PIESKARIENS / THE TOUCH
$amotéta akmensmasa, porcelans, sali, malkas dedzinajums, h - 9cm, 1100°C, 1300°C
chamotted stoneware, porcelain, salts, wood fired, h - 9 ¢cm, 1100°C, 1300°C



INNA ROGOVA

Absolvéju Permas Valsts universitati, lasiju kultaras
véstures lekcijas augstskola. Astondesmito gadu bei-
gas aizravos ar keramiku, kura $obrid ir kluvusi par
manas dzives pamatsastavdalu.

Manu darbu centrala téma ir transformacijas jauta-
jumi un mana vienmér pastavosa interese par ,,laika”
ideju. Muzigs ir fascinéjosais paradokss starp laiku
ka mazibu un laiku ka dzives mirkli, kas neatgrieze-
niski dodas prom. Savos darbos es gribu laiku pada-
rit redzamu - noteikt un paradit ta spécigo ietekmi
uz §ibriza pasauli. Es gribu radit iedomu telpu, pilnu
ar laika klatesamibas zimém un ta liegajiem pieska-
rieniem, kas atstaj savus robus un izmaina visu sev
apkart.

I graduated from the Perm State University, de-
livered lectures on the history of culture in a high
school. In the late eighties carried away with ceram-
ics and it became the main thing in my life.

Central topic of my work is a question of transfor-
mation and my lifelong interest in the idea of Time.
I am constantly drawn to the paradox between time
as eternity and time as every minute of our life, go-
ing away unrepeatable.

In my work I try to make time visible, detect and
show its powerful influence on our world. I'd like to
create an imaginary world full of vague signs and
touches of time that leaves its marks and transforms
everything around.

NO SERIJAS “OKEANA ROTALLIETAS”
FROM SERIES “OCEAN TOYS”
Samots, h - 33 cm/ chamotte, h - 33 cm

NO SERIJAS SEKLAS UN RIEKSTI / FROM SERIES SEEDS AND NUTS
mals, angoba, glazira, melnais dedzinajums, 1000°C
clay, engobe, glaze, black fired, 1000°C
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no sérijas SEKLAS UN RIEKSTI / from series SEEDS AND NUTS
$amotéta akmensmasa, sali, pigmenti, h - 22 cm, 1100°C
chamotted stoneware, salts, stains, h — 22 cm, 1100°C



LIGA SKARINA

1986. gada beigusi Latvijas Makslas akadémijas
(LMA) Keramikas nodalu. Kop$ 1986. gada strada
LMA par lektori, bet no 2008. gada — par asociéto
profesori Keramikas katedra. Sakot ar 1980. gadu
piedalas grupu un individualas izstadés un simpozi-
jos. 2007. gada sanemta veicinasanas balva un pre-
mija 4. Sniega dizaina konkursa Kaga, Japana. 2000.
gada keramikas kompoziciju “Dalitie” iegadajies
Nacionalas makslas muzejs Taipeja, Taivana. 1998.
gada darbu “Maska” iegadajies Kairas Modernas
makslas muzejs.

“Manu darbibu keramika ietekmé daba, keramikas
materials un jaunas sajitas. Sugestéjoss ir radisanas
process un meditativa noskana. Tas palidz radit, do-
mat un dzivot.”

In 1986 she graduated from Latvian Academy of
Arts (LMA) Ceramics Department. Since 1986
works in LMA as Lector, but from 2008 as Asso-
ciated Professor in Ceramics Department. From
1980 participates in group, individual exhibitions
and symposiums. In 2007 she received a promo-
tion prize award in 4th Snow Design competition in
Kaga, Japan. In 2000 ceramics composition “Divid-
ed” was procured by National Museum of History
Taipei, Taiwan. In 1998 her ceramic work “Mask”
was procured by the Cairo Modern Art Museum.
“My work with ceramics is affected by nature, ce-
ramics material and my filings. Process of creation
and meditative mood are suggestive. It helps to cre-
ate, think and live”

ZILAIS CELS / THE BLUE WAY
akmensmasa, porcelans, glazira, kobalts, h - 15 cm
stoneware, porcelain, glaze, cobalt, h - 15 cm




