiga $is zemes ainavu
salta poétika. Brauciens uz Daugavpili uz starptautisko glezniecibas simpoziju
,Marks Rotko 2017" man batu liels pagodinajums un Tsts svétcelojums, kura
jetvaros tikties ar citiem maksliniekiem un radit nozimigu darbu grupu.

Buildings are not just objects, but artefacts with meaning, or signs dispersed
across some larger social text. Architecture has the capacity to articulate in a
very specific way the contradictions and ambiguities that modern life confronts
us with. In my artwork, | use it in a symbolic way to express our existential
situation.

The structure of nowadays cities is subject to a strict geometry and is in
perennial expansion. We can see the constant changes in the urban form,
pattern and structure. The geometric pattern is a typical feature of industrial
society. Geometry is key to understanding social and industrial development in
the modern landscape. The use of geometric shapes and structures is
becoming the testimony of the industrial society, marked by an existential crisis.
House is a typical feature in my works as a symbol of dwelling. The feeling of
being protected and of seeking a protective casing is fundamental to human
being, so dwelling becomes, on the one hand, a shelter-giving peace while, on
the other hand, it is something that can stop movement, a kind of sentimental
cage. Thus, the house can represent a city-house, a family house and a cage-
house.

I try to express something that is mysteriously undefined, which has an innate
light.

| aspire to create that kind of emotional space, ultimately available to everyone,
in my paintings, with the aim of sharing something universal and heartfelt. As
Rothko put it so well, "A picture lives by companionship, expanding and
quickeninginthe eyes of the sensitive observer.”

Nietzsche believed that artists have the power to turn tragedy into beauty. I am
fascinated by inhospitable landscapes, by destructive volcanoes, by water
engulfing everything, by ugliness so ghastly it becomes beautiful. Beneath the
layers of colours and medium, that tension is found in my compositions.

I'am heir to the rich legacy of great masters like Rothko. In the solitude of
creation, heis one of my guides. llook to him, invoke him, read hiswords....
This year, for the second time, | am submitting an application to take partin the
Symposium, as | am convinced that such an experience would be of
tremendous importance for my artistic development. | have been a
professional artist for over 20 years, and gained a reputation as someone who
meets her commitments and gives her all in everything she undertakes. Itis my
firmintention to leave at least two significant artworks behind in Daugavpils.

I have travelled, and have had the privilege of being granted a number of artist's
residencies in Europe. | have sometimes isolated myself to better find the
authenticity that is the stamp of a good artist. My most recent residency, in the
north of Iceland, enabled me to produce a group of works marked by the
austere poetry of its landscapes. It would constitute an honour and a true
pilgrimage for me to go to Daugavpils for the International Painting Symposium
“Mark Rothko 2017," so as to meet other artists and create a meaningful body of
work.



Teona Chanishvili (Gruzija/ Georgia)

Manivisvairakinterese cilveks. Katra persona ir realistiska, tacu man svarigaks ir
tas ieksgjais portrets. Tade] manu darbu var dévét par personas apgriezto
portretu. Fons, subjekti, ziedi, dzivnieki... viss, kas ieskauj personu, ir simboli. Ar
Siem simboliem es censos atspogulot personas jatas un domas, un to, kas
parvers realismu fantazija. Tadejadi es radu visumu, kurs atrodas pa vidu starp
realismu un ne-realismu un kur cilvekiizskatas dabiski.

Gleznojot es domaju ar krasu. Ar krasu palidzibu es spéju radit personas
psihologisko portretu. Katra krasa ir vésts ar savu nozimi.

Mani iedvesmo apkartejie cilveki, vinu uzvediba, jatas un emocijas, tik skaidri
saskatamas vinu apkartné un vide. Tiei tas man palidz attélot savu attieksmi
pretvisumu.

Ramiinas Ceponis (Lietuva/ Lithuania)

Man maksla ir celojums dziveszinas pasaulé ar visam tas dramam, attiecibam,
kritieniem un panakumiem. Maksla norada uz neatklato, kas atklajas, mums
radot makslas darbu vai meditéjot par to.

