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Dazi mirkli Latvijas 21. gadsimta gleznieciba

Vai vispar pastav laikmetiga gleznieciba, laikmetiga maksla? Sads jautajums rodas, pardomajot 3obrid pieejamo makslas
un makslas teorijas mantojumu. Laikmetiga makslas ir tik neprecizs un elastigs jédziens, ka pats liek apSaubit savu pastavésanas
pamatotibu, neraugoties pat uz to, ka pati maksla vienmér ir laikmetiga.

Ar ko Tsti Sibriza laikmetiga maksla ir laikmetigaka par citu laikmetu makslam? Un kapéc Latvija maksla ir tiesi ,laikmetiga”
nevis ,mosdienu” vai ,moderna”? Vai tapéc, ka ,moderns” ir lingvistiski tuvs modernismam, no kura kadreiz méginaja atteikties
laikmetiga un postmodernisma makslas, vai ,misdienas” asociativaja liment ir parak padomiski tendenciozas? Turklat, nemot véra dazu
pasmaju makslas teorétiku uzskatus, ka latvieSu maksla ,nedaudz atpaliek , no Rietumeiropas makslas attistibas, nav isti skaidrs vai
Latvija jau iestajies laikmetigas makslas laiks un vai esam panakusi Rietumeiropu, ja vispar Austrumeiropai un Rietumeiropai ejams viens
makslas cel$? Protams, Rietumeiropas makslai noteikti ir glaimojosi, ja kads nedaudz atpaliek, tacu vai ir glaimojosi Austrumeiropai sekot
Rietumiem, kur absurda modernisma, postmodernisma, post-postmodernisma un laikmetigas makslas virknéjuma jau ierindojies
t.s. neologisms jeb, drizak, ne-logisms postlaikmetiga maksla resp. Po-Co/Post-Contemporary art, kas esot ,pagaidu” termins pédéjas
desmitgades makslas apzimésanai.

Vainav ta, ka ari,laikmetiga maksla” un pasi tas paraugi ir ,pagaidu” statusa iemiesotaji apstaklos, kur laikmetigas makslas
paraugs + laikmetigas makslas teorija/kritika/filosofija ir intelektualu un inteligences komplekts par izdevigu cenu jeb laikmetiga
marketinga rezultats? Ja ariir, tad tas nebit nenozimé, ka tai nav vietas vai tiesibu pastavét. Tiesi otradi — tai jabot, tai jatiek vértétai,
jatiek kolekcionétai, jameklé un jaizbrive sev paredzéta vieta.

Saja kataloga ir iek|auti vien nedaudzu ,pagaidu” makslinieku darbi - tie ir dazi mirkli Latvijas 21. gadsimta maksla, kuru
dzivotspéju spés parbaudit vienigi laiks.

Valentins Petjko, makslas vésturnieks

Some moments in the 21st century painting of Latvia

Does a contemporary painting, contemporary art exist at all? This is a question that arises at reflecting on art and art theory
heritage available today. Contemporary art is a notion so inexact and flexible that it itself makes us question the validity of its existence,
despite the fact that art itself is always contemporary.

What is it that makes the contemporary art of today more contemporary than the contemporary arts of other periods?

And why is art in Latvia exactly “contemporary” rather than that of “today” or "modern”? Is it so because "modern” linguistically is close
to modernism which contemporary and postmodern arts have once attempted to abandon, or “of-today” is too Soviet-based at the
associative level? Besides, taking into account the opinions of some of our own art theoreticians who consider that Latvian art lags “a bit”
behind the development of West European art, it is not quite clear whether the period of contemporary art has already begun in Latvia
and whether we have caught up with Western Europe, if Eastern Europe and Western Europe have the same gateway to art. Naturally,
for the art of Western Europe it is certainly complimentary if somebody lags a little bit behind it, but is it complimentary for Eastern
Europe to follow the West where among the absurd string of such terms as modernism, post-modernism, post-postmodernism

and contemporary art ranks already the so-called neologism or rather non-logism Po-Co/Post-Contemporary art, which would

be a “temporary” term to denote the art of a recent decade?

Isn't it so that the “contemporary art” and its samples, too, embody a “temporary” status under the conditions where a sample
of contemporary art + contemporary theory/criticism/philosophy is a package for a good price or the result of a contemporary marketing?
Even if it does, it does not imply that it has no place or right to exist. On the contrary — it has to exist, it has to be evaluated, collected,
it has to seek for and find the place due to it.

This catalogue includes only a few works by the “temporary” artists — these are some moments in the 21st century art
of Latvia whose vital capacity will be tested only by time.

Valentins Petjko, Art historian

Makslinieki par sevi, kontekstu un izstadi

Maksliniekus, kuri piedalds izstadé ,Latvijas laikmetiga gleznieciba”, iespéjams, var ieklaut viena kategorija péc kada [oti vispariga
klasifikacijas principa — pieméram, vini ir laikabiedri, apméram vienas paaudzes parstavji, kas spilgti ienakusi Latvijas makslas aina Saja
gadsimta. Gadsimtu mija sakrita ar bridi, kad sakuma tikko jauSami ieziméjas parmainas pasa latviesu gleznieciba un it ipasi tas attiecibas
ar laikmetigo makslu. Un tik tiesam, visparigi raksturojot, var teikt, ka jaunakas latviesu gleznotaju paaudzes, kas daléji parvaréja véesturiski
izveidojusos, daléji institucionali uzspiestu plaisu, kura ieprieks Skira Sis jomas, veido latviesu laikmetigo glezniecibu. Tomér visi izstadée
parstavétie makslinieki ir originalas personibas ar atskirigam, savstarpéji nesajaucamam individuala stila pazimém. Tadél, lai cik kardinosi batu
rundt par viniem ka vienotu kopumu, véléjos pievérst ipasu uzmanibu katra individvalajam atskiribam, sadzirdét katra personisko motivaciju
un izveéles kritérijus. Par to aicin@ju izteikties vinus pasus, uzdodot tris vienadus jautajumus, un tas attaisnojas — jo sanemtas atbildes ir tik
dazadas! Lai ka makslinieku spétu raksturot makslas zinatnieki, kritiki, filozofi, neatsveramas ir tas reizes, kad lauts runat vinam pasam.

