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UPB holdings 2016. gada atzimé savas dibina$anas 25. jubileju. Tas ir gadsimta ceturksnis

In 2016, UPB holding celebrates its 25" anniversary. It is the quarter of a century



UPB laikmetigas makslas darbu kolekcija izcelas ar vélmi sniegt savu, personisku ieskatu taja makslas vértibu lauka, kas top tepat mums lidzas. Ta ir jauna
kolekcija, kurai apritéjis Cetrpadsmitais gads — kop$ 2002. gada nogales, kad saktas regularas izstades UPB biroja telpas Liepaja un iepirkti pirmie darbi. UPB
padomes priekS§sédeétajs Uldis Piléns kolekcijas kataloga ievada atgadina: “Més neesam klasiskie kolekcionari. Tas nozimé, ka més savu kolekciju neveidojam péc
apzinatiem, |oti preciziem principiem, emocionala komponente $is kolekcijas veido$ana ir [oti nozimiga. Pats sakums, kapéc kolekcija ir veidojusies, ir emocionals.
Péc batibas ST kolekcija ir musu pasu sirds paplasinajums, ka més subjektivi tveram pasauli, ka redzam sev apkart misu pasu laikabiedru raditas vértibas. Ka tas
sarindojam. Ne vienmér meza tas lielakais koks ir tas skaistakais.”

lespaidiga $aja izstadé un kolekcija ir gleznotaju plejade. Darbi centrgjas ap diviem IidzsvarojoSiem pretstatiem: vecmeistara EDVARDA GRUBES (1935)
gaismas impulsu atraisttajam kompozicijam, kuras uzruna ticiba krasas valodas visspécibai, tas sp&jai skanét gan ekspresivi spozi, gan cildeni un apgaroti, pret
ieraugam EDGARA VERPES (1958) monohromi plastiskés krasas valodas satuvinato tonu burvibas raditas noslépumaina miera un klusuma pilnas, tomér tik
dazadas “Zivis”. Krasu paletes iespéju diapazonu te parbauda gan figuralu kompoziciju autori, gan abstraktu tému risinataji. ZIGURDS POLIKOVS (1955) meklé
krasainTbas ekvivalentu ainavas pardzivojuma, izaicindjumus milosa HELENA HEINRIHSONE (1948) lokalu krasu lakoniskos laukumos liek triumfét eksistencialu
robezZsituaciju noskanam, toties IVARS HEINRIHSONS (1945) melni baltas krasas pretstatos temperamentigi zimé viriS§ko lepnumu un energiju simboliska
zirga téla aprisés. Savukart IEVAS MAURITES (1971) melnbaltas gleznas askéze jau tuvojas abstraktai grafiskai kompozicijai. INTA CELMINA (1946) ar tonali
tuvinatas krasas plastikas variacijam un triepiena virzienu rakstu tiecas izteikt sievietes pasaules dualas dabas — maiguma un nepieejamibas — miklu, ko gadu
tikstodu mijas paaudzes skatfjuma savos delikatajos gleznojumos cendas notvert ari LAIMA BIKSE (1970), bet ILZE AVOTINA (1952) ar spilgti kontrast&josam,
luminiscéjosam spektra krasam rada citu, krasu Skietamaja dzivesprieka iesléptu, tadas ka plésonigas skumjas centrétu pasauli. Savukart KRISTINES LUIZES
AVOTINAS (1983) emaljas spozumam lidzigo gleznojumu grafizétais ornamentalisms piedava geografiski pladu vizualo ietekmju lauku. GITA SMITE (1973),
savus varonus pétot, nevairas sastapties pati ar sevi. Sievietes pasaules sadziviski grotesko dabu, sievisko formu apalumus uzsverot, apcer LIGA KEMPE
(1975). AIJAS ZARINAS (1954) agrino kompoziciju vitalais brutalisms $aja kolekcija atsvaidzina atminas par 20. gs. 80. gadu izraviena laiku latvieSu gleznieciba.
Formali tas sasaucas ar modes dizaineres un gleznotdjas ELITAS PATMALNIECES (1964) koSajam, jutekliski piesatinatajam kompozicijam uz zida auduma.
20. gs. 80. gadu jauna figurdlisma paaudzes maksliniekus $aja izstddé redzam ari vinu personibu individualajas konsekvencés péc gadiem divdesmit. Nemainigi
saisto$as ir FRANCESKAS KIRKES (1953) intelektualas spéles vecmeistaru iedvesmas lauka, bet IEVAS ILTNERES (1957) darbi apstadina, lai to izsmalcinataja
tekstdra un elegancé saklausTtu arf stindzino$as vientulibas balsi skaistuma laikmetigo etalonu pasaulé. Lidzsvaru taja ienes DACES LIELAS (1957) konsekventa
turéSanas cilvéka un dabas neparraujamo attiecibu tuvuma, arvien jatigak tverot tieSi dabas impulsus. Krasas gleznieciska spéka [niju turpinamies rotaliga
viziju pasaulé rada GIRTA MUIZNIEKA (1956) audekls; ari ANDRIS VITOLINS (1975) savu industrialo pasauli tiecas parvérst krasu orgijas. Krasas un linijas
konceptuala suverenitate, izcelot romantiku iemiloto zilo krasu ka patstavigu vértibu, valda SANDRAS KRASTINAS (1957) kompozicija. Monohromas izteiksmes
iespéjas péta art BARBARA GAILE (1968), kuras abstraktajos darbos runa jaunu pigmentu lietojums un ka télaini batiska izcelas gleznas virsmas apdare. Ar jauno
tehnologiju iespéju pieteikumu klasiskas klusas dabas formata savulaik parsteidza JANA MITREVICA (1957) darbs.

