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...81jauna darbu sérija atklaj Smitam raksturigo jutigumu pret materialo pasauli un vina koncentréto, lakonisko estétikas valodu, kas gremdgjas
daudzslanainaja,redzejuma”. Tacu $is jaunais darbs rada ari talakas parmainas vina dailradé, virzoties no gleznotas virsmas uz sarezgitu audumu,
krasas un tekstila savienojumu kombinaciju lietojumu. Tur, kur agrak vins ,eksperimentéja ar daZadas viskozitates krasu, piesucinot un krasojot
audeklus, lai pieskirtu tiem krasnaku, dzilaku vizualo pardzivojumu’, tagad vins krasu vairs neklaj uz audekla, ta burtiski ir auduma ieksa. Smitam ir
nerimstosa iztéle, vins uzsic jebkuras jaunas idejas, lai atjaunotu savas estétiskas uztveres spéjas, kas bieZi izvérsas ilgstosa nobriesanas perioda,
tacuvind tomératlaujas but,gatavs radosajam momentam, lai kaut kas nozimigs varétu notikt’, un tas iradimredzams Sajos jaunajos darhos. . .

Dr. DZina Veinraite,2013.g. marta

s this new series of works display Smith's characteristic sensitivity to materiality and his pared-down aesthetic language, steeped in multilayered
acts of seeing'. But this new work also presents a further shift in his practice from the painted mark, to his use of a complex combination of fabrics,
paintand stitched joins. Where previously he ‘experimented with paintin various viscosities, saturating and dyeing canvases to give aricher, deeper
visual experience), now his colour is not laid onto the canvas, it is literally in the fabric. Smith has a restless imagination, he interrogates any new
ideas to fuel his aesthetic sensibility, often resulting in a long gestation period, yet still allows himself to be ' alert to the creative moment so
something significant can happen ; thisis evident with these new works....,"

Dr Jean Wainwright March 2013.

...3Ta HoBasA cepuA pabot CMUTa NPOABNAET €ro UyBCTBUTENLHOCTL K MaTepUanbHOMY 1 er0 KOHLEHTPUPOBAHHIN, TAKOHUUHBIIA ICTeTUYeCKNIA
A3blK, KOTOPbIIl KOPEHUTCA B MHOTOCNOHOCTY "BuAeHNA". OIHaKO ero HoBble PaboTbl YKa3biBAKT Ha NepeMeHbl B TBOPUECTBE XYA0KHMKA,
NPOABUraAcb 0T UBOMACHOI TEXHUKN K YnmoTpebMeHMio COXKHbIX KOMOWHALMIi TekcTunA, Kpacok u weoB. Ecnu paHbe oH
"IKCNepUMEHTIPOBAN C PasNnuyHOi BA3KOCTbIO KPACcOK, MPOMUTbIBAA M OKpalLMBAA XONCTbl ANA CO3[AHNA HACbILEHHOro 1 rnybokoro
BI3yanbHOro NepexuBaHnA", To Tenepb LIBET He IOXMTCA Ha XONCT - OH y>xe BHyTpU TkaHW. besyfepxHoe BoobpaxeHue (MuTa uccnenyet niobyto
HOBYI0 e10, KOTOPas, aKKyMynupya CTETYECKyH0 BOCIPUMMUYMBOCTb aBTOPA, UHOTAA NPOXOAUT ANUTENbHYH CTajuto co3peBaHuA. 1 B T0 e
BPeMA Xy[OXHUK YAepxnBaeT ceba B COCTOAHNI FOTOBHOCTI K "TBOPUECKOMY MOMEHTY, UT0ObI MOT/IO NPOM30ATH HEUTO 3HauNTeNbHOE", UTo
0YeBH[HO B ero HOBbIX paboTax...

Np. Ixuna Beitnpaiit, mapt 2013 roga



Dilvins Smits. Logi

Dilvina Smita pédéja laika raditie darbi apliecina makslinieka augo3o interesi par organizétam telpiskam attiecibam krasu un formas starpa. Turpinot geometriskas
abstrakcijas tradiciju, vina darbi uztur dialogu ar Barneta Namena, Elsvorta Kellija, Marka Rotko un Blinki Palermo krasu laukumiem.

