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CERAMICS OF KIPSALA



Kipsalas keramika—20. gadsimta otras puses latvieSu makslas un kultGras fenomens, kas
veidojis vairakas keramiku paaudzes un |avis nostiprinaties latvieSu tradicijam keramika,
ka arT tapt laikmetigajai keramikai Latvija. Tas ir tilts, kas savienoja tradicionalo un
profesionalo keramiku, no abam panemot labako, un $o tiltu bavejusi cilveéki, makslinieki.

Par mala milestibas salu Kipsala saka veidoties 1945. gada, kad Latgales podnieks
Stanislavs Kalva iekartoja tur darbnicu kada no vecajam majam, tapéc varetu teikt, ka
Kipsalas keramika Sogad, 2015. gada, svin vienu no savam jubilejam, proti, 70 gadus.
Veélak, 1951. gada, Stanislavs Kalva parcélas uz bijuso zivju kapinatavu Balasta dambi
34. Nemot véra savu latgalisko izcelsmi, toreiz darbnica tika dévéta par ,Latgales
keramiku”. 1954. gada darbnica tika pievienota kombinatam ,Maksla” un kluva par vienu
no ta radosas razoSanas cehiem. Kops ta laika darbnica vairakkart mainija nosaukumu,
mainija statusu, arT izskatu, iegUstot plasas telpas un izstazu zali, taCu pa$laik ta ikvienam
ir pazistama ka ,Kipsalas keramika”. 1964. gada Kipsalas keramikas darbnica sak stradat
parsvara rado$i, pamazam atsakoties no razo$anas. Sis ir ari laiks, kad Kipsala sak
stradat keramiku paaudze, kas butiski mainijusi Latvijas laikmetigas keramikas attistibas
tendences, klUstot par sava veida akademiju topoSajiem maksliniekiem viscaur Latvija.

Pagajusa gadsimta 70. un 80. gados no Kipsalas nakuSie keramiki nepartraukti lika
skanét Latvijas vardam Eiropa - vini sanéma godalgas un apbalvojumus starptautiskajas
izstadés, ka arT piedalijas simpozijos un citos pasakumos. Kop$ sakotnes Kipsalas
keramikas darbnicas ir stradajusi vairak neka Cetrdesmit keramiki, un katrs no viniem
lielaka vai mazaka méra padomiju laika, nosacita informativa vakuuma apstak|os, pats
radija profesionalas keramikas makslas télu Latvija, kas rezultata izveidojas par visnota|
konkurétspé&jigu paradibu.

Sis katalogs veidots izstadei ,Kipsalas keramika”, kas skatama Daugavpils Marka Rotko
makslas centra 2015. gada vasara un kura piedalas musu zelta laikmeta makslinieces
— Inese Abolina, Skaidrite Cihovska, Violeta Jatniece, |zabella Krolle, Kornélija Ozolina
un Silvija Smidkena —, kuras joprojam strada Kipsalas keramikas darbnicas, ka ari riko
izstades un piedalas citos makslas dzives pasakumos.



Ceramics of Kipsala — the phenomenon of Latvian art and culture of the second half
of the 20th century, that has formed several generations of ceramists and has enabled
strengthening of Latvian traditions in ceramics and the contemporary ceramics in Latvia
in general. This was a bridge that linked the traditional and professional ceramics, taking
the best from both sides, and this bridge was built by people, by artists.

Kipsala started developing into an isle of clay in 1945, when a ceramist from Latgale
— Stanislavs Kalva — arranged there a workshop in one of the old houses, therefore
we could say that this year, the year 2015, Kipsala ceramics celebrates one of its
anniversaries, namely, the 70th anniversary. Later, in 1951, Stanislavs Kalva moved to
the former fish factory in Balasta dambis 34. Due to its Latgalian origin the workshop was
called “Latgales keramika” [Latgale Ceramics] at that time. In 1954, the workshop was
incorporated into the integrated plant “Maksla” and became one of its departments of
creative production. Since that time, several times the workshop has changed its name,
has changed its status, also appearance, obtaining spacious premises and an exhibition
hall; however, widely it is known as Ceramics of Kipsala. In 1964, Kipsala ceramics
workshop started focusing mainly on creative work, gradually giving up production. This
is the time when the generation of ceramists, who essentially changed the developmental
tendencies in contemporary ceramics, started to work in Kipsala, and this place became
a kind of academy for the ceramists throughout Latvia.

In the 70s and 80s of the previous century, the ceramists from Kipsala made the name
of Latvia known in Europe — they received prizes and awards in international exhibitions,
participated in symposiums and other international events. From its initial period, more
than forty ceramists have worked in Kipsala ceramics workshops, and in the Soviet
times, under the conditions of informative vacuum, each of them, to a greater or lesser
extent, created the image of ceramics in professional art of Latvia, which resulted into a
fully competitive field.

This is the catalogue for the exhibition “Ceramics of Kipsala” in Daugavpils Mark Rothko
Art Centre in the summer of 2015, with our golden age artists — Inese Abolina, Skaidrite
Cihovska, Violeta Jatniece, |zabella Krolle, Kornélija Ozolina and Silvija Smidkena —
participating in it; they still work in Kipsala ceramics workshops, arrange exhibitions and
participate in other art activities.



INESE ABOLINA

Born in 1960. Inese Abolina has already
known how to deal with clay since the
times of her childhood. She graduated
from the Department of Ceramics at the
Art Academy of Latvia. From 1980 the
artist regularly participates in exhibitions
organized in Latvia and abroad. Her
works have been displayed in Finland,
Switzerland, France, Russia and
Sweden. Inese has arranged several
solo exhibitions, and her works are in the
museums and private collections of Latvia
and abroad. Inese Abolina is a member
of Latvian Artists’ Union since 1987.

When creating her works, the artist
uses various materials and techniques
of ceramics - clay, chamotte, and
stoneware. She produces compositions
from clay objects made on a potter’s
wheel; however, Inese’s favourite
material is chamotte which allows
her to freely express her ideas. From
chamotte most often she creates small
sculptures as well as monumental
garden ceramics, paying a special
attention to plasticity, rhythm and texture.

“I live at the seaside, therefore the sea
theme is very close to me — fish, ships,
storms, as well as mysterious animals cats
— keepers of memories, whose nature has
grownwithrhythm, movementandtension.”

‘I can see ceramics everywhere. Even
when | see a pore mushroom in the forest
or freshly baked cake in the kitchen,
| can exclaim — “That’s so ‘ceramic’l”

| actively work at Kipsala ceramic studio
as well as at home studio in Jdrmala.”

Dzimusi 1960. gada. Inese Abolina jau
no bérnibas labi zindjusi, ka rikoties
ar malu. Absolvéja Latvijas Makslas
akadémijas Keramikas nodalu. Kop$
1980. gada maksliniece regulari piedalas
izstadés Latvija un arzemés. Vinas
darbi tika eksponéti Somija, Sveice,
Francija, Krievija un Zviedrija. Inese ir
sarikojusi  vairakas personalizstades,
tapat vinas darbi ir atrodami muzeju un
privatajas kolekcijas Latvija un arpus
tds. Kop$ 1987. gada Inese Abolina ir
Latvijas Makslinieku savienibas biedre.

Sava dailradé maksliniece izmanto
dazadus keramikas materialus un tehnikas
— malu, $amotu, akmensmasu. Vina veido
kompozicijas no mala virpojumiem, tacu
Ineses milakais materials ir Samots, kura
maksliniece var brivi paust savas idejas.
Visbiezak maksliniece viedo nelielas
skulptdras no $amota, ka art monumentalu
darza  keramiku, 1pasSu  uzmanibu
pievérsot plastikai, ritmam un faktdrai.

L,Esmu jdrmalniece, tdpéc man tuva
ir jaras tematika — zivis, kugi, vétras,
ka ari noslépumainie dzivnieki - kaki -
atminu glabataji, kuru daba ir saaugusi
ar ritmu, kustibu un saspringumu.”

