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Latvijas laikmetigas grafikas izstade turpina Daugavpils Marka Rotko makslas centra izstazu sériju, kas sakas
ar Latvijas laikmetigas glezniecibas autoru izlasi, turpinajas ar keramiku, bet tagad tiek prezentéeti se$i Latvijas
laikmetigas grafikas parstavji. Tas ir spilgtas un atSkirigas personibas, kas parada grafikas specifisko smeki un uzdod
jautajumu par grafikas robezam. Vinu vidd ir gan vecmeistari un autori, kas jau sevi maksla ir pieradijusi, gan pavisam
jauni makslinieki.

VispieredzéjuSakais Saja kompanija ir Vladislavs Grisins, lai gan vina makslas valoda ir valdzino3i svaiga.
Abstrakti arhitektoniskas un ar inzeniertehnisku precizitati izstradatas akvatintas ir ieturétas minimalisma
tradicijas. Formas tiriba, lidzsvarota kompozicija un vieglums, jutot papiru elpojam caur drukas klajumu, V. GriSina
kopozicijam piesSkir meditativu magnétismu.

Kate Serzane atdod godu klasiskam vértibam: fotorealisma manierei un misdienas reti satopamajam sépijas un
ogles ziméjumam. Vienigi ar rokas pieskarienu tiek radita vizuala realitate, kas parliecina par savu ticamibu. Pat ja
samtainaja ziméjuma téliem ir vairakkartigs palielinajums, nekas neliek Saubities par $is realitates esamibu.

Maris Subacs ziméjumu trakté loti personiski un strada ar atvértu sirdi. Rokas kustiba nav atrauta no domas
1lidzigi ka dzive no makslas. Melna linija uz balta fona, iespéjams, ir pats minimalistiskakais izteiksmes veids, bet M.
Subacam tie$i ar to visefektivak izdodas paust savas dvéseles dzilakas domas, laujot skatitajam pieskarties mistiskajai
pieredzei un garigajai dimensijai.

Paulis Liepa parliecino$i grauj priekSstatu par grafiku ka melnbaltu makslu. Krasa vina darbos ir tikpat
butiska, cik faktdra vai pati kopozicijas uzbuve. Vin$ darbos izmanto precu zimju un iepakojumu dizaina estétiku, bet
pasniedz to tik garsiga mércé, ka pirmavotam vai nu vairs nav nozimes, vai tas jau veido aspratigu metaforu.

Liena Bondare strada konceptuali. Idejas izteikSanai grafika ir tikai instruments, pieeja vai domasanas veids.
Domu mezglos, kurus jarisina ari skatitajam, maksliniece vienmér nonak pie formas tiribas. Kompozicijas ir labi
uzbuvétas konstrukcijas, kur estétiskais baudijums labas proporcijas ir sabalanséts ar intektualu slodzi.

Darta Stafecka parstav jaunako grafiku paaudzi. Butisks izteiksmes 1lidzeklis vinai ir cilvéka figlra.
Maksliniece jlutas vienlidz érti, izmantojot ofortu, linogriezumu vai jekuru citu grafikas tehniku, kas vinai kalpo, lai

izteiktu aktualus pasaules vérojumus. Vinas skats ir atklats un neizpuskots.

Teva Naglina



Exhibition of Latvian contemporary graphics continues series of exhibition held by Daugavpils Rothko Art
Centre, which began with selection of paintings by Latvian contemporary artists, followed by ceramics and now featuring
six representatives of Latvian contemporary printmaking art. They are bright and distinct personalities who reveal the
specific smack of printmaking and raise the question on borders in graphic art. These six artists cover the range from the
old masters and artists who have proven themselves, as well as young artists just emerging on the art scene.

The most experienced artists in this team is Vladislavs Grisins, although his artistic language is
fascinatingly fresh. Abstract architectural aquatints elaborated with engineering precision keep minimalist
tradition. Purity of form, balanced composition and lightness thus allowing the viewers to feel the paper's breathing
through print coating this bringing meditative magnetism to compositions by GrisSins.