Kolekcijas kodols paslaik ir gleznieciba, tadu sava vieta ari unikaliem grafikas paraugiem — dazados medijos savas idejas Tstenojosa ILMARA BLUMBERGA
(1943) sietspiedém, arT simboliskajam ciklam “KalpoSana”, k& ari makslinieces ANNAS HEINRIHSONES (1970) smalkajiem tuSas zimé&jumiem. Kolekcijas
“pamatakmens” 2002. gada zimigi aizsakas ar apvérsumu latviedu t&lnieciba savulaik veikusa OJARA FELDBERGA (1947) darbiem — akmens kompozicijam
“Mentalie meteoriti” —, bet UPB kolekcijas aizsakums ir igaunu avangarda autoritites LEONHARDA LAPINA (1947) ziméjums — ekspresiva minimalisma
manifestacija. EGILA ROZENBERGA (1948) monumentalie gobeléni atgadina par $Ts tehnikas nozimigo lomu vizualo makslu dekorativaja lietojuma gadsimtu
garuma. Ka Tsti laikmetiga veidojuma kolekcija veiksmigi ieklaujas arf fotografija. Gleznotadjs NORMUNDS BRASLINS (1962) sniedz mums fascingjo$us tdenu
stihijai paklautas Venécijas fotovérojumus, KARLINAS VITOLINAS (1982) pasportretu sérija laikmetiga glamira elementus apvieno ar arhitektiras piedzivojumu
Baltijas krasta ainava, bet legendara liepajnieka JANA GRODUMA (1958-2010) fotografija “Alus planéta” pievieno kolekcijai savu dzimtas pilsétas izklaides vietu
garsu.

LAIMA SLAVA, makslas zinatniece

The UPB art collection is a compilation of contemporary art that expresses the primary aspiration of giving a personal insight into the realm of artistic values which
are developing in modern world. This collection started fourteen years ago, back in 2002, at the UPB office in Liepaja, when the first works were purchased. Uldis
P1léns UPB Chairman of the Board reminds us in the introduction of the catalogue: “We’re not classic collectors who put together the collection on the basis of very
precise, consciously developed principles, but the crucial component that forms this collection is emotions. This collection is chosen by our hearts, it reflects our
perception of the world, our values, created by our contemporaries. How we line them up. It's not always the largest tree in the forest that is the most beautiful one.”