.Keramiku redzu it visur. Reizém,
meza ieraugot kadu piepi vai virtuvé
redzot izceptu smarZigu piragu, varu
iesaukties — ,Skat, cik keramiski!”.

Aktivi  stradaju  Kipsalas keramikas
darbnicd un sava darbnica Jdrmala.”



SKIVIS / PLATE
Samots, glazdra / chamotte, glaze
2008; @ — 52 cm



No grupas ,SVITRU KODS"” / From series ,BAR CODE”
Samots, glazdra / chamotte, glaze
2008; max. h—78 cm



No grupas ,SVITRU KODS” / From series ,BAR CODE”
Samots, glazdra / chamotte, glaze
2008; max. h —44 cm



No grupas ,SVITRU KODS"” / From series ,BAR CODE”
Samots, glazdra / chamotte, glaze
2008; max. h — 85 cm



VEROTAJAS / THE WATCHERS
Samots, glazdra / chamotte, glaze
2012; maz. h—55cm



DAUGAVAS NARA / THE DAUGAVA MERMAID
Samots, glazdra, redukcija / chamotte, glaze, reduction
2002; h — 68 cm



No grupas ,SEPTINAS VETRAS” / From series ,SEVEN STORMS”
Samots, glazdra, redukcija / chamotte, glaze, reduction
2002; max. h—77 cm



SKAIDRITE CIHOVSKA

Born in 1937, Skrunda. In 1957, Skaidrite
finished Riga Applied Art secondary
school, and there the contract with clay
was concluded for the whole life. Studies
in the Applied Art secondary school were
followed by studies in the Department
of Ceramics at Art Academy of Latvia
(1957 — 1964). The artist has participated
in exhibitions since 1958. From 1963
to 1966, Skaidrite carried out the
responsibilities of the chief artist in Jelgava
ceramics factory. In 1969, she joined the
Artists’ Union and at the same time started
working in Kipsala experimental ceramics
workshop, which essentially changed the
tempo and style of Skaidrite Cihovska’s
life and work. Skaidrite Cihovska has
arranged several solo exhibitions and
has also participated in group exhibitions
organized in Latvia and abroad. The
artist's works have been displayed in
Germany, ltaly, Poland, Denmark, the
USA, Finland, Czech Republic and Russia.

Skaidrite Cihovska’s creative work is
characterized by stability and precision:
the artist is attracted by a rational language
of forms, by the combination of the
functional and the decorative in art. The
ceramic objects and things created by her
are never over-satiated with ornament.
Here dominates a classical simplicity, but
the playful somersaults of her imagination
find their manifestation in the attractive
ceramic tea pots produced by the artist.

“The process of working with a potter’s
wheel attracts me the most. | canimplement
my thoughts and ideas on a potter’s
wheel. The element of fire stands between
my ideas. To open the kiln is a sacred
moment in the creative process, which is
not given to every artist — it is happiness.”

Dzimusi 1937. gada Skrunda. 1957.
gada Skaidrite absolvéja Rigas lietiSkas
makslas vidusskolu, kura ligums ar malu
tika noslégts uz visu mazu. LietiSkas
makslas vidusskolai sekoja studijas
Latvijas Makslas akadémijas Keramikas
nodala (1957-1964). |zstadés maksliniece
piedalas kop$ 1958. gada. No 1963.
[dz 1966. gadam Skaidrite uznémas
galvenas  makslinieces  pienakumus
Jelgavas keramikas fabrika. 1969. gada
maksliniece tika uzpemta Makslinieku
savieniba un reizé arl uzsaka darbu
Kipsalas eksperimentalas keramikas
darbnica, kas batiski mainija Skaidrites
Cihovskas dzives un darba tempu un
stilu. Skaidrite Cihovska ir sarikojusi
vairakas  personalizstades, ka arl
piedalijusies grupu izstadés Latvija
un arpus tas. Makslinieces darbi
tika eksponéti Vacija, Italija, Polija,
Danija, ASV, Somija, Cehijé, Krievija.