Tad atklajas uzskati, domas un spriedumi, kurus nevar uzminét skatitajs ,no malas”. Par laimi, latviesu gleznotaju paaudze, kas nu jau
saucama par brieduma esosu, ir spéjiga pastastit par savu makslu ,no iekSpuses”, atklajot pardzivojumus, iespaidus, ieceres, un reizé ari,
mazliet paskatoties ,no malas”, komentét izveléeto pieeju plasaka laika un telpas konteksta. Uz to arf vinus aicindju, uzdodot jautajumus:

Vai varat identificét, atceréties impulsu, kas ir jisu izstaditas darbu sérijas (grupas, izlases) pamata? Ja ja, lidzu, nedauvdz
raksturojiet savus darbus!

Sigita Daugule: Cilvéki manas gleznas saskata sienas ar uzkrasotu grafiti. Es ta to neuztveru. Sadi gleznoju tikai kadu laiku formas
uzturésanai, tacu ilgstosi mani tas neinteresé. Katrs saskata, ko grib. Var teikt, ka gleznoju figuralas kompozicijas. Katrai gleznai

ir konkréts impulss. Pieméram, vista. Es pusgadu Sausmigi cietu -- nesu to gleznu arg, lai neredzéty, liku ar seju pret sienu... Tad viena
diena aizkrasoju visu sarkanu. Un tad glezna pati no sevis ienaca vista, jo vinai tur bija jabdt. Tad es sapratu, ka darbs ir gatavs. Figiras
nemaz nav tik impulsivas, jo es |oti daudz skic&ju. Katrai jaatrod labaka forma. Citi darbi rodas |oti viegli, bet pirms tam ir ilgi dzivojusi mana galva.

Janis Dukats: Télojuma manieri un veidu, iespéjams, noteica vide un laikmets. Gleznu rasanos noteikti ietekméjis gan manis pieredzétais
nesena pagatné, gan ta pieredze, kas dzili saknojas mana bezapzing, un, iespéjams, ari kadas nakotnes vizijas, kuras tiks izmantotas
nakamajos darbos. Bet vispirms vélgjos atainot ST gadsimta sajotas un savu individualo redzéjumu par kosmosu, kas aizpildits ar
elektromagnétisko starojumu, plazmu, kosmiskajiem stariem un citam substancém.

Andris Eglitis: Izstadé , Latviesu laikmetiga gleznieciba” es piedalos ar darbiem, kuri bija izstaditi Belgija, bet [idz Sim nav raditi Latvija.
To tapSanas pamata ir princips, ko es formuléju ka , specifisko haosu” — es pats neiejaucos daba, ko gleznoju, atrodu gatavas kompozicijas
un gleznoju tas. Viena lieta noved pie ndkamas... Mani vadija interese par sadzives attiecibam ar abstrakciju. Pieméram, telpas stori
ieraudzita dé|u kaudze atgadina abstraktu kompoziciju. Un tas mani fascing vizuali. Visparinataka liment— atgadina par cieso saistibu,
kada pastav starp célo un ikdienisko.

Daiga Kroze: Sakotngjais impulss ir darbiba — uzmanibas parnesana no viena objekta uz otru. Ta ir komunicésana ar attély, jebkuru

un jebko, kas pastav apkart. Ta ir saruna, kur konkrétais objekts ir vards, teikums vai pat vesels sacer&jums. Darbu pamata ir pietiekami
neitrala objekta atrasana, kurs sevi vienlaicigi ietvertu dzivibas—naves—atdzimsanas principu. Tapat var teikt, ka Sis objekts satur reizé gan
kaulus, gan &du vai lidzsvaro haosu un kartibu. Sakotnéjais impulss ir gaismas spéle uz Gdens virsmas gar braucosa maza pramja bortu,
skatot to negativa ka neattistitu filminu. Tas ieklauj pasa cilvéka uztveres telpas paplasinasanas méginajumu.

Viktorija Valujeva: Par impulsu kalpoja iedvesma, ko es smelos, p&tot psihologiju un makslu. Lai raditu jauno darbu sériju "Prata
projekcijas", man nacas pieredzét spécigu psihologisku pardzivojumu. Darbos attélota pasaule, kas [ldzinas personibas aizspogulijai.
Katru sekundi cilvéks veido uztveres projekcijas, un tas rada sekas. Atkal un atkal pardomajot notikumus, més no jauna veidojam uztveres
konstrukcijas caur savu projekcijas prizmu. Laujoties pardzivojumiem un spilgtdm emocijam, cilvéka pasaule parvérsas par plasu jotu gammu.
Izmantojot kolazas tehniku, savas gleznas es censos paradit to maksligo telpu, ko rada katrs pats, izvértéjot savus pardzivojumus.

Andris Vitolins: Esmu daudz gleznojis celojot, gleznojis ripnicas un citus objektus arzemés. Kada mirkli mant saka atdzivoties
separatisms — parlieciba, ka viss jadara Seit. Varbit naiva doma —ja tu vari ,pavilkt” Seit, tad tas, ka rodas, ir vissvarigakais. Daudzi
makslinieki taisa globalu makslu. Es nostajos opozicija — gleznoju kokus, krimus, skinisus. Visu, ko redzu trajektorija, pa kuru parvietojos.
Sérijai, kas skatama Daugavpili, nekas nav speciali mekléts. Es koncentréju uzmanibu uz to, kas redzams katru dienu. Mani nodarbina
jautajums par tieksanos péc neaizsniedzamas pasaules, sapnu vides. Es parstaju tiekties uz to un konstatéju, ka jau esmu taja.