Now it presents a significant contemporary art collection that consists of works of active artists from various generations. The exhibition and collection present
an impressive variety of painters. Its core is a balance between two contrasting figures. We find work by master EDVARDS GRUBE (1935), inspired by impulses
of light and speaking with conviction of the omnipotent by the help of colour language with its capacity to convey the vividly expressive, as well as the sublime
and the admired. His antagonist is the Fish created by EDGARS VERPE (1958) its mystery of peace and silence conjured up in closely similar tones, using a
monochromatic, textured language of colour, despite which they are immensely diverse. The range of possibilities offered by the palette is tested by figuralists
and by artists pursuing abstract themes. ZIGURDS POLIKOVS (1955) seeks the equivalent of colourfulness in his landscape experience, while HELENA
HEINRIHSONE (1948), with her passion for a challenge, triumphs in depicting the moods of existential experiences through laconic local colour.

Meanwhile, IVARS HEINRIHSONS (1945) offers a temperamental portrayal of a male pride and energy in his stark black and white outline of the horse as
symbolic image. The asceticism of the black and white painting by IEVA MAURITE (1971) approaches abstract graphic art. Using variations of colour plasticity
in similar tones and directional brushstroke patterns, INTA CELMINA (1946) strives to express the dual nature of the feminine world, the paradox of gentleness
and remoteness. LAIMA BIKSE (1970), similarly, tries to capture in her delicate paintings representation of the turn-of-the-millennium generation perspective.
Through her vividly contrasting, luminescent spectral colours ILZE AVOTINA (1952) presents a different world that is centred on ferocious sorrow, but sheathed in
apparently vivacious colour. Bright as enamel, the graphic-style, ornamental paintings by KRISTINE LUIZE AVOTINA (1983) convey a wide geographical range
of visual influences. GITA SMITE (1973), in contemplating her protagonists, does not avoid an encounter with herself. The grotesque aspect of the everyday
woman’s world is contemplated, with an emphasis on rotund female forms by artist LIGA KEMPE (1975) from Liepaja. The vital brutalism of the early work by
AlJA ZARINA (1954) in this collection refreshes our memories of the breakthrough in Latvian painting of the 80s. In formal terms it resembles the bright works
on silk cloth, saturated with feeling, by fashion designer and painter ELITA PATMALNIECE (1964). The artists of the 1980s New Figuralist generation are also
represented in this exhibition, expressing the individual development of their personalities twenty years on. Engrossing as usual are FRANCESKA KIRKE’S
(1953) intellectual games, inspired by the old masters, whereas the works of IEVA ILTNERE (1957) guide us in our tracks: in their exquisite texture and elegance,
depicting the world of contemporary ideals of beauty, we may also perceive the voice of deadening loneliness. A sense of balance is introduced by DACE LIELA
(1957) who holds to the unbreakable bond between humans and nature, grasping natural impulses even more sensitively. A canvas by GIRTS MUIZNIEKS (1956)
continues the revelation of the force of colour in painting, presented in a playful visionary world. ANDRIS VITOLINS (1975) likewise tries to transform his industrial
world into orgies of colour. The conceptual supremacy of colour and line, celebrating the triumph of blue colour so beloved by the romantics, as a value in its own
right, prevails in the work by SANDRA KRASTINA (1957). Continuing to explore the possibilities of monochromatic expression is BARBARA GAILE (1968), with
abstract works revealing a new approach to the use of pigment and imparting significance to the texture of the painted surface as an element of the imagery.
The creative handwriting by JANIS MITREVICS (1957) is represented by his work that once surprised us by showing new technological possibilities applied to a
classic still-life format. The core of the collection consists of paintings, but it also features some unique graphic art: silk screens by ILMARS BLUMBERGS (1943),
ideas brought to life using exquisite ink drawings by artist ANNA HEINRIHSONE (1970). The ‘foundation’ of the collection was laid, appropriately enough, with
the Mental Meteorites in stone by OJARS FELDBERGS (1947) who brought an upheaval in Latvian sculpture. LEONHARD LAPIN (1947) work is a manifestation
of expressive minimalism.

EGILS ROZENBERGS’ (1948) monumental tapestries remind us of the significant role of this technique in the decorative application of the visual arts over the
course of the century. This collection is a true contemporary creation that also includes photography. Painter NORMUNDS BRASLINS (1962) presents us with
fascinating photographic observations of Venice in the power of water, KARLINA VITOLINA'S (1982) self-portrait series express a blend of timeless glamour and
an architectural adventure set in the scenery of the Baltic coast, while the photograph Beer Planet, by the legendary son of Liepaja JANIS GRODUMS (1958—
2010) enriches the collection with a flavour of the scenic water views of his native city.