Skaidrites Cihovskas dailrade liela méra
raksturojama ar stabilitati un precizitati:
makslinieci saista racionala formu valoda,
funkcionala un dekorativa apvienojums
maksla. Vinas raditie keramikas objekti
un priekSmeti nekad nav parsatinati ar
rotajumu. Te valda klasiska vienkarsiba,
taCu draiskie fantazijas kdleni rod
izpausmi makslinieces veidotajas
atraktivajas keramikas téjkannas.

,VirpoSanas  process mani  saista
visvairak. Savas domas un idejas spéju
realizét uz podnieka virpas. Starp manam
iecerém stav uguns stihija. Atvért cepli ir
svéts bridis rado$aja procesa, kads nav
dots katram maksliniekam, - ta ir laime!”



TEJKANNA/ TEAPOT
prcelans, glazdra / porcelain, glaze
1990; h — 23 cm



TEJKANNAS / TEAPOTS
mals, glazira / clay, glaze
2005, 2006; max. h — 36 cm



TEJKANNAS / TEAPOTS
mals, glazira / clay, glaze
1999, 2006; max. h—21 cm



TEJKANNA / TEAPOT
akmensmasa, glazira / stoneware, glaze
2015; h—16 cm



TEJKANNAS / TEAPOTS
akmensmasa, glazira / stoneware, glaze
2015; max. h—17 cm



TEJKANNAS / TEAPOTS
mals, glazdra / clay, glaze
1995, 1996; max. h — 29 cm



TEJKANNA/ TEAPOT
mals, glazira / clay, glaze
2000; h—15¢cm



VIOLETA JATNIECE

Born in 1939, Riga. The artist got familiar
with clay in Tdja where she spent
summers in her childhood. The nicest
places to play in were clay pits next to
the brick-kiln where little Violeta had
romped in the clay and later was invited to
the workshops. In 1957, Violeta finished
Riga Applied Art Secondary School, but
in 1964 — the Department of Ceramics at
Art Academy of Latvia. In 1967 the artist
joined the ceramists’ group at Kipsala.
In 1969, Violeta Jatniece became a
member of Latvian Artists’ Union and
started to work in Kipsala ceramics
workshop. She arranged several solo
exhibitions in Latvia and participated in
group exhibitions organized in Latvia
and abroad - in Poland, France, ltaly,
Germany, the Czech Republic, Bulgaria,
Denmark, Sweden, and the USA.

Works by Violeta Jatniece are “fiery” —
they remind of temperament and daring.
Though the artist says that lately she
has been less interested in philosophy,
symbols and subtexts, the powerful and
clear forms and textures in orange, red and
other bright tones are a woman’s energy
and vitality that interweave Violeta’s works.

“I draw inspiration from nature, its rhythms
and texture, from ploughed fields, from
fallen down precipices or sand patterns
on the beach. From fashion — silhouettes,
combinations of colours. And also from
architectonic constructions and their
proportions and harmony. | build my works
mainly like a mason or like a swallow.”

Dzimusi 1939. gada Riga. Ar malu
topos$a maksliniece iepazinusies Taja, kur
pavaditas bérnibas vasaras. Visjaukakas
spélu vietas bijusas mala bedres
lldzas kiegelu ceplim, kur maza Violeta
pérusies pa maliem un vélak aicinata
darbnicas. 1957. gada Violeta absolvéja
Rigas LietiSkds makslas vidusskolu,
savukart 1964. gada — Latvijas Makslas
akadémijas Keramikas nodalu. 1967.
gada maksliniece pievienojas Kipsalas
keramiku grupai. 1969. gada Violeta
Jatniece tika uznemta Latvijas Makslinieku
savieniba un uzsaka stradat keramikas
darbnicas Kipsala. Maksliniece sarikoja
vairakas personalizstades Latvija, ka
ari piedalijas grupu izstadés Latvija un
arvalstis — Polija, Francija, Italija, Vacija,
Cehija, Bulgarija, Danija, Zviedrija un ASV.