Otto Zitmanis: Visa sakums ir mekléjams &rpus plustosa laika. Balsts un atspériens rodams katram sava pieredzé un vélmeés, jo jebkurai
informacijai un sajotam ir jaiziet laika parbaude. Tadé| starp domu un roku vienmér eksistés nobide — analize, domas par svarigo

un netveramo, par to mazo saspéli. Lai arf reizém tikai mirklis, tomér tam vajadzigs parbaudes laiks. Piedavajums izstadities Rotko
makslas centra bija passaprotams dzinulis domu apkoposanai. Domajams, nav japiemin, ka neiedalu gleznoSanu 10 gleznu posmos, lai art
rung, ka dzivojam vienreiz. M&tat sevi pa "sérijam" nevélos, to izdaris laiks. Labak nodoties briniskigai attistibai, kas nepieprasa sekot lidzi
cilvéces atrajam iegribam un untumiem. Secinajums — s gleznas ir logisks manas darbibas turpinajums un citu darbibu sakums.



turpinajums, izvérsums, vai varbat jauni meklejumi, straujs pavérsiens?

Sigita Daugule: Es diezgan apzinati esmu gajusi uz formas reducésanu, lai dabitu kvintesenci no t3, kas ir, jo nekas jau nav jaizdoma.
Katrai lietai ir kaut kas visraksturigakais, tikai lidz tam janonak. Jo uzskatu — ja nevari uzgleznot to, ko redzi, nevarési ari to, ko neredzi.
Redzamais tacu ir pats vienkarsakais — tas, kas acu prieksa. Esmu gleznojusi diezgan realistiski, tad saku pétit, ka veidojas pilsétas plani.
Kada bridi secinaju, ka, vienu lietu fotograféjot loti tuvuy, bet otru — |oti taly, tas ir identiskas. Ta es saku spéléties ar attalumiem.

Janis Dukats: Grupas izstadei Rotko centra darbus radiju speciali, jo no savas dailrades vél&jos skatitajiem radit kaut ko pavisam svaigu.
Konkrétaja sérija izvirziju tému ,Kosmoss” — ta bija jaunas telpas apguve, jauns izaicinajums. Izvélétajai témai ka izteiksmes lidzekli
pielietoju krasu, laukumu, Iiniju, kustibu un ritmu, bet faktdru, kas lidz Sim bija loti svariga mana gleznieciba, neizmantoju. Ellas tehnikas
vieta izvélgjos akvareli, kas izvélétajai tematikai Skita piemérotaks.

Andris Eglitis: Sis darbu cikls gan turpina ieprieks iesakto, gan iezimé pavérsienu. Parasti, kad saskatu kadu tému, es to izvérsu darbu
cikla, kas dabiski noslédzas. Bet katrs nakamais cikls izriet no iepriekséja.

Daiga Kroze: Rotko centra izstaditas gleznas ir darbu sérijas ,lelas” (2004) turpindjums. Tas turpina kustibu — iek$&ja savienosanos
ar aréjo, vairak meklgjot argjo, no sevis atsvesinato, neitralo, kas nav saistits ar emocijam.

Viktorija Valujeva: Pirms darbu sérijas "Prata projekcijas" es pétiju personibas mainigo stavokli sava diplomdarba "Nav atbildibas.
Jauniba”. Gleznas cen3os atbildét uz jautajumiem: "Kas ir prats? Kas uztver caur misu acim? Kas klausas caur masu ausim?” Sie jautajumi
prasa daudz laika un novérojumu, tapéc turpinasu pétit tos ari sava turpmakaja radosaja darbiba.

Andris Vitolins: Es turpinu tému, kas bija ietverta sérija ,ArhitektGra un morale”, bet jaunakas sérijas nosaukums ir ,Koki, krdmi un
dzingji”. Biezi makslinieki steidzas, skrien no izstades uz izstadi, bet tému neattista. Esmu opozicija joku laikmetam. Mainijusies ir tehnika,
kura stradaju, — agrak tas bija akrils, tagad ella. Akadémijas laika smagnéjais ellas glezniecibas spiediens mant izraisija pretreakciju.

Bet Sogad pats esmu sacis stadat ellas tehnika — tas ir pilnigi cits veids. Katra gleznas karta ilgi jaZzavé, to nevar uzraut pa ménesi.

Otto Zitmanis: Neiedalu savu rado$o darbibu posmos. To darit vél paragri... Patiesiba skiet, ka ar $adu dalijumu nekad nenodarbosos.
Visam jaiet savs cels, virzoties uz kaut ko augstaku, pilnveidojot sevi, domas tiribu. Véstijums, kas tiek nodots potencialajam skatitajam,
pirmkart ir adreséts sev, lai iedzilinatos taja ar attalinata vérotaja skatu. lespéjams, tas ir egoisms, kas nostada mani pasu pirmaja rinda,
liekot vérot to, kas sakrasots, un jautat, vai ar to pietiek. Bitu mulkigi definét, kur talak ved katra stunda, katra diena, jo nav konkrétas
atbildes. Ir vienigi min&jumi, kas atkarigi no globalas virzibas, cilvéciskas sapes, un vélme iedzilinaties redzamaja, jo ne vienmér
makslinieka skatljums sakrit ar attieciga laika sabiedribas uztveri. Man ka individam 1 parade ir gan turpinajums, gan pavérsiens, gan ari
mekl&jumi, bet citam varbot vien Sausmas un vaimanas, kas dzen izmisuma dvéseli.

Jasu attiecibas ar izstades norises vietu — Daugavpili, Rotko makslas centru? Vai jis ir iedvesmojis Marks Rotko pats?

Sigita Daugule: Mazliet brinos, kadé| Rotko centra parstavji izstadei izvéléjas paris |oti abstraktu gleznu. Bet to sakums bija pilnigi banals.
Es uzgleznoju zaki un, kad saku So gleznu ienist, aizkrasoju to pilnigi melnu. Es sapratu, ka pilnigi melna glezna, kura neka nav, paradas
bezgala daudz niansu. Tad divas gleznas es uztaisiju speciali. Laikam sanaca labi, ja jau kurators panéma.