Kate Serzane honours classical values: photorealism, as well as sepia and charcoal drawings which are so rare
today. Visual reality is created only with a touch of the hand convincing of its credibility. Even when images in the
velvety drawing are multiply magnified, nothing doubts the existence of reality.

Maris Subacs interprets drawing very personally and works with an open heart. Hand stroke is not far removed
from the idea - like one's life cannot be removed from art. Black line on white background most likely is the most
minimalistic expression, but Maris Subacs has found it as the most effective for expression deepest thoughts of his
soul, giving an opportunity for the viewer to touch the mysterious experience and the spiritual dimension.

Paulis Liepa strongly undermines the idea of printmaking as black-and-white art. Colour in his works is just as
essential as the texture or the structure of the composition itself. He absorbs in his works aesthetics of trademarks and
packaging design, presenting them in such a delicious dressing that the primary source either is no longer relevant or it
forms a witty metaphor.

Liena Bondare works conceptually. Printmaking for her is only a tool, an approach or a way of thinking for
expressing her ideas. Through junctions of ideas to be uncoiled by the viewer, the artist reaches the purity of forms.
Her compositions are well-built structures, where aesthetic pleasure and intellectual load are well-balanced.

Darta Stafecka represents the latest generation of graphic artists. For her, a human figure is an important means
of expression. The artist feels equally comfortable using etching, linocut or any other printmaking technique, which

serves for expression of her actual observations of the world. Her view is open and unvarnished.

Ieva Naglina



Kadu jus redzat savu vietu Latvijas laikmetigas makslas konteksta?

Liena Bondare: Vai tas 1ir jautdjums par statusu, piederibu kadai socialail grupai, par pieredzi vai muzeja
kolekciju? Objektivi iespéjams atbildét péc ilgaka laika, kad subjektivais un emocionalais fons RLuvis neitrdls. Vieta
nav batiskdkais. Ta noteikti nav galvenais pamats makslas darba radisand, nebidt nav Labdkais kritérijs makslas darba
izstadisanai un domapmainai. BiezZi ta var bat ierobeZojoSs faktors. Makslas darba kontekstu jau neveido makslinieks
viens pats, tadél, manuprat, batu svarigi izvairities no formdlisma un virspuséjibas, jo ipasi kuratora un kritika
darba. Paredzét, kurd bridi mdkslinieka dailrade sasniegs pilnbriedu vai Rada visu piemirsta autora darbs atgls
aktualitati, ir sarezgiti. Veiksme, tapat kRa publikas un mdkslas institiciju interese, ir mainiga.

Noteikti jutos savam Laikmetam un makslas videi piederiga, regulari rikoju persondlizstades, piedalos dazados
projektos gan Latvijda, gan drvalstis, censSos apmeklét nozimigdkds izstddes un muzejus un izvértét savu darbibu plasaka
konteksta.

Vladislavs Grisins: Dzivé ir tikail divi procesi - sasaurinasands un paplasinasands. Tas ta ir visur, ne tikai
maksla. Bet sie procesi nav bezgaligi, tiem ir savas robezZas. Es maksla méginu iet minimalisma virzienu - atmest visu, ko
var atmest. Bet viend bridi es sapratu, ka man ir pardk maz izteiksmes Lidzeklu un es nevaru vairs neko pateikt. Tad es
sastapu sava minimalisma robezZu.

Paulis Liepa: Neredzu. To Lai redz citi.

Kate Serzdne: Laikmetiga maksla? Par to Lai spriez makslas teorétiki, jo es tacu dzivoju un darbojos saja Laika.
Sodienas aktualitdtes mums ir pietieko$i raibas un Rrdsainas, kas savd veidda rada apjukumu, kam tad no visa ta
pilevérsties.

Maris Subacs: Esmu veidojies ka mdkslinieks 20. gs. 70. un 80. gados, kad man mdksla stipri vien bija gariga
izeja. Péc Padomju Savienibas sabrukuma es gribéju So garigo dimensiju saglabat, reforméjot savu makslu, nevis turpinot
taisit kaut ko socidlistisku. Tas mani noveda pie religiskas problemdtikas un radds periods, ko es nenozéloju. Tikail
gariga pasaule man tagad Liekas grati attélojama, un tur ir maz baznicas dogmatikas, ja zin, uz kuru pusi ists Dievs ir.