Violetas darbi ir ,ugunigi” - tie atgadina
par temperamentu un drosmi. Lai gan pati
maksliniece atzist, ka pédgja laika vinu
mazak nodarbina filosofija, simboli un
zemteksti, spécigas un skaidras formas un
faktlras, kas krasojas oranzos, sarkanos
un citos ko$os tonos, ir sievietes energija
un vitalitate, kas caurauz Violetas darbus.

.Mani iedvesmo daba, tas ritmi un
faktdra, uzarti lauki, nogruvu$as kraujas
vai smilSu raksti jarmala. Mode — silueti,
krasu salikumi. Ka ari arhitektoniskas
konstrukcijas un to proporcijas un
harmonija. Savus darbus es galvenokart
bavéju k& mdirnieks vai ka bezdeliga.”



No ekspozicijas ,DARZA SVETKI” / From exposition ,GARDEN FESTIVAL”
$amots, glazlra / chamotte, glaze
2009-2013; o — 68 cm



No ekspozicijas ,DARZA SVETKI” / From exposition ,GARDEN FESTIVAL”
Samots, glazdra / chamotte, glaze
2009-2013; max. h— 101 cm



No ekspozicijas ,DARZA SVETKI” / From exposition ,GARDEN FESTIVAL”
Samots, glazdra / chamotte, glaze
2009-2013; max. h — 62 cm



No ekspozicijas ,DARZA SVETKI” / From exposition ,GARDEN FESTIVAL”
Samots, glazdra / chamotte, glaze
2009-2013; max. h—70 cm



No ekspozicijas ,DARZA SVETKI” / From exposition ,GARDEN FESTIVAL”
Samots, glazdra / chamotte, glaze
2009-2013; max. h — 103 cm



No ekspozicijas ,DARZA SVETKI” / From exposition ,GARDEN FESTIVAL”
Samots, glazdra / chamotte, glaze
2009-2013; max. @ —42 cm



No ekspozicijas ,DARZA SVETKI” / From exposition ,GARDEN FESTIVAL”
Samots, glazdra / chamotte, glaze
2009-2013; max. @ — 46 cm



IZABELLA KROLLE

Born in 1938, Daugavpils. In the 40s of
the 20th century Izabella’s father suffered
from repressions, and in 1946 her mother
with both daughters went to live in Riga
where |zabella finished Riga elementary
school No. 49, then later the Department
of Ceramics at Riga Secondary School
of Applied Arts (1957) and continued
studies in the Department of Decorative
Art at Latvian State Art Academy (1957
— 1963). The artist participates in the
exhibitions since 1958. Her works
have been displayed in many group
exhibitions in Latvia and abroad. Since
1970, Izabella Krolle has been also one
of those who keep the spirit of Kipsala
ceramists group alive. Though painting
and graphic art have always been close
to the artist, ceramics is the art that has
the decisive role in her creative work.

In her works, the artist deals with the
problems of colouring and processing
the surfaces of ceramics so that the
psychology of images created by her
would be reflected as precisely as
possible. The language of images created
in lzabella Krolle’'s art is brilliant and
striking; temperament and attitude in her
art works manifest themselves actively and
freely, thus creating a vivid and energetic
alertness. The artist likes to create
imposing, monumental works, drawing her
inspiration from motifs and forms of nature.

Art works by Izabella Krolle are frequently
symbolic — they are the projections of her
inner world, transformed with time into art
works — most often into fantastical large-
size sculptural formations resembling the
images of oriental symbols and allegories
intertwines with anthropomorphic forms.

“l have been working with clay for more
than sixty years, and still the creative
process and fire are those that give
me the greatest delight and surprise.
Every exhibition is a new challenge
and motivation for creative work.”

