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SUBTROPISKA ZEME / SUBTROPICAL LANDSCAPE
audekls, ella / oil on canvas, 1963, 122 x 90



Daina Dagnija
SIEVIETES SPEKS UN BRIVIBA

Daina Dagnija dzimusi 1937. gada Riga. 1944. gada kopa ar
gimeni vina devas béglu gaitds un 1951. gada nonaca Detroita,
ASV. No 1954. lidz 1956. gadam Daina Dagnija macijas Makslas
studentu Iiga (Art Students League (Merit Scholarship)) Nujorka.
1959. gada vina turpinaja studijas Detroitas Makslas un dekorativi
lietiSkas makslas skola (Art School of the Society of Art and Craft) un
devas uz LosandZelosu, kur studéja Sonara institita (Chouinard
Institute (Cal Arts)), kur kluva par parliecinatu abstrakto
ekspresionisti.

1960. gada beigas maksliniece apprecé€jas ar jaunu latvieti,
kur$ bija iesaukts dienét Okinava ASV armija. Dazus ménesu vélak
arT Daina Dagnija nonaca Okinava, kur smélas iedvesmu apkartné
un saka attistit savu individualo figurativi abstrakto rokrakstu
maksla.

Daina Dagnija atklajas Latvijas un visas pasaules makslas
pétniekiem un cienttajiem ar tikai sev raksturigam makslinieciska
rokraksta formam. Vina nepartrauc bat fiziski un emocionali spéciga
sieviete, neraugoties uz pardzivoto un piedzivoto bég|u gaitas Otra
pasaules kara laika, izdzivoto un lidzpanemto emigracija un atvesto
atpakal majas - Latvija.

Ar pieredzes bagato un 1paSo domasanu savas makslas
izpausmés maksliniece vienmér ir aktuala un briva. Jau
20. gadsimta 60. un 70. gados, péc ASV dominéjosam Pop, Op un
fotoreadlisma izpausmém, Daina Dagnija turpinaja izkopt savu
figurativo stilu, ko var raksturot ka krasas dinamisku un formas
Spécigu.

Daugavpils Marka Rotko makslas centra eksponétie darbi
iezimé makslinieces rado$as darbibas bitiskakos posmus, paradot
ar1 agrinos Dainas Dagnijas darbus - Okinavas perioda
kompozicijas - krasainus, dzivigus un taja pasa laika simboliskus
telus, uzllkotus Tpasaja Okinavas vidé, kas raksturo makslinieces
glezniecibu no 1962. lidz 1971. gadam. Saja glezniecibas posma
jauSsama Tpasi mikstinata un dzili gleznieciska tonu pareja, ka art
ieziméjas makslinieces rokrakstam raksturigad krasaina kontdra
kompozicijas izmantotajiem siluetiem.

Visu makslinieciskas karjeras laiku Daina Dagnija seko [idzi art
politiskajam norisém un izmainam pasaulé. Ar saviem darbiem
maksliniece runa par karu, stasta par latvieSiem, kas ir devusies
béglu gaitas. Ka alegoriju vina izmanto arT vjetnamiesu un afganu
béglus. Nemitigas saiknes noturéSanai ar dzimteni neatnemama
télu sastavdala Dainas Dagnijas darbos ir gimene, sieviete-mate,
kura viena izaudzina divus délus.

Nozimigu vietu makslinieces dailradé 20. gadsimta 70. gados

ienem lielformata gleznas par Ameriku — zemi, kura vina dzivo. Sie
darbi liela méra simbolizé arT sabiedribu kopuma. Viens no
nozimigakajiem darbiem ir ,ASV Divsimtgades parade”, kuru kopa
ar diviem citiem darbiem izvéléjas ASV Valsts departamenta
programma Vasingtona (Art in Embassies) véstnieka Dzeimsa
Holmsa (Holmes) rezidencei Riga no 1999. [1dz 2001. gadam.

Pagajusa gadsimta 80. gadu sakuma maksliniece radija darbu
ciklu ,Sieviete un govs”, kas guva milzigu ievéribu un ir aktuals lidz
pat masdienam. Sis Dainas Dagnijas darbu cikls runa par visuma
ritmiem cilvéka dzivé, ka ari skar sievietes esibas tému.

Batisks un spilgts ir makslinieces cikls ,Sencu ezeri” Baltijas
valstu neatkaribas atgiSanas konteksta. Ciklu iezimé gadskartu un
seno latviesu ritualu klatbdtne, mitiskums un misticisms. STs témas
pamata ir iedvesmas smelSanas Atmoda un Ausekla dzejoll par
Gaismas pili — no folkloras aizgutas teiksmas par ezera nogrimusu
pili, kura pacelsies tikai tad, kad kads uzminés tas vardu. Teiksma
partapusi par Latvijas véstures metaforu: tautas brivibu
simbolizéjosa gaismas pils dienas gaisma iznirs tad, kad tauta
atgus brivibu.

Makslinieces jaunakie darbi ir sievietes energijas, kosmosa
spéka un prata pilni. Viss mijas, vijas, tiecas, elpo, jono, triecas,
plast un virmo, atklajot makslinieces energijas spéku. Dainas
Dagnijas darbi burtiski staro un liek uzsmaidit.

Daina Dagnija sarikojusi vairak neka 30 personalizstades un
piedalijas daudzas grupu izstddés muzejos un galerijas ASV,
Latvija, Maroka, Kanada un citur.

1993. gada maksliniece sanéma Pasaules brivo latvieSu
apvienibas Kultiras fonda Goda balvu vizualajas makslas. Divas
reizes (1980. un 1985. gadd) sanéma Nudzersijas pavalsts
Makslas padomes grantu gleznieciba (New Jersey State Council of
the Arts Fellowship in Painting) u.c. atzinibas un apbalvojumus.




Daina Dagnija
WOMAN'S STRENGTH AND INDEPENDENCE

Daina Dagnija was born in 1937 in Riga. In 1944 her family fled
the Soviet occupation of Latvia. After years in displaced persons
camps, in 1951 they immigrated to USA — Detroit, Michigan. From
1954 to 1956 Daina Dagnija studied painting at the Art Students
League in New York, where she received a merit scholarship. Then
she continued her studies back in Detroit at the Art School of the
Society of Arts and Crafts. In 1959 Daina Dagnija moved to
Los Angeles and for more than a year attended the Chouinard
Institute (now Cal Arts) where she became a convinced abstract
expressionist.

Having met and married a young Latvian, who was drafted to
serve in Okinawa, she soon joined him there. They lived in an
Okinawan village (719671-1962), where inspired by the exotic
surroundings and people, Dagnija started to develop her personal
figurative style, based on the abstract language, which she had
mastered.

Back in USA Dagnija continued working in her unique style —
now the abstracted forms of the figures, becoming more defined
and also, outlined by contrasting colors.

Living close to New York City, she saw all the art trends and
movements come and go. When Pop art appeared, she kept
painting people, not products. Then came OP art and
Photorealism. As women artists had been discriminated by
museums and top galleries, they tried to get attention — and did — by
doing “Body parts”, Dagnija kept covered — following her own
creative needs and ideas.

At New York's great museums she had the opportunity to see all
the great shows of outstanding artists. (This she considers her best
“school”, of the contemporaries Mark Rothko was her favorite.)
Staying independent and following no marketed trends is not easy,
especially for a divorced “woman artist”, raising two sons by herself.
Also, an immigrant, whose family had lost everything... But it seems
that all her life's experiences and surviving of hardships has made
Dagnija even stronger, more independent. And such she remains
tothis day.

Dagnija's originality and creative thinking has been noticed by
art connoisseurs and admirers in USA, Latvia and elsewhere.

Her works displayed at the Daugavpils Mark Rothko Art Centre
include allimportant creative periods of her career. Starting from the
Okinawa period, when she turned to painting figures. Then through
the sixties and seventies, when she paints the society around her
andwoman's placeinit.

During her artist's career, Dagnija has followed world and

political events. In her large paintings she speaks about war,
dictatorship and the fate of refugees — she identifies and paints
Vietnamese and Afghan refugees, also childhood memories of
Latvia.