Darta Stafecka: Latvijas Llaikmetigd mdksla ir tik daudzveidiga, ka, lai taja atrastu savu vietu, nevajag
paklauties noteiktam tendencém. Censos taisit to, kas patik, ar ceribu, ka tas patiks ari citiem, tadéjadi

iespraucoties uz Lields makslas skatuves.

Kapéc jums ir svarigi izteikt sevi grafika? Ko grafika piedava tadu, kas nav iespéjams citur?
Liena Bondare: Nezinu, vai varu apgalvot, ka Sobrid svarigi domu 1ir izteikt tiesSi grafikd. Ir riskanti
piekerties kadai tehnikai, jo, 1ilgstosi to kultivéjot, pastav liela 1iespéjamiba, ka tas RlLus pasmérkigi. Arvien

saistosaka man 1ir Llidzsvarotas formas un satura vieniba, kurd tehnika nav domas sdkumpunkts. Savukart tehniska



meistariba Ra jebkurd profesija ir un paliek passaprotama kvalitate, uz kuru vérts tiekties. Jasaka gan, ka galvenokart
piedalities man piedava tiesi ar grafiku saistitos projektos.

Mani valdzina grafiskas domdsanas Lakonisms. Lidzigi haiku vai matemdtikas formulam, kur domai slani pa slanim
janoslipé nost viss Liekais un ar minimaliem Lidzekliem japasaka vairdk. Tada zina darbs “Kunst > everyday nothing”,
Rurs apskatams Saja 1izstadé, ir nozimigs man pasai. Ta pamata ir man jaunu 1izteiksmes panémienu, personisku
pardzivojumu, vilsands un ilgstosu pardomu summa. Formai vajadzéja bat maksimali neemociondlai. Taja iekauséti citati
un atsauces no kino, Lliteratdras un mdkslas. Izkdartojuma iespaidojos no Sergeja Eizensteina aprakstitajiem montazas
principiem. Svariga ir darba un skatitdju mijiedarbiba (daudzi izmanto iespéju zimét ar izstazu zaleé atstato kritu uz
darba tafeles virsmas). Ir Lloti interesanti 1izpakot darbu péc 1izstddes, kad tas 1ir atgriezies pie manis. Ikreiz
komentdri mani parsteidz.

Vladislavs Grisins: Jau no alu ziméjumu Laikiem grafika ir cilvéka pirmbitne - nepieciesSamiba skrapét uz sienam.
Pirmais, ko cilvéks uzter, protams, 1ir gaismas, tapéc glezniecibu var uzskatit par primaru. Bet grafika ir
intelektudlaka. Ta iet sanus, jo grafikai ir nepieciesama abstrahésands. Ka teicis makslas vésturnieks Vipers, grafika ir
glezniectibas pretstats, jo gleznieciba kompoziciju sak veidot no ramja, bet grafikd - no centra. Mans sapnis ir uztaisit
grafiku, kur lapas centra ir viens punkts. Un tur ir viss. Grafikas burviba un fenomens ir - ka td rada ap sevi intimaku
telpu.

Paulis Liepa: Iespéjams, ka man vienkarsi 1ir svarigi sevi izteikt, un grafika ir tikai viens no dzives
piedavatajiem izteiksmes veidiem. Turklat grafika radosais process veiksmigi sadzivo ar darba veidosanas tehnisko pusi,
tadéjadi kaut nedaudz discipliné makslinieku, Liekot domdt vairdkus gajienus uz prieksu.