NOCIRSTIE KOKI / FALLEN TREES

$amotéta akmensmasa, angobas, glaziras, h — 53 cm, 1100°C

1100°C

h - 53 cm,

chamotted stoneware, engobes, glazes, I



SKUJA BRADEN

1965 & 1968

Skuja Braden ir radosais pseidonims, kas vieno di-
vas makslinieces. 90. gados Ingtina Skuja bija kluvu-
si par Latvijas keramikas zimolneséju, bet dekades
beigas vina saka stradat kopa ar Melisu Bradenu
- makslinieci no Kalifornijas (ASV) -, un kops ta
laika vinu abu radosa darbiba krasi mainijas. Kopa
sastradajoties pédéjo 14 gadu laika, darbos vél jop-
rojam ir jatama Skujas autortehnika, tacu tagad dar-
bi ir daudz vairak geopolitiski piesatinati. Darbi ir
unikali ar to, ka katrs no tiem ir divu maksliniecu
dialogs. Vinas abas vienlaicigi strada vairakos zan-
ros, tacu vienota medija. Konceptuali veidotie darbi
ir multidimensionali piesatinati literarie kaleidosko-
pi. Skuja Braden darbi ir vairakas privatkolekcijas
un muzeju krajumos Australija, Kanada, Horvatija,
Danija, Dominikanas Republika, Francija, Vacija,
Ungarija, Italija, Koreja, Latvija, Lietuva, Norvégija,
Polija, Slovakija, Zviedrija, Sveicé, Krievija, Lielbri-
tanija un daudzviet ASV.

FORMA UN TUKSUMS / FORM AND EMPTINESS
porcelans, glazaras un pigmenti, h - 59 cm

porcelain, glazes and stains, h - 59 cm

Skuja Braden is two artists with one name. Ingtna
Skuja became a brand of Latvian ceramics during
the 90’s, in the end of that decade she began work-
ing with artist Melissa Braden from California and
the work from that point on took a very different
direction. Working collaboratively as a team for the
last 14 years the work is still recognizably Skuja’s in
author technique but the influences have become
more geo-politically charged. The work is unique in
that it is a dialogue between two artists. They work
in multiple genres simultaneously but usually in the
same medium. The work is conceptually based but
viewed through a kaleidoscopic multidimension-
al literary lens. Skuja Bradens work can be found
in private collections and museums in Australia,
Canada, Croatia, Denmark, Dominican Republic,
France, Germany, Hungary, India, Italy, Korea, Lat-
via, Lithuania, Norway, Poland, Slovakia, Sweden,
Switzerland, Russia, United Kingdom and through-
out the United States.
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ROTHKO’S LAND ESCAPE
porcelans, sgraffito, glazaras, 27 cm x 36 cm, 1300°C
porcelain, sgraffito, glazes, 27 cm x 36 cm, 1300°C



YURI WIEDENHOFER

Makslinieks ir labi pazistams ar savam ugunsskulp-
taram - veidojumiem, kas, izmantojot uguns stihijas
neizsmelamibu, atsaucas gan ritualos, gan ceremo-
nijas, gan liek atkal atceréties par uguns nozimi seno
cilvéku izpratné un musdienu uztveré. Neatkarigi
no Siem visnotal provokativajiem uguns aspektiem
vina veidotajam struktGram piemit gan meistariba,
gan novitate. Ari pati ugunsskultiiras apdedzinasa-
nas performance klast par neaizmirstamu skaistu-
mu. Vina filosofija apvieno stingri tehniskas zinasa-
nas par keramikas procesiem, ka ari lauj iejaukties
tajos citiem nekontroléjamiem spékiem. Vina darbi
ir ieguvusi Australijas skulptoru apbalvojumu, tie
iziet arpus tradicionalas makslas ramjiem.

CAVERNOUS RETORT IT
mals, malkas dedzinajums, h - 17 cm
clay, wood fired, h - 17 cm

Yuri Wiedenhofer is best known for his fire sculp-
tures, structures that utilise fire to invoke sugges-
tions of ceremony and ritual, to make people think
about fire and what it has meant to people in the
past and what it now means to us. Apart from this
thought provoking aspect, the structures are inge-
nious and inventive and the fire performance itself
can have considerable beauty. His philosophy em-
braces a thorough technical understanding of the
ceramic process while allowing other forces play
free with his vision. His work has won Australian

sculpture awards so it clearly crosses the traditional
boundaries of art.