She has always maintained strong ties and feelings about her
native country. Dagnija first visited Latvia in 1980, in 1987, together
with some other artists, two of her “Woman and Cow” paintings were
shown at the museum of Foreign Art — the first official exhibit of
Latvian artists from outside the Soviet Union. Then solo shows in the
Arsenals and other museums in 1995 and 1996. Wishing to
experience living in her native land and, also, fulfilling her parents’
dream, which never came true, she moved to Latviain 2001.

Among her large paintings of life-sized figures in sixties and
seventies a significant place have those about America, the country
where she lives, but also representing society in general.

An outstanding painting is the “Bicentennial Parade”
(Celebrating 200 years of America's Independence).This and two
other works were selected by the U.S. State Department “Art in
Embassies” program in Washington for ambassador James
Holmes residence in Riga (1999 - 2001).

The “Woman and Cow” series are important works in Dagnija's
career. Their symbolism and universality addresses everyone in
various ways. In 1982 a white cow came — almost appeared to her —
into Dagnija's work and until 1985 evolved into a 12 painting
symbolic cycle about woman's deep feelings and the cycles of life;
“icons of nature, fertility, death and spiritual transformation”.
(L.Langa)

The “Ancestor Lakes” are essential and outstanding in the
context of Latvia's regained independence, relating to myths,
legends and rituals of our ancestors. At the time of the “Awakening”
movement in the Baltic States, the artist (walking around a New
Jersey lake) thought about the legend of Burtnieku castle, which
had sunk in that lake, and would rise again when freedom is
regained. Thus the castle is a metaphor of Latvian history.

The artist's latest works are full of energy, strength and
intelligence. It seems that there is cosmic movement everywhere —
they are breathing, striving, twisting and turning, flowing and
vibrating; some literally radiating and letting us also shine and smile.

By now Daina Dagnija has had at least forty solo exhibitions and
has taken part in innumerable group shows in museums and
galleries in USA, Morocco, Canada, Latvia and elsewhere.

Dagnija is twice the recipient of the New Jersey State Council of
the Arts Fellowship for painting (in 1980 and 1985 - for the Woman
and Cow cycle).

In 1993 she received the honorary prize for Visual arts from the
cultural foundation of the Association of World's Free Latvians and,
also, has received other awards and recognitions.



OKINAVAS CIEMS / OKINAWAN VILLAGE
koks, ella / oil on masonite, 1963 / 1964, 122 x 163



OKINAVAS SKICE | / OKINAWAN SKETCH |
papirs, Udens krasas / paper, watercolour, 1960 / 1962, 20 x 30



OKINAVAS SKICE Il / OKINAWAN SKETCH Il
papirs, idens krasas / paper, watercolour, 1960 / 1962, 20 x 30



OKINAVAS SIEVIETES / OKINAWAN WOMEN
audekls, ella / oil on canvas, 1964, 122 x 90
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1949. GADA VASARA / SUMMER 1949
audekls, ella / oil on canvas, 1980, 188 x 162



IMIGRANTI / IMMIGRANTS
audekls, ella / oil on canvas, 1969, 180 x 213



MELNAIS GAJIENS / THE RELATIVES
audekls, ella / oil on canvas, 1974, 188 x 163



DZIMTAS PORTRETS / TRIBAL PORTRAIT
audekls, ella / oil on canvas, 1975, 132 x 132



ASV DIVSIMTGADES PARADE / THE BICENTENNIAL PARADE
audekls, ella / oil on canvas, 1976/1977, 152 x 153






ZEMES DIENA / EARTH DAY
audekls, ella / oil on canvas, 1971, 220 x 100



AFGANU BEGLI/ AFGAN REFUGEES
audekls, ella / oil on canvas, 1980, 168 x 168



SIEVIETE UN GOVS lll / WOMAN AND COW lli
audekls, ella / oil on canvas, 1982, 183 x 163



SIEVIETE UN GOVS VI / WOMAN AND COW VI
audekls, ella / oil on canvas, 1983/1984, 184 x 179
Latvijas Nacionala makslas muzeja kolekcija / Collection of Latvian National Museum of Art



