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Helena Demakova
BARBARAS GAILES PERLAMUTRA STASTI

Sensenos laikos, 1996. gada, Pedvales brivdabas makslas muzeja notika
verieniga latvieSu laikmetigas makslas izstade “Geo - Geo". To rikoja tolaik
galvenais jaunas makslas procesu virzitajs - Sorosa musdienu makslas
centrs - Riga makslas teorétika un kuratora Jana Borga vadiba. Ta bija
makslas centra gadskartéja liela izstade ar daudzu makslinieku
piedalisanos, kuras laika cita starpa starptautiska zdrija pieSkira Grand
Prix vienam maksliniekam.

Togad balvu ieguva Barbara Muizniece (tagad Barbara Gaile) par telpisku
makslas darbu “Veiksmes geometrija... bet peksni iestajas nakts”. Senas
baltvacu muizas drupas vina ar sarkanu krasu radija smalkas, bet reizé
pamanamas intervences. Tas veidoja Tpatngji inscenétu vidi, kura
asinssarkanie pieskarieni noskanoja uz trauksmainu apceri.
Makslinieces darbs bija poétisks un trausls, tas stilistiski un saturiski
kontrastéja ar talaika redzamo Latvijas makslas meistaru - Ojara
Pétersona, Olega Tillberga, Kristapa Gelza, Aijas Zarinas - varenajiem,
metaforiskajiem zestiem. Tomér balva bija likumsakariga tiesi attieciba uz
vietéjo makslas vidi. Gadu agrak notika [[dziga izvéle, kad norisinajas
Sorosa masdienu makslas centra - Riga gadskartéja laikmetigas makslas
izstade ar nosaukumu “Piemineklis”. Rigas pilsétvidé makslinieki bija
radijusi iespaidigas, socialpolitisku motivu piesatinatas instalacijas -
izbrinttie ridzinieki véroja stavus paceltu tramvaju, ar riteniem augsup
novietotu lidmasinu, milzu grabekli un citas radoSas izpausmes. Balvu art
toreiz, neraugoties uz Viriskigo Zestu parbagatibu, ieguva trausls
makslinieces Sarmites Malinas darbs - ta bija tada ka caurspidiga, neliela
aka, izveidota Rigas centra asfalta.

MUsu pasaule, kura vienmér kads ir karojis, slepkavojis un rikojis
nemierus, allaz bas vajadziga maksla, kas tematizé sabiedriskas norises.
Vienlaicigi skatitajiem un makslas profesionaliem bds nepiecieSams
personisks, nedaudz introverts, jatigs véstijums, kadu to daudzu citu labu
makslinieku ieloka pauz Barbara Gaile.

Jau kop$ Latvijas Makslas akadémijas Glezniecibas nodalas beigSanas 90.
gadu vidd maksliniece glezno abstrakti. Un kop$ ta laika ieinteresétus
skatttajus nebeidz parsteigt vinas makslas liriska stastijuma izteiksme,
kas Skiet nesavienojama ar abstrakciju. Barbara Gaile ir attélojosa
maksliniece, un vinas darbu témas ir iespaidi par paradibam, kas vinai

likuSas svarigas. Stastosiir vinas gleznu poétiskie nosaukumi.

Zimigi, ka laika, kad pierasts runat par meklejumiem maksla, vina savai
personalizstadei Rigas galerija 2004. gada dod nosaukumu “Atradumi”.
Ja 90. gados daudziem Barbaras Gailes darbiem bija raksturiga
pastozitate un faktdru kontrasts vienas gleznas ietvaros, kas nereti raisija
emocionali sakapinatu iespaidu, pakapeniski vinas maksla ienaca
caurspidigs, nianséts miers ta daudzas un dazadas izpausmes.
(Caurspidigumu palidzéjis nodroSinat perlamutrs vinas darbos.)

Vinas personalizstadeés ikreiz tiek izstastits stasts vienas gleznu sérijas
ietvaros. Nevar neuzsvért to, ka, neraugoties uz Barbaras Gailes
makslinieciska rokraksta atpazistamibu, vinas darbi mainas no izstades
uz izstadi, veidojot brinumainu notikumu kédi. Tie ir pasauli redzosas un
izprotoSas acs un prata notikumi par “Svinu”, “Slidotavu un prieku”,
“Baisumu”, “SpidoSo fonétiku” (tie ir tikai dazi vinas kadreizéjas izstades
“Atradumi” nosaukumi, kuri attiecas uz vibrgjosa pigmenta noskanam).
Profesors Eduards Klavin$ tolaik vinas darbu kataloga rakstija, ka
“..bezpriekSmetiska stihija kontrasté ar nepaprotami skaidro un
nemainigo gleznas formatu, un 7 efekta “iekSiené” iespéjamas asociaciju
spéles stasta par daudz ko nenoteiktu, kas majienu veida tiek noradits ar
gleznas “temu” - nosaukumu”.