Pédéja laika makslinieks ir atkapies no savas tradicionalas tehnikas — glezniecibas, dodot prieksroku tekstilam. Makslinieka tekstildarbi rodas celojumos gito iespaidu
ietekmé. Projekta, Logi”ideja radas laika, kad Dilvins piedalijas, Marks Rotko 2012"plenéra. lespaidi, kas giiti no vietéjas ainavas un tradicionala dzivesveida, motivi, kas parsteigusiiztéli
—viss parvérties maksliniecisko télu materiala. BieZi realitaté gutie iespaidi rod negaiditu interpretaciju, radot visiem pazistamas lietas jauna rakursa.

Pagajusa gada septembra sesija miisu koku namu daudzveidiga palete anglu maksliniekam sagadajusi vispriecigako parsteigumu. ,Taisni brinums, kada daudzkrasaina
pilséta jiis dzivojiet! Nekur citur tadu neesmu redzéjis! "~ tadu Dilvins Smits bija ieraudzijis Rotko pilsétu, kad, braukadams pa Vecajiem Stropiem, Grivu un Jaunbivi, vinam ik pa bridim
nacas vilkt lauka savu fotoaparatu. Vinu aizrava ritms, griezumiem rotatie logi un sl&gi, un, protams krasas! Tam, kas izgajis péc tam caur izjtu un emocionalo pardzivojumu prizmu un
metaforiski atspogulojies darbos, ir tiesa saistiba gan ar pilsétu, gan ar Dilvina Smita rado3o darbibu, gan ar Marka Rotko laika Dvinsku. Ziema Dilvins vélreiz atgriezas, lai parbauditu
savas izjiitas unieraudzitu sniegoto pilsétas ainavu. Vins pilnigi parliecinats, ka dzimtas pilsétas téls Rotko atmina bija iespiedies uz visiem laikiem, jo bérnibas atminas cilvéks glaba visu
dzivi.

Simpozija, kas bija veltits Rotko simtgades atcerei, vina déls Kristofers sava lekcija teica:,,. . . Rotko klasiskos darbus bieZi salidzina ar logiem. Uz tadu analogiju uzvedina
gan pati audeklu forma, gan krasu risinajumi tajos; tacu Sie logi ir aizvérti, aizmiréti ar jutekligu krasu. Tie neaicina palikoties arpusé — tie palidz ieskatities sevi. Klasiskie darbi,
pateicoties saviem izmériem un vilinosajam spilgtumam, piesaista uzmanibu, tacu nepaver nekadus apvarsnus. No vienas puses, tajos atspogulojas makslinieka iekseja pasaule, no otras
—tieatspoguloaritasjutas un emocijas, ko més (skatitaji) projicéjam uz tiem."

Cilveka saikne ar dzimto vietu ir mistiska, bet neapSaubama, un, kas zina, pilnigi iesp&jams, ka Sie Dvinskas mazo koka naminu (viena no tiem dzivoja Rotkovicu gimene)
krasainie logika atbalss bijaizlauzusies cauri milzigas lielpilsétas akmens dzungliem un izskanéja Rotko gleznas.

Lai savos darbos saglabatu ,vietas” izjutu, makslinieks izmanto audumu, ko pérk vietgjos veikalos. ,Logu” paleté jausama miisu ainavas metafora ar tas pamatkrasam
rokas audumu, vins saka:,,Es atceros sevi ka mazu bérnu, aptaustot mates kleitas malu, Sis ir tiesi tads pat audums”. Krasainas lentes nostas vertikali vai horizontali, gluZi ka stigas. Bet
pasas kompozicijas ir melodiskas, tajas ir ritms un mizika. Dazkart tas balstitas smalkas krasu niansés, citreiz — ir polifoniskas un lidzinas sarezgitam muzikalam akordam, kas veidots,
balstoties uzipasas harmonijas likumiem.