KRUKA, DIVAS KRUZITES UN KIEGELIS / JUG AND CUPS WITH BRICK
Samotéts mals, angoba, glaziira, malkas dedzinajums, h - 20 cm, 1100°C
chamotted clay, engobe, glaze, wood fired, h - 20 cm, 1100°C




DINABURGAS IEDVESMA / DINABURG IMPRESSION
Samoteéts mals, angoba, malkas dedzinajums, h - 33 cm, 1100°C
chamotted clay, engobe, wood fired, h - 33 cm, 1100°C



VALENTINS PETJKO

Studéjis Daugavpils Universitaté, Latvijas Makslas
akadémija un Dokuz Eylul universitaté Izmira (Tur-
cija). Kop$§ 2003. gada darbojas Daugavpils Mala
makslas centra, piedalas izstadés u.c. projektos.
Kops 2011. gada - Latvijas Makslinieku savienibas
biedrs.

»Uzskatu, ka keramika ir unikala tapéc, ka ta nespéj
bt konceptuala un pardomata. Pateicoties apdedzi-
nasanas procesam, ta klast par alkimisku un nekon-
troléjamu makslu, kas nenogurdinama parsteidz
atkal un atkal”

Studied at Daugavpils University, Art Academy of
Latvia and Dokuz Eylul University in Izmir, Turkey.
Since 2003 works at Daugavpils Clay Art Centre,
participates in exhibitions and other projects. Since
2011 is a member of Latvian Artists’ Union.

»1 think that ceramics is unique because it cannot be
conceptual and reflective. Due to the firing process,
it becomes uncontrollable and alchemical art that
tirelessly impresses again and again.”




ESCAPI

mals, glazira, h - 9 cm, 1000°C

clay, glaze, h - 9 cm, 1000°C



KASPARS GEIDUKS

Esmu 25 gadus jauns makslinieks no Latvijas. Baka-
laura gradu ieguvu Latvijas Universitate, kur studéju
makslu un interjera dizainu; ar keramiku nodarbo-
jos jau 7 gadus. Kops 2011. gada piedalos dazadas
izstadés Latvija un arzemés. Sobrid stradaju pie sava
magistra darba Latvijas Makslas akadémija.
Lielakoties visi mani darbi ir balstiti personiskaja
pieredzé, tie ir stasti par cilvéku attiecibam. Nereti
tie ir ikdienas dzives uzliesmojumi, kurus vélak in-
terpretéju savos darbos.

HALUCINOGENAIS SPIETS / HALLUCINOGENIC SV
pigmentéts mals, h - 18 cm, 1000°C
coloured clay, h - 18 cm, 1000°C

I am a 25-year-old artist from Latvia. I have grad-
uated from the University of Latvia were I have got
Bachelor’s Degree in art and interior design, but I
also have 7 years of experience working with ce-
ramics. From 2011 I have been taking part in several
exhibitions and projects.

Right now I am working on my Master studies in
Latvian Academy of Arts.

Mostly all my works are storytelling. These are sto-
ries that are based on human relationships. I take
small reflections of daily life and recreate my own
vision of them.




PEC TEVIS / AFTER YOU
pigmentéts mals, metals, h - 18 cm, 1000°C
coloured clay, metal, h - 18 cm, 1000°C




LILIJA ZEILA

Interese par keramiku man radas jau trispadsmit
gadu vecuma, kad pirmo reizi biju ekskursija pie
Latgalhes podniekiem.

Nu jau vairak neka trisdesmit gadus ari pati ,,rota-
lajos” ar formu, glaziru, angobu, zemglaziiras glez-
nojumu un vara redukciju, saglabajot Latgales tra-
dicionalas svépétas keramikas stilu ka nozimigako
mana keramikas ,,rokraksta’ pavedienu. Stradajot
rodas jaunas idejas, kuras vélak realizéju savos na-
kamajos darbos. Parsvara stradaju virpojot, jo tiesi
virpotais trauks, manuprat, ir simetriskas formas
pilniba apkartéja vide.

ESUNTU /ME AND YOU
mals, angoba, glazara,redukcija, malkas dedzinajums, h - 33 cm
clay, engobe, galze, reduction, wood fired, h - 33 cm

The interest in ceramics appeared when I was thir-
teen — during the school excursion we visited pot-
ters of Latgale when the first time I saw throwing
vessels and making shapes out of clay.

Now, already more than thirty years have passed
and I am still “playing” with shapes, glazes, engobes,
underglaze paintings and copper reduction myself
keeping the style of Latgale traditional smoked ce-
ramics as my handwriting in doing ceramics. New
ideas appear during the work, later I apply these
ideas to my further works. I mainly throw ceramics
because I believe that thrown vessel is fulfilling the
ideal of symmetry in shape that fits in the surround-
ing.




VASARAS NOSKANAS / SUMMER TONES
mals, angobas, glaziiras, redukcija, melnais dedzinajums, ¢ 13 cm - 31 cm, 1000°C
clay, engobes, glazes, reduction, black fired, ¢ 13 cm - 31 cm, 1000°C




KATIA COLT

Man ir sava darbnica Gustavsberga, kas ir arpus
Stokholmas. Keramika darbojos kop$ 1991. gada.
Mans pirmais darbs bija svilpaunieku virpo$ana, ta
bija ari mana pirma pieredze darba ar malkas cepli.
16 gadu vecuma nolému, ka basu keramike. Man li-
kas, ka mals ir magisks materials, jo, tiklidz sapratu,
ka tas darbojas, biju spéjiga no ta izveidot visa vei-
da formas; nebija ari robezu tam, ko var iemacities
veidot no mala. Es studéju Konstfakas Makslas un
dizaina universitaté, vélak - Lincopingas Formaka-
démija.

I have my studio in Gustavsberg, outside Stockholm.
I have worked with ceramics since 1991. My first job
was to throw ocarinas, and it was my first experi-
ence with a wooden kiln. So I was 16 years old when
I decided to be a potter, I thought that clay was a
magic material because when I figured out how it
worked, I could make all kinds of forms out of it,
and there is no ending in what you can learn and
make from it. I Studied at Konstfack University of
Art Craft & Design, and later at Formakademin in
Lidkoping.




“MAIZES GROZS” NO KOLEKCIJAS “ VIRTUVES DIZAINS” / “BREAD BASKET” FROM COLLECTION “FOOD FURNITURE”
mals, angoba, vara oksidi, h - 10 cm
clay, engobe, copper oxide, h - 10 cm



JOHAN HELLMAN

Man $kiet, ka es vienmér esmu bijis garigi brivs ra-
ditajs, kas nav sekojis lidzi sveSiem ziméjumiem un
iekrasojis laukumus ar pareizo krasu kritiniem.
Kops bérnibas man bija izvéléts tikai viens cels,
kas dzivé ejams - es véléjos klat par makslinieku.
Si mérka sasniegana prasija daudz smaga darba,
daudzus makslu un arodu studiju gadus. Ta¢u man
patik macities, attistities un atklat jaunas tehnikas
un materialus.

Maksla ir mans patiesais komunikacijas veids — no
sirds un dvéseles, nepastarpinati.

“Maksla nav skaistums, tas ir pasizpausmes veids.”
Es vélos, lai darba rezultata galvenais batu doma un
ideja. Kada veida un kadiem lidzekliem es to pana-
ku, ir mazak svarigs jautajums.

I think I have always been a free spirited creator,
never following any other ones drawings or filling
the fields with the right colour crayons.

When I grew up I had one thing in mind for my fu-
ture, to become an artist. It took a lot of hard work
and many years of studies in different art and craft
subjects to reach this goal. However I love to learn,
evolve and discover new techniques and materials.
Art is my true way of communication, straight from
my heart and soul.

Statement:

“Art is not about beauty it's about expressing your-

self”,

I want the thought and idea to rule the outcome of
the work, how or in which way I get there is less
important.




VEIKSMES CEPUMS / FORTUNE COOKIE
akmensmasa, h - 35 cm
stoneware, h - 35 cm



CARINA CRESTA

No 2002. lidz 2005. gadam maksliniece macijusies
Lin¢opingas Formakadémija.

2006. gada Karina iekarto savu pirmo studiju
Réstrandas ripnica Lincopinga un kop$ 2009. gada
ir pasnodarbinata maksliniece ,,The Makefun Pro-
ject HB” Géteborga.

Laika no 2008.1idz 2012. gadam Karina bija Réstran-
das kultaras foruma ceplu un atvérto darbnicu me-
nedzere. Kop$ savas pirmas ugunsskulptiiras 2004.
gada Zviedrija un arpus tas vina ir uzbtveéjusi jau
astonas.

”Es veidoju ugunsskulptiras, jo es milu jautribu,
nosmulésanos no galvas lidz kajam, smago darbu
un sajusmu, ko més kopigi piedzivojam, celot, ku-
rinot un atklajot $os milzigos keramikas objektus.
Mani aizrauj kopigi giita pieredze un balanss starp
jaunu izaicinajumu, savilnojumu un kontroles saji-
tu”

Artist educated at The Formacademy Lidkoping,
2002-2005. In 2006 Carina started her first studio at
the Rorstrands factory in Lidk6ping and since 2009
is a self-employed artist at “The Make fun Project
HB” located in Gothenburg. Carina was a kiln and
guest studio manager at Rorstrands culture forum
2008-2012 and since her first ceramic fire sculpture
in 2004 she has built eight in Sweden and abroad.
I choose to create fire sculptures for the love of hav-
ing fun, getting all dirty, work hard and the excite-
ment we share building, firing and revealing these
big clay objects. My passion lies in sharing but also
in finding balance between the thrill of taking on
new challenges and the confidence in feeling in con-
trol.”




TETIS RAUD / DADDY IS CRYING

mals, melna “spogulglazira’, @ 10 cm - 12 cm
clay, black “mirror” glaze, 6 10 cm - 12 cm




\

KERAMIKAS UGUNSSKULPTURA
CERAMIC FIRE SCULPTURE




MAKSLINIEKI / ARTISTS:
Carina Cresta, Katia Colt, Johan Hellman










MUSDIENU PETIJUMI UN
PIEREDZE ,NAKED RAKU”
TEHNOLOGIJAS
PIELIETOSANA

Termins ,,naked raku” attiecas uz specifisku oglek—
la trafareta krasoSanas tehnologiju. Mala virsmu
sagatavo gludu, izmantojot attiritu terra sigillata,
kad virsma ir kaula cietibas stadija, vai ari puléjot
to adas/kaula cietibas stadija. Darinajums tiek pa-
klauts biskvita apdedzinasanas procesam pie tempe-
ratiram, kas saskana ar Ortona konusu ir starp 010
un 08. Sadas zemakas biskvitésanas temperatiiras
saglaba terra sigillata jeb pulétas virsmas mirdzumu.
»Priek§metu apdedzina; apdedzinasanas tempera-
tara ir atkariga no ta, vai tiek pielietota vienas vai
divu pakapju tehnologija. Kontroléta pécapdedzi-
nasanas redukcija lauj ogleklim ieklat mala apléju-
ma spraudzinas vai glaziras ieplaisajumos, atstajot
dimu rakstu pédas uz poda virsmas. So ¢aulu nolo-
ba, ieglistot neglazétu izrotatu virsmu.”' Pastav divi
raku pamatveidi: vienas pakapes un divu pakapju.
Lietojot vienas pakapes raku tehnologiju, biskvi-
ta apdedzinaSanas procesu izgajusiem keramikas
priek$§metiem parklaj biezu apléjuma kartu, to ap-
dedzina, kad ta vél ir slapja, un tad reducé. Izmanto-
jot divu pakapju raku tehnologiju, tiek lietots plans/
biezs apléjums, ko péc tam parklaj ar zemas apde-
dzinasanas temperatiras glaztru un reducé. Svarigi
zinat, ka apléjumi, ko lieto gan vienas pakapes, gan
dlvu pakapju naked raku tehnologlj as, ir atsk1r1g1

Dlvu pakapju Naked Raku = mala apléjums + zemas
apdedzmasanas temperataras glaziara