2010. gada liels notikums Latvijas makslas dzive bija makslinieces
iespaidiga personalizstade Latvijas Nacionala makslas muzeja Baltaja
zalé ar nosaukumu “Pérles”. Perlamutrs mirdzéja un kustéjas vinas
pelékajas, melnajas, violetajas, baltajas un citu nokrasu gleznas, par
kuram krievu makslas vésturnieks Leontds Bazanovs izstades kataloga
rakstija, ka "Barbaras darbu materialitate ir parradita, citada - ta ir dzivas
bdtnes materialitate...” Izstades apliko$ana toreiz prasija ilgstosu
iedzilinasanos, tacu tas nebija intelektuali un emocionali smags darbs, ka
tas ir vairuma gadijumu, kad raugamies un censamies izprast nopietnu,
dzilu, daudzslanainu makslu. N&, divains vieglums un atbrivotiba staroja
no Barbaras Gailes organiskajam “Pérlem”. To var salidzinat ar to
vieglumu, kuru parraida vairaku maksliniecei tuvu makslas meistaru
darbi, lai pieminam Braisu Mardenu (Brice Marden), Volfgangu Laibu
(Wolfgang Laib) un Saju Tvombliju (Cy Twombly). Tads piemit arT vinas
Tpasi iecienita makslinieka Marka Rotko makslai, uzsverot kadreizéja
daugavpilieSa savulaik sactto par vina pasa makslas “sarezgitas domas
vienkarsoizteiksmi".

Grupas izstadei “Lielaks miers, mazaks miers” 2015. gada Barbara Gaile

radija Cetru gleznu ciklu, kurs véstija par stavokli pirms negaisa.



Maksliniece rakstija: “Saja gadfjuma runa ir par aizaugusu diki - laukos
medz bat ar kosi zaliem, maziem augiem klata dika virsma, kura ir gan
perfekta, gan manigi mieriga. Ta ir absoldti gluda un lidzena idz bridim,
kad tiek mests akmens vaiartlecvarde”.

Makslinieces zilganzalas gleznas mainija krasu atkariba no skatitaja
atraSanas vietas, tas izdzivoja sava dabas stasta pilnu emocionalo
spektru. Neviens nenojauta, ka Sie darbi tika raditi 2015. gada péc
asinaina slaktina Parizes Charlie Hebdo redakcija, kas atrodas netalu no
Barbaras, vinas viraJana Gaila un bérnu Dorotejas unJana Marka dzivok|a
Voltéra bulvart. TieSi pa So bulvari devas daudzu pasaules valstu vadrtaji,
un makslinieces un psihoanalitika gimene varéja So iespaidigo skatu
verot no savasviesistabasloga.

Gada beigas atkal netalu no Barbaras majas nogranda teroristu
spradzieni, kartéjo reizi apliecinot, ka miers ir ilGzija un utopija. Tomer
Barbaras Gailes jaunaja darbnica Parizes piepilséta Montreja (Montreuil)
valdaiedzilinasanas un nesteidzibas noskana, kura drizak apzimejama ka
mieriga, nevis drudzaina. Tikai Sadi - intelektuali piesatinata un ilgstosa
darba procesa rezultata - bija iesp&jams tapt tiem dazadu nokrasu
stastiem par debesim, kurus 2016. gada februart izdevas redzét arT o
rindu autorei. Jaunie makslas darbi tapusiizstadei, kura tiek atklata 2016.
gada aprilt Daugavpils Marka Rotko centra, un pati maksliniece par izstadi
rakstijusisadi:

“Manas izstades projekta idejas pamata ir pétijums par to, kas ir ta aina
vai skats, ko batu redzéjis pirmais cilveks vai pirmatnéjais cilveks. Nemot
véra geografiskas un topografiskas izmainas, kas notiek uz Zemes,
meklét nemainigu, konstantu ainavu batu maldigi. Var uzskatit, ka jdra
bdtu ta, kas nemainigi saglabajusies cauri gadu ttkstoSiem (ta uzskata
Hirosi Sugimoto). Tam varétu piekrist, bet, nemot véra, ka ne visur uz
zemes irredzama un pieejamajura un ne katrs cilvéks sava dzive redzéjis
jaru, véletos attistit So meklejumu vel precizaka un reizé minimalistiska
sfera. Noteikti gribétu apgalvot, ka debesis ir ta aina vai skats, ko agrinais
cilvéks ir redzégjis tada pat nemainiga veida, ka més tas Sodien redzam.
Tam raksturigs mainigums, jo lieki atgadinat, ka debesu krasa un
tonalitate ik bridi diennakts laika mainas un rit tas nebas tadas ka Sodien
vai aizvakar. Debesim batiska ir daudzveidiba, jo dazadu geografisku un
astronomisku apsvérumu dé] Antarktida tas nav tadas ka Kosas sala, vai
Daugavpils apkaimé - ka Okinavas sala. Tomér debesis sava kopuma un
visparinajuma nakas atzit par konstantam ja nemam veéra, ka senais
cilveks tas redzgjis tadas, ka més, un més tas redzam, ka vins pirms

daudziem tokstodiem gadu. Sis pretrunigais un paradoksalais
apgalvojums mani sajiasmina un liek domat par to, ka cilveks sava
eksistences laika vienmer skatijies debesis. Tapat ka es to daru ik dienu.
Un Tstentba, kad skatos debesis, ko es skatos un redzu: vai mainigo
makonu sabiez&jumu masas vai gaisi zilo ozona slani, kura burvigo toni
veido gaisa, Gdens un saules saspéle? Vai arT - es redzu Visumu (kas ir aiz
ozonaslana)un ta bezgalibu. Varétu teikt, ka skatos bezgaliba (kas cilvéka
prata ierobezotibas dé| ir grati aptverama), un to ir iespgjams darit
bezgaligi. ST darbiba jeb akts, ka cilveks jau sen veras bezgaliba, man
liekas |oti nozimigi un raksturojosi tieSi cilvéka bdtnei un estbai. Un
patiesiba, kad cilveks lokojas debesu bezgaliba, vai tas, ko vins meklée
saskatlt, navvins pats?”