LAIMA SLAVA, art historian



ILZE
AVOTINA

Apskaviens Barselona. 2010. Audekls, akrils. 90 x 180 cm

Embrace in Barcelona. 2010. Acrylic on canvas. 90 x 180 cm

Var bat.1997. Audekls, akrils. 80,5 x 60 cm
May Be.1997. Acrylic on canvas. 80,5 x 60 cm

>
Salda smarza. 1993—2003. Audekls, akrils. 180 x 90 cm

Sweet crylic on canvas 90 cm




KRISTINE LUIZE LAIMA
AVOTINA BIKSE
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Parizes sirdspukstu dziesma. 2006. Audekls, ella. 140 x 180 cm Kirsi. 2012. Audekls, ella. 50 x 61 cm
Paris Heartbeat's Song. 2006. Oil on canvas. 140 x 180 cm Cherries. 2012. Oil on canvas. 50 x 61 cm



ILMARS
BLUMBERGS

Cikls Kalposana.1994. Kartons, Charbonnel drukas krasa, grafita pulveris, zimulis, sietspiede. 100 x 70 cm

e. 1994. Cardboard

bhite powder, pencil, silksreen. 1(
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Atlantida. 1996. Kartons, Charbonnel drukas krasa, sietspiede. 100 x 70 cm

Vérotajs ar acs nimbu. 1997. Kartons, Charbonnel drukas krasa, sietspiede. 100 x 70 cm

Van Goga véstule bralim. 1996. Kartons, Charbonnel drukas krasa, sietspiede. 100 x 70 cm

Vérotajs ar zimém. 1997. Kartons, Charbonnel drukas krasa, sietspiede. 100 x 70 cm
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ILMARS
BLUMBERGS

Skulptaru cikls. B. II. 2015. Bronza, granits Skulptiru cikls. B. Ill. 2015. Bronza, granits Skulptaru cikls. B. V. 2015. Bronza, granits Skulptaru cikls. B. VI. 2015. Bronza, marmors Skulptiru cikls. B. VII. 2015, Cuguns, marmors Skulptaru cikls. B. VIIl. 2015, Cuguns, granits Skulptaru cikls. B. IX. 2015, Cuguns, marmors
21x70,5x40cm 31x68x63cm 22x74,5x49,5cm 22x 71 x48cm 32x74,5x55cm 21,5x77,5x50 cm 245x715x51,5cm
Sculpture series. B. Il. 2015. Bronze, Sculpture series. B. lll. 2015. Bronze, granite Sculpture series. B. V. 2015. Bronze, granite Sculpture series. B. VI. 2015. Bronze, marble Sculpture series. B. VII. 2015. Cast iron, marble Sculpture series. B. VIIl. 2015. Cast iron, granite Sculpture series. B. IX. 2015. Cast iron, marble

21x70,5x40cm 31x68x63cm 22 x 74,5 x 49,5 cm 22x71x48cm 32x74,5x55cm 21,5x77,5x50cm 245x71,5x515cm



NORMUNDS

INTA
BRASLINS CELMINA

Acqua Alta. Piazza San Marco. 2010. Digitala druka. 61 x 91cm

Acc Alta. Piazza San Marco. 2010. Digital print. 61 x 91 cm
Scuola dei Gondolieri. 2010. Digitala druka. 61 x 91cm
¢ € 2010. Digital print. 61 x 91 cm

Punta della Dogana. 2010. Digitala druka. 57 x 84 cm

Balta. 1995. Audekls, ella. 81 x 73 cm

White. 1995. Oil on canvas. 81 x 73 cm



BARBARA JANIS
GAILE GRODUMS

Grezna. 2006. Audekls, pigments, akrils. 130 x 162 cm
2006 13

Pieticigi laimigs. 2005. Audekls, pigments, akrils. 60 x 73 cm Alus planéta. 2010. Digitala druka. 100 x 100 cm
6. Pigment, acrylic on canv Pigment, acrylic on canvas. 60 m lanet. 2010. Digital print. 100 x 10C




