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PRIEKSVARDS

Starptautiskais Latgales grafikas simpozijs izveidojies ka laba grafikas medija makslinieku
tradicija Daugavpili — ka tikSanas, diskusiju un radosa darba vide Latgales kultiras telpa,
kura vieno [idzigi un atskirigi domajoSos un stradajoSos Latvijas un arvalstu grafikus, veidojot
kopigu stastu par notiekoSo, aktualizejot Sodienai svarigo, varbut ikdienas darba duna Skietami
passaprotamo, varblt nepamantto vai neizcelto.

Pirms deviniem gadiem ar biedribas ,Makslu pedagogu apvieniba” iniciativu, sadarbiba ar biedribu
,Grafikas Kamera” un ar Latgales regiona attistibas agentiras un Valsts Kultiirkapitala fonda
finansialu atbalstu 2012. gada 10. -13. oktobrT notika | Latgales grafikas simpozijs. Kops 2013.
gada tas notiek Daugavpils Marka Rotko makslas centra pasparné ta starptautisko rezidencu
programmas ietvara, kas nodroSina simpozija ilgtsp€ju, atpazistamibu pasaulé un nozimibu
makslas procesu daudzveidiba.

Simpozijs ir ticis veidots noteiktas témas, Tpasu uzmanibu pievérSot Daugavpils pilsétai un
regionam, akcentgjot un darbos iestradajot Daugavpils cietok$na savdabibu. Pieméram, tresais
grafikas simpozijs bija veltits aptiekara profesijai, sasaistot grafiku uzmanibu ar So seno arodu un
arT ar Marku Rotko, kura tévs bija aptiekars.

Nenoliedzami, bitisks ir katra Latvijas vai arvalstu grafika redzejums un simpozija pieredzes gaita
sajusta un redzéta transformejums grafikas lapas, kas veido stastu par Daugavpill piedzivoto,
sataustito un ieraudzito.

2020. gada simpozija pulcgjusies desmit augstas raudzes grafikas makslas parstavji no devinam
pasaules valstim: Viktors Manuels Ernandess Kastiljo (Meksika), Iréna Lavrusko (Ukraina), Pjotrs
Skovrons (Polija), Imants Haneckis (Latvija), Eliza Pelicari (Italija), Jevgenija DZzounsa (Lietuva),
Lorenco Daviti (Italija), Kalli Kalde (Igaunija), Jannis Anastasiu (Griekija), Elizabete Rouza (ASV).
Uzlikojot un izprotot Daugavpili, satiekoties ar regiona maksliniekiem prezentacijas un darbnicas,
paradot savu veikumu izstade, kur parstaveti gan augstspieduma, gan dobspieduma, gan
gludspieduma tehnikas radtti darbi, makslinieki veido Sodienas fiksaciju nakotnes vesturei.

Maris Cacka

FOREWORD

The International Latgale Graphic Art Symposium has developed into a fine tradition that draws
graphic artists to Daugavpils. Having become a meeting place, a discussion forum and stimulating
creative environment in the cultural landscape of Latgale, it attracts Latvian and international
graphic artists with similar and opposing views on the use of their preferred medium to create a
shared story of the present, highlighting the things that matter here and now, especially those that
may appear matter-of-fact and slip under the radar in the hectic rhythm of today.

The initiative was launched nine years ago by Art Teachers’ Association in cooperation with the
Chamber of Graphic Art and with valued support from Latgale Regional Development Agency and
State Culture Capital Foundation. The First Latgale Graphic Art Symposium was held on 10to 13
October 2012. From 2013 onwards, it has been organised under the auspices of Daugavpils Mark
Rothko Art Centre within its international residency programme, which asserts its sustainability,
global repute and standing among the many artistic processes of today.

The symposium has had specific thematic emphases, mostly focusing on the city of Daugavpils
and its surroundings and inviting the artists to capture the unique atmosphere of Daugavpils
Fortress. For example, the third symposium explored the trade of the apothecary, encouraging
the artists to reflect on this ancient profession and linking the symposium to Mark Rothko, whose
father was a pharmacist.

Certainly, success of the symposium depends on the multiple perspectives of its Latvian and
international participants and on the transfer of these different outlooks onto graphic sheets that
tell stories of their authors’ experiences in Daugavpils, of what they saw and felt here.

The 2020 symposium brought together ten outstanding graphic artists from nine countries: Victor
Manuel Hernandez Castillo (Mexico), Irena Lawruszko (Ukraine), Piotr Skowron (Poland), Imants
Haneckis (Latvia), Elisa Pellizzari (Italy), Jevgenija Jones (Lithuania), Lorenzo Davitti (Italy), Kalli
Kalde (Estonia), loannis Anastasiou (Greece) and Elizabeth Rose (USA).

The symposium enabled these artists to observe Daugavpils and reflect on their experiences here,
meet with local artists in workshops and presentations, and exhibit their own creative outputs in
techniques such as letterpress, intaglio and flat print. Through all these means, participants of the
symposium created mementoes of the present for the history of the future.

Maris Cacka



VICTOR MANUEL
HERNANDEZ CASTILLO

Savas konceptualas pieejas vadits, es pétu
jaunas télainas izteiksmes un ikonografijas
formas tradicionalaja linogriezuma medija.
Ta principialas 1patnibas Java man atfistit
melnbaltas grafikas acimredzamo spontanitati
ar skaidru noluku pieskirt Sai disciplinai
nozimigu vietu laikmetigaja grafika.

Sis grafikas sérijas dinamisko un fragmentaro

kompoziciju barokala telaintba, ka ar

piesatinati melno un niju radito peleko tonu
bagatibarada nestabilitates un haosa noskanu,
kas raksturiga Sai stigmatizetajai realitatei.
Grafiku  vestijuma klatesosa groteskas
poéetika mudina skatitajus radit paSiem
savus stastus redzeta interpretacijai. Dazos
darbos pakapeniski risinas deformésanas
un izkroploSanas process, saskatams balto
lniju kaligrafiskajos vijumos, savukart citos
deformacijas potencials snauz piesatinati
melnajos tonos.

My conceptual approach led me to explore
new figurative and iconographic forms in a
traditional medium, lino printing. Its basic
character allowed me to develop the obvious
spontaneity of printmaking in black and
white, with the clear intention of giving this
discipline an important place in contemporary
printmaking.

The figurative baroque in the dynamic and
fragmented compositions of this print series,
as well as the richness in the greys generated
by the lines and the deep blacks, produce an
ambiance of instability and chaos, specific
to this stigmatized reality. The poetics of the
grotesque, present in the narrative qualities
of the prints, aims to generate in spectators
their own interpretative stories. The process
of distorting and disfiguring is progressive in
some of the works — from the movement in the
calligraphy of the line print in white, — and in
others, the distortion remains dormant in the
deep blacks.

QUO - VADIS (fragments)
oforts, cinks
30 x 20 cm, 2020

QUO - VADIS (detail)
etching on zinc
30 x 20 cm, 2020




QUO - VADIS QUO - VADIS VOLATILES DELIRIOS VOLATILES DELIRIOS
oforts, cinks etching on zinc oforts, cinks etching on zinc
30 x 20 cm, 2020 30 x 20 cm, 2020 40 x 30 cm, 2020 40 x 30 cm, 2020



IRENA LAWRUSZKO

Darba galvenais vadmotivs ir Sacrum jeédziens
— krasas un gaismas nozime sakralaja
arhitektlra. Runajot par gaismu, intereses
verta ir sengrieku filozofa Platona teorija. Tas
pamata ir nosacits pienémums par realitates
hierarhisko uzbtvi un vina uzskati par cilveka
dabu. Ideja par Labo ir absolits kriterijs
jebkuras cilveka darbibas izvertésanai. Cilveks,
kurs dzivo saskana ar zinasanam par to, kas ir
Labs, kltst laimigs.

Projekts sastav no makslas darbu serijas, kas
veidota tradicionalas grafikas un rotograviras
tehnikas (oforts, akvatints). Tehnologiska
procesapamatairmetalamatricuizgatavosana
un attela fiksacija ar kodinasanas palidzibu.
Dizaina faze tiek atlastti originali fotomateriali,
galvenokart sakrala arhitekttira un templi, kuros
savulaik stradaju. Sie materiali tiek digitali
modificéti. Caur gaismas un krasu spéli vélos
paradit grafisku misticisma un Sacrum attélu.
Tiek paraditi art rekonstrukcijas un renovacijas
laika fiksétie templu karkasi, padarot attiecigas
€kas vésturi aréji redzamaku.

The main leitmotif of the work is the subject of
Sacrum - the meaning of colour and light in
sacral architecture. On the subject of light, an
interesting theory was developed by the Greek
philosopher Plato. In his theory, there is a
conditional assumption about the hierarchical
structure of reality and his views on the nature
of man. The idea of Good is an absolute
criterion for the assessment of all human
activities. Anyone who lives according to the
knowledge of what Good is, becomes happy.
The project consists of the implementation of a
series of artistic works carried out in traditional
printmaking and rotogravure techniques
(etching, aquatint). The technological process
is based on making metal matrices, wherein
the realised image is fixed by etching. In the
design phase, original photographic materials
are properly selected, based mainly on the
sacral architecture of the temples where | have
been working for a given time. These materials
are later digitally modified. Through the play
of light and colour, | want to show a graphic
image of mysticism and Sacrum. The frames of
the temples are also shown at the time of their
reconstruction and renovation, which brings
the building's history from the inside out.

AIZEJOSAIS LAIKS |
(fragments)

oforts, akvatinta

20 x 30 cm, 2020

PASSING TIME |
(detail)

etching, aquatint
20 x 30 cm, 2020




AIZEJOSAIS LAIKS Il PASSING TIME I AIZEJOSAIS LAIKS IV PASSING TIME IV
oforts, akvatinta etching, aquatint oforts, akvatinta etching, aquatint
20 x 30 cm, 2020 20 x 30 cm, 2020 20 x 30 cm, 2020 20 x 30 cm, 2020



PIOTR SKOWRON

Sava ST briza grafika censos pétit emocijas, kas
rodas konfrontacija ar telpiskiem lielformata
darbiem. Seérija ,PlUstoss” esmu smélies no
abstrakta ekspresionisma parstavju dailrades,
kas bija pavérsiena punkts emociju ilustrésana.
Katra emocionala pieredze ir citada, tapéc
dazadi makslinieki tas attélo atskirigi. Pastav
zinama lidziba starp abstrakto ekspresionismu
un dazadu tautu valodam; abos gadijumos
padzilinatu  valodas zinaSanu trukums
neizsledz iesp€ju saruna saprast runataja
emocijas. Hanss Hartungs ir teicis: ,Manuprat,
par abstraktu nodévéta glezna nepieder
nevienam no pédeja laika ta sazéluSajiem
JAsmiem”, nepieder noteiktam ,stilam” vai
makslas véstures ,laikmetam”, tas vienkarsi ir
jauns izteiksmes veids, cita cilvéciska valoda,
daudz tieSaka par l1dzSin€jo glezniecibu”.
Makslinieciskas izteiksmes pamatlidzek]us,
pieméram, kompoziciju, lniju, krasu, virsmu,
telpu, makslinieks var izmantot ka vardus, lai
veidotu valodu, ar kuru paust savas un pétit
citu cilveku emocijas.

In the graphics that | currently create, | try
to examine the emotions that the recipient
accompanies in the confrontation with large-
scale spatial realisations. The “Fluent” series
draws on the achievements of abstract
expressionism, which was a milestone in the
subject of illustrating emotions. Everyone
experiences emotions differently, hence they
are expressed differently by individual artists.
There is a certain similarity between abstract
expressionism and national languages; in both
cases, the lack of in-depth knowledge of the
language does not exclude the possibility to
understand the emotions within a conversation.
As Hans Hartung used to say: “In my opinion,
the painting that is called abstract is none of
the “Isms” of which there have been so many
lately, it is neither a “style” nor an “epoch” in art
history, but merely a new means of expression,
a different human language — one that is more
direct than that of earlier painting”.

The basic means of artistic expression, such
as composition, line, colour, surface and space,
can be used by the artist as words to construct
a language, through which he expresses his
own emotions and explores those of other
people.

1103208
papirs, sietspiede
28 x 28 cm, 2020

1103208
paper, silk screen
28 x 28 cm, 2020
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1103201 - 1103206 1103201 - 1103206
papirs, sietspiede paper, silk screen
28 x 28 cm, 2020 28 x 28 cm, 2020



IMANTS HANECKIS

Nav $aja pasaulé neka jauna, viss jau pasen
izdomats. Dzives pieredzes integracija un
sintéze laikmetigas makslas telpa.

Més dzivojam noteikta laika. Klausamies,
lasam, redzam. Piedalamies Sodienas veido-
S§ana. lzpauZam savas emocijas, jutas,
pardzivojumus. Rezon€&jam ar esoso...

Savos darbos integréju un sintezéju dzives
pieredzi ar laikmetigo, makslas pasaules telpa
ienakoso. Ar [inijas un kompozicijas visvareno
ietekmi visa.

There is nothing new in this world, everything
haslongbeen figured out. Lived experiences are
integrated and synthesised in contemporary
art space. We live at a certain time. We listen,
read and see. We shape the world of today. We
express our emotions, feelings and sentiments.
We resonate with all that exists...

I integrated and synthesised my lived
experiences with contemporary trends and
new developments in the global art space. With
the omnipotent impact of line and composition
on all that is.

VIZIJA | (fragments)
sausa adata, akvarelis
100 x 70 cm, 2020

VISION I (detail)
drypoint, watercolour
100 x 70 cm, 2020




VIZIJA|
sausa adata, akvarelis
100 x 70 cm, 2020

VISION |
drypoint, watercolour
100 x 70 cm, 2020

VIZIJA Il
sausa adata, akvarelis
100 x 70 cm, 2020

VISION Il
drypoint, watercolour
100 x 70 cm, 2020




ELISA PELLIZZARI

Mani poétiskie pétijumi ir vérsti uz zimju
un zestu dinamikas izpéti; uz izrakumiem,
kas ieceréeti ka graveéSanas prakse, kur lieka
nonems$anas darbiba, lldzigi télniecibas valodai,
parvérsas par nepartrauktu filozofiju realitates
uztverei, par noveéroSanas un vienlaikus art
analizes metodi. Par nokap$anu izzinas dziles
un celu uz pasSizzinu. Parvietojoties ieksgjas
pazemes teritorijas, es uztveru noteiktas
atbilsmes ar argjas pasaules sarezditibu, kas
rada kontrastu, Tpatnu divdabigu spriedzi, ko
raksturo rakSanas un augSuptieces virzieni.
Es mediju talaku nozimi, kas nav izsmelama
ar pirmo méginajumu. Sis introspekcijas cel$
manas acis k|Ust par metaforu ne vairs fizisku
un geografisku, bet gan mentalu substratu
pakapeniskai atklasmei.

Sev raksturigo ietiepibu dalgji atpazistu savos
méginajumos definét neredzamo; ta slépjas
izvairigajas énas, sadursmés starp dazadiem
spekiem un kontrastu izcelSana. Taja, kas
Skietami sak dzivot pats savu dzivi vien sev
zinama ritma. Es cen$os notvert un iemizinat
maksimalas spriedzes mirk|us, velkot biezas,
dzivas, spilgtas zimes, un mani vada vélme
atstat paliekoSas pédas. Mani novilkumi izce]
asumus, lizumus, nestabilitati; enkurpunktu
trikumu. Mani oforti top neatlaidibas gar3,
nepartraukta kustiba uz prieksu, atklajot
aizvien jaunas mutacijas ar mérki parveidot
impulsu, kas pieskir formu darba iek§gjam
dzinulim, caur pareju no sadrumstalotas
virsmas uz neredzamo, dzilo iek§gjo bitibu.

My poetic research focuses on the exploration
of sign and gesture dynamics; on the
excavation intended as an engraving practice,
in which the activity of removal, similar to the
sculpting language, turns into a continuous
philosophy for perceiving reality, a method of
both observation and analysis. A path towards
descent and self-knowledge. Moving within
internal, underground territories, | come to feel
correspondences with the external complexity,
generating a contrast, a two-faced tension
characterised by the directions of digging
and ascension. Hunting for a further meaning,
which cannot be exhausted with a first try. This
introspective path becomes for me a metaphor
for a gradual revelation of not physical or
geographical substrates, but mental ones.

I recognise part of my obstinacy in an attempt
to define the unseen, in the elusive shadows,
in the collision between forces and in the
underlining of the contrasts. In what seems to
take on a movement, a life and beat of its own.
I try to capture and impress maximum tension
moments by tracing thick, alive, vivid signs in
my wish to leave a lasting mark. Traces that
highlight the roughness, the fractures, the
precariousness; the lack of anchor points. The
persistence of etching moves forward revealing
new mutations, with the aim to transform the
pulse that gives shape to its thrust, through
the transition from a fragmented surface to an
invisible, deep interiority.

IEKURS Il (fragments)
miksta laka, oforts,
sausa adata, cinks

27.8 x23.2 cm, 2020

KINDLING Il (detail)
soft-grand, etching,
drypoint on zinc
27.8 x 23.2 cm, 2020




IEKURS | =V KINDLING | = V
miksta laka, oforts, sausa adata, cinks soft-grand, etching, drypoint on zinc
27.8 x23.2 cm, 2020 27.8 x 23.2 cm, 2020



JEVGENIJA JONES
(APPIAS ALBINA)

Sava monotipijas tehnika radu arkartigi de-
talizeétus dabas atveidus. Tos ieglstu ar
termopresi, parnesot kop€Sanas papiru uz
toposa darba virsmas (monotipija), ko péc tam
papildinu ar grafitu un tinti. Vintazas koppapirs
lauj parnest cilveka un dabas radito veidojumu
sikakas detalas un tekstdras, sakartojot tas
dazadas formas, kas klust par manu darbu
subjektiem.

llggadeja  prakse, eksperimentgjot un
macoties savaldit monotipijas haosu, man
ir izdevies noslipét savu tehniku un padartt
to par instrumentu nopietnu grafisku darbu
radiSanai. Tehnika, kura stradaju, ir unