< o
r i

e u&.l. ] Ay
?EJ s thgu,.irf.]jﬂ.&v.rnx B
' v ! 8T a4




Cienijamas damas un godatie kungi!

Man ir patiess prieks Jasu uzmanibai piedavat ipasu notikumu - slovaku izcelsmes fotografa Yuri
Dojc izstadi , Last Folio” Daugavpili. Makslinieka unikalais skatijums uz cilvéku kultdrvésturisko
pieredzi Otra pasaules kara laika misdienas kalpo ka lidzjdtibas un dzilas cienas simbols,
saprotams daudzam nacijam un tautam, kas piedzivojusas holokaustu, tostarp Latvijai un ari
Daugavpilij.

Esmu gandarits, ka, apcelojis tadus pasules kultlras un makslas centrus ka Nujorku, Vini, Romu un
citus. Izstade | Last Folio™ ir sasniegusi Daugavpili laika, kad Latvija ir Eiropas Savienibas Padomes
prezidéjosa valsts un 2014. gada Riga bija Eiropas kultdras galvaspilséta. Izstade ir uzskatams
piemérs Eiropas Savienibas pieaugosajai klatbttnei Latvija un apliecinajums draudzigu savstarpéji
izdevigu starpvalstu attiecibu veidosanai ne vien ar Latvijas galvaspilsétu Rigu, bet ar ar regioniem,
ka strauji augoso un dinamisko Daugavpili. Nenoliedzami 201 3. gada atklatais iespaidigais Marka
Rotko makslas centrs ir tam spilgts apliecinajums.

Slovakijas Republikas véstniecibas Latvija varda vélos teikt, ka esam pagodinati pirmo reizi
izstadit “Last Folio” Baltijas valstis, un ceram, ka fotoizstade tas apmeklétajiem k|Ts par vertigu
emocionalo pardzivojumu, atskatoties tajas smeldzigajas Eiropas véstures lappusés, kas nakotnes
varda nedrikst tikt aizmirstas.

Slovakijas Republikas véstnieks Latvija
Peter Hatiar

Distinguished Ladies and Gentlemen,

It is my great pleasure to introduce this outstanding event — the exhibition of Last Folio by

a Slovak photographerYuri Dojc in Daugavpils. His personal reflection of people’s historical
and cultural experiences during the World War Il today serves as a symbol of deep respect
and compassion. Moreover, it is understandable to many nations that have experienced the
Holocaust, including Latvia and Daugavpils in particular.

| am glad that after a worldwide travel to cities such as New York,Vienna, Rome and other
world’s largest art and cultural centers, the Last Folio exhibition has also reached Daugavpils at
a time when Latvia is holding the Presidency of the Council of the EU and shortly after it had
the honor to host the EU Cultural Capital 2014 . This is a good example of the EU's growing
presence in Latvia through mutually beneficial international friendships established not only with
the capital city of Riga, but also with regions such as the rapidly developing and modernizing
regional center Daugavpils, where impressive Mark Rothko Art Centre opened in 2013 is a
great example.

The Embassy of the Slovak Republic in Latvia is pleased to present this exhibition for the first
time in the Baltic States and we hope that Last Folio will be a valuable and emotional journey
for its visitors to the days which even today leave behind a poignant reminder of episodes of
European history that must never be forgotten for the sake of future.

The Ambassador of the Slovak Republic to Latvia

Peter Hatiar
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VBaxaemble pAambl U rocriopal

A paa npeacTasuTh Baluemy BHUMAHMIO 3HaMEHATEABHOE COOLITHE - BEICTABKY CAOBALIKOTO
doTorpada IOpus Aoiva , Last Folio™ B Aayrasrvace. Ero anuHoe oTpaxeHie ncTopuieckmx

1 KYATYPHBIX COBBITUI BTOPOI MMPOBOW BOWHbI CETOAHS CAYXKUT CUMBOAOM FAYOOKOTO
YBXXEHMS 1 COCTPaAAHUS, MOHATHOE MHOTVM CTPaHam 1 HaLMsM, KOTOpble UCMbiTaal XOAOKOCT,
BKAIOYast AaTBuIo 1 AdyraBnyAC B YaCTHOCTY.

A oueHb CHaCTAMB, YTO MOCAE YCMELIHOrO MPOBEAEHMA BbICTABOK B TakiX KPYMHEMLIMX

LIEHTPax MCKyCCTBa M KyAbTypbi Kak Hbio-Vlopk, BeHa, Pum 11 Apyrie, BbicTaska ,,Last Folio”
AOCTUrAA AayraBrmaca. 9TO OCOOEHHO 3HaUMMO B TO BpeMsl, KOrAa /\aTBA BbICTYMaeT B POAK
[MpeaceaaTean EBponeiickoro coeeTa v BCkope Mocae Toro, kak Pura noayumnaa Tutya CToAuLbl
kyAbTYpbl EBporbl 2014, 2To xopowwit npumep yseAndmBaiolerica poav EC 8 AaTteim 1
B3aVIMOBBIFOAHOMO MEXAYHAPOAHOTO COAPYXECTBA, YCTAHOBAEHHOrO HE TOABKO CO CTOAMLIEV
AaTBumn Puroit, Ho Takxe 1 ¢ pervioHamu, U UMEHHO, C BbICTPO Pa3BMBAIOLLIMMCA 1 AVHAMUUHBIM
ropoaom Aayrasnmac. OaHo3HauHo, uTo co3aanHbi B 2013 roay LleHTp nckyccTs mm.

MapKa PoTko, sBAsieTca APKUM TOMY MOATBEPXKAEHNEM.

[OCOABCTBO CAOBALIKOM PeCrybAmnKIM B AATBUM MMEET YeCTb MPEACTABUTH BrEPBbIE 3Ty
BbICTaBKy B CTpaHax baaTuu, 1 Mbl Haaeemcs, uTo , Last Folio™ aas noceTuTener ByaeT LieHHbIM
1 SMOLIMOHAABHBIM MyTELWeCTBUEM B TE Yxxacalolve CTpaHuLbl EBponeiickon nctopum, o
KOTOPbIX HUKOTAQ HEAb3s 3abbiBaTb Paan OyAyLero.

Mocon ChoBakuu B AaTsum
MeTep Xatuap
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\Es domaju, ka izstade aizskars sirdis un kjs par batisku notikumu Rotko centra.”
Kristofers Rotko

Atrodoties Austrumu un Rietumu krustojuma, esot nomales un pierobezas teritorija, Daugavpils
vienmér ir bijusi neparasts latgaliesu, polu, ebreju un krievu kulttiru krustpunkts. Ir sajuta, ka daudzi
celi, kas bavéti ebreju pasaulé, agri vai vélu noteikti vedis uz Dvinsku. Augsto pilsétas statusu
noteica vairaki faktori. Isa ebreju enciklopédija Dvinska raksturota ka viens no ebreju tradicionalas
macibas un filozofijas centriem. Daugavpili funkcionéja ebreju skolas, gimnazijas, ebreju teatris; Seit
dzivoja izcili rabini, kas ar savu gudribu bija pazistami talu arpus pilsétas robezam.

Divu pasaules karu laika pilséta atradas tragisku notikumu epicentra, kas nospéléja izskiroso lomu
tas turpmakaja likteni. Bet par pasu postosako kjuva ,,ebreju Dvinskas” vésture. Ja 20. gadsimta
sakuma pilsétas ebreju kopiena sastadija 56 tlkstosus, gandriz pusi no kopéja, | |3 tikstosus

liela iedzivotaju skaita, tad péc Otra pasaules kara dzivi palika tikai dazi simti cilvéku.Vacu armija
ienéma Daugavpili, kam drizuma sekoja ebreju vajasana un nogalinasana. Pilsétas teritorija bija
ebreju getto, kura atradas lidz |5 tikstosiem cilvéku, no tiem |2 takstosi gaja boja 1941. gada.
Lidz kara beigam, daudzskaitligo akciju rezultata, ko istenoja speciali veidotas vacu komandas

un vietgjie fasisti, bija iznicinati lidz simts tkstosiem ebreju, Daugavpils un tuvéjo teritoriju
iedzivotaju. Starp viniem bija sievietes, sirmgalvji un bérni.

Ir noziegumi, kuriem nav noilguma. Pieminai par tragiskajiem notikumiem cilvéces vésturé nav
robezu. Bet tiesi Seit, kur ir dzivi tragisko notikumu liecinieki, Sai izstadei ir ipasa nozime. Zimigi ir
ari tas, ka izstade norisinas Marka Rotko makslas centra. Makslinieka gimene bija dala no Dvinskas
ebreju kopienas 20. gadsimta sakuma. Makslinieka biografi ir vienispratis, sakot, ka tikai emigracija
glaba Rotko no holokausta Sausmam.

Meés patiesi ceram, ka 31 izstade bus interesanta un lietderiga ne tikai véstures un makslas
pazingjiem. Mums gribétos ticét, ka ta palidzés musdienu sabiedribai, ipasi jaunajai paaudzei,
neaizmirst svarigo véstures macibu.

Farida Zaletilo, IzstdZu un ekspoziciju kuratore
Daugavpils Marka Rotko makslas centra
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" think this exhibition will be very moving and will be a meaningful connection with the mission of the centre”
Christopher Rothko

Situated on the East-West axis, being in the boundary territory, Daugavpils was always the
extraordinary intersection of cultures — Latgalian, Polish, Jewish, Russian. There is a feeling

that many threads woven in the Jewish world will bring you sooner or later to Dvinsk. The
importance of the city was defined by several factors. The Jewish encyclopedia characterized
Dvinsk/Daugavpils as an important centre of traditional Jewish thought, culture and debate.
There were a number of Jewish schools, even educational establishments for girls, yeshivas and
the Jewish theater. The great Rabbis known and respected throughout the Jewish world were
teaching here in Daugavpils.

During two World Wars the city happened to be in epicentre of tragic events that played a fatal
role in its’ destiny. Total destruction concerned not only the architecture of the city, but also

its ethnic structure. Most catastrophic was that of Jewish Dvinsk. If at the beginning of the 20
century the city's Jewish community numbered 56 thousand people, nearly a half of the city's
population, after World War Il only a few hundred members of the Jewish community survived.
On June 26, 1941, Daugavpils was captured by the Nazi army. The persecution of Jews began
several days later. There were places of extermination within the city itself. About |5 thousand
Jews were interned in the ghetto of Daugavpils, |2 thousand of them were shot in 1941.

Over hundred thousand Jews: residents of Daugavpils and the region, refugees from Lithuania
and other surrounding towns and villages, were exterminated by the German special force and
local police in the city and outskirts until the end of the war. There were women, old men and
children.

There are crimes that have no statute of limitations. The memory of the tragic events in the
history of mankind knows no boundaries. There still are living witnesses of these bloody events,
for them this exhibition has a special significance.

Significant is also the fact that “Last Folio” is displayed in the exhibition space of the Mark
Rothko Art Centre. In the early 20" century the Rothkowitz family were a part of the Dvinsk
Jewish community. The artist's biographers agree that only emigration rescued Rothko from the
horrors of the Holocaust.

We do hope that the exhibition will be of interest and value not only for art lovers and
historians. We believe that it will help our society and especially our young generation not to
forget the Lessons of History.

Farida Zaletilo, exhibition Curator
Daugavpils Mark Rothko Art Centre
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«f Aymaio, 3Ta BbicTaska ByAET TporaTb CepAlla 1 CTaHET 3HaunMbIM CobbITueM aaa LlenTpa PoTko»
Kpuctodep PoTtko

Haxoasch Ha cTbike BocToka-3anaaa, ABASSACH OKparHHOM, MOrpaHYHON TeppuTopuen,
AayrasmmAc Bceraa ObiA HEOObIHANHBIM MEPEKPECTKOM KYALTYP — AATraAbCKOWM, MOABCKOM,
€BPEICKON, Pycckon. ECTb oLLyllieHme, 4TO MHOTME MyTU, MPOAOXKEHHbIE B €BPENCKOM MUPE,
PaHO WA NO3AHO OBA3ATEABHO MPUBEAYT B ABMHCK. BbicOKMI CTaTyC ropoaa onpeaeAsiacs
HECKOABKMMM dakTopamu. KpaTkas eBpelickas SHUMKAONEANS XapakTepr3oBara ABMHCK Kak
OAMH 13 LIEHTPOB TPaAULIMOHHOM eBPeckol ydeHocTu. B Aayrasnmace GpyHKUMOHMPOBaAM
EBPEeNcKMe LUKOAbI, TMMHA3MK, ELLVBbI, EBPEVCKUIA TeaTP; 3AECh XKWAN BEAVIKME PaBBUHbI,
M3BECTHbIE CBOEM MYAPOCTBIO AAAEKO 3a MPEAEAaMY FOPOAA.

B neprioa AByX M1POBbIX BOWMH rOPOA OKa3blBaACS B SMMLEHTPE TParuieckux CobbITUM,

YTO CbIFPAAO POKOBYIO POAb B €ro Cyabbe. TOTaAbHble PaspyLLEHs KOCHYANCh HE TOABKO
APXUTEKTYPHOrO OBAVIKa TOPOAR, HO M 3THUYECKOro cocTasa. Ho camoit kaTacTpoduyuHol
cTana ucTopus «espenckoro AsuHcka». Ecan 8 Havane 20-ro Beka ropoackas esperickas
0bLMHA HacuMTbIBaAd 56 ThICAY, MOYTH MOAOBUHY U3 | | 3 ThiCSY HaceAEHUs, TO MOCAE BTOPOM
MUPOBOW BOVHbI B XMBbIX OCTAAOCH AULLb HECKOABKO COT YeAoBeK. HeMelikas apMus 3axsaTiina
AayraBnmAc yxe B camble NMepBble AHW BOVHbI, CPa3y HayaB NMPECACAOBAHME U YHUUTOXEHME
eBpees. Ha TeppuTopun ropoaa HbIAO EBPENCKOE reTTo, B KOTOPOM HaXOAMAOCH AO |5

ThICAY YEAOBEK,, U3 KOTOPbIX |2 Thicsy mornbAm B 194 1. Ao KOHLA BOMHbI, B pe3yAbTaTe
MHOTOUMCAEHHBIX aKLMIA CMELMAABHON HEMELIKOM KOMaHAbI U MECTHbIX KapaTeAen 6bin0
YHUUTOXEHO AO CTa ThiCAY EBPEEB, AAYTaBMMAYAH U MPHBE3EHHBIX C OAMBAEKALLMX TEPPUTOPUIA.
Cpeal HUX BbIAK KEHLLMHbI, CTaPUKK 1 AETU.

EcTb npecTynaeHns, y KOTOPbIX HET CpOKa AaBHOCTW. [1aMATb O Tparnieckx cobbITusx

B MCTOPMM YEAOBEYECTBA HE 3HAET rPaHuL, HO MMEHHO 3AECh, TAE €lLLE XMBbl CBUAETEAN
KPOBaBbIX COObITUI, 3Ta BbICTaBKA MMEET OCOBOE 3HaUeHe. SHAMEHATEABHO M TO, YTO OHa
MPOXOAWT B 3anax LleHTpa mckyccTs nmeHn Mapka PoTko, Ubsi ceMbst ObiAa TOXe YacTbio
ABMHCKOW eBpeickon obwmHbl B Hadane 20-ro Beka. Brorpadbl XyAoxHMKa €AVHOAYLIHbI B TOM,
YTO TOABKO 3MMrpaLma cracra PoTko oT yxaca XoAokocTa.

Mbl MCKPEHHE HaAEeMCs, YTO 3Ta BbICTaBKa OYAET MHTEPeCHa 1 NOAE3Ha He TOABKO AAS
3HaTOKOB MCTOPUM 1 MUCKyCCTBa. Ham xoueTca BepuTh, YTO OHa MOMOXET COBPEMEHHOMY
06LeCTBY, 1 OCOOEHHO, MOAOAOMY MOKOAEHMIO He 3a0biTb O BaXKHOM YPOKe CTOPUM.

Dapraa 3aAeTHAO, CO-KypaTop BbICTaBKM,
APT-LeHTp nckyccTs M. Mapka PoTko
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Més lepojamies, ka varam atbalstit slovaku izcelsmes kanadiesu fotografa Jurija Dojca (Yuri Dojc)
emocionali iespaidigo izstadi “Pédéjais foliants” (Last Folio), kas apcelojusi visu pasauli un bis
apskatama Marka Rotko makslas centra Daugavpili, kas vésturiski ir bijusi majvieta ievérojamai ebreju
kopienai. Jurija Dojca izcilie darbi atspogulo cilvécibas batibu un atgadina mums, cik svarigi ir saglabat
kultdru un atminas.

Tiesi tapat ka Latviju un Slovakiju, ari Kanadas tautu veidojusi dramatiski vésturiski notikumi. Stasts ir
par apméram 40 000 ebreju béglu, kas péc kara apmetas uz dzivi Kanada.Vinu likteni un mantojums
joprojam ir dzivi, un més vinus nekad neaizmirsisim.

[zstade atgadina mums par satraucosajiem véstures notikumiem, un més ar godpilnu cienu stavam
[idzas saviem latviesu un slovaku draugiem, pieminot, cienot un atceroties tos, kuri izdzivoja un tos,
kuri gaja boja. Més sveicam un pateicamies talantigajam Jurijam Doj¢am par vina ipaso izstadi, kas
neparasta veida atgadina mums, ka pasaules iedzivotaju religijas briviba, etniska dazadiba un kultaru

daudzveidiba ir jaciena.
Kanadas véstnieciba Latvija

We are proud to support the Canadian-Slovak photographerYuri Dojc’s powerful exhibition
“Last Folio” which has travelled around the world arriving now at the Mark Rothko Art Centre
in the City of Daugavpils, historically home to a considerable Jewish community. Yuri Dojc's
exceptional work showcases the essence of humanity and reminds us all of the importance of
preserving culture and memory.

Along with Latvia and Slovakia; Canada, as a nation, has also been profoundly shaped by dramatic
historical events.We think about the approximately 40,000 Jewish survivors that resettled in
Canada after the war. Their stories and legacy live on, and we will always remember them.

The exhibition reminds us of striking historical events and it is with great dignity that we stand
together with our Latvian and Slovak friends in commemoration, honour and remembrance

of those who survived and who were lost. We applaud and thank talented Yuri Dojc for his
exceptional exhibition which serves as an extraordinary reminder for us to respect the freedom of

religion, ethnicity, diversity and multiculturalism of our global community.
The Embassy of Canada in Latvia

Mbl FOPAMMCS BO3MOXHOCTBIO BHECTM CBOM BKAGA B OPraHM3aLmio BreYaTASIOWEN, SMOLIMOHAABHOM
BbICTaBKM KaHaACKO-CAOBaLKoro doTorpada lOpus Aoiva (Yuri Dojc) noa HassaHuem “TlocaeaHmit
donmanT” (Last Folio), koTopasi, obbexas BeCb MMp, TEMEPb OTKPOETCS AAA MOCETUTEAEN B APT-
LeHTpe M. Mapka PoTko B Aayrasnmace — ropoae, KOTOPbIN UCTOPUYECKM ABASACA MPUCTAHMLLEM
AASt MHOTOUMCAEHHOM eBpeicko obLmHbl. Bbiaatowmecs paboTel IOpus Aoiua oTpaxaioT CyTb
YEAOBEYHOCTYU U HANOMMHAIOT HaM O BaHOCTW COXPaHEHMA KyAbTYPbI M NMaMATH.

Tak e Kak Hapoabl AaTeum 1 Caosaki, KaHaaa Kak Halwst pOpMUPOBAAAC MOA BAVSHMEM
APaMaTUYECKUX MCTOPUYECKMX COOLITUIM. A Hac 3To pacckas o npumepHo 40 000 yueaesLuvx
eBpesix, KOTOpble MOCAe BOVHbI BHOBL 06peAn cBoi AoM B Karaae. VIx Tpariveckue cyabbbl, vx
HaCAAVE MPOAOAKAIOT XMTb. M Mbl MX HUKOTAQ He 3abyAeM.

BbicTaBka HarMoOMMHAET HaM O KECTOKMX MCTOPUHIECKMX COObITUAX. Mbl BMECTE C AATBUICKMMM 1
CAOBALIKVMY APY3bSIM C FAYOOKMM YBAXEHMEM CKAOHSAEM FOAOBY B MOMUHOBEHMM W MOUTEHMM, U
BCMOMMHAEM TeX, KTO BbDKMA, 1 Tex, kTo norvb. Mbl npuseTcTayem Opus Aoitva 1 6aaroaapHb
€O TaAaHTY 33 3TY YHUKaAbHYIO BbICTABKY, KOTOPas 3aCTaBAAET HAC MOAYMaTb O TOM, Kak BaXHO
yBaXaTb CBOOOAY PEAUTM, STHUMECKYIO MPUHAAAEKHOCTb, PA3AVUKA 1 KyAbTYPHOE MHOroobpasyie

Halero MMpoBoro COO6LLL€CTB&.
[NocoabcTso KaHaap! B Aatsum
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Jurijs Dojecs (Yuri Dojc) par savu izstadi:

1997. gada janvari sava téva bérés es sastapu briniskigu sievieti - Vainorsku kundzi.Vina
bija viena no tam tlkstos vai vairak meiteném, kas 1942. gada sakuma iekapa pirmaja
vilciena uz Ausvicu.

Tur vina sabija tris gadus un zaudéja pilnigi visu gimeni, iznemot brali.Vina man pastastija,
ka ik dienu apmeklé majas tos, kas tapat ka vina ir izdzivojusi.

Es paltdzu, vai varu vinu pavadit $ajas ikdienas gaitas.Vina piekrita. Un ta es saku

fotografét Sos cilvékus un pasauli, kura tie dzivoja.




JURIJA DOJCA BEIDZAMIE FOLIO

1968. gada augusts, padomju tanki okupé Cehoslovakiju, un vienas nakts laika Jurija ka
vasaras studenta Londona statuss nomainas uz bégla statusu. Gadu vélak vins nonak
Toronto, kur dzivo vél joprojam.

Cetrdesmit gadus vélak Jurijs Dojcs jau ir viens no ievérojamakam figiram uz globalas
fotografijas skatuves.Ving ir guvis ievérojamu atzinibu gan par saviem komercialajiem,
gan makslinieciskajiem darbiem.Vina darbus, sakot ar Kanadas kara veteranu portretiem
un beidzot ar pilsétu ainavam, regulari rada izstadés un publicé.Vina jaunakais Ruanda
uznemtais darbs ir publicéts francu dienas laikraksta Liberation ar dramatisku virsrakstu
“Genocida ainava”.

Vina talants uz atklajumiem aizveda Juriju un vina dokumentalo filmu grupu uz pamestu
ebreju skolu Austrumslovakija, kur laiks bija apstajies kops 1942. gada, kad visi tie, kas $o
skolu bija apmekl&jusi, tika aizvesti uz nometni... visas macibu gramatas joprojam savas vietas,
izlabotas burtnicas, skolas liecibas, pat cukurs Vél joprojam skapiti... boja ejo3as gramatas

uz puteklainajiem plauktiem; Jurijs Dojcs pret Siem pédéjiem kadreiz plaukstosas kultlras
lieciniekiem izturas ka pret individualiem dzivi palikusajiem, kas tie patiesiba ari ir — ikviena
gramata tverta ka portretd, saglabata sava pédéja skaistuma, tie ir attéli, kas runa tdkstos
vardiem. So Jurija nofotograféto daudzo simtu gramatu un fragmentu starpa viena izcelas

jo ipasi - gramata, kas brinumaina karta atradusi celu no puteklainas kaudzes pie tas patiesa
mantinieka — gramata, kas kadreiz piedergjusi Jurija vecajam tévam Jakobam. Un ta cejojums,
sacies ar téva portretu, bija noslédzies, veicot pilnu apli.

Plasais projekts, kas aptver vairak neka desmit gadu posmu un dalu no kura parstav i
izstade, pirmo reizi bija redzams Slovakijas Nacionalaja muzeja Bratislava, bet péc tam Praga,
Kembridza, Brisele, Nujorka, Roma, Viné un daudzas citas vietas. Peédéjais Folio bija dala no
gadu garas programmas Kosicé (Slovakija) — 2013. g. Eiropas kultlras galvaspilséta.

2015. gada Otra pasaules kara beigu 70. gadadiena izstade bis globalo atceres pasakumu
dala un bs skatama Apvienoto Naciju éka Nujorka, Vacijas Nacionalaja bibliotéka Berling,
Tolerances muzeja Maskava un ari Marka Rotko Centra Daugavpili (Latvija).

Vairaki attéli, kas redzami $aja izstadé, ir jau Vasingtonas Kongresa bibliotékas kolekcija.
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Yuri Dojc about his exhibition:

In January 1997, at the funeral of my father | met a remarkable woman, Mrs Vajnorska.
She was one of the thousand or so girls, who in early 1942 boarded the very first train
to Auschwitz.

She spent three years there, lost her entire family except for her brother. She told me of
her daily home visits to others who survived like she did.

| asked her if | could accompany her on her daily rounds. She agreed.

And so | began photographing these people and the world they live in.




August 1968, Soviet tanks occupy Czechoslovakia and Yuri's status of a summer student
in London changes overnight to one of a refugee. A year later he lands in Toronto where
he still lives.