Makslinieks nepartraukti cinas, tacu vina cina ir iekSeja. Makslinieks censas
panakt, lai vina dvesele, gars un prats batu brivi no pasauligam raizem. Pretéja
gadijuma makslinieks zaude brivibu uztvert patiesibas, pieredzes, klausisanas
un ieksejo viziju davatas zinasanas. Maksliniekam ir jadzivo unjarada patiesiba.
Tikai tas var padarit vina dzivi jégpilnu. Vina dzive un maksla ir celojums
patiesibas mekléjumos. Vina pasaules uzskats, idejas un filozofija paradas vina
maksla lidztekus milestibai un jatam. Tas izpauzot, runajot par tam, makslinieks
spéj aizkustinat dveseles, atbrivot tas un atklat tam augstako realitati.

Glezna navidejas, jutu, narativa vai satura ilustracija. Tas ir pilnigi citads un jauns
radoSs darbs. Formas, ideju, jatu, narativa un satura apvienojums darbojas
kopakajauns veselums.

Glezna ka makslas forma var pastavét tikai tad, kad tai ir attiecigs saturs. Citadi
tairtuksaforma bez dzivibas un patiesibas.

Manas abstrakcijas ir pardabiskas realitates realistiski atspulgi. Mans mérkis ir
radtt gleznas, kuras var aplukot un caurstaigat, un tadgjadi palidzet skatttajam
atvert savas dvéseles slégtos kambarus. Es negribu, lai manas gleznas ir
monologs ar mani pasu, drizak - lai tas ved pie atvertam sarunam. Es nemedzu
runat atklati par savam idejam, bet man patik dot majienus, provocét un
apslept. Es gleznoju krasas slanos, kas satur norades. No tam izrietosas idejas
un téli iziet dazadus posmus un kartas, [[dz no vairakam krasu formam iznirst
pilntba izveidojusies vizija.

Makslinieks ir vienmeér atverts, kaut arT tade| neizbégami atvéerts sapém. Sapes
tiek uzvarétas caur makslu. Virzitajspeks un atalgojums ir prieks, zinasanas,
briviba, miers, kopiba un milestibas davatais prieks.

The most interesting for me is a human. Each character is realistic; however,
more important for me is their inner portrait. So what | make can be called an
inverted portrait of a person. The background, subjects, flowers, animals... all
the things that surround a person are symbols. With these symbols, | try to
reflect their feelings and thoughts, and what turns realism into fantasy. This
way, | create a universe between realism and non-realism, in which people look
natural.

While painting, | think with colour. By means of colours, | am able to make a
psychological portrait of a person. Each colour is a message with its own
meaning.

I am inspired by the people around me, by their behaviour, feelings and
emotions, so clearly seen in their surroundings and environment. This is exactly
what helps me to depict my attitude towards the universe.

Art to me is a journey into knowledge of life with all its dramas, relationships,
downfalls and successes. Art points to the undiscovered things, which reveal
themselves as we create or meditate on a piece of art.

An artist is constantly in battle, yet their battles are internal. An artist strives to
ensure that their soul, spirit and mind are free from worldly matters. If not, an
artist loses their freedom to receive knowledge of truth, experiences, listening,
and inner vision. An artist should live and create in truth. Only this can make
their life meaningful. Their life and art is a journey in pursuit of truth. Their
worldview, ideas and philosophy appear in their art alongside love and feelings.
By expressing it, by speaking about it, an artist can move souls, liberate them
and show them higher reality.

A painting is not an illustration of an idea, feeling, narrative or content. It is a
completely different and new creation. The combination of form, ideas, feeling,
narrative and content work together as anew whole.

A painting, as a form of art, can only exist when it has appropriate content.
Otherwise, itis an empty, lifeless, truth-less form.

My abstractions are realistic reflections of the supernatural reality. | aim to
make paintings that can be seen and walked through and therefore help the
observer open the chambers of their soul. | do not want my paintings to be a
monologue with myself, but to lead to open conversation. | do not speak openly
about many of my ideas, but I like to imply, provoke and conceal. | paint in
coloured layers, which contain clues. The ideas and images stemming from
within move through different stages and layers until a fully formed vision
emerges from several forms of colour.

An artist is always open, although because of this they are also open to pain. A
pain that is conquered through art. The driving force and the reward is joy,
knowledge, freedom, peace, togetherness and the joy of love.



Graham Fletcher (Jaunzélande /New Zealand)

Savos darbos es izzinu komplicétas kultGras problemas postkolonialisma
konteksta ietvaros. Sis idejas bieZi noteica mana spéja pastavigi darboties ar
glezniecibas mediju, maksimali parbaudot gleznosanas prakses robeZas. Sts
izteikti eksperimentalas glezniecibas prakses pamata bija mana vélme paust ko
vairak par manu materialu tehniskajam Tpatnibam. Darbu virskarta vienmér
slepj vestijumu - stastus par divéjadibu, piespiedu parvietosanu, imitaciju,
kultaru atSkirlbam, socialo un ekonomisko nelidzsvarotibu, nabadzibu un
stereotipiem. Manu darbu narativais impulss ir saistits ar manu ka Samoa salu
iezemieSu un eiropieSu péecteca dzives pieredzi un to, ka kulturalie, socialie un
psihologiskie esibas stavokli izpauZzas mana praksé. Péedéja laika mani
jedvesmojusas vairakas cilSu un 'primitivas' makslas privatas kolekcijas - esmu
pétijis pladi izplatitas eiropiesu tradicijas izradit Okeanijas vai Afrikas cilsu
makslas kolekcijas majas apstak|os kritiskas sekas. K& maksliniekam ar divéjadu
etnisko mantojumu Tpasi svarigs man ir tas, ka Sis mantojums var tikt
piesavinats un izkroplots masdienu Jaunzélande un Klusa okeana regiona. Sie
pétijumi kluva par ierosmi manam doktora studijam 2006.-2010. gada.
Analizéjot Roberta Luisa Stivensona stastu ,Falesas pludmale”, Voltera
BendZamina tekstus par imitaciju, Homi Babas 'tre3as telpas' teoriju, Kloda
Levi-Strosa brikolera jedzienu un Maikla Tosiga diskusiju par produktivo
nestabilitati attiecibas starp originalu un kopiju, es konstrugju kritisku telpu,
kuru nosaucu par 'viesistabas tribalismu'. Gleznas un skulpturalu priekSmetu
kompozicijas es konstruéju ansamblus, kas gan parodéja, gan veicinaja mita,
auras un taustamo materialu satrauco$o kombinaciju, kura tik |oti aizrava
sirrealistus un citus agra modernisma maksliniekus ta saucamaja 'primitivaja
maksla'.

Edda Jachens (Vacija/Germany)

Darba ar parafinu mani interesé caurspidigums un telpa. Manas dailrades
tehniskais princips balstas asmalu formas vai parafina kartam klatos
zZiméjumos. Darbiem cauri vid kompozicija, kas slépjas zem vaska. Parafina
specifiskas Tpasibas |auj radit smalki starojosas formas, kas it ka lidinas gaisa.
Tas iegUst auru un Skietami izplist no gleznas pamatnes, ka starojot no
citurienes. Tels iegQst Tpasu dzilumu un noslepumainibuy, taja ir idzsvars starp
skaidribu un sairSanu. Savam gleznam es sakotnéji izmantoju koka délus, uz
kuriem leju vasku. Velak atklaju ar rokam gatavotu papiru ar ta nelidzenajam
malam. Vasku es klaju ar otu aptuveni Cetrdesmit kartas. Noklajot virsmu ar
parafinu, papira darbi partop par priekSmetiem. Man svariga arT izciliba
izpildijuma un kompozicijas reducésana.

2015. gada saku stradat ar akvareliem. Caurspidigas, |oti planas krasas kartas
rada dzilumu un telpiskumu un liek domat par atmosfeérisku vieglumu. Krasas
tiek ieaustas cita cita un partop par telpam.

Madara Neikena (Latvija/ Latvia)

Mani interese ainava un apkartéja vide, lauku un pilsétas ainava, cilvéka un
dabas mijiedarbiba. Gleznojot uz audekla, es radu sevis atspulgus.