Smita darbiir materili unsilti — roku darinati un to siltumu glabajosi. Uzgajis kadu nelielu nelidzenumu Suvé, makslinieks, smaidot, atstaj $o klumi nelabotu ka noradi uz
cilveka nepilnibam. Pasapliecinoties telpa, darbi uzsak dialogu ar arhitektru, ar fotografiju. Tie pievérS misu uzmanibu apkartéjas vides ipatnibam, tacu, darot to, sevi neizbida
priek3plana, bet gan rada komforta un mierasajitu, jo tie orientéti uz cilvéka mérogiem, uz cilvéka un pasu raditas apkartéjas pasaules savstarpéjo attiecibu izpéti.

Farida Zaletilo
Daugavpils Marka Rotko makslas centra Izstazu un ekspoziciju kuratore

Dillwyn Smith. The Windows

The latest works by Dillwyn Smith show his growing interest in organized spatial relationships between color and form. Continuing the tradition of geometric
abstractionism, his works hold a dialogue with color fields of Barnett Newman, Ellsworth Kelly, Mark Rothko and Blinky Palermo.

Recently, the artist has given preference to textile works instead of his traditional painting technique. His textile works emerge from impressions travels have left on him.
The idea about the project “The windows"” evolved when Dillwyn participated in the plein-air“Mark Rothko 2012". The impressions made by the local landscape and the traditional life
style, motifs that had captured his imagination — all that has become the material for artistic images. Quite often, the impressions obtained from reality are given unexpected
interpretations, showing well-known things in a new perspective.

Our wooden houses with their multiform range of colors turned out to be the happiest surprise for the artist during the September session last year. “It's amazing in what
multicolored city you live! I have nowhere seen anything like this!” — this is how the city of Rothko opened before Dillwyn Smith, when going around Vecie Stropi, Griva and Jaunbave
he kept taking out his camera. He was fascinated by the rhythm, by fretted windows and shutters, and, of course, by color! All, that he has felt and emotionally experienced and then
metaphorically shown in his works, bears relation to the city, to the creative work of Dillwyn Smith, to the Dvinsk of Mark Rothko's time. Then Dillwyn came again in winter to test his
feelingsand see asnow-covered city landscape. Heis absolutely convinced that the image of a native town has always been alive in Rothko's memory, because people keep their childhood
impressionsin memory throughout the whole life.

At the symposium dedicated to Rothko's 100th anniversary, his son Christopher said in his lecture: “...Classical works by Rothko are often compared with windows.
The form itselfand colors of his canvases suggest this analogy; however, these windows are closed, walled up by sensual color. They do not invite to look outside — they help to look inside
oneself. Due to their size and tempting conspicuousness, classical works capture attention but do not open up any horizons. On the one hand, artist's inner world is reflected in them,
ontheother—theyalsoreflect those feelings and emotions which we (viewers) project on them.”

Person's links with his birthplace are mysterious but unquestionable, and, who knows, perhaps these colorful windows of small wooden houses of Dvinsk (in one of which
the Rothkovitch family lived), like an echo, have returnedin Rothko's pictures through the stone jungles of a huge city.

To have the feeling of “place”in his pictures, the artist uses fabrics purchased in local shops. In the palette of “The Widows”, a metaphor of our landscape can be traced: with
its basic blue, green and yellow colors — like in the traditional Latgale ceramics. When choosing the material by its color and texture, Dillwyn is guided by his feelings or unexpected
associations. Forinstance, having taken the fabricinto his hands, he says:“l remember myselfas a small child touching my mother's skirt, and this feels just like the same material”. Colorful
ribbons are stitched vertically and horizontally, like strings. And the compositions themselves are melodic, they have rhythm and music. Sometimes they are built on subtle nuances
incolor, some other time they are polyphonic—like a complex musical chord built on laws of a special harmony.

Works by Smith are material and warm — they are hand-made and keeping the warmth of these hands. Having noticed a seam that s not quite straight the artist, smiling,
leavesitasitis, as a reference to human imperfectness. Affirming themselves in space, these works hold dialogue with architecture, with photography. They attract our attention to the
peculiarities of the environment, but at doing this they do not tend to emphasize themselves but rather create the feeling of comfort and peace, because they are oriented towards human
measures, towards exploring relationships between people and the world they themselves have created.