Dzimusi 1938. gada Daugavpill. 20.
gadsimta 40. gados lzabellas tévs tika
represéts, un mate ar abam meitam
1946. gada parcélas uz dzivi Riga, kur
Izabella absolvéja Rigas 49. pamatskolu,
vélak Rigas LietiSkas makslas
vidusskolas Keramikas nodalu (1957)
un turpindja studijas Latvijas Valsts
makslas akadémijas LietiSki dekorativas
makslas nodala (1957 - 1963). Izstadés
maksliniece piedalas kop$ 1958. gada.
Vinas darbi tika eksponéti daudzas
kolektivajas izstadés Latvija un arvalstis.
Kop§ 1970. gada lzabella Krolle ir art
viena no Kipsalas keramiku grupas gara
uzturétajam. Maksliniecei vienmér ir
bijusi tuva gleznieciba un grafika, tomeér
noteico$a loma vinas dailradé ir keramikai.

Maksliniece savos darbos risina kolorita
un  keramikas virsmas  apstrades
problémas ta, lai iesp&ami precizi
atainotu pasas veidoto télu psihologiju.
Izabellas Krolles makslas télu valoda ir
spilgta un parsteidzosa; vinas keramikas
makslas darbos temperaments un
attieksme izpauzas aktivi un brivi,
radot dzivo un energisko mozumu.
Maksliniecei patik veidot varenus,
monumentalus darbus, iedvesmu
smeloties dabas motivos un formas.

Izabellas Krolles makslas darbi biezi vien
ir simboliski —tie ir vinas iek$€jas pasaules
projekcijas, kas laika gaita transformétas
makslas darbos — visbiezak fantastiskos
lielformata keramikas skulpturalos
veidojumos, kuros antropomorfas
formas savijas kopa ar austrumniecisko
simbolu un alegoriju teliem.

LAr malu  jau darbojos vairak neka
seSdesmit gadu, bet vél aizvien radosais
process un uguns ir tie, kas sniedz
vislielako  baudu  un  parsteigumu.
Katra izstade ir jauns izaicingjums
un  motivacija  radoSam  darbam.”



ATRI SKRIENOSA LAIKA MEMIE LIECINIEKI (KAMIELIS. BARHANS |. BARHANS I1) / THE SILENT WITNESSES OF
A FAST-FLOWING TIME (THE CAMEL. BARKHAN |. BARKHAN II)

$amots, redukcija / chamotte, reduction

2002; max. h—68 cm



MISTIKA / THE MYSTICISM
Samots, porcelans, pigments, redukcija / chamotte, porcelain, pigment, reduction
1998; h — 98 cm



VABOLE / THE BEETLE
Samots, porcelans, pigments, redukcija / chamotte, porcelain, pigment, reduction
1998; h—73 cm



VEJU PATVERUMS / THE SHELTER OF WINDS
Samots, porcelans, pigments, redukcija / chamotte, porcelain, pigment, reduction
1997; h—70 cm



XXX
Samots, porcelans, pigments, redukcija / chamotte, porcelain, pigment, reduction
1997; h—65cm



NOSLEPUMS / THE SECRET & SAULRIETS / THE SUNSET
Samots, porcelans, pigments, akrila konttra / chamotte, porcelain, pigment, acrylic outline
2006; max. h — 142 cm



TRAUKSME / THE ALERT
$amots / chamotte
2006; max. h — 149 cm



KORNELIJA OZOLINA

Born in 1940, Ludza. In 1967 she
graduated from the Department of Applied
Decorative Art at Art Academy of Latvia
and in the same year started working in
Kipsala experimental ceramics workshop.
She has also worked in Riga Porcelain
factory. Kornélija Ozolina is a member
of Latvian Artists’ Union since 1971. The
artist makes usable pottery, ceramic
objects and monumental decorative
compositions. Her works are functionally
purposeful, magnificent in their plasticity
and colours, in diversity of forms, in
emphasis on the specific beauty of ceramic
materials and techniques. In objects of
decorative ceramics created by Kornélija
Ozolina the plastic rhythm organically
merges with pictorially expressive glazing.

The artist has been participating
in exhibitions since 1962; she has
had 15 solo exhibitions. Works by
K. Ozolipa have been displayed in
exhibitions held in Latvia, Lithuania,
Estonia, Russia, Sweden, Norway, ltaly,
Israel, Canada, and in other places.

The expressive forms made by Kornélija
Ozolina in chamotte as well as the little
stories about her encounter with the
characters constitute a real novel. “/ am
sea sick. For me everything is connected
with sea, with adventures and stories
about people and other living creatures,”
the artist says. “Lately, my favourite
character is a toad — a symbol of fertility
and bearer of blessings, whose mission
is — to bring happiness to every home.”

Dzimusi 1940. gada Ludza. 1967. gada
maksliniece absolvéja Latvijas Makslas
akadémijas Lietiski dekorativas makslas
nodalu un Saja pasa gada saka darboties
Kipsalas eksperimentalas keramikas
darbnica, stradajusi arm Rigas porcelana
fabrikd. Kop$ 1971. gada Kornélija
Ozolina ir Latvijas Makslinieku savienibas
biedre. Maksliniece rada lietojamus
traukus, ka arT keramiskos objektus un
monumentalas dekorativas kompozicijas.
Vinas darbos vérojama funkcionala
meérktieciba, plastiskd un koloristiska
risindjuma krasnums, formu daudzveidiba,
keramikas  materialu  un  tehnikas
specifiska skaistuma izcelS8ana. Kornélija
Ozolinas dekorativas keramikas objektos
plastiskais ritms organiski saliedéts
ar gleznieciski izteiksmigu glazdru.

Izstadés maksliniece piedalas kops 1962.
gada; sarikojusi 15 personalizstades.
Kornélijas darbi ir eksponéti izstadés
Latvija, Lietuva, lgaunija, Krievija, Zviedrija,
Norvégija, Italija, 1zragla, Kanada un citur.

Kornélijas Ozolinas izteiksmigas $amota
formas un stastini par satikS8anos ar
personaziem varétu veidot veselu
romanu. ,Man ir jiras slimiba. Man viss
saistas ar jaru, ar piedzivojumiem un
stastiem par cilvékiem un citam dzivam
radibam,” stasta maksliniece. ,Pédéja
laikd mans milakais personazs ir Krupis
— auglibas simbols un svétibas neségjs,
kura misija — nest laimi ikviend majokli.”



BALTAIS ZVIRBULIS / THE WHITE SPARROW
Samots, mals, glazdra / chamotte, clay, glaze
2007-2015; max. h— 33 cm



+ & -
Samots, glazdra / chamotte, glaze
1995-2010; max. h — 61 cm



KARALIS IR KAILS / THE KING IS NAKED
Samots, glazdra / chamotte, glaze
2002; h—180 cm






+ & -
Samots, glazdra / chamotte, glaze
1995-2010; 7 x 24 cm x 48 cm



NEBRIVIE / CONSTRAINED
Samots, glazdra / chamotte, glaze
2014; max. h — 46 cm



ATZISANAS / CONFESSION
mals, glazira / clay, glaze
2012; max. h—73 cm



SILVIJA SMIDKENA

Born in 1935, Riga. In 1954, Silvija
Smidkena finished the Department of
Ceramics at Riga Applied Art Secondary
School. In 1960, the artist graduated
from Latvian State Academy of Art and
was admitted to Latvian Artists’ Union.
For many years Silvija Smidkena was
actively participating in the work of the
council of Artists Association, where she
headed the department of ceramics,
participated in experts’ boards of
the Ministry of Culture, she has also
participated in different art councils
and has designed many exhibitions.

Silvija Smidkena takes part in exhibitions
organized in Latvia and abroad from
1954. Her works have been displayed
in Latvia, Lithuania, Estonia, Russia,
Poland, Germany, Japan, France and
ltaly, and have been awarded prizes
as well. She has arranged more than
10 solo exhibitions, taken part in
international  ceramics  symposiums,
and is the author of several important
publications and editions on ceramics.

Every day Silvija Smidkena professes her
love to clay since she can’t do without it:
“You can't help being carried away by clay
since Latvia is so rich in it. In Latgale you
can take a handful of clay from the road
and make something out of it on the spot.”