Janis Dukats: Piedalities Saja izstadé noteikti ir liels pagodinajums un reizé izaicinajums. Ir svarigi ieraudzit, ka manis raditie darbi
piedalisies kopéja izstades téla veidosang, it Tpasi, ja ta tiek pozicionéta ka vieniga latviesu glezniecibas skate Saja gada.

Andris Eglitis: Vispirms likas, ka man nav nekada sakara ne ar Daugavpili, ne Marku Rotko. Vienkarsi izstades kurators mani uzrunaja,
un es labprat piekritu piedalities izstadé. Teicu: ,OK, baigi forsi, bs labs iemesls beidzot aizbraukt uz izslavéto Rotko centru”. Protams,
dzilaku saikni starp manu makslu un savulaik Marka Rotko parstavétajiem principiem var saskatit: 20. gadsimts maksla ar
konstruktivistiem, futdristiem un Marka Rotko abstrakto makslu ka tendences galéju izpausmi ir iemacijis saskatit formas kvalitates
ariikdiena. Tas izpauzas arl manas makslinieciskajas interesés.

Daiga Kroze: Dalibai izstddé, manuprat, nav konkrétas saistibas ar Rotko makslu. Es to uztveru ka ieSanu ciemos, lai tur pastastitu,
ka man iet, un, iesp&jams, lai saprastu, ka domajam loti [ldzigi.

Viktorija Valujeva: K3 reiz teicis Pablo Pikaso: "Ir makslinieki, kas sauli parvérs par dzeltenu pleki, bet ir ari citi — tie, kas ar savu makslu
un pratu dzeltenu pleki parvérs saulé." Tiesi to man un pasaules makslai nozimé Marks Rotko. Vina dailrade mums visiem ir ka saule, kas
ar saviem stariem iek|0st ikviena apzina. Radot darbus, mans mérkis ir atklat savu potencialu un dalities personigaja pasaules uztveré
ar skatitajiem. Esmu pagodinata un pateiciga izstades organizétajiem par iespéju piedalities Saja projekta, bot dalai no st Daugavpils
pilsétai svariga kultdras dzives notikumal

Andris Vitolins: Jaunakas sérijas nosaukums raksturo vietéjo ainavu. Més esam automobilistu valsts — dzelzcela jau tikpat k& nav. Ja es
uz jautajumu, kur skatami mani jaunakie darbi, atbildu, ka Liepaja un Daugavpili, sastopos ar vieglu samulsumu — kadél ne Riga? Kadel
ne arzemés? Tas atspogulo domasanu. Varbdt esmu caur pievérsanos vietéjai tematikai noslapéjis mazveértibas kompleksu. Taisu to, kas
ar mani notiek. Vélos apgriezt situaciju otradi — lai Nujorka un Londona pievérsas tam, kas notiek Seit.

Otto Zitmanis: Lai arT lokalo makslas pasakumu vérosanas nekaité tiem, kas savas saknes dzili ielaidusi Rigas ielas un atsakas izmantot
personiska auto prieksrocibas, noklosana talakas vietas sagada galvassapes, jo dazreiz Soferis ir jalaiz atvalindjuma. Tomér jasaprot ari, ka ne
jau Rigas centra vienmér ir tie atklatakie makslas bauditaji. Sai pusé snobisms karsé jumtus... Patiesu skatitaju, kas sp&j godigi pateikt savas
domas, drizak var sastapt arpus Rigas. Skiet, ka Rotko centra dzim3ana Daugavpili varétu tikt uzskatita par vienu no burvigakajiem makslas
izplesanas pasakumiem. Visam ir jaattistas un japlesas, jadiskuté un japretojas. Katram vardam, darbam jaiet aprité.

Vilnis Véjs, makslas kritikis

Artists about themselves, context and exhibition

Artists participating in the exhibition “Latvian Contemporary Painting”, perhaps, can be included in one category, if some general classification
principle is applied — for instance, they are all contemporaries, representatives of approximately the same generation, who have convincingly
entered the Latvian art space this century. The turn of the century coincided with the time when, initially only anticipated, Latvian painting
was undergoing changes, occurring especially in its relationships with the contemporary art. Having overcome the gap, partially caused

by historical events and partially institutionally imposed, which has separated these spheres previously, the younger generations of Latvian
painters can really be characterized as “Latvian Contemporary Painting”. However, all artists represented at the exhibition are original
personalities having their own essentially different and unmistakably individual style. Therefore, though it might have been very tempting

to speak about them as a totality, | wished to devote a special attention to their differences, to see personal motivation and choice of each

of them. This led me to interviewing them and asking them to answer three similar questions — this proved to be the right way, because

the responses were so different! No matter how well art scientists, critics, philosophers are able to characterize artists, invaluable are those
cases when artists themselves are allowed to speak. Then the opinions, ideas and judgments are revealed which "a detached observer” would
never guess. Fortunately, the generation of Latvian painters, which now can already be called mature, are able to speak about their art

from “inside”, openly telling about their emotional experiences, impressions, ideas, and simultaneously be “a detached observer” - to comment
on the selected approach within a broader context of time and space. This is what | asked them to do by putting the questions:

Can you identify, remember the impulse underlying the series (group, selection) of your exhibited works? If yes, characterize
your works, please.

Sigita Daugule: In my pictures, people see walls covered with the graffiti. | don't perceive it like this. Everyone sees what they wish to see.
I can say | paint figural compositions. Each painting has a specific impulse. For example, a hen. For half a year | was terribly suffering — not
to see that picture | took it out of the room, put it facing the wall... One day | painted it all red. And then, all of itself a hen entered the
picture, it simply had to be there. And | understood that the work was ready. Figures are not extremely impulsive, because | sketch a lot.
The best form is to found for each of them. Some works get painted easily, however, before that they have lived in my head for a long time.