Farida Zaletilo, Curator
Mark Rothko Art Centre




Jlunsun Cvut. OkHa

Mocnennue pabotbl [lunsiHa CMuTa roBOPAT 0 PACTyLLEM UHTEpece XyA0KHIKA K 0PraHU30BaHHbIM NPOCTPAHCTBEHHBIM OTHOLLEHUAM MeXAY LiBETOM U GOpMOii.
[TpogomKan TpazuLIyio reoMeTprYeckoil abctpakwm, ero paboTbl HaXOAATCA B Ananore ciBeToBbIMM NonaAmy bapHeTa Hbtomana, ncsopta Kennu, Mapka Potko u bannku Manepmo.

C HeflaBHero BpemMeHIn XyZOXHUK OTOLIEN OT TPAZULMOHHON ANA HEro XXMBOMUCHOI TEXHUKM, Npeanountan paboty ¢ TekcTunem. (BOM TeKCTUNbHbIE paboTbl OH
(03/33€T N0 BNeyaTneHnAM oT nyTewwecTBuil. Maea npoekta «OkHa» pogunac B npouecce yuactua JlunsuHa B nnenspe «Mapk Potko 2012». Bneyatnenua ot MecTHoro neiisaxa,
TPaAULMOHHOTO YKNaaa, MOTUBbI, MOPa3yBLUMe BOOOPaKeHUe, — BCe CTAHOBUTCA MaTEpPUaNnoM ANA XyZ0XeCTBEHHbIX 00pa30B. 3auacTylo peanbHble BreyateHna BCAbIBAIOT
B HEOXWAAHHbIX MHTEPNPETALMAX, N0Ka3biBaA 3HAaKOMble BCeM BeLL B HOBOM paKypce.

(ambIM pazioCTHbIM yAUBAEHNEM OT NPOLUNOFOAHEI CEHTABPBCKOI CecCUin ANA aHTANIACKOTO Xy0KHINKA 0Ka3aNUCb HaLLW AepeBAHHbIE AOMa C UX Pa3Ho06pa3Hoil
nanuTpoid. «310 NOPa3UTENbHO, B KaKOM Pa3HOLIBETHOM ropoge Bbl xuBeTe! fl Takoro Hurae He Buaent», — Takum otkpbinca [lunsuxy Cmuty ropog PoTko, Koraa, npoesxas no
Crapomy Oopuwtaaty, ['puse u Hosomy CTpoeHuto, oH To 1 Aeno, 6pan B pyku Gpotoannapat. Ero ynekan putm , pesble HMYHUKM 1 OKOHHDIE CTaBHY, U, KOHEUHO Xe, uBeT! To, uTo
MOTOM MPENOMUNOCh CKBO3b NMPU3MY OLUYLLEHMI U IMOLIMOHANbHBIX NEePeXMBAHUIA 1 MeTadopUyecku BbINMeCHYNOCb Ha MOBEPXHOCTb PaboT, MeeT OTHOLLEHME U K rOpoAY,
nKkTBOpYecTBY nnBuHa CMuTa, U K [IBUHCKY BpemeH Mapka PoTko. loTom IunBuH eLue pa3 npuexan 3umoii, 4To6bl NPOBEPHUTb CBOV OLLYLLIEHNA U YBUAETb 3aCHEXEHHDII TOPOACKOIA
neit3ax. OHabcontoTHo y6exaeH, uto 06pa3 pogHoro ropoza bbin Haceraa 3aneyatax B namaTi POTKo, NOTOMY YT0 BNeyaTaeHA JeTCTBa YeNoBeK XPaHUT Ha NPOTAXEHIN BCel KU3HM.