Four decades later Yuri Dojc is a major figure on the global photographic scene. He has
earned considerable recognition for both his commercial and artistic ouvre. His work
ranging from portraits of Canadian War veterans to cityscapes is exhibited and published
regularly. His recent work in Rwanda has appeared in the French daily Liberation under
the dramatic headline of ““Landscape of Genocide”.

Serendipity led Yuri and the documentary film team to an abandoned Jewish school in
eastern Slovakia, where time had stood still since the day in 1942 when all those
attending it were taken away to the camps... the school books all still there, essay
notebooks with corrections, school reports, even the sugar still in the cupboard...

These decaying books lying on dusty shelves; the last witnesses of a once thriving culture,
are treated by Yuri Dojc as the individual survivors that they are — each book captured
as in a portrait, preserved in their final beauty, pictures speaking a thousand words.
Amongst these many hundreds of books and fragments photographed by Yuri, one
stands out especially — a book that miraculously found its way from a dusty pile to its
rightful heir - a book once owned by Yuri's grandfather Jakub.

And so a journey which began with the portrait of his father came full circle.

The extensive project, spanning more than a decade, of which this exhibition represents
a part, was first seen at the Slovak National Museum in Bratislava, followed by Prague
and Cambridge UK to a great acclaim.

The tour in the US and Canada opened in New York in 201 | followed by Bloomington
Indiana and Ottawa. It continued its journey to the European Commission in Brussels,
the Pierre Berge Foundation in Brussels and and Kosice, the European Capital of
Culture 2013. It was next seen in the National Library of Italy in Rome and in 2014 at
the Akademie of Fine Arts in Vienna.

In 2015, the year of the 70" anniversary of the liberation of Auschwitz and the end of
WW?2, Last Folio will be seen at the Mark Rothko Art Centre in Latvia, at the UN in NY,
the National Library of Germany in Berlin and the Museum of Tolerance in Moscow.

A number of the images in the current exhibition are already in the Collection of the
Library of Congress in Washington.
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IOpuit Aoy o ceoel BbicTaBke:

B aHBape 1997 roaa, Ha MOXOPOHax MOEro OTLa, § BCTPETUA 3aMEUATEABHYIO XKEHLLMHY,
rocrnoxy BarnHopcky.

OHa 6blna OAHOM M3 TOM ThICAYM AEBYLLEK, KOTOPbIE B HavYaae | 942-ro okasaanch B
NEPBOM MOE3A€, HarpaBAsBLIEMCS B AYLLBHL,

OHa npoBeAa Tam TP roAa, MOTEPSB BCIO CEMbIO, 32 UCKAIOUeHKeM HpaTa. OHa
pacckasana MHE O CBOMX EXeAHEBHbIX MOCELLEHNSX TEX AIOAEM, KOTOPbIE BBIKUAM TaKKe

KaK 1 oHa. S CMAPOCKUA, HE MOTY A N A TIPUCOEANHNTBCA K €€ EXEAHEBHOMY O6><OAY. OHa

COrAacMAach. Tak g HadaA qDOTOFp'dd)MpOBdTb STUX AIOAEM U MUP, B KOTOPOM OHW XUBYT.




ArycT 1968. CoBeTckime TaHKM OKKynupyioT Yexocrosakuio 1 ctatyc Opus 13
CTYAEHTA AETHEN LIKOAbI B /AOHAOHE 33 OAHY HOUb M3MEHMACS Ha CTaTyC GexeHLa.
loaom nosxe KOpuit NpU3eMAVACA B TOPOHTO, FA€ OH W XMBET C TEX MOp.

YeToipe aecatuaeTus cnycts KOpui Aoy - kaouesas ¢urypa Ha rAobanbHOM
doTorpaduueckon cueHe. OH 3aCAYXMA U3BECTHOE MPU3HAHKE Kak KOMEPHYECKMMM, Tak
1 CBOMMM XYAOKECTBEHHbIMK paboTamu. Ero paboTbl, OyAb TO MOPTPETHI KaHAACKKX
BETEPAHOB BOMHBI MAV FOPOACKME MEN3aXK, PErYASPHO MyOAMKYIOTCA M BbICTABASIOTCS.
Ero HeaaBHAs paboTa B PyaHae nosiBraach BO $paHLLy3CKOM EXEAHEBHOM raseTe
Liberation noa apamaTuueckmm 3aroroskom “‘erzax [eHoumaa".