My works explore complex cultural issues within a post-colonial context. These
ideas were often defined by my capacity to constantly negotiate with the
medium of painting, testing the boundaries of a painting practice to its very
limit. Underpinning this highly experimental painting practice was my desire to
express something more than the technical peculiarities of my materials. There
is always a narrative sitting beneath the surface of the works: stories about
doubleness, displacement, mimicry, cultural difference, social and economic
imbalance, poverty and stereotyping. The narrative impetus behind my work
has to do with my experience of life as a person of mixed Samoan and
European heritage and how cultural, social, and psychological states of being
play out in my practice. More recently, | have been inspired by a number of
private collections of tribal and 'primitive’ art, which led to my researching the
critical legacy of the widespread European tradition of housing collections of
Oceanic or African tribal art in domestic settings. Of particular relevance, as an
artist of dual heritage, was the question of how this legacy might be
appropriated and subverted within a contemporary Pacific and New Zealand
context. These investigations became the impetus for my doctoral studies from
2006-10. Through consideration of Robert Louis Stevenson's story “The Beach
of Falesd”; Walter Benjamin's writing on mimicry; Homi K. Bhabha's theory of
'the third space’; Claude Lévi-Strauss's notion of the 'bricoleur’; and Michael
Taussig's discussion of the productive instability of relations between original
and copy - | constructed a critical space | termed 'Lounge Room Tribalism'.
Through both paintings and installations of sculptural objects | constructed
ensembles that both parodied and furthered the unsettling combination of
myth, aura and tactile material that so captivated the Surrealists and other early
modern artists in so-called 'primitive art'.

In my work with paraffin | am interested in transparency and space. The
technical principle of my work is based on sharp-edged shapes or drawings
covered by layers of paraffin. The composition lying underneath the wax is
shining through. The specific character of paraffin creates a quality of hovering,
asubtle radiation of the forms. They get an aura and seemto dissolve from their
ground, the shapes seem to radiate as from somewhere else. The image
receives a special depth and mystery, there is a balance between clarity and
dissolution. At first, | used wooden boards for my paintings and poured the wax
on. Later | discovered handmade paper with its irregular edges. | brushed on
the wax in about forty layers. By covering the surface with paraffin, the paper
works turn into objects. Perfection in execution and reduction of the
composition areimportant to me as well.

In 2015, | started working with watercolour. Transparent layers of very thin
paint create depth and space and imply an idea of atmospheric ease. Colours
are woven with each other and turninto spaces.

I am interested in the landscape and the surrounding environment, rural and
urban landscape the interaction between humans and nature. Painting on
canvas is my reflection of myself.



Evrim Ozeskici (Turcija/ Turkey)

Manas dailrades atskaites punkts ir Hosé Ortegas i Gaseta citats: ,Es esmu es
pats plus mana apkartne; un, ja es to nesaglabaju, es nesaglabaju sevi”. Jo mani
darbi pauz domu, ka 'es un mana apkartne' var pastavet lidzas, radot savas
vides apzinu.

Vide ir viss. Sabiedriba, vésture, pagatne, dzive, eksistence, emocijas, dvéesele...
Tasviss padara maniparto, kas es esmu.

'Es'ir 'esiba’, kas kadu veido. Tas ir jédziens, kas spéj just, sajust, pieskarties un
pienemt lémumus par visu, kas ir radits. Taja pasa laika identitate raksturo
personibu. Ta atklaj individa raksturu. Saja konteksta I(dentitate) ir subjekts. Tas
ir pats cilveks.

Citu cilveku lemumi par subjektu/I(dentitati) So I(dentitati) marginalizés. N
iemesla péc 'es' tiks atstumts. Pat ar pirmo burtu teikuma, ko kads konstrué par
kadu citu, pietiks, lai So subjektu atstumtu.

Erling Stuart Rohde (Norvégija / Norway)

Esgleznoju, jomantasirjadara.

Es mekleju harmoniju.