B cBOeil nekuum Ha CcMMno3imyme, NoCBALYEHHOM CToneTHeMy tobuneto PoTko, ero cblH Kpuctodep 3ametun: «..Knaccuyeckue npoussenenus PoTko Hepeako
(PaBHUBAIOT C OKHaMK. Ha 3Ty aHanoruio HaTankveaeT cama Gopma MonoTeH 1 UX LBETOBOE PELLEHMe, HO 3TH OKHA 3aKPbiTbl, 3AMyPOBaHbl YyBCTBEHHbIM LiBeTOM. OHU He
NPUTNALLAIT BbIFNAHYTH HAPYXY — OHW MOMOTAIOT 3arNAHYTb BHYTPb ceba. Knaccuyeckue paboTbl, Gnarogaps cBoemy pasmepy i cobnasHuTenbHoit 6pocKocTI, 3aXBaTbiBakT
BHMMaHWe, HO He OTKPbIBAIOT HUKAKMX ropu3oHTOB. C 0ZAHOI CTOPOHDI, B HIX OTPA3UNCA BHYTPEHHUI MUP XYZOXHUKA, C APYroil — OHY TaKxe 0TPaXaloT Te UyBCTBA 1 IMOLUN,
KOTOPbIe Mbl (3pUTeNM) NpoeLpyem Ha HuX.»

(BA3b YenoBeKa ¢ MeCTOM €ro poXkeHIA 3araflouHa, Ho HeCOMHEHHA, U, KTO 3HAeT, MOXeT ObiTb, 3T LiBETHbIE OKHA MaNneHbKIX AepeBAHHbIX JOMOB [IBUHCKA

(B OZAHOM 113 KOTOPBIX KINNa ceMbsA POTKOBMYEIH), Kak 3X0, NPOPOCTA B KapTUHBI POTKO CKBO3b KAMEHHbIE KYHINIM OTPOMHOT0 Meranouca.
[linaToro, uto6bl cOXpaHuTh B paboTax oLuyLLeHue «MecTax, lunsuH CMUT UCNONb3YeT TKaHM, KyNeHHble B MeCTHbIX MarasuHax. B nanuTpe «OKoH» yrajibiBaeTca MeTadopa Hallero
neii3axa cero 6a30BbIM CUHIM, 3eN1eHbIM, eNTbIM — Kak B TPAANLIMOHHOI NaTranbckoi kepamuke. Mpy BbIGope MaTepuana no LBETY U GaKType, aBTop ClieflyeT CBOUM OLLYLLEHUAM
WM HEOXVAAHHbIM accoLuaLnam. Hanpumep, B3AB B pyKy TKaHb, OH rOBOPHT: «fl NOMHI0 ce6a ManeHbKMM pebeHKoM, TporaloLLum NoA0n MaMIUHOTO NNATbA, 3T0 Kak a3 Ta TKaHb».
LIBeTHble NeHTbI COCTPOYEHDI N0 BEPTUKANY MM MO FOPUIOHTANM, KaK CTPYHBI. A CaMI KOMMO3ULMY MeNOZMYHI, B HUX €CTb PUTM 11 My3blKa. VIHOT fia B OCHOBE KOMNO3MLIM - TOHKAA
HI0AHCMPOBKA LiBETa, 3 HOT A OHY 3BYYaAT, KaK CNOXHBII My3bIKaNbHbIil aKkOPA, NOCTPOEHHbIN N0 3aKOHaM 0€0601i rapMOHHI.

PaboTbl (MUTa MaTepuanbHble 1 TENAIble — CAieNaHHble PyKami 1 XpaHaLLme 3710 Tenno. 06HapyKIB Nerkyt HEPOBHOCTb LLIBA, XYLOXHUK, YNbI6ascb, 0CTaBAAET 3Ty
NOrPeLLHOCTb KaK CCbINKY Ha YenoBeyeckoe HecoBepLUeHCTBO. CamoyTBePXAaACh B NPOCTPAHCTBE, PabOTbl BCTYNAIOT B ANANOr CapxuTeKTypoii, c dotorpadueit. Onu 0bpaLyatoT Halwe
BHMMaHWe Ha 0COBEHHOCTI OKPYKeHNA, HO NPY 3TOM He BbINAYMBAIT ce0s, @ CO3AANT OLLyLLeHe KOMYOPTA 1 NOKOA, NOTOMY UTO OHI OPUEHTUPOBAHbI HA MACLUTab yenoBeka,
Hancu1ei0BaHue ero B3aMOOTHOLLEHII C MUPOM, KOTOPbIN Mbl camu s cebA co3faem.