“I get very affected by pure nature —
without concrete posts and other foreign
bodies. My father took delight in nature,
we lived in Murjani. And now, too, | am
inspired by formations of nature, for
instance, by stones — | often reproduce
them like sleeping women, so voluminous,
shapely and peaceful. | like to paint the
usable crockery with water colours as
well, enjoying the transitions of nature
colour tones, rhythms and balance.”

“l am holding a lump of clay in my hands. It
speaks with me: make, yes, yes, make... |
willhelp... be sure...as youwill... but make
it today, don’t postpone it till tomorrow.”

Dzimusi 1935. gada Riga. 1954. gada
Silvija Smidkena beigusi Rigas Lietiskas
makslas vidusskolas Keramikas nodalu.
1960. gada maksliniece absolvéja
Latvijas Valsts Makslas akadémiju, ka
arl tika uznemta Latvijas Makslinieku
savientba. ligus gadus Silvija Smidkena
aktivi darbojas Makslinieku savienibas
valdes darb3, vadot keramikas
sekciju, piedaljas Kultira ministrijas
ekspertu komisija, dazadas makslas
padomés un izstazu noformésanas.

Kop$ 1954. gada Silvija Smidkena piedalas
izstadés gan Latvija, gan arzemés. Vinas
darbi tika eksponéti Latvija, Lietuva,
Igaunija, Krievija, Polija, Vacija, Japana,
Francija un ltalija, kur par saviem
makslas darbiem Silvija sapémusi art
godalgas. Maksliniece ir sarikojusi vairak
neka 10 personalizstades, piedalijusies
starptautiskajos keramikas simpozijos,
ka art bijusi vairaku nozimigu keramikai
veltitu publikaciju un izdevumu autore.

Silvija Smidkena ik dienu atzistas malam
milestiba, jo nevar bez ta iztikt nemaz:
,Un ka lai neaizraujas ar keramiku,
ja Latvija ir tik bagatigi mala krajumi.
Latgalé var pagrabt mala piku no cela
un uzveidot kaut ko turpat uz vietas.”

,Mani [oti iespaido tira daba — bez betona
stabiem un citiem sveSkermeniem.
Tévs bija dabas bauditajs, dzivojam
Murjanos. Ari tagad mani iedvesmo dabas
veidojumi, pieméram, akmeni — tos bieZi
vien atveidoju ka gulo$as sievas, tadas
apjomigas, formigas un mierigas. Arl
lietojamos traukus man patik apgleznot
it k& ar akvareliem, izdzivojot dabas
krastonu parejas, ritmus un lidzsvaru.”

,Es turu rokdas mala pikuci. Tas runa
ar mani: dari, ja, ja, dari droSi... es
palidzé$u... pavisam droS$i... ka tik gribi...
bds... bet dari $odien, neatliec uz ritdienu.”



SKIVJI / PLATES
$amots, mals, angoba, glazira / chamotte, clay, engobe, glaze
2012-2015; 40 cm x 40 cm



No grupas ,DABAS IESPAIDI” / From series ,IMPRESSIONS OF NATURE”
Samots / chamotte
2000-2010; 20 cm x 50 cm



No grupas ,DABAS IESPAIDI” / From series ,IMPRESSIONS OF NATURE”
Samots, glazdra / chamotte, glaze
2000-2010; max. 24 cm x 39 cm



No grupas ,DABAS IESPAIDI” / From series ,IMPRESSIONS OF NATURE”

Samots, glazdra, sali / chamotte, glaze, salts
2000; max. h —40 cm



No grupas ,DABAS IESPAIDI” / From series ,IMPRESSIONS OF NATURE”
$amots, glazdra, sali / chamotte, glaze, salts
2000-2010; max. h — 34 cm



No grupas ,PILSETAS IESPAIDI” / From series ,THE URBAN IMPRESSIONS”
mals, angoba, glazdra / clay, engobe, glaze
1990-2000; max. h — 68 cm



No grupas ,PILSETAS IESPAIDI” / From series ,THE URBAN IMPRESSIONS”
mals, glazira / clay, glaze
1990-2000; max. h —47 cm
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Exhibition in Daugavpils Mark Rothko Art Centre form July 17 till September 15, 2015
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