Sis jaunais, pardomu un vérojumu piepilditais projekts ir arkartigi plass
sava visparinajuma. Tomér Barbaras Gailes visparinajumi radusies no
konkréetu laiku un vietu atzinam. Latvijas zieme|nieciskie, dzestrie, dzidrie
riti atSkiras no Parizes pienainas, dimakainas, baltas gaismas.

“Viss ir viens”, reiz sacija nesen maziba devies latvieSu makslas klasikis
lImars Blumbergs. Un tomer Sis viens ir atsevisku pieredzu kopums, kura
katra talantiga makslinieka skatijums ir guvis savu pieredzes ritu.
Barbaras Gailes mazo stastu satecéjums Soreiz ir ieguvis kosmisku
meérogu, bet neaizmirsisim, ka skats ir individuals un individuala ir
pievienoSanas lielajam debesim. TieSi ta es uztveru divu pamanamu,
slidoSu vardu “Barbara Gaile” klatbatnivinas jaunajas gleznas.



Heleéna Demakova
BARBARA GAILE'S MOTHER-OF-PEARL STORIES

Long ago - in 1996 - the Pedvale Open-Air Art Museum hosted the
ambitious Geo-Geo exhibition of contemporary Latvian art. It was
organised by the then main promoter of new art - the Soros Centre for
Contemporary Art - Riga led by art theoretician and curator Janis Borgs.
This was the centre's annual large exhibition with the participation of
many artists. Among other things, during the exhibition, an international
jury awarded the Grand Prix to one artist.

In that year the prize went to Barbara Muizniece (now Gaile) for the
spatial artwork “The geometry of success ... night fell suddenly." In the
ruins of the ancient Baltic German manor, she used red paint to create
fine yet sometimes noticeable interventions. They formed a peculiar
staged environment in which the touches of blood-red predisposed one
toimpetuous reflection.

The artist's work was poetic and fragile. In terms of stylistics and content,
it contrasted with the mighty, metaphorical gestures of Ojars Pétersons,
Olegs Tillbergs, Kristaps Gelzis and Aija Zarina, the most visible masters
of Latvian art at the time. It was, however, a logical selection for the prize
precisely in relation to the local art environment. A year earlier there was
a similar choice at the Soros Centre for Contemporary Art - Riga annual
exhibition of contemporary art titled Monument. Artists had created
impressive installations saturated with socio-political motifs in the Riga
city space. The Riga inhabitants were surprised to see a vertically raised
tram, an upside-down airplane, a huge rake and other creative
expressions. Then too and regardless of the wealth of masculine
gestures, the prize went to artist Sarmite Malina for her fragile work, a
kind of small, transparent well sunk into the asphalt of the centre of Riga.
In our world in which people have always gone to war, murdered and
organised unrest, there will always be a need for art that thematises
social processes. Viewers and art professionals alike will need a personal,
somewhat introvert and sensitive message, the kind that in the fold of
many other good artistsis voiced by Barbara Gaile.

The artist was already painting abstracts since graduating from the
Painting department of the Latvian Academy of Art in the mid-1990s.
From then on, the interested viewer never fails to be surprised by the
lyrical expression of the narrative in her art, which would seem to be

incompatible with abstraction. Barbara Gaile is an artist who depicts and
the themes of her works are impressions of phenomena that she found
important. The poetictitles of her paintings are telling.

It is interesting to note that at the time when it was usual to speak of
searchesin art, her 2004 one-woman show at the Riga Gallery was called
Findings.

If in the 1990s many of Barbara Gaile's paintings were characterised by
the use of pastose and textural contrasts in the same work that often
evoked a heightened emotional impression, a translucent, nuanced calm
in all its many and various manifestations gradually entered her art.
(Mother-of-pearl helped to achieve the translucencyin her works.)

In any event, her solo exhibitions tell a story within one series of
paintings. One cannot but emphasise that, regardless of the
recognisability of Barbara Gaile's artistic style, her works change from
exhibition to exhibition creating a chain of wonderful events. These are
events of eyes that see and a mind that understands the world about
“Lead”, “Ice Rink and Joy”, “Threat”, “Shining Phonetics” (some of the titles
from her exhibition Findings that refer to the moods of vibrating
pigment). Writing in the catalogue of her works at the time, Professor
Eduards Klavin$ said, “...non-objective elemental forces contrast with the
unmistakable clear and unchanging format of a painting, and in the
“interior” of this effect, the possible games of association tell much about
what is indeterminate but which is hinted at by the painting's “theme”, its
title.”

A great eventin the art life of Latvia was the artist's solo exhibition Pearls
in the White Hall of the National Museum of Art. Mother-of-pearl
sparkled and moved in her paintings in grey, black, violet, white and other
colours. Russian art historian Leonid Bazhanov wrote in the exhibition
catalogue: “The materiality of Barbara's works is recreated; it is different -
like the materiality of a living organism...” Viewing the exhibition at the
time required lengthy and deep consideration yet it wasn't intellectually
and emotionally hard work as it is in most cases when we examine and
endeavour to understand serious, deep and many-layered art. No, a
peculiar lightness and unrestrainedness radiated from Barbara Gaile's
organic "Pearls”. It can be compared to the light transmitted by works of
several artists close to her, for example, Brice Marden, Wolfgang Laib and
Cy Twombly. Itis in the art of one of her special favourites, Mark Rothko,
emphasising what the one time resident of Daugavpils said about his
own art -"“the simple expression of a complex thought”.