Oapupa 3aneTuno, KypaTop 3KCNO3uLMK,
[Nayrasnuncckuii Lienp Mckyccts um.Mapka Potko
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Nr. TEHNIKA / MEDIUM / TEXHUKA IZMERS /SIZE / PA3MEP DATUMS / DATE / YNC10
1. Dishdasha Materials 55cmx 200 cm 2012/13
2. Dishdasha Materials 85cmx 120 cm 2012/13
3. Dishdasha Materials 55cmx200 cm 2012/13
4. Dishdasha Materials 130cm x 100 cm 2012/13
5. Dishdasha Materials 55cmx200 cm 2012/13
6. Dishdasha Materials 55ecmx 170 cm 2012/13
7. Dishdasha Materials 170 cm x 55 cm 2012/13
8. (Crimplene Materials 130cmx71cm 2012/13
9. (Crimplene Materials 130 cmx 80 cm 2012/13
10. Dishdasha Materials 120cmx 130 cm 2012
11. Dishdasha Materials, Nylon 170 cmx55cm 2012
12. Dishdasha Materials, Nylon 170 cm x 55 cm 2012
13. Dishdasha Materials, Nylon 170 cmx55cm 2012
14. Dishdasha Materials, Nylon 170 cm x 55 cm 2012
15. Dishdasha Materials 145 cm x 55 cm 2013
16. Dishdasha Materials 145 cmx 55 cm 2013
17. Dishdasha Materials 145 cm x 55 cm 2013
18. Dishdasha Materials 145 cmx 55 cm 2013
19. Dishdasha Materials 170 cm x 55 cm 2013
20. Dishdasha Materials 120cmx 120 cm 2013
21. Dishdasha Materials 235amx85cm 2012/13

PHOTOGRAPHY / FOTOGRAFLIAS / ®OTOTPAOUN

Logi / The Windows / Okxa 16 Solvent Digital Prints 125cmx 83 cm
Majas, ielas / Houses, Streets / [loma, ynuupl 24 Solvent Digital Prints 46 cmx70cm




Dilvins Smits dzimis Londona, glezniecibu studéjis un bakalaura gradu ieguvis Kenterberijas Makslas koledza (1. Skira ar izciltbu), péc tam studjas turpindjis Karaliskaja
Makslas koledza, kur iequvis magistra gradu, un vina izstade, augstskolu beidzot, sanéma prestizo Barclays balvu. Vélak vinam ir bijusas daudzas personalizstades gan Apvienotaja
Karalisté, gan citviet arzemés.

2007. g. vina gleznieciba izpelnijas The Bryan Robertson Trust balvu, un vin3 piedalijas Delfina fonda dibinasana, kura mérkis ir attistit starpkultdru dialogu un
makslinieciskos sakarus ar Tuvajiem Austrumiem. 2008. g. kopa ar Aronu Cezaru vins radija, LaTierra de Nadie’, kas bija vizuala atbilde uz Alhambras Pils (Grenada) ieligumu uz Hay
Festival [Sienafestivalu].

Vinaizstade,The Art of Intention” [Nodomu maksla], kas notika 2009.g., ietvéra gleznas, filmas, kirlidnos fotografiskos Ziméjumus, un ta bija ari sadarbiba ar horeografu
un dejotaju Noelu Volisu. Beidzamajos gados vins radis sadarbibu ari stradadams Nelsons Homeopathic Company [Nelsona Homeopatiska kompanija], un to bija iedvesmojusi krasu
energija un kopdarbiba ar Polu Smitu, veidojot dizainu sporta apavu parim, ko izgatavoja ierobezota daudzuma. Dilvins bija Morito bara (Exmouth Market, Londona) dizaina
konsultants, kas tika iek|autsisaja pretendentu saraksta uz Conde Nast Traveller Innovation & Design balvu 2011.g.

Daudzus gadus Dilvins ir bijis Londonas Nacionalas Galerijas viesmakslinieks un lektors. 2012.g. par savu iedvesmojoso darbu vins sanéma balvu no Metabolic
Studio/Annenberg fonda, un vina gleznas tika ieklautas ,Back and Forth, 8 artists from London” B55 Galerijas izstadé Budapesta.