Viens no pirmajiem naked raku pionieriem bija
Dzerijs Kaplans 1980. gados. Pamatvilcienos vina
redukcijas trafareta kraso$anas tehnologija bija tas,
ko més Sodien saucam par vienas pakapes naked
raku. DZerijs ar mala apléjumu parklaja biskvita ap-
dedzinatu skivju iek$puses virsmas, tad izrotaja tos
ar sgrafitto, lava apléjumam zat un dabigi ieplaisat,
péc tam apdedzinaja vélreiz un apkvépinaja tos ar
degosas avizes lapas dimiem no kartona kastes pa-
gatavota redukcijas kamera. Dazkart vins§ médza sa-
viem darinajumiem pieskirt ari krasu, parklajot tos
ar krasainu apléjumu, ko uzlika uz trauka iekSpuses

CONTEMPORARY NAKED
RAKU RESEARCHES AND
EXPERIENCES

The term ‘naked raku’ refers to a specialized tech—
nique of carbon stencilling. A smooth clay surface is
prepared using refined terra sigillata in the bone dry
stage, or by burnishing in the leather-hard and/or
bone dry stage. The piece is bisque fired anywhere
between Orton cone 010 to 08. These lower bisque
temperatures preserve the shine of terra sigillata or
burnished surface.

“The piece is fired; the temperature depends on
whether it is one- or two-step technique. A con-
trolled post-firing reduction allows carbon to enter
the cracks in the clay slip or the crackle of the glaze
and imprint a smoke pattern onto the pot’s surface.
This eggshell is peeled off, leaving an unglazed dec-
orated surface” ! There are two basic types of naked
raku, one-step naked raku and two-step naked raku.
In one step naked raku technique a thick slip is ap-
plied to bisque fired ceramic pieces, it is fired while
it is wet and then reduced. In two step naked raku
thin/ thick slip is applied and covered with low- fire
glaze and reduced. It is important to know that slips
using in both one and two steps naked raku tech-
niques are different from each other.

"lhe earliest Pioneer of naked raku was Jerry Ca-
plan in 1980’s. His raku reduction stencilling tech-
nique was essentially what we call one-step naked
raku today. Jerry applied a clay slip on the inside
of bisque-fired platters, did a sgrafitto decoration,
allowed the slip to dry and crack naturally, fired it
again and smoked it with one sheet of newspaper
within a cardboard box reduction chamber. Some-
times he would add colour to the piece in the form
of coloured slips applied to the bowl’s interior prior
to bisque firing.

In 1986, Will and Kate Jacobson developed their
two- step naked raku technique using slip and glaze.
In September 1996, Charlie and Linda Riggs devel-
oped their one-step naked raku technique using slip
only.

'Editor Eduardo Lazo, Naked Raku and Related Bare Clay Techniques, The American Ceramic Society, 2012, page 11.
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virsmas pirms biskvita apdedzinasanas.

1986. gada Vills un Keita Dzeikobsoni izstradaja
savu divu pakapju naked raku tehnologiju, lietojot
gan apléjumu, gan glaziru. 1996. gada Carlijs un
Linda Rigi izveidoja savu vienpakapes naked raku
tehnologiju, izmantojot vienigi apléjumu.

Kops ta laika citi keramiki - Volijs Aselbergs (Wally
Asselberghs), Alisters Danhja (Alistair Danhieux),
Emma Dzonstone (Emma Johnstone), Deivids Ro-
bertss (David Roberts), Rolands Sammers (Roland
Summer), ASrafs Hanna (Ashraf Hanna), Tims
Endrass (Tim Andrews), Simha Even-Cens (Simcha
Even-Chen) - neatkarigi cits no cita ir izstradaju-
$i savas oglekla trafareta krasosanas jeb naked raku
tehnologijas versijas.

SIRINAS KOCAKAS
IZSTRADATAIS  VIENAS
UN DIVU PAKAPJU NAKED
RAKU PROCESS

Since then other ceramic artists Wally Asselberghs,
Alistair Danhieux, Emma Johnstone, David Rob-
erts, Roland Summer, Ashraf Hanna, Tim Andrews,
Simcha Even- Chen independently developed their
own versions of carbon stencilling or naked raku

techniques.
PROCESS OF  SIRIN

KOCAK'S ONE AND TWO
STEP NAKED RAKU

Clay body is white slip stoneware and all pieces are
slip casted and bisque fired to 1000°C. In naked
raku clay surface is very important so it is best to
prepare a smooth surface by using fine terra sigilla-
ta and burnishing in leather —~hard stage. When the
piece is bone dry, brush, spray or dip on terra sigil-
lata. Polish the surface with soft plastic, microfiber
cloth or soft cotton T-shirt. If you would like more
shine surface apply another two or three layers of
terra sigillata.

1. attéls: 1. Forma; atliets apléjums; Sgra- 2., 3. attéls: $kivji, DZerijs Kaplans; Bezdamu raku (pa kreisi); Dejojosas figuras 4. attéls: ,Naked Wall” [Kaila siena], 40- 5. attéls: ,Resist Series III” keramikas

fitto; Terra Sigillata; vienas pakapes Naked (pa labi)
Raku, Sirina Kotaka

Pic.1: Form 1, Slip Casted, Sgrafitto, Ter-
ra Sigillata, One Step Naked Raku, $irin
Kogak

Mala darinajums ir baltmala atléjuma keramikas
trauks, kas paklauts biskvita apdedzinasanas pro-
cesam 1000°C temperatira. Naked raku tehnologija
loti svariga ir virsma, tapéc gludu virsmu vislabak
sagatavot, pielietojot terra sigilatta un puléjot to
adas cietibas stadija. Kad darinajums ir izzuvis un
ieguvis kaula cietibu, notiriet to, uzsmidziniet vai
iegremdéjiet to terra sigillata. Nopuléjiet virsmu ar
mikstu sintétiskas mikroskiedras dranu vai ar mik-
stu kokvilnu. Ja vélaties iegtt vél spozaku virsmu,
uzlieciet papildus divas vai tris terra sigillata kartas.
Viens no manis lietotajiem apléjumiem, kas naked
raku vien-pakapes tehnologija dod labus rezultatus,
satur Usakas kaolinu, apdedzinasanas malu un alu-
minija hidratu. Apléjums ir loti biezs, un to Carlijs
Rigs raksturo ar vardiem ,,dubli” vai ,,danas”. Ma-
nis izmantota starpslana apléjuma ipatsvars, mérot
to ar zinatnisko hidrometru, ir 70 bomi. Aplégjumu
bieza karta uzklaj uz biskvita apdedzinata kerami-
kas priekSmeta, zGSanas procesa tas atri saplaisa, un
tam nav glaziras parklajuma. To apdedzina pie 850-

Pic. 2,3: Plates, Jerry Caplan, Smokless raku ( left ); Dancing Figures ( right )

40-2.5 cm. Katrs priek§mets: diametrs — trauks; atliets apléjuma; vienpakapes Na-

2.5 cm, augstums — 2.5 cm. Vienas un divu ked Raku; redukcija, pielietojot damus;

pakapju Naked Raku, Sirina Ko¢aka, 2013. diametrs — 30 cm, augstums - 13 cm; Sirina

Pic.4: “Naked Wall”, 40x40x2,5 cm., Each Kocaka, 2013.

Piece: Dia: 12c. H: 2,5 cm., One and Two Pic.5: ,Resist Series III” Stoneware, Slip

Step Naked Raku , $irin Kogak, 2013 Casted, One Step Naked Raku, Smoking
for Reduction, Dia: 30 cm, H: 13 cm, Sirin
Kogak, 2013

One of the slip which gives a good result in one step
naked raku I use includes Usak Kaolin, Fire Clay
and Alumina Hydrate. Slip is so thick and it is de-
scribed as ‘mud’ or ‘sludge’ by Charlie Riggs. The
resist slip’s specific gravity I use, measuring with sci-
entific hydrometer is 70 bome. Slip is applied thickly
to bisque fired ceramic piece, it cracks quickly while
drying process and does not have a glaze covering. It
is fired while still wet to 850-900°C, removed from
the kiln quickly and carefully in metal container
and covered with sawdust between five and thirty
minutes. Wherever the smoke touches the surface
of piece without slip, it is black, where there is a slip
the surface is white. After ceramic piece cools, the
slip is removed, surface is cleaned and layer of wax
is applied when the surface is totally dry to enhance
and seal the surface (see pic. 5).