For the group exhibition A Bigger Peace, A Smaller Peace in 2015,
Barbara Gaile produced a series of four paintings that described a
situation before a storm. The artist wrote: “In this instance, | am referring
to an overgrown pond. In the countryside, the surface of a pond gets
covered by small, bright green plants. It is both perfect and deceptively
still. Itis absolutely smooth and even until the moment it is disturbed by a
stone being thrown or by a frogjumping...”

The artist's blue-green paintings changed colour according to where the
viewer was standing, they lived the whole emotional spectrum of their
story of nature. No one suspected that these works were created during
the time after the massacre at the Charlie Hebdo editorial officesin 2015,
not far from place where Barbara, her husband Janis Gailis and children
Dorothy and Jean-Marc live on the Boulevard Voltaire. Many world
leaders passed along this very boulevard and the artist's and
psychoanalyst's family could watch the impressive sight from their sitting
roomwindow.

At the end of the year, the explosions of terrorist bombs were heard,
again not far from Barbara's home, confirming once again that peace is
anillusion and utopia. Nevertheless, the atmosphere in her new studio in
the Paris suburb of Montreuil is ruled by a mood of deep reflection and
unhurriedness, more peaceful than feverish. Only in this way, as the
result of an intellectually saturated and lengthy work process, was it
possible to create these variously hued stories about the sky that the
present author had the chance to see in February 2016. These new
artworks were produced for the exhibition that opensin April 2016 at the
Mark Rothko Centre in Daugavpils. The author herself has this to say
about her exhibition:

“My solo exhibition Sky has been envisaged as a quite personal tribute to
Mark Rothko and the undeniably great significance of his art in the
development of my own creative activity (especially in the early period).
Theidea of the exhibition is based on a study of what kind of sight or view
would have been seen by the first human or primeval man. Bearing in
mind the geographical and topographical changes that take place on
Earth, any attempt to find an unchanging, constant landscape would be
futile. It could be argued that the sea is the one thing that has remained
unchanged over the millennia (this is the opinion of Hiroshi Sugimoto).
One might agree but taking into account that not everywhere on Earth is
the sea visible or accessible and not everyone has seen the sea in their
lifetime, Iwanted to develop this exploration ina more precise and at the

same time more minimalistic direction. | would certainly wish to claim
that the sky is the one sight or view that early man saw in the same
unchanging way that we see it today.

Characteristic of the sky is its changeability; we don't need to be
reminded that the colour and tonality of the sky are changing every
moment of the day and tomorrow they won't be the same as they were
today or the day before yesterday. An essential aspect of the sky is its
diversity; because of various geographical and astronomical
considerations, it is not the same in the Antarctic as above the island of
Kos or in the Daugavpils region as above the island of Okinawa.
Nevertheless, we have to admit that the sky as a whole and in general is
constant and independent if we assume that ancient man saw it like we
do and we see it like ancient man did many thousands of years ago. This
contradictory and paradoxical assertion excites me and makes me think
about how, during his existence, man has always looked up at the sky. Just
like I do every day. When I'look up at the sky, what am | actually looking at
and seeing? Is it the changing accumulations of cloud masses or the light
blue ozone layer whose wonderful tone is formed by the interplay of air,
water and sun? Or perhaps I see the Universe (which is beyond the ozone
layer) and its infiniteness? | could say I'm looking into infinity (which,
because of the limitations of the human mind, is difficult to apprehend)
and it is possible to do this endlessly. | find this activity or act when man
has since ancient times looked into infinity to be highly significant and
particularly characteristic of man's being and existence. And in reality,
when manlooksinto the infinity of the sky, isn't he hoping to see himself?”
This new project filled with reflections and observations is exceptionally
broad in its generalisation. However, Barbara Gaile's generalisations
stem from conclusions about particular times and places. Fresh and
clear northern mornings in Latvia differ from milky, hazy and white lights
of Paris.

The recently departed classic of Latvian art lImars Blumbergs once said
“all is one”. And yet this one is the totality of individual experiences in
which the vision of every talented artist has acquired its morning of
experience. Barbara Gaile's confluence of small stories on this occasion
has taken on a cosmic scale but let us not forget that a view is individual,
and our joining with the great sky is individual, too. That is exactly how |
perceive the presence of two noticeable, sliding words “Barbara Gaile” in
her new paintings.



Roma, 2015, pigments, akrils uz audekla, 114x162cm Roma, 2015, pigment, acrylic on canvas, 114x162cm




Napoli, 2015, pigments, akrils uz audekla, 60x81cm  Napoli, 2015, pigment, acrylic on canvas, 60x81cm



Deauville, 2015, pigments, akrils uz audekla, 114x162cm  Deauville, 2015, pigment, acrylic on canvas, 114x162cm




Ausma (Tornakalns), 2015, pigments, akrils uz audekla,89x130cm Daybreak(Tornakalns),2015, pigment,acrylic on canvas,89x130cm



Florence, 2015, pigments, akrils uz audekla, 38x46cm  Florence, 2015, pigment, acrylic on canvas, 38x46cm



Negaiss, 2015, pigments, akrils uz audekla, 97x162cm  Thunderstorm, 2015, pigment, acrylic on canvas, 97x162cm



Aurora, 2015, pigments, akrils uz audekla, 130x162cm  Aurora, 2015, pigment, acrylic on canvas, 130x162cm




Bosphore, 2015, pigments, akrils uz audekla, 90x120cm  Bosphore, 2015, pigment, acrylic on canvas, 90x120cm



Nakte, pigments, akrils uz audekla, 120x150cm Night, 2015, pigment, acrylic on canvas, 120x150cm




Lido, 2015, pigments, akrils uz audekla, 114x162cm Lido, 2015, pigment, acrylic on canvas, 114x162cm




Venezia, 2015, pigments, akrils uz audekla, 89x116cm  Venezia, 2015, pigment, acrylic on canvas, 89x116cm



Kos, 2015, pigments, akrils uz audekla, 81x116cm  Kos, 2015, pigment, acrylic on canvas, 81x116cm



Skaistkalne,2015,pigments,akrils uz audekla,89x116cm Skaistkalne,2015,pigment,acrylic on canvas,89x116cm



Delos, 2015, pigments, akrils uz audekla, 89x116cm Delos, 2015, pigment, acrylic on canvas, 89x116cm



Cyprus, 2015, pigments, akrils uz audekla, 130x162cm  Cyprus, 2015, pigment, acrylic on canvas, 130x162cm




Vakars Lugano,2015,pigments,akrils uz audekla,114x162cm Lugano,2015,pigment,acrylic on canvas,114x162cm




015,pigment,acrylic on can




Satumst,2016,pigments,akrils uz audekla,130x162cm  To grow dark,2016,pigment,acrylic on canvas,130x162cm




Makonos, 2015, pigments, akrils uz audekla, 130x162cm  In the clouds, 2015, pigment, acrylic on canvas, 130x162cm




Mazais makonis, 2016, pigments, akrils uz audekla, 50x65cm  Small cloud, 2016, pigment, acrylic on canvas, 50x65cm



Okinawa, 2014, pigments, akrils uz audekla, 95x111cm  Okinawa, 2014, pigment, acrylic on canvas, 95x111cm



Lietus, 2015, pigments, akrils uz audekla, 135x145cm Rain, 2015, pigment, acrylic on canvas, 135x145cm



BARBARA GAILE
CURRICULUMVITAE

Dzimusi 1968.gada 11. oktobrTRiga.

1987
1992
1994
1995

Absolve]. Rozentala Rigas Makslas vidusskolu

Macibas Sanderlandes Universitates Glezniecibas nodala, Apvienota Karaliste
Absolve Latvijas Valsts makslas akadémijas Glezniecibas nodalu

Makslas magistra grads

NOZIMIGAKAS IZSTADES

PERSONALIZSTADES

2011 “Izlase”, Rigas Galerija, Riga, Latvija

2010 “Pérles”, Latvijas Nacionalais makslas muzejs, Riga, Latvija
2008 “Gleznu misterioza dzive”, Rigas Galerija, Riga, Latvija
2007 “DaZas gleznas”, UPB galerija, Liepaja, Latvija

2004 “Atradumi”, Rigas Galerija, Riga, Latvija

2001 “Atradumi”, “Galerija Centrs”, Riga, Latvija

1999 “Area”, galerija "Dépot Matignon”, Parize, Francija

1997 “Sedas gleznas", galerija “Bastejs”, Riga, Latvija

1996 “Quelques peintures”, Cité Internationale des Arts, Parize, Francija
1995 “Absolatisarkans”, galerija“M6”, Riga, Latvija

1995 “DaZas gleznas’, galerija“M6", Riga, Latvija

1994 “N1la”, galerija "G&G", Riga, Latvija

SVARIGAKAS GRUPU IZSTADES

2016
2015

2014

2013

2012
2011

2010

2009

“Opaque Transparency - Paris”, Le pavé d'Orsay, Parize, Francija

“Opaque Transparency”, galerija“Look & Listen”, Saint-Chamas, Francija
“Lielaks miers, mazaks miers”, Latvijas Dzelzcela vestures muzejs, Riga, Latvija
“Réalités Nouvelles”, Parcfloral, Parize, Francija

“Toujours simple”, galerija “Paris Concret”, Parize, Francija

“Patiba. Latvijas laikmetigas makslas vesture”, Latvijas Nacionala biblioteka, Riga,
Latvija

“Réalités Nouvelles”, Parc floral, Parize, Francija

Starptautiska makslas mese “Vienna Art Fair”, Vine, Austrija

“Un negadijums k|tst par notikumu”, Rigas makslas telpa, Riga, Latvija
“Réalités Nouvelles”, Parcfloral, Parize, Francija

“Réalités Nouvelles”, Parc floral, Parize, Francija

Starptautiska makslas mese "Art Moscow”, Maskava, Krievija

“Jauna abstrakcija un jaunais konkrétisms”, Werkstattgalerie, Berline, Vacija
“Krasa. Sarkans”, Latvijas Nacionalais makslas muzejs, Riga, Latvija

“Réalités Nouvelles”, Parcfloral, Parize, Francija

“Pie dzintarajaras”, Latvijas Nacionalais makslas muzejs, Riga, Latvija
Starptautiska makslas mese "Artvilnius”, Vilna, Lietuva

“To a Certain Extent”, galerija “Paris Concret”, Parize, Francija

“Makslas teritorija”, Volhonkas makslas centrs, Maskava, Krievija

“Réalités Nouvelles”, Parcfloral, Parize, Francija

“Zeltadarbi”, Latvijas Nacionala makslas muzeja izstaZu zale "Arsenals”, Riga, Latvija
“Réalités Nouvelles”, Parc floral, Parize, Francija

2008

2007

2006

2005

2004

2003

2002
2001

2000

1999

1998

1997

1996

Starptautiska makslas mese "Berliner liste”, Berline, Vacija

“Réalités Nouvelles”, Parc floral, Parize, Francija

“Latvijas masdienu maksla’, Eiropas parlaments, Brisele, Belgija

Starptautiska makslas mese "Berliner liste”, Berline, Vacija

“Latvijas mUsdienu maksla”, Eiropas Centrala banka, Frankfurte, Vacija

“Réalités Nouvelles”, Parcfloral, Parize, Francija

“Cetri gadalaiki, galerija “RU Arts”, Maskava, Krievija

“Réalités Nouvelles”, Parcfloral, Parize, Francija

“LatvieSu maksla XX gadsimta otraja pusé”, Latvijas Nacionala makslas muzeja
izstazu zale "Arsenals”, Riga, Latvija

“Psihodélija”, galerija“Alma”, Riga, Latvija

Starptautiska makslas mese "Art Moscow”, Maskava, Krievija

“Ego”, Medelinas Musdienu makslas muzejs, Medelina, Kolumbija

“Réalités Nouvelles”, Parcfloral, Parize, Francija

“Renesanse”, galerija "AlIma”, Riga, Latvija

“Réalités Nouvelles”, Parcfloral, Parize, Francija

“Ego”, Espace dela Prairie, Ezanvilla, Francija

“Grands etJeunes d " Aujourd " hui”, Espace “Auteuil”, Parize, Francija

Galerija"Am Tunnel”, Luksemburga

“Abstrakcionisms Latvijas gleznieciba”, Latvijas Nacionala makslas muzeja
izstazu zale "Arsenals”, Riga, Latvija

“Réalités Nouvelles”, Espace "Auteuil”, Parize, Francija

Vasbijas biennale, Vasby Kunsthalle, Vasbija, Zviedrija

“Réalités Nouvelles”, Espace “Auteuil”, Parize, Francija

“Starplaiks”, Latvijas Nacionala makslas muzeja izstazu zale "Arsenals”, Riga, Latvija
“Krasa”, Rigas galerija, Riga, Latvija

“Grands et Jeunes d'Aujourd'hui”, Espace Eiffel Branly, Parize, Francija

“Réalités Nouvelles”, Espace Eiffel Branly, Parize, Francija

Starptautiska makslas mese “EUROP'ART", Zenéva, Sveice

“Grands et Jeunes d'Aujourd'hui”, Espace Eiffel Branly, Parize, Francija
“Gramatika”, Tallinas Mtsdienu makslas muzejs “Rotermana sals noliktava”, Tallina,
lgaunija.

“LatvieSu masdienu maksla”, Maison de Danemark, Parize, Francija

“XI Grand Salon National d'Arts Plastiques et Lettres de France”, Galerie des Beaux
Arts, Bordo, Francija

“XXXV Salon du Dessin et dela Peinture a l'eau”, Espace Eiffel Branly, Parize, Francija
“Artat Spike Island”, Bristole, Apvienota Karaliste

“Courant d'Art a Deauville”, Dovila, Francija

“Salon de Montrouge”, Monraza, Francija

“Ainava”, Latvijas Nacionala makslas muzeja izstazu zale “Arsenals’, Riga, Latvija
“Peinture et matiere”, galerija“Depot Matignon”, Parize, Francija

Starptautiska makslas mese “LINEART", Gente, Belgija

“Artistes de la Cité Internationale des Arts”, Parize, Francija

Fifth Annual International Miniature Art Show, Seaside Art Gallery, Negsheda,
Ziemelkarolina, ASV

“Les Petits Cadeaux”, Galerie Art Présent, Parize, Francija

“LatvieSu masdienu maksla”, Grande Salle de 'Aubette, Strasbura, Francija
Jauno makslinieku biennale "Art GENDA '96", Oksnehallen, Kopenhagena, Danija

4. gadskartéja Sorosa Musdienu makslas centra - Riga izstade “Geo - geo”, Brivdabas

Makslas muzejs “Pedvale”, Sabile, Latvija
“23 artistas de Letonia”, Sala Milares, Madride, Spanija
“Gleznas", Rigas galerija, Riga, Latvija



1995 3. gadskartéja Sorosa Musdienu makslas centra - Riga izstade “Piemineklis”, Latvijas

Fotografijas muzejs, Riga, Latvija
“MOT RIGA', galerija“Plaisiren’, Zieme|u Kultdras un konferencu centrs, Stokholma,
Zviedrija

1994 Starptautiska makslas mese “EUROPART”, Zenéva, Sveice
Glezniecibas plenérs “Pedvalisms”, Brivdabas Makslas muzejs “Pedvale”, Sabile,
Latvija
2. gadskartéja Sorosa Musdienu makslas centra - Riga izstade “Valsts”, Latvijas
Nacionala makslas muzeja izstazu zale “Arsenals’, Riga, Latvija