EDVARDS
GRUBE

Kvadrats. 2003. Audekls, ella. 100 x 90 cm Spogulis un krésls. 2009. Audekls, e|la. 116 x 104 cm Ars. 2009. Audekls, ella. 114 x 146 cm

Square. 2003. Oil on canvas. 100 x 90 cm Mirror and Chair. 2009. Oil on canvas. 116 x 104 cm Outdoors. 2009. Oil on canvas. 114 x 146 cm




ANNA VILNIS
HEINRIHSONE ZABERS

Crater Timocharis. 2008. Papirs, spalva, tusa. 16 x 24 cm Crater Timocharis. 2008. Papirs, spalva, tusa. 16 x 16 cm Galva. 1993. Papirs, pildspalva. 22 x 15 ¢cm

Crater Timocharis. 2008. Indian ink on paper. 16 x 24 cm Crater Timocharis. 2008. Indian ink on paper. 16 x 16 cm Head. 1993. Pen on paper. 22 x 15 cm



HELENA
HEINRIHSONE

Kermeni un galvas. 2002. Audekls, ella. 153 x 197 cm Dusa. 1997. Audekls, ella. 100 x 82 cm
Bodies and Heads. 2002. Oil on canvas. 153 x 197 cm In the Shower. 1997. Oil on canvas. 100 x 82 cm



IVARS
HEINRIHSONS

Kontakts. 2000. Audekls, ella. 130 x 162 cm Spéle. 2003. Audekls, ella. 120 x 120 cm Zirgs. 2003. Audekls, ella. 120 x 100 cm
Contact. 2000. Oil on canvas. 130 x 162 cm Play. 2003. Oil on canvas. 120 x 120 cm Horse. 2003. Qil on canvas. 120 x 100 cm



IEVA
ILTNERE

Amore. 2006. Kartons, akrils. 70 x 140 cm Rits. 2005. Kartons, akrils. 100 x 90 cm Tuksnesis. 2005. Kartons, akrils. 165 x 165 cm

Amore. 2006. Acrylic on cardboard. 70 x 140 cm Morning. 2005. Acrylic on cardboard. 100 x 90 cm Desert. 2005. Acrylic on cardboard. 165 x 165 cm



FRANCESKA ALDIS
KIRKE KLAVINS

Divas gandriz vienadas ainavas (no cikla “Restauracija”). 1997. Audekls, e|la. 108 x 89 cm

Two Nearly Equal Landscapes (series “Restoration”). 1997. Oil on canvas. 108 x 89 cm

Infante ar kiniesu grimu. 2006, Audekls, e|la. 50 x 60 cm Pavasaris cita vidé. 2001. Audekls, e|la. 100 x 120 cm Zaliizija I 2002. Audekls, elja. 100 x 81 cm

Infanta with Chinese Make-up. 2006. Qil on canvas. 50 x 60 cm Spring in Another Setting. 2001. Oil on canvas. 100 x 120 cm Venetian Blind I. 2002. Oil on canvas. 100 x 81 cm



SANDRA LIGA
KRASTINA KEMPE

Ainava. 2001

Kartons, akrils

125x 120 cm

oe. 2001
Acrylic on cardboard Bojas. 2004. Audekls, ella. 80 x 60 cm Supper at Belladonna took, primula brandybuck 27 bell goodchild. 2006. Audekls, ella. 90 x 120 cm
125 x 120 cm 2004. Oil on canvas. 80 x 60 cm Supper at Belladonna took, | ila brandybuck 2 bell goodchild. 2008. Qil on canvas. 90 x 120 cm




DACE
LIELA

Migla mala. 2006. Audekls, akrils. 120 x 150 cm Rits. 2003. Audekls, akrils. 120 x 120 cm
Haze at Riverside. 2006. Acrylic on canvas. 120 x 150 cm Morning. 20083. Acrylic on canvas. 120 x 120 cm



GITA VALDIS
SMITE MACKARS

Noslepums. 2012. Audekls, ella. 38 x 46 cm lek|asana. 2002. Audekls, ella. 38 x 46 cm Bumbieri. 2002. Audekls, ella. 36 x 44 cm
Getting In. 2002. Oil on canvas. 38 x 46 cm Pears. 2002. Oil on canvas. 36 x 44 cm



IEVA JANIS
MAURITE MITREVICS

XXX.2011. Audekls, ella
200 x 180 cm

Klusa daba ar porcelana figarinu. 1998. Audekls, autortehnika. 80 x 100 cm

Still Life with a Porcelain Figure.