Kate Serzane: Savu skatijumu un idejas rodu, izmantojot akadémiskas tehnikas. Esmu padzilinati pievérsusies
ziméjumam un tiesi sépijas ziméjuma tehnikai savienojuma ar ogli un citiem materialiem, kas sevi ietver smalku
monohromu tonu burvigo un neizsmelamo pasauli, nezaudéjot glezniectibai raksturigds silti vésas attiecibas. Tas man rada
izaicinajumu apkartéjas vides krasainibad ieraudzit melni baltas grafiskas attiecibas. Atradumi dod prieku un Laimi, kas
rada vélmi izteikties caur ziméjumu un sniedz izaugsmes iespéjas.

Maris Subacs: Esmu straddjis ari gleznieciba, bet man pédéja Laika maksla ir bijusi stipri vien prdta Llieta, kam
atbilst tira Linija un teorétiska doma.

Darta Stafecka: Visvairdk es izbaudu darba procesu, tapéc man ir svarigi izteikties tiesSi grafika. Var panakt
Lidzigu efektu citos medijos, bet man kG maksliniekam process ir tikpat svarigs Ra rezultats. Man patik sajust metala
plates svaru rokas, to, ka apstrdades procesa mainds ta virsma, krdsas biezums un smarZa, tas, kRa maindas papirs, to
mércéjot, preses pretestiba, patik izjust akvatintas graudainumu un Linogriezuma aso raupjumu. Makslu vajag ne tikai

redzét, bet art sajust.



Where do you see your place in the context of contemporary art in Latvia?

Liena Bondare: Is it a question on status, belonging to a particular social group, experience or the museum's
collection? Delivery of an objective answer requires some time, when the subjective and the emotional background
becomes neutral. The place is not important. It is certainly not the main basis for creation of an artwork, it is not the
best criterion for exposition of an artwork and exchange of views. Often it may be a Limiting factor. Context of an art
work is not created by an artist alone, so I think it would be important to avoid formalism and superficiality, especially
in the work of a curator and a critic. It is difficult to predict when the artist's creation will reach its heights or a
work of an artist buried in oblivion will regain actuality. Success, Like public 1interest and interest from art
institutions, changes.

I certainly feel belonging to my age and art environment, I regularly hold solo exhibitions, participate in
various projects both in Latvia and abroad, I try to attend the most important exhibitions and museums, and to evaluate
my activities in a wider context.

Vladislavs Grisins: Life consists of only two processes - contraction and expansion. It 1is Like that
everywhere, not only in art. But these processes are not endless, they have their Limits. In art I choose minimalistic
approach - to give up everything that can be given up. But at one point I realized that I have too few means of expression
and I cannot add anything anymore. At this point I met my minimalist borders.

Paulis Liepa: I don't see it. It is up to others to see.

Kate Serzane: Contemporary art? It is for art theorists to judge, as I Live and work in this time. Current events
are crazy and colourful enough to create - in their own way - confusion in regard to the point of focus.

Maris Subacs: I developed as an artist in the 1970s and 1980s when art for me was a mental escape. After the
collapse of the Soviet Union, I wanted to keep this mental dimension by reforming of my own art, rather than making
something socialist-Like. This brought me to religious topics Leading to a period in my art, which I do not regret. Only
the spiritual world now seems to me difficult to be shown, and there is Little ecclesiastical dogmatics, if we know where
the real God 1is.

Darta Stafecka: Latvian contemporary art is so diverse that in order to find your place in it, you should not
submit yourself to certain trends. I try to create works that I Like to create hoping that they will appeal to others,

thus squeezing myself on the big stage of art.

Why it is important for you to express yourself in printmaking? What can graphic art offer you that cannot be found
elsewhere?

Liena Bondare: I do not know if I can say that at the moment it is important for me to express my idea in
printmaking. It is risky to cling to a certain technique, as lLengthy cultivation of it may lead to a self-sufficient goal.

I am increasingly attracted to balanced unity of form and content where a technique is not a starting point of an idea.



However, technical mastery, as in any profession, 1is and remains a self-sufficient quality to strive for. I must say
though, that I am mostly offered to participate in printmaking-related projects.