The other basic form of naked raku is two step na-
ked raku where the resist slip is different than one
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900°C temperatiiras, kamér tas vél ir mitrs, iznem
no cepla un atri un uzmanigi ievieto metala kon-
teinera, péc tam parklaj ar zagskaidam; $is process
javeic piecu - trisdesmit minasu laika. Vietas, kur
diami saskaras ar apléjumu neparklatu darinajuma
virsmu, ta klast melna; tur, kur virsmai ir apléjums,
ta ir balta. Kad keramikas priekSmets atdziest, aplé-
jumu nonem, virsmu notira, un, kad virsma ir pil-
nigi sausa, lai uzlabotu un nostiprinatu to, virsmai
uzklaj vaska kartinu (Skat. 5. attélu).

Otra naked raku pamatforma ir divu pakapju naked
raku, kur starpslana apléjums atskiras no vienpaka-
pes naked raku lietota apléjuma. Parasti apléjums ir
plans, ta sastavs veidots péc ipasas formulas, un tas
ir parklats ar zemas apdedzinasanas temperataras
glaziru. Divu pakapju naked raku apléjums funk-
cioné ka atdalitajslanis mala kermena un glazaras
starpa. Biskvita apdedzinato darindjumu vispirms
parklaj ar starpslana apléjumu, tad ar glaziru, ku-
ras Ipatsvars ir 40 bomi, ta satur svina oksidu vai
90% boraksa. Divu pakapju naked raku tehnologija
izmantojama glazara var but jebkura no zemas ap-
dedzinasanas temperatiiras glaziiram, kas atdziestot
saplaisa.

PriekSmeti tiek apdedzinati raku cepli 900°C tempe-
ratara lidz stadijai, kad glazira pietiekami izkususi.
Pirms ievieto$anas dimu tvertné no cepla ar stan-
gam iznemto priek$metu var paris sekundes lénam
pavédinat gaisa, lai tada veida stimulétu plaisasanu.
PriekSmetu ievieto pécapdedzinasanas redukcijas
kamera un parklaj ar zagskaidam, lai raditu biezus
oglekla piesatinatus dimus. Priek§meta uzturésa-
na dimos uz 5 -15 minatém nodros$ina apstaklus,
kas Jauj ogleklim iespiesties keramikas priek$meta
virsmas mala. Péc tam prieksmets tiek iznemts no
redukcijas kameras, iegremdéts tideni vai adens
izsmidzinats uz priekSmeta virsmas, tad caula bez
grutibam nolobisies. Dazkart ¢aula janonem ar naza
vai kada cita asa instrumenta palidzibu. Nemiet
veéra, ka priek$meta ieplisanas risks ir saméra augsts,
un $o priekSmetu pavisam viegli var zaudét uz vi-
siem laikiem.

Vienas un divu pakapju naked raku procesi dod ie-
spéju veidot rotajumus ar dimu palidzibu. Ikviena
priek$meta gala iznakums ir darba ar raku tehno-
logijam gutas ilglaicigas pieredzes rezultats (skat. 4.
attélu). Katrs priek$mets ir unikals; dami parvérs
virsmu magija, ko nav iespéjams atdarinat.

Sirin Kogak
keramikas maksliniece
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step naked raku slip. Usually the slip is thin; con-
sist of specially made formula, covered with a low
fired glaze. Slip in two step naked raku functions as
a separation layer between the clay body and glaze.
Bisque fired piece is first covered with resist slip,
then with glaze whose gravity is 40 bome, including
lead oxide or borax 90 %. The glaze in the two-step
naked raku technique consists of any low-fire glaze
that will crackle when cooled.

The pieces are fired in raku kiln to 900°C to a point
where the glaze has melted enough. Piece taken by
the tongs from the kiln can be slowly waived into
the air for a few seconds, before placing into the
smoke bin, to induce more crackling. Piece is re-
moved in a post-firing reduction chamber, covered
with sawdust to create dense carbon smoke. Leaving
piece in a smoke for 5-15 minutes provides an atmo-
sphere where carbon can enter the clay on the sur-
face of ceramic piece. Take the piece from reduction
chamber, plunge it into water or spray water on the
ceramic surface, then the eggshell will fall of easi-
ly. Sometimes the eggshell has to be removed with
knife or other sharp tool. Note that risk for cracks is
rather high and piece can be lost easily.

One and two step naked raku processes give possi-
bilities of decorating with smoke. The final appear-
ance of each piece is the result of long time experi-
ences with naked raku technique (see pic.4). Each
piece is unique; smoke changes the surface to magic
that can never be duplicated.

Sirin Kogak
ceramic artist
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