Janis Dukats: The manner and form of depicting were, perhaps, set by the environment and epoch. Undoubtedly, the creation of pictures
was affected by both what | had passed through in the recent past and the experience that is deep in my unconsciousness and, possibly,
also by some visions of future, which might be used in my next works. But first and foremost | wished to depict feelings of this century and
my individual vision about the cosmos filled with electromagnetic radiation, plasma, cosmic rays and other substances.

Andris Eglitis: | participate in the exhibition “Latvian Modern Painting” with works that have been exhibited in Belgium but have not been
shown in Latvia until now. The principle which underlies the creation of these works has been formulated by me as a “specific chaos” -1
myself do not interfere with nature | am painting, | find finished compositions and paint them. One thing leads to the next... | was guided
by the interest in the relationships that exist between everyday life and abstraction. For instance, a heap of planks in the corner of the
room resembles an abstract composition. This triggers my visual fascination. But at a more generalized level — reminds me about the tight
link that exists between what is noble and what is mundane.



Daiga Kroze: The initial impulse is activity — the transference of attention from one object to another. This is a communication with

the image, any kind and anything that exists around us. This is a conversation where the specific object is a word, a sentence or even

the whole composition. Works are based on finding a sufficiently neutral object which would simultaneously hold the principles

of life — death — rebirth. And we can also say that this object contains both bones and skin simultaneously, or it balances chaos and order.
The initial impulse comes from the play of light on the surface of water at the side of a ferry boat, when looking at it in the negative

as an undeveloped film. This involves an attempt to expand the perception space of a human.

Viktorija Valujeva: Inspiration which | draw from research in psychology and art was a source of the impulse. To create a new series of works
“Projections of Mind” | had to go through a strong psychological experience. Works depict a world that strongly resembles personality's
through-the-looking-glass world. Every second a person creates perceptual projections, and this brings about effects. By turning this over

in our minds again and again, we create perceptual construction anew through the prism of our perception. At yielding to emotional
experiences and strong feelings, human world transforms into a broad range of feelings. By applying the technique of collage

in my paintings, | made an attempt to show the artificial space which we ourselves create when we evaluate our emotional experience.

Andris Vitolins: | have painted a lot on my travels, | have painted factories and other objects in foreign countries. Then, at some moment,
separatism revived in me — a conviction that everything must be done here. Perhaps, it was a naive thought — if you are able “to cope
with” here, then, what is created here matters a lot. Many artists make global art. | am in opposition — | paint trees, bushes, small sheds.
Everything that | see on the trajectory | move along. In the series exhibited in Daugavpils, nothing has been specially looked for.

| concentrated my attention on what | saw every day. | am preoccupied with the issue of striving after the inaccessible world, dream
medium. | stopped striving and saw that | am already inside it.

Otto Zitmanis: The beginning is to be looked for outside the passing time. The support and take-off are to be found in one's own
experience and desires, because any information and feelings have to be tested by time. Therefore, between the idea and hand there
exists always a shift in time — the analysis, reflection on what is important and elusive, on that little interplay. Though sometimes it might
last only for a brief moment, the testing time is still needed. The offer to participate in the exhibition at Rothko Art Centre was a self-evident
impulse to collect my thoughts. | believe, | don't have to mention that | do not divide painting into 10-painting stages, though they say
that we live only once. | don't want to “distribute” myself by “series”, this will be done by time. It's better to indulge in a wonderful
development that does not require satisfying sudden whims and follies of mankind! The conclusion — these paintings are a logical
continuation of my activity and the beginning of new activities.

What is the place of the selection seen at the exhibition within the context of your previous activity? Are they the
expansion, continuation of former themes and forms, or, perhaps, search for new ones, and a crucial turning-point?

Sigita Daugule: | have quite consciously reduced form to gain the quintessence of what is around, because there is no need to invent
anything. Any thing has something that is most characteristic of it, you have only to find it. | believe — if you can't paint what you see, you
won't be able to paint what is invisible. The visible is the simplest thing — the thing that is before your eyes. | have been painting in a rather
realistic manner, then | started to explore how city plans are developed. | discovered that photos taken of one thing from a very near
distance and of the other thing — from a far distance look identical. This is how | started to toy with distances.

Janis Dukats: Works for the exhibition in the Rothko Centre were created specially, because | wanted to show something absolutely new

and fresh to the viewers. The theme of the specific series was “The Cosmos” — this was a new “space” and a new challenge. The means

of expression used for the chosen theme were color, fields, lines, motion and rhythm, while the texture, which until now had been very important
in my painting, was not employed. Instead of oil technique | used water-colors because they seemed more adequate for this theme.

Andris Eglitis: This series of works is a continuation of what has been previously begun and also marks a turning-point. Commonly, when | find
some theme, | implement it in a series of works, which then naturally comes to an end. But every next series derives from the previous one.

Daiga Krize: The pictures exhibited at the Rothko Centre are a continuation to the series “Streets” (2004). They continue
a movement — the internal joining the external. Searching more for the external, alienated, neutral, which does not involve emotions.

Viktorija Valujeva: Before “Projections of Mind”, | had explored the changeable state of personality in my diploma work “*No Responsibility.
Youth”. In my paintings | try to answer the questions: “What is mind? What is it that perceives through our eyes? What is it that hears
through our ears?” These questions require much time and observation, therefore | am going to investigate them in my future creative work.

Andris Vitolins: | continue the theme included in the series “Architecture and Morality”, but the title of the more recent series is “Trees,
Bushes and Motors”. Quite often, artists are in a great hurry, they run from one exhibition to another, but the theme remains undeveloped.
| am in opposition to the joke epoch. My technique has been changed — previously it was acrylic, now it is oil. At the Academy, a heavy
pressure of oil painting triggered a counter reaction in me. But this year, | myself started to work in oil technique — this is an absolutely
different way. Every layer of the picture has to be dried for a long time, so it is impossible to finish a picture in a month's time.