Tris ménesus vins uzturéjas rezidencé Muskata, Omana, un 2012. g.radija karoga projektu, Omanas ledendas ’, kas izkarts pie vairakiem muzejiem un daudzas citas vietas
Muskata. Vin3ari darinajis au3anas darbu sériju, fotografijas un Suvumu darbus, un tas viss noslédzas ar personalizstadi Omanas Télotajmakslas biedriba.

2013.9. Dilvins iecergjis, Salon Oman”[Omanas salonu] - to darbu izstadi, kas raditi un kurus iedvesmojusi vina rezidence Omana, ieklaujot virkni salona notikumu ariThe
Gallery, Cork St., Londona. Vin3 ir ieliigts piedalities Nour Makslas festivala, kur veidos instalaciju Omanas Legendas & Stasti - Chelsea Theatre, Londona un Salon Oman Nour Leighton
House muzeja, Londona, 2013.g. oktobri.

Dilvins biis pirmais britu makslinieks, kam organizéta personalizstade Marka Rotko Makslas Centra, izstade ,Logi” ietver jaunakos gleznojumus un jaunu fotografiju
sériju, kas radusas pedéjos gados, ka atbilde tam laikam, ko vins pavadijis Daugavpilr.

Dillwyn Smith was born in London, studied painting at Canterbury College of Art BA (1st Class honours), and then at the Royal College of Art where he gained an M.A
(1986), his graduation show won the prestigious Barclays Award. Subsequently he has had many one-man exhibitionsin the United Kingdom and abroad.

’ In 2007 he received The Bryan Robertson Trust Award for his painting and he was instrumental in setting up Delfina Foundation, whose premise is to promote cross-
cultural dialogue and artistic experimentation with the Near and Middle East. In 2008 he co-produced with Aaron Cezar“La Tierra de Nadie” a visual response to the Alhambra Palace,
Grenada, attheinvitation of the Hay Festival.

His show 'The Art of Intention’, 2009, incorporated paintings, film, kirlian photographic drawings and collaboration with choreographer and dancer Noel Wallace. Other
collaborations in recent years have included working with Nelsons Homeopathic Company, inspired by the energy in colour and designing a limited edition pair of sneakers with Paul
Smith. Dillwyn was design consultant for Morito Barin Exmouth Market, London that was shortlisted for Condé Nast Traveller Innovation & Design award 2011.

Dillwyn has for many years, been a visiting artist and lecturer at the National Gallery, London. In 2012 he received an award from the Metabolic Studio/Annenberg
Foundation for his inspirational work and his paintings were included in “Back and Forth, 8 artists from London,” B55 Gallery, Budapest.

He held a three months residency in Muscat, Oman, in 2012 creating 'Omani Legends' a flag project, installed on a number of museums and various other locations
throughout Muscat. He also produced a series of weaving's, photographs and stitched works culminating in a one-person show at the Omani Society of Fine Art.

Dillwyn conceived 'Salon Oman'in 2013, an exhibition of the work made and inspired by his residency in Oman, incorporating a series of salon events in The Gallery, Cork
St. London. He was invited to be included in the Nour Festival of Arts, were he will install Omani Legends & Stories - Chelsea Theatre, London and Salon Oman Nour at Leighton House
Museum, London, October 2013

Dillwyn will be the first British artist to have a one-person show at the Mark Rothko Art Centre, “The Windows” a show of recent paintings and a new series of
photographs were made over the last year in response to his time spent in Daugavpils.

[unsuH CMut pogvnca B JloHaoHe, yuunca xusonucu B Kantepbepuiickom Konnemxke uckyccts (1-a creneHb ¢ otanumem) U 3atem B Koponesckom Konnemxe
UCKYCCTB, TAe NONYYIn CTeneHb MarucTpa B 1986 rogy. Ero AMnnoMHbIii npoeKT nonyunn npectikHyto Harpagy Barclays Award. Bnocnencraum xysoxHuK npoBen MHOXeCTBO
NepCoHanbHbIX BbICTaBOK B Benkobputanum v3apybexom.