I am fascinated by the laconic way of graphic thinking. Similarly to the haiku or mathematical formulas,
where an idea 1s expressed through minimal means sanding off - Llayer-by-Llayer - all excesses. Considering the
said, my work “Kunst> everyday nothing”, which 1is currently displayed in the exhibition, 1is important for myself.
It is based on a technique of expression which is new for me, as well as my personal experiences, frustrations
and continuous reflections. The form should be at most emotionless. It is fused with citations and references from
cinema, literature and art. The layout is inspired by principles of film editing described by Sergei Eisenstein.
Interaction between the work and the audience is important (many use the opportunity to draw with a piece of
chalk on the blackboard left in an exhibition hall). It is very interesting to unpack the work after exhibitions
when it returns to me. Comments surprise me every time.

Vladislavs Grisins: Already from times of cave drawings, printmaking is a human drive - the need to scratch on
walls. The first thing a person catches, 1is Llight, therefore painting can be considered as primary notion. While
printmaking is more intellectual. It moves sideways, as printmaking requires abstraction.

As told by art historian Vipers - printmaking is an opposite of painting, as in painting composition is being
created starting from the frame, while in printmaking - from the centre. My ambition is to create a graphic art work
containing a single point in the middle which would cover everything. Magic and phenomenon of printmaking lies in its
ability to create an intimate space around itself.

Paulis Liepa: Possibly it is simply important for me to express myself, and printmaking is just one means of
expression offered by life. In addition, in printmaking creative process successfully coexists with technical side of
creation, thus schooling an artists at Least a Little, suggesting to think over several moves ahead.

Kate Serzane: I find my vision and ideas through academic techniques. I focused on drawing, and the combination
of sepia and a charcoal and other materials show the magic and inexhaustible world of fine monochrome shades without
Losing the warmly cool relationship typical for painting. This challenges me to see black-and-white relationship in
printmaking in the ambient colourfulness. Discoveries give joy and happiness, which causes the desire to express myself
through drawing and provides opportunities for growth.

Maris Subacs: I have worked in painting, but Lately my art is a mental thing, which corresponds to a pure Line
and theoretical idea.

Darta Stafecka: The most I enjoy the process of creation, therefore it is important for me to express myself
through printmaking. A similar effect can be achieved in other media as well, but for me, as an artist, process 1is as
important as the result. I Like to feel the weight of a metal plate in my hands, thickness and smell of paints, changes of
paper when it 1is soaked, thickness and smell of a paint, resistance of a press, I like the feeling of graininess of

aquatint and sharp roughness of Linocut. Art should not only be seen, but also felt.



Liena Bondare / KUNST > IKDIENAS NEKAS / KUNST > EVERYDAY NOTHING
13 dalas - tafeles, sietspiede, krita ziméjums / 13 parts - blackboards, screenprint, chalk drawing / 2012
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Liena Bondare / 5. dala, “1:1” / 5th part, “1:1”
tafele, sietspiede, krita ziméjums / blackboard, screenprint, chalk drawing / 38 x 42 cm / 2012



ULTRAMARINE

Liena Bondare / 7. dala, “Ainava” / 7th part, “Landscape”
tafele, krita ziméjums / blackboard, chalk drawing / 54 x 75 cm / 2012
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Liena Bondare / 11. dala, “Varbitibas teorija 1” / 11th part, “Theory of Possibility No.1”
tafele, sietspiede, krita ziméjums / blackboard, screenprint, chalk drawing / 40 x 45 cm / 2012



Liena Bondare / 1. dala, “Ausu aizbazni” / 1st part, “Earplugs”
tafele, sietspiede, krita ziméjums / blackboard, screenprint, chalk drawing / 46,5 x 33 cm / 2012



Liena Bondare / 4. dala, “Darbariki” / 4th part, “Tools”
tafele, sietspiede, krita ziméjums / blackboard, screenprint, chalk drawing / 56 x 50 cm / 2012



Vladislavs Grisins / Tilts / Bridge
papirs, akvatinta / paper, aquatint / 35 x 27 cm / 1998



Vladislavs Grisins / Atspidums V / Glint V
papirs, akvatinta / paper, aquatint / 32 x 27 cm / 2003