Otto Zitmanis: | don't divide my creative activity into stages. It is too early to do this...Actually, | think I'll never do such dividing.
Everything must develop in its own way, towards something higher, perfecting oneself and purity of thought. The message given

to the potential viewer should, first of all, be addressed to yourself, before you immerse yourself in the understanding of a remote viewer.
It might be egoism that puts me myself into the very first place, making me observe what has been painted and then asking whether this
is enough. It would be silly to define where every further hour, every further day leads, because no specific answer exists. There are only
guesses which depend on a global development, there is human pain and wish to delve into what you see, because artist's vision does
not always coincide with the perception of the society of respective time. For me, as an individual, this parade is both the continuation
and the turning-point, and a quest as well, but for somebody else it might appear to be absolute horror and wails that drive the soul to despair.

What are your relations with the place the exhibition is held - Daugavpils Mark Rothko Art Center? Has Mark Rothko
inspired you?

Sigita Daugule: | wonder why the representatives of the Rothko Centre selected a couple of very abstract pictures for the exhibition.
But the beginning was very trivial. | painted a hare, and, when | started to hate this picture, | painted it completely black. | realized that
in a completely black picture, in which there is nothing, there appear endlessly many nuances. Then | made two specially. Most probably,
the result was quite good, since Curator accepted them.

Janis Dukats: To take part in this exhibition is, of course, great honor and challenge simultaneously. It is vital to see how my works will
participate in creating the general image of the exhibition, especially if it is positioned as the only exposition of Latvian painting this year!

Andris Eglitis: At first, it seemed | had nothing to do either with Daugavpils or Mark Rothko. Simply, | was addressed by Curator and
willingly agreed to participate in the exhibition. | said: “OK, that's cool! Finally, there will be a good reason for going to the much-praised
Rothko Center”. Of course, it is possible to identify a deeper link between my art and the principles Rothko represented in his time:
through constructivists, futurists and Mark Rothko's abstract art as the ultimate manifestation of the tendency, the 20th century has
taught me to see qualities of form in everyday life as well. This is demonstrated in my artistic interests as well.

Daiga Kroze: The participation in the exhibition, in my opinion, does not specifically relate to Rothko's art. For me it is like paying a visit
and telling there how | live, and, perhaps, also to understand that we think similarly.

Viktorija Valujeva: Pablo Picasso has once said: “There are artists who turn the sun into a yellow smudge, but there others as well — those
who, by their art and mind, transform a yellow smudge into the sun”. This is just what Mark Rothko means for me and world of art. For us,
his creative work is like the sun, whose rays penetrate our consciousness. At creating works, my aim is to reveal my potential and share
my personal world perception with the viewers. | am greatly honored and thankful to the organizers of the exhibition for providing

the opportunity to participate in this project, to be part of this important event of Daugavpils culture life!

Andris Vitolins: The title of the recent series characterizes the local landscape. We are a country of motorists, there are almost no
railways. If my answer to the question where my works can be seen is: in Liepaja or in Daugavpils, it causes embarrassment —Why not
in Riga? Why not abroad? This reflects our way of thinking. Perhaps, by turning to local themes | have silenced my inferiority complex.
| paint what is happening to me. | want to reverse the situation — let New York and London turn to what is going on here.

Otto Zitmanis: Though attending local art activities does not do any harm to those whose roots are deep in the streets of Riga and who
refuse to take advantage of a personal car, getting to more remote places sometimes give headache, since a driver, too, must occasionally
have a holiday! However, we have to realize that it is not always the center of Riga where you can find real art admirers! Snobbery is great
in these parts... A true viewer, who will express his opinion honestly, can sooner be found outside Riga. The birth of the Rothko Centre in
Daugavpils seems to be one of the most wonderful events of art expansion. Everything has to develop and expand, we must discuss and
resist. Every word, every work must be in motion.

Vilnis Véjs, art critic






Neredzama armija. Audekls, ella / The Invisible Army. Oil on canvas [ 2014, 150 X 200 cm Vista, kurp ej? Audekls, ella / Chicken, Where are You Going? Oil on canvas / 2014, 135 X 180 cm




Piezimes peléka. Audekls, ella, jaukta tehnika / Notes on Grey. Oil on canvas, mixed media / 2013, 135 X 140 cm Nepabeigta linija. Audekls, ella, jaukta tehnika / An Incomplete Line. Oil on canvas, mixed media / 2013, 135 X140 cm
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Kaut kas. Audekls, ella, jaukta tehnika / Something. Oil on canvas, mixed media / 2012, 180 x 250 cm
Fragments / fragment =







LWoo25. Papirs, akvarelis / LWoo25. Paper, watercolor [ 2014, 113 X 113cm MWoo022. Papirs, akvarelis / Janis Dukats. MWoo22. Paper, watercolor / 2014, 72x72cm




Mwoo25. Papirs, akvarelis | MWoo25. Paper, watercolor [ 2014, 57x57¢cm LWo026. Papirs, akvarelis /| LWo0026. Paper, watercolor [ 2014, 113 X 113cm




MWoo25. Papirs, akvarelis | MWoo25. Paper, watercolor / 2014, 57x57cm
Fragments / fragment =







No cikla “lesp&jama vieta”. Audekls, ella / From Series ,Possible Place”. Oil on canvas [ 2013, 141 X 105 cm No cikla “lesp&jama vieta”. Audekls, ella / From Series ,Possible Place”. Oil on canvas [ 2013, 143 X 91.cm




| From Series ,Possible Place”. Oil on canvas [ 2013, 83 x 97 cm
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No cikla “lesp&jama vieta”. Audekls, ella / From Series ,Possible Place”. Oil on canvas [ 2012, 112 x 83 cm
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Udens. Gaismas vérosana.s. Audekls, jaukta tehnika / Water. Observation of Light. 4. Canvas, mixed media / 2014, 150 x 200 cm Udens. Gaismas vérosana.1. Audekls, jaukta tehnika / Water. Observation of Light. 1. Canvas, mixed media / 2014, 150 X 200 cm