VIHTYWTUBHasA NPO30PAMBOCTL npyiseAa KOpus BMECTe CO CbeMOYHON rPynnoM
AOKYMEHTAABHOTO bMAbMa B 3a0POLLEHHYIO EBPECKYIO LUKOAY B BOCTOUHOM CAoBakmy,
A€ BPEMst OCTaHOBMAOCh C TOTO AHS | 942-ro, KOraa BCE Te, KTO XOAMA B 3TY LKOAY,
ObIAV OTMPaBAEHDI B KOHLAATEPS ... LUKOAbHbIE YHYEOHMKM BCE eLUe Ha CBOMX MecTax,
KaK 1 TeTPaAl C MCNPaBAEHHBIMM COUMHEHMAMM, TabeAsd yCreBaeMOoCTH, AdXe caxap BCe
eule B WKady ...

STU UCTAEBLLME KHUM, A@XaLLME Ha MbIAbHbBIX MOAKAX, MOCACAHNE CBUACTEAM KOrAQ-
TO MpoLBETAIOLLEN KyAbTYPbI, BOCMPUHMMaIoTCs Oprem Aoiyem Kak yueaesLumne
VHAMBUAYYMbI, KOVIMIM OHU 1 ABASIIOTCA — KaXAas KHIM, CXBayeHa Kak B MopTpeTe,
COXPaHMBLLIEM WX B MOCAEAHEN KPaCOTe; KapTHHbI, FOBOPSLLIME OOAbLLE, YEM CAOBR.

Cpeal 3TUX MHOTUX COTEH KHUM 1 GParMeHToB, ChoTorpadnposarHbix KOprem,
OAMH BBIAEASIETCA OCOOEHHO — KHIIa, KOTOPas YyAECHBIM O6Pa3OM HalliAa CBOW MyTb
OT TMBIAbHOW IPYAbl AO €€ 3aKOHHOTO HACAEAHMKA - KHMIa OAHAXABI MPUHAAAEKABLLIAS
Aeaywke HOpus Aky6y.

Il Takvm 0bpasom, NoesAka, KoTopas HauaAach C MOPTPeTa ero OTLa, COBepLIMAA
MOAHbIN 0OOPOT.

/AaHHas BbICTaBKa NMPEACTABAAET AWLLb YaCTb OOLWMPHOrO NPOEKTA, OXBATHIBAOLIETO
BOAbLLE HEM AECATUAETHE, BNiePBblE NoKasaHHoro B CAoBaLKOM HaumoHarbHOM My3ee
B bpaTucaase. MNocaeposasime 3aTem [para, Kembpuax,bploccens, HbIO-MOpK, Pum m
BeHa npriBeAn XyAOXKHMKa K GOABLLOMY MPU3HAHMIO.

['poekT 6blA NokazaH B pamkax nporpammbl Kownta (CAoBakms) — KyAbTYpHas CTOAMLLA
Esponel 8 2013 roay.

B 2015, B kaHyH 70-Tn A€TUS C KOHLI@ BTOPOW MUPOBOI1 BOWHbI, 3Ta BbICTaBKa NMpUMET
y4acTme B rAOBaAbHbIX MaMATHBIX COOLITHSAX 1 ByAeT KCMoHMpoBaTbcs B 3aaHum OOH
B HbIO—MOpKe, B HauwoHanbHoi brbanoTeke, B Bepante, B My3ee ToaepaHTHOCTH, B
Mockse 1 B ApT LlenTpe nmenn Mapka PoTko, B Aayrasnmace.

YacTb NpoM3BEAEHMI AGHHOW BBICTABKM YXKE CTAAO COBCTBEHHOCTBIO KoAeKLmM
BubanoTekn KoHrpecca B BawmHrToHe.
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Nekadas sveszemju debesis mani nepasargaja,
neviena svesinieka sparns neaizsedza manu seju.
Es atrodos te ka liecinieks kopéjam liktenim,

ka izdzivotajs taja laika, taja vieta.

No foreign sky protected me,

no stranger’s wing shielded my face.

I stand as witness to the common lot,

survivor of that time, that place.

Hert, u He noa 4yxabiM HebocBoAOM,
U He noa 3aLmTOs YyXKABIX KPbIA,-

A 6bina TOrAa ¢ MOMM HapOAOM,

Tam, rae Mo¥i HapoA, K HecHacTbio, bbIA.

Anna Akhmatova / AHHa AxmaToBa
Rekviems / Requiem / Pekeuem 1935-1940
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