B 2007 r. opHa 13 ero pabot 6bina oTmeyeHa Harpagoit The Bryan Robertson Trust Award. Toraa xe oH yuactyet B co3aanuy Oonga [lenduHbl, Lenbio Kotoporo 6bin
MEXKYNbTYPHBIiA Ananor co crpaHamu bavxrero Boctoka. B 2008 1. no npurnavwenmto Hay Festival, lunsux Cmut 8 coasTopcTae ¢ AapoHom Lesapem co3gaet nonotHo“La Tierra de
Nadie”—Bu3yanbHbiiioTBeT [IBopLy Anbrambpb 8 I paHage.

Ero npoekT «/ckycctBo HamepeHua» B 2009 ropy o6beAnHUN XKUBOMNCH, GUNbM, KUPIMAHCKUA GOTOrpaduueckuii pUcyHoK, Takxe nNpi yyactm xopeorpada u
TaHlopa Hoana Bonuca. Pa3Hoobpa3Hoe COTpyAHNUECTBO B HeZlaBHMe FoZbl BKIHOYAET B ce0A COBMECTHbIE NPOEKTbI C FOMeonaTuyeckoii Komnanmeii Henbco, BooaylueBuBLLeit
XYAOXHUKA YUCTON IHEPT el LiBETa, @ TaKKe CO3AaHNe IKCKNIO3MBHON KONNEKLIMM KPOCCOBOK € Au3aitHepom Monem Cvutom. [IunsuH 6bin KOHcynbTaHTOM no Au3aiiHy MopuTo 6apa
(Morito Barin Exmouth Market, London), npoekT cran HomuHaHTOM Ha noyeTHyto Harpagly Condé Nast Traveller Innovation & Design award 2011.

MHoro net lunsun CMuT TeCHO COTPYAHINYAET B KauecTBe roCTeBOr0 NIeKTOpa v XyA0xHMKa ¢ HaumoHanbHoii rannepeeii 8 Jlonaowe. B 2012 rogy oH nonyuun Harpapy
the Metabolic Studio/Annenberg Foundation 3a BaoxHoBAAt0LMe PabOThl 1 HECKONbKO ero paboT Gbinu BKAoUeHbl B NpoeKT «Ha3an u Bnepen, 8 XynOXKHUKOB U3 JIOHAOHa»,
nokasaHHbIii B B55Tanepee, B byaanewre.

B2012r. [lunsuH npoBen Tpu MecALa B apT pe3upeHwmm B Myckate (OMaH), KoTopas BbIIMAACh B BbICTaBOYHbIN NPoeKT ¢ naramu «Jleren bl OMaHa», NoKa3aHHbIi B0
MHOTIX My3esx 3a npeaenamv OmaHa. OH cenan cepuy BA3aHHbIX M TKaHeBbIX paboT, a Takxke doTorpaduit ana 60nbLLoii nepcoHanbHoii BbicTaBkm B Coto3e XyaoxHUKoB OMaHa.
[NluneuH opraxuzosan nokas pabot «Canox OMaH», BLOXHOBNEHHDIX ero pe3ngeHumeit B OmaHe, BlongoHckoii ranepee The Gallery, Cork St. London, 06beauHAA BbICTaBKY C APYrUMm
MepOnpUATUAMM, B pe3ynbTaTe Yero OH Noayywn NpUrnaLLeHve MHCTannupoBaTh NPoeKT ¢ pnaramu B pamkax pectusana uckyccrs the Nour Festival of Arts, a paboTbl «Canon Oman»
BOKTAOpe TekyLueroroga 6yayT BbicTaneHbl BOHAOHCKOM My3ee Leighton House Museum.

Juneun CMUT — nepBblit GpUTAHCKNIA XyYLOKHIK, Y KOTOPOTO COCTOANACH NePCOHaNbHaA BbICTaBKa B [layranuncckom ApT-LeHTpe umenn Mapka PoTko. PaboTbl,
C03aHHble 3a MO AHII TOZ 1 HOBas cepusA GoTorpaduii Bobpana B cebs BrieyaTneHus 0T BpemMeHH, IpoBeZieHHOM Ha POAMHE BENMKOT0 XY AOKHIKA.
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