Udens. Gaismas vérosana.2. Audekls, jaukta tehnika / Water. Observation of Light. 2. Canvas, mixed media / 2014, 150 X 200 cm Udens. Gaismas véro3ana.3. Audekls, jaukta tehnika / Water. Observation of Light. 3. Canvas, mixed media / 2014, 150 X 200 cm
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mixed media / 2014,
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bservation of Light. 5. Canvas
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Prata projekcijas. Audekls, ella, jaukta tehnika / Mind Projections. Oil on canvas, mixed media / 2011, 100 x 150 cm Prata projekcijas. Audekls, ella, jaukta tehnika / Mind Projections. Oil on canvas, mixed media / 2011, 100 x 120 cm




Prata projekcijas. Audekls, ella, jaukta tehnika / Mind Projections. Oil on canvas, mixed media / 2011, 100 x 150 cm Prata projekcijas. Audekls, ella, jaukta tehnika / Mind Projections. Oil on canvas, mixed media / 2011, 100 x 150 cm




Prata projekcijas. Audekls, ella, jaukta tehnika / Mind Projections. Oil on canvas, mixed media / 2011, 100 x 150 cm
Fragments / fragment =







Stundas brauciena. Audekls, akrils / An hour's drive. Acrylic on canvas [ 2014, 140 X 224 cm Vini Tevi pazist. Audekls, ella / They Know You. Oil on canvas / 2013, 120 x 105 cm




HOP! Audekls, akrils / HOP! Acrylic on canvas [ 2014, 200 X 135 cm

- —

U e A [ A
4 -

-
- o
e

2
-

T SN

w BYRE 5 M-
= =4 2 e
A
= Ll

ffﬂ‘ e 5 2 et

; Ii <
=

.
F

Uzticibas persona. Audekls, ella / Confidant.Oil on canvas / 2014, 140 x 200 cm
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ella/ The Institution Nr. 1975. Oil on canvas [ 2014, 120 X 140 cm
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Gala visiem tik. Audekls, akrils / Everyone likes meat. Acrylic on canvas [ 2014, 200 X 145 cm Ta jéra nave mana darbnica. Audekls, akrils / The death of that lamb in my workshop. Acrylic on canvas / 2014, 150 X 240 cm




Gribu redzet sakumu. Audekls, akrils / | Want to See the Beginning. Acrylic on canvas / 2014, 200 X 145 cm Parak vecs rokas, tautu neuzruna. Audekls, akrils / That one in hands, that is too old, do not address nation. Acrylic on canvas /
2014, 200 X150 CM




Es uzgleznoju sarkano kvadratu. Vakar! Audekls, akrils /| Painted a Red Square. Yesterday! Acrylic on canvas / 2014, 150 X 300 cm
Fragments / fragment =




Sigita Daugule (1971)

1998. gada beigusi Latvijas Makslas akadémiju (I. Zarina un A. Naumova Monumentalas glezniecibas meistardarbnicu). Pirms
tam pabeigusi Rigas 5o. vidusskolu.

Lidz Sim bijusas 23 personalizstades. S. Daugules darbi izstaditi grupu izstadés Austrija, Belgija, Dienvidkoreja, Francija,
Igaunija, Latvija, Vacija, Zviedrija un citur. Makslinieces darbi atrodas muzeju kolekcijas un privatkolekcijas Latvija un arvalstis.

In 1998, she graduated from the Art Academy of Latvia (Monumental painting master workshop under I. Zarins
and A. Naumovs). Before that she finished Riga secondary school No 5o.

She has had 23 solo-exhibitions until now. Works by S. Daugule have been exhibited at group-exhibitions in Austria, Belgium,
South Korea, France, Estonia, Germany, Sweden and other places. Her works are in museum and private collections in Latvia and in foreign countries.

Janis Dukats (1985)

No 2008. lidz 2010. gadam studéjis LMA magistrantira, pirms tam (2006) Palermo makslas akadémija (Italija) un no 2004. lidz
2008. gadam LMA figuralaja meistardarbnicg, iegustot makslas bakalaura gradu. No 1996. lidz 2004. gadam macijies Jana Rozentala
Rigas makslas vidusskola.

Lidz Sim bijusas 4 personalizstades. J. Dukata darbi izstaditi grupu izstadés Latvija, Igaunija, Vacija, Francija, Japana, Slovakija
un citur. Makslinieka darbi atrodas privatkolekcijas Latvija un arvalstis.

From 2008 to 2010, Janis Dukats studied for a master's degree in the Art Academy of Latvia, but before that (2006) in Palermo
Art Academy (Italy), and from 2004 to 2008 in the figural master workshop of the Art Academy of Latvia and obtained bachelor's degree
in art. From 1996 to 2004 he studied at Janis Rozentals Riga Secondary School of Art.

Until now he has had four solo-exhibitions. Works by J. Dukats have been exhibited at group-exhibitions in Latvia, Estonia,
Germany, France, Japan, Slovakia and other places. His works are in private collections in Latvia and abroad.

Andris Eglitis (1981)

No 2012. lidz 2013. gadam pécmagistrantdras studijas HISK, Genta (Belgija), no 2003. lidz 2005. gadam studgjis glezniecibu
LMA magistrant@ra, pirms tam, no 1999. lidz 2003. gadam, LMA studgja glezniecibu, iegistot makslas bakalaura gradu. Bakalaura
un magistra studiju laika piedalijies studentu apmainas programmas: 2002. gada Mancestras Metropoliténa Universitaté (Apvienota
Karaliste) un 2004. gada |. Repina varda nosauktaja Sanktpéterburgas makslas akadémija (Krievija). No 1996. lidz 1999. gadam darbojies
fotostudija Annas2.

Lidz $im biju3as 10 personalizstades. A. Egli$a darbi izstaditi grupu izstadés ASV, Austrija, Belgija, Cehija, Francija, lgaunija,
Italija, Latvija, Lietuva un citur. Makslinieka darbi atrodas muzeju un privatkolekcijas Latvija un arvalstis.

From 2012 to 2013 — post-master studies at HISK in Gent, Belgium; from 2003 to 2005 he studied painting at the Art Academy
of Latvia to obtain master's degree; before that, from 1999 to 2003, he studied for a bachelor's degree at the Art Academy of Latvia.
During bachelor and master studies he participated in students exchange programs: in 2002, Manchester Metropolitan University (UK),
and in 2004, |. Repins St. Petersburg Art Academy (Russia). From 1996 to 1999, he worked at the photo studio Annas2.

He has had 10 solo-exhibitions until now. Works by A. Eglitis have been exhibited at group-exhibitions in the USA, Austria,
Belgium, the Czech Republic, France, Italy, Latvia, Lithuania and other places. Artist's works are in museum and private collections
in Latvia and abroad.

Daiga Kroze (1980)

No 2002. [idz 2004. gadam studéjusi glezniecibu LMA magistrantdra, pirms tam, no 1998. lidz 2002. gadam LMA restauraciju,

iegUstot makslas bakalaura gradu. No 1992. [1dz 1998. gadam macijusies Jana Rozentala Rigas makslas vidusskolg, bet no 1989. l1dz 1992.

gadam Baldones mékslas skola.
Lidz Sim bijusas 11 personalizstades. D. Krdzes darbi izstaditi grupu izstadés Austrija, Belgija, Francija, Italija, Latvija, Lietuva,
Vacija, Sveicé un citur. Makslinieces darbi atrodas privatkolekcijas Latvija un arvalstis.

From 2002 to 2004, Daiga Krize studied painting at the Art Academy of Latvia to obtain master's degree; before that, from
1998 to 2002, she studied restoration and was awarded bachelor's degree. From 1992 to 1998 she studied at Janis Rozentals Riga Art
Secondary School, while from 1989 to 1992 — at Baldone Art School.

She has had 11 solo-exhibitions until now. Works by D. Krize have been exhibited at group- exhibitions in Austria, Belgium,
France, Italy, Latvia, Lithuania, Germany, Switzerland, and in other countries. Her works are in private collections in Latvia and abroad.

Viktorija Valujeva (1986)

No 2012. gada Iidz Sim — grafikas studijas LMA magistrantora . No 2007. [idz 2010. gadam studéjusi glezniecibu LMA
magistrantdra, pirms tam (2003-2007) Daugavpils Universitaté ieguvusi makslas bakalaura gradu.

Lidz Sim bijusas 7 personalizstades. V. Valujevas darbi izstaditi grupu izstadés Latvija, Lietuva, Francija, Spanija un citur.
Makslinieces darbi atrodas privatkolekcijas Latvija un arvalstis.

From 2012 until now — graphic arts studies at the Art Academy of Latvia to gain master's degree. From 2007 to 2010, she
took master degree studies in painting at the Art Academy of Latvia, but before that (2003 — 2007) she studied at Daugavpils University
and was awarded bachelor's degree in art.

V.Valujeva has had seven solo-exhibitions until now. Her works have been exhibited at group-exhibitions in Latvia, Lithuania,
France, Spain, and in other places. V. Valujeva's works are in private collections in Latvia and in foreign countries.

Andris Vitoling (1975)

Latvijas Makslas akadémijas docétajs. 2002. gada ieguvis magistra gradu maksla (LMA), pirms tam (2000) pabeidzis studijas
Vizualaja komunikacija, iegUstot bakalaura gradu maksla. Lidz 1995. gadam macijies Rigas amatniecibas vidusskola. Kops 2012. gada
makslinieks ir LMA Glezniecibas katedras vaditajs.

Lidz Sim bijusas 12 personalizstades. A. Vitolina darbi izstaditi grupu izstadés Austrija, Azerbaidzana, Baltkrievija, Danija,
Francija, lgaunij3, Italij3, Latvija, Niderlandg, Vacija un citur. Makslinieka darbi atrodas muzeju kolekcijas un privatkolekcijas Latvija
un arvalstis.

Andris Vitolins is a lecturer at the Art Academy of Latvia. In 2002, he gained master's degree in art (LMA), but before that he
had studied Visual Communication and obtained bachelor's degree in art. Until 1995 he studied at Riga Crafts Secondary School. Since
2012, the artist is Head of the Painting Department at the Art Academy of Latvia.

A.Vitolins has had 12 solo-exhibitions until now. His works have been exhibited at group-exhibitions in Austria, Azerbaijan,
Belarus, Denmark, France, Estonia, Italy, Latvia, the Netherlands, Germany, and in other places. His works are in museum and private
collections in Latvia and in foreign countries.

Otto Zitmanis (1980)

No 2000. lidz 2004. gadam studéjis glezniecibu LMA, pirms tam (1997-1999) studgjis Andreja Granta foto studija melnbalto
fotografiju. No 1992. lidz 1999. gadam macijies Jana Rozentala Rigas makslas vidusskola.

Lidz Sim bijusas 7 personalizstades. O. Zitmana darbi izstaditi grupu izstadés ASV, Belgija, Latvija, Lietuva, Vacija, Krievija
un citur. Makslinieka darbi atrodas privatkolekcijas Latvija un arvalstis.

From 2000 to 2004, Otto Zitmanis studied painting at the Art Academy of Latvia, but before that (1997 —1999) he had studied
black-and-white photography in Andrejs Grants studio. From 1992 to 1999, he studied at Janis Rozentals Riga Art Secondary School.

Otto Zitmanis has had seven solo-exhibitions until now. His works have been exhibited at group-exhibitions in the USA,
Belgium, Latvia, Lithuania, Germany, Russia, and in other places. His works are in private collections in Latvia and in foreign countries.
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