SIEVIETE UN GOVS | / WOMAN AND COW |
audekls, ella / oil on canvas, 1982, 184 x 179



SIEVIETE UN GOVS IX/ WOMAN AND COW IX
audekls, ella / oil on canvas, 1984, 184 x 163



SIEVIETE UN GOVS VIl / WOMAN AND COW VI
audekls, ella / oil on canvas, 1984, 184 x 158



SIEVIETE UN GOVS Vil / WOMAN AND COW Vil
audekls, ella / oil on canvas, 1984, 184 x 168



SIEVIETE UN GOVS Xl / WOMAN AND COW XI
audekls, ella / oil on canvas, 1985, 184 x 179
Daugavpils Marka Rotko makslas centra kolekcija / Collection of Daugavpils Mark Rothko Art Centre
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DZENTELMENIS UN BULLIS Ill / GENTLEMEN AND BULL Il
audekls, ella / oil on canvas, 2009, 200 x 168



VASARAS ZALE (NO CIKLA “SENCU EZERI”) / IN SUMMER GRASS (“ANCESTOR LAKES” SERIES)
audekls, ella / oil on canvas, 1991, 183 x 168



1Z ZEMES CENTRA (NO CIKLA “SENCU EZERI”) / CENTER OF THE EARTH (“ANCESTOR LAKES” SERIES)
audekls, ella / oil on canvas, 1989, 167 x 167



MENESS, TIE BIJA SENI NOTIKUMI (NO CIKLA “SENCU EZERI”) / MOONLIT MEMORY (“ANCESTOR LAKES” SERIES)
audekls, ella / oil on canvas, 1992, 184 x 168



ZEMES MATE, VELU MATE (NO CIKLA “SENCU EZERI”) /| MOTHER EARTH ("ANCESTOR LAKES” SERIES)
audekls, ella / oil on canvas, 1995, 184 x 168



APSNIGUSIE (NO CIKLA “SENCU EZERI”) / IN THE SNOW ("ANCESTOR LAKES” SERIES)
audekls, ella / oil on canvas, 1995, 163 x 152



SAULE / IN THE SUN
audekls, ella / oil on canvas, 2008, 200 x 200






SARKANA TELPA / RED UNIVERSE
audekls, ella / oil on canvas, 2008, 200 x 200



1Z TUMSAS / OUT OF THE DARK
audekls, ella / oil on canvas, 2008, 200 x 200



NEZINAMA ZEME / UNKNOWN LAND
audekls, ella / oil on canvas, 2009, 100 x 100



STARP DEBESIM UN JURU / BETWEEN SKY AND SEA
audekls, ella / oil on canvas, 2011, 130 x 175



JANU NAKTS ZEMGALES MEZA / SUMMER SOLISTICE IN ZEMGALE
audekls, ella / oil on canvas, 2002, 172 x 142



EVOLUCIJA / EVOLUTION
audekls, ella / oil on canvas, 2003, 120 x 175



SNIEDZOTIES SAULE / REACHING TO THE SUN
kartons, ella / cardboard, oil, 2014, 150 x 100



TRIS SAULES / THREE SUN
kartons, ella / cardboard, oil, 2014, 150 x 100



SAPJU KOKS (VELTIJUMS UKRAINAI) / TRAGIC TREE (DEDICATED TO UKRAINE)
kartons, ella / cardboard, oil, 2014, 150 x 100



SPIDET / GLOWING
kartons, ella / cardboard, oil, 2014, 150 x 100



PILOSA PASAULE / DRIPPING UNIVERSE
kartons, ella / cardboard, oil, 2013, 150 x 100



RUDENS KOKS / AUTUMN TREE
kartons, ella / cardboard, oil, 2014, 150 x 100






SNIEDZOTIES / REACHING
kartons, ella / cardboard, oil, 2014, 150 x 100



UDENS KUSTIBA / FLOWING
kartons, ella / cardboard, oil, 2015, 150 x 100



LAVA
audekls, ella / oil on canvas, 1993, 184 x 151
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