Es apbrinoju Vermeéru, Sardénu, Moné, Mondrianu, Reinhardu, Agnesi Martenu
un daudzas citas vesturiskas personas.

Es ticu Makslai ka Makslai.

Anthony White (Australija, Francija/Australia, France)

Entonija Vaita gleznu pamata ir vina kritiskas pardomas par véstures narativiem
un aktualam socialam problemam, ka arT to attiecbam ar laikmetigu télu
veidoSanu. Vaita praksé bieZi figureé matérija, un vina darbus nereti raksturo
akdta virsmas apzina, fizikalitate un atrastais priekSmets. Sava dailrade Vaits
atkartoti pievérsas sev batiskam temam, apcerot kolonialo mantojumu un
saiknes starp imperialisma narativiem un kultaras priekSmetu izplatibu.
Simpozija raditie darbi ir tieSa reakcija uz manu dzives pieredzi Eiropa un,
niansétaka limeni, dialoga ar So vietu, pardomas par pasu Rotko un to, ka vins
lietoja krasu ka Idzekli cilvecibas dzilu izpétei. ManiTpasi interesé vina darbos
nojausama neizbégama saikne starp vina krasu lietojumu un izpratni par
cilvektiesibam. Centram mani piesaistija vélme izpétit, ka izpauzas Rotko
parlieciba, ka gleznoSana ir gan fiziska darbiba, gan filozofiska izzina un abas -
vienlidz svarigas.

Es atrados Parize 2015. gada briesmigako teroraktu laika, un tas lika man uzdot
virkni personisku filozofisku jautajumu. Kas ir civilizacija? Kada veida kultdra ir
civilizacijas neatnemama iezime? Kadas ir saiknes starp impeériju un kultaras
mantojumu? Ka augosais 'citadibas' jedziens ietekmé rasu attiecibas
starpvalstu lTment? Ka makslinieku vaditas iniciativas var piedavat pretreakciju
Skietami|odzigajai demokratijas sistemai.

Jose Ortega Y Gasset's quote “I am | plus my surroundings; and if | do not
preserve the latter, | do not preserve myself” provides a starting point to my
works. For they argue that the 'surrounding and I' may co-exist by creating an
awareness towards the environment.

Environment is everything. Society, history, past, life, existence, emotion, soul...
Allthese things make mewholam.

'I"is a 'self-being' that forms someone. It is a notion that is able to feel, sense,
touch and decide about all creations. Identity describes personality in the same
time. It gives information about an individual's character. In this context
I(dentity)is the subject. Itis the person themselves.

Other people's decisions on the subject/I(dentity) are going to marginalize the
I(dentity). For this reason, 'I' will be alienated. Even the very first letter of a
sentence built by someone about someone else would be enough to alienate
the subject.

I paintbecause I needto.

I'search for harmony.

I admire Vermeer, Chardin, Monet, Mondrian, Reinhardt, Agnes Martin and
many more peoplein history.

I believein ArtasArt.

Anthony White's paintings are informed by his critical engagement with
historical narratives and current social issues and their relationship to the
production of contemporary image making. Materiality figures heavily in
White's practice and his works are often characterised by an acute awareness
of surface, a preoccupation with physicality and the found object. White revisits
recurrent thematic subject matter through his work, considering colonialist
legacies and links between imperialist narratives and the propagation of
cultural objects.

The works made during the symposium are a direct reaction to my lived
experience in Europe, and at a more nuanced level in dialogue with the place,
the reflections on Rothko himself and his use of colour as a vehicle to consider
deeper aspects of humanity. Of particular interest to me is the sense one gets
from his works about the inherent relationship between his use of colour and
notions of human rights. What drew me to the Centre was to research how
Rothko gave equalimportance to both painting as a physical endeavour, as well
as a philosophical enquiry.

Being present during the worst terror attacks in Paris of 2015 led me to pose a
series of personal philosophical questions. What is civilisation? How is culture
intrinsic to civilisation? What are the links between empire and cultural legacy?
How does this growing concept of “otherness” influence race relations
internationally? How can artistic led interventions provide a counter reaction to
aseemingly faltering system of democracy?
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