GIRTS
MUIZNIEKS

Musa. 2014. Papirs, ella. 102 x 72 cm Maza lelle. 2008. Audekls, e|la. 116 x 145 cm

Fly.2014. Oil on paper. 102 x 72 cm

o/l. 2008. Oil on canvas. 116 x 145 cm



ELITA ZIGURDS
PATMALNIECE POLIKOVS

Labrit! 2008. Zids, autortehnika. 56 x 91 cm Ainava. 2004. Audekls, ella. 87 x 122 cm
Good Morning! 2008. Author's technique on silk. 56 x 91 cm Landscape. 2004. Oil on canvas. 87 x 122 cm



EGILS
ROZENBERGS

Ladzu, vienu apelsinu sulu! 2007. Divdaligs gobeléns. Lins, vilna, kapara stieple. 240 x 240 cm, 240 x 90 cm Horizonts. Kartons, akrils. 49 x 62 cm Ritmi. Lins, vinla, kapars. 210 x 145 cm

May | Have an Orange Juice? 2007. Gobelin tapestry in two parts. Linen, wool, copper wire. 240 x 240 cm, 240 x 90 cm Horizon. Acrylic on cardboard. 49 x 62 cm Rhythms. Linen, wool, copper. 210 x 145 cm



EDGARS
VERPE

Kolekcija Zivis
2006-2012

XXX

Koks, autortehnika
96 x 70 cm

C
2006-2012
XXX

\uthor nique on wood

Kolekcija Zivis
1991-1997

Zivs ar nimbu

Koks, autortehnika

100 x 75 cm

Kolekcija Zivis
1991-1997

XXX

Koks, autortehnika
157 x45 cm

Kolekcija Zivis

1991-1997 Kolekcija Zivis

XXX 1991-1997

Koks, autortehnika XXX

93x255¢cm Koks, autortehnika
75x50cm
1991-1997
XXX

Author's techniqu

75 x50 cm

Kolekcija Zivis
1991-1997

XXX

Koks, autortehnika
24 x 108 cm

Co
1991-1997

XXX

Author's technique on wood

24 x 108 cm

or's techniqu

Kolekcija Zivis
1991-1997
Zivs pie spogufa

Koks, autortehnika
75x100 cm

n wood

75x100 cm

Kolekcija Zivis
1991-1997
Zivs ledd

Koks, autortehnika
52,5x 104 cm

1991-1997

Fish in Ice

Author's technique on ws

52.5x 104 cm

ood



ANDRIS
VITOLINS

Cela. 2011
Audekls, akrils
220 x 150 cm

On the Road. 2011
ACrylic on canvas

220x 150 cm

>

Noslépumaina sala. 2014

Foto cikls no pasportretu sérijas
Kaltene I, II, 11, IV. 84 x 118 cm
Mysterios Island. 2014

Photos from self-portrait series

Kaltene I, I, 1II, IV. 84 x 118 cm

KARLINA
VITOLINA




AlJA
ZARINA

Klusa daba ar ziediem. 1984. Audekls, e|la. 75 x 123 cm Cirks. 1982. Kartons, ella. 62 x 81 cm

Still Life with Flowers. 1984. Oil on canvas. 75 x 123 cm Circus. 1982. Oil on cardboard. 62 x 81 cm



AlJA
ZARINA

Rits. 1984. Audekls, ella. 760 x 120 cm Kada dzives diena. 1985. Audekls, ella. 174 x 59 cm

Morning. 1984. Oil on canvas. 60 x 120 cm

Some Day of Life. 1985. Oil on canvas. 174 x 59 cm
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Izstades katalogs, Daugavpils Marka Rotko makslas centrs, 2016, 52 Ipp.

Exhibition catalogue, Daugavpils Mark Rothko Art Centre, Daugavpils, 2016, 52 pp
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