1993 “Veltijums francu kultarai”, Latvijas Nacionalais makslas muzejs, Riga, Latvija
Baltijas jaras valstu kultdras festivals “Begegnungen”, Brandenburga, Vacija

“Sajutanr. 30" Latvijas Nacionala makslas muzeja izstazu zale “Arsenals”, Riga, Latvija

1992 “Zoslenuregistrsnr. 1", galerija“Zoslens", Jaunpiebalga, Latvija

1991 “Jaunie makslinieki no Rigas”, Msdienu makslas muzejs “Mucsarnok’, Budapesta,
Ungarija

1990 “Rudens 90", Latvijas Nacionala makslas muzeja izstazu zale "Arsenals”, Riga, Latvija

1988 “Eksperimentalais tekstils”, izstaZzu nams “jJana séta”, Riga, Latvija

APBALVOJUMI

2011 Labaka maksliniece starptautiskaja makslas mese “Artvilnius” (Lietuva)

2000 Bornhauzera - Molinaribalva (Prix Bornhauser - Molinari, Francija)

1998 Francijas Nopelnu un pasaizliedzibas sudraba medala maksla (Médaille d’Argent
aux titres des arts du Mérite et dévouement francais)
Sarla Ulmona balva (Prix Charles Oulmont, Francija)

1996 Grand Prix Sorosa Musdienu makslas centra - Riga izstade “Geo - geo”

1995 Gadaglezna A. Stnas galerijas konkursa

1994 Evas Langes balva (Zviedrija)

DARBIMUZEJU UN VALSTS INSTITUCIJU KOLEKCIJAS

Medelinas Masdienu makslas muzejs ( Kolumbija)
Latvijas Nacionalais makslas muzejs

Latvijas Laikmetigas makslas muzejs

Ventspils pilsétas muzejs

ASV Valsts departaments

BARBARA GAILE
CURRICULUM VITAE

PERSONAL INFORMATION

Date of birth : 11 October 1968
Place of birth : Riga, Latvia
Place of residence: 1996 onwards, Paris.

EDUCATION AND TRAINING

1987
1992

1994

Graduated from Janis Rozentals Riga Secondary Art School.

Studied at the Painting Department of the University of Sunderland (United
Kingdom).

Graduated from the Painting Department of the Art Academy of Latvia. In 1995
received MA in Arts.

SOLO EXHIBITIONS

2011
2010
2008
2007
2004
2001
1999
1997
1996
1995

1994

“Selected Works”, Riga Gallery, Riga, Latvia.

“Pearls”, Latvian National Museum of Art, Riga, Latvia.

“The Mysterious Life of Paintings”, Riga Gallery, Riga, Latvia.
“Some Paintings”, Gallery UPB, Liepaja, Latvia.
“Discoveries”, Riga Gallery, Riga, Latvia.

“Discoveries”, Gallery Centrs, Riga, Latvia.

"Area”, Gallery Dépot Matignon, Paris, France.

“Six Paintings”, Gallery Bastejs, Riga, Latvia

“Quelques Peintures”, Cité Internationale des Arts, Paris, France.
"Absolutely Red”, Gallery M6, Riga, Latvia.

“Several Paintings”, Gallery M6, Riga, Latvia.

“The Nile", Gallery G&G, Riga, Latvia.

SELECTED GROUP EXHIBITIONS

2016
2015

2014

2013

2012
2011

“Opaque Transparency - Paris”, Le pavé d'Orsay, Paris, France.

“Opaque Transparency”, Gallery Look & Listen, Saint-Chamas, France.

"A Bigger Peace, a Smaller Peace”, Latvian Railway History Museum, Riga, Latvia.
“Réalités Nouvelles”, Parc Floral , Paris, France.

“The Self. History of the Latvian Contemporary Art", National Library of Latvia, Riga,
Latvia.

“Always Simply”, Gallery Paris Concret, Paris, France.

“Réalités Nouvelles”, Parc Floral, Paris, France.

International Art Fair “Vienna Art Fair”, Vienna, Austria.

“... for an occurrence to become an adventure...”, Art Space, Riga, Latvia.
“Réalités Nouvelles”, Parc Floral, Paris, France.

“Réalités Nouvelles”, Parc Floral, Paris, France.

International Art Fair “Art Moscow”, Moscow, Russia.

“New Abstraction and New Concretion”, Werkstattgalerie, Berlin, Germany.

“To a Certain Extend”, Gallery Paris Concret, Paris, France.

International Art Fair “Artvilnius”, Vilnius, Lithuania.

“The Colour. Red”, Latvian National Museum of Art, Exhibition Hall Arsenals, Riga,
Latvia.



2010

2009

2008

2007

2006

2005

2004

2003

2002
2001

2000

1999

1998

1997

1996

“Réalités Nouvelles”, Parc Floral, Paris, France.

“By the Amber Sea ", Latvian National Museum of Art, Riga Latvia.

“The Area of Art”, Volkhonka Fine Arts Centre, Moscow, Russia.

“Gold works”, Latvian National Museum of Art, Exhibition Hall Arsenals, Riga, Latvia.
“Réalités Nouvelles”, Parc Floral, Paris, France.

“The Effect of Synergy” - Jarmala City Museum, Jurmala, Latvia.

“Cool Art” - Gallery Alma, Riga, Latvia.

“Réalités Nouvelles”, Parc Floral, Paris, France.

International Art Fair “Berliner Liste”, Berlin, Germany.