Vladislavs Grisins / Andrejosta
papirs, akvatinta / paper, aquatint / 32 x 27 cm / 1995



Vladislavs Grisins / Mols II / Breakwater II
papirs, akvatinta / paper, aquatint / 32 x 27 cm / 1995



Vladislavs Grisins / Atspidums VI / Glint VI
papirs, akvatinta / paper, aquatint / 34 x 25,5 cm / 1996



Vladislavs Grisins / Siena / Wall
papirs, akvatinta / paper, aquatint / 31 x 26 cm / 1996



Paulis Liepa / XXX
papirs, kartona griezums / cardboard cut on paper / 141 x 125 cm / 2004



Paulis Liepa / RAUM 14
papirs, kartona griezums / cardboard cut on paper / 81 x 40 cm / 2016



Paulis Liepa / BRATWURST
papirs, kartona griezums / cardboard cut on paper / 100 x 62 cm / 2015



Paulis Liepa / NEXT
papirs, kartona griezums / cardboard cut on paper / 145 x 90 cm / 2013



Paulis Liepa / APFEL 3
papirs, kartona griezums / cardboard cut on paper / 145 x 73 cm / 2013



Paulis Liepa / der Pfirsich
papirs, kartona griezums / cardboard cut on paper / 100 x 62 cm / 2015



Kate SerzZane / Téte a Téte III
papirs, sepija, kokogle / paper, sepia, charcoal / 190 x 150 cm / 2015




Kate SerzZane / Téte a Téte II
papirs, sepija, kokogle / paper, sepia, charcoal / 190 x 150 cm / 2015




Kate SerzZdne / Téte a Téte I
papirs, sepija, kokogle / paper, sepia, charcoal / 190 x 150 cm / 2015




Kate SerzZdne / Téte a Téte V
papirs, sepija, kokogle / paper, sepia, charcoal / 190 x 150 cm / 2015




Kate SerzZdane / Téte a Téte VIII
papirs, sepija, kokogle / paper, sepia, charcoal / 190 x 150 cm / 2015



Kate SerzZane / Téte a Téte IV
papirs, sepija, kokogle / paper, sepia, charcoal / 190 x 150 cm / 2015
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Maris Subacs / zZiméjums Nr.1 / Drawing No.1
papirs, tuSas pildspalva / paper, ink pen / 100 x 70 cm / 2016
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Maris Subacs / ziméjums Nr.2 / Drawing No.2
papirs, tusas pildspalva / paper, ink pen / 100 x 70 cm / 2016
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Maris Subacs / ziméjums Nr.3 / Drawing No.3
papirs, tusSas pildspalva / paper, ink pen / 100 x 70 cm / 2016
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Maris Subacs / ziméjums Nr.4 / Drawing No.4
papirs, tusas pildspalva / paper, ink pen / 100 x 70 cm / 2016



Maris Subacs / ziméjums Nr.5 / Drawing No.5
papirs, tusSas pildspalva / paper, ink pen / 100 x 70 cm / 2016
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Maris Subacs / ziméjums Nr.6 / Drawing No.6
papirs, tusas pildspalva / paper, ink pen / 100 x 70 cm / 2016



Darta Stafecka / Lasisana / Reading
sausa adata, gravéjums / drypoint, engraving / 7 x 7 cm / 2015



Darta Stafecka / Pelke I / Puddle I
rezervaza, akvatinta / lift-ground etching, aquatint / 10 x 18 cm / 2016



Darta Stafecka / Pelke II / Puddle II
rezervaza, akvatinta / lift-ground etching, aquatint / 12 x 16 cm / 2016



Darta Stafecka / Pelke V / Puddle V
rezervaza, akvatinta / lift-ground etching, aquatint / 12 x 16 cm / 2016



Darta Stafecka / Ada / Skin
oforts, akvatinta, sietspiede / etching, aquatint, screenprint / 65 x 45 cm / 2014



Darta Stafecka / Ada / Skin
oforts, akvatinta, sietspiede / etching, aquatint, screenprint / 65 x 50 cm / 2014
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