“Latvian Contemporary Art”, the European Parliament, Brussels, Belgium.
“Réalités Nouvelles”, Parc Floral, Paris, France.

“Latvian Contemporary Art”, the European Central Bank, Frankfurt, Germany.
“Réalités Nouvelles”, Parc Floral, Paris, France.

International Art Fair “ Berliner Liste”, Berlin, Germany.

“Réalités Nouvelles”, Parc Floral, Paris, France.

“Four Seasons”, Gallery RU-ART, Moscow, Russia.

International Art Fair "Art Moscow”, Moscow, Russia.

“Latvian Art of the Second Part of XX Century”, Latvian National Museum of Art,
Exhibition Hall Arsenals, Riga, Latvia.

“Ego”, the New Modern Art Museum, Medellin, Columbia.

“Réalités Nouvelles”, Parc Floral, Paris, France.

“Réalités Nouvelles”, Parc Floral, Paris, France.

“Ego”, Espace de la Prairie, Ezanville, France.

“Grands et Jeunes d " Aujourd “hui”, Espace Auteuil, Paris, France. Gallery Am Tunnel,
Luxemburg.

“Abstractionism in Latvian Painting”, Latvian State Museum of Art, Exhibition Hall
Arsenals, Riga, Latvia.

“Réalités Nouvelles”, Espace Auteuil, Paris, France.

Vasby Biennale, Vasby Konsthall, Upplands Vasby, Sweden.

“Réalités Nouvelles”, Espace Eiffel - Branly, Paris, France.

“Interim”, State Museum of Art, Exhibition Hall Arsenals, Riga, Latvia.

“Colour”, Riga Gallery, Riga, Latvia.

“Réalités Nouvelles”, Espace Eiffel-Branly, Paris, France.

“Grands et Jeunes d'Aujourd'hui”, Espace Eiffel-Branly, Paris, France.

International Art Fair "EUROP'ART", Geneva, Switzerland.

“Grands et Jeunes d'’Aujourd'hui”, Espace Eiffel-Branly, Paris, France.

“Gramatika”, Exhibition Centre Rotermann Salt Storage, Tallinn, Estonia.

"Art at Spike Island”, Bristol, United Kingdom.

“Courant d'Art a Deauville”, Deauville, France.

“Salon de Montrouge”, Montrouge, France.

“Latvian Contemporary Art”, Maison du Danemark, Paris, France.

“XI Grand Salon National d'Arts Plastiques et Lettres de France”, Galerie des Beaux-
Arts, Bordeaux, France.

“XXXV Salon du Dessin et de la Peinture a l'eau”, Espace Eiffel-Branly, Paris, France.
“Landscape”, Art Museum Arsenals, Riga, Latvia.

International Art Fair “LINEART", Gent, Belgium.

“Artistes de la Cité Internationale des Arts”, Paris, France.

Fifth Annual International Miniature Art Show, Seaside Art Gallery, Nags Head, North
Caroline, USA.

“Latvian Contemporary Art”, Grande Salle de 'Aubette, Strasbourg, France.

Young Artists' Biennale Art GENDA '96, Oksnehallen, Copenhagen, Denmark.
“Geo-Geo" - 4th Exhibition of the Soros Centre of Contemporary Art-Riga, Pedvale

1995

1994

1993

1992

1991

1990
1988

AWARDS
2011
2000
1998
1996

1995
1994

Open Air Art Museum, Latvia.

“23 artistas de Letonia”, Sala Milares, Madrid, Spain .

“Paintings”, Riga Gallery, Riga, Latvia.

“Monument” - 3rd Exhibition of the Soros Centre of Contemporary Art - Riga, Latvian
Museum of Photography, Riga, Latvia.

“Mot Riga”, Gallery Plaisiren, Northern Culture and Conference Centre, Stockholm,
Sweden.

International Art Fair "EUROP'ART", Geneva, Switzerland.

“State” - 2nd Exhibition of the Soros Centre of Contemporary Art-Riga, Art Museum
Arsenals, Riga, Latvia.

“Dedication to French Culture”, State Museum of Art, Riga, Latvia.

Festival of the Baltic Sea Culture “Begegnungen”, Brandenburg, Germany.

“Feeling No. 30", Art Museum Arsenals, Riga, Latvia.

“Goslings' Register No.1", Gallery Zosléns, Jaunpiebalga, Latvia.

“Young Artists from Riga”, Contemporary Art Museum MUcsarnok, Budapest,
Hungary.

"Autumn '90", Art Museum Arsenals, Riga, Latvia.

“Experimental Textile”, Exhibition House Jana Séta, Riga, Latvia.

“Best Artist” of the International Art Fair “Artvilnius” (Lithuania).

Prix Bornhauser - Molinari (France).

Médaille d'Argent aux titres des arts du Mérite et dévouement frangais (France).
Prix Charles Oulmont (France).

Grand Prix at 4th Exhibition of the Soros Centre of Contemporary Art-Riga
"Geo - geo” (Latvia).

The painting of the year at the competition of A.Stnas galerija (Latvia).

Prix of Eva Lange (Sweden).

WORKS IN PUBLIC COLLECTIONS

The New Modern Art Museum of Medellin, Columbia.
Latvian National Museum of Art, Riga, Latvia.
Contemporary Art Museum of Latvia, Riga, Latvia.
Pedvale Open Air Art Museum, Sabile, Latvia.
Ventspils Museum, Ventspils, Latvia.

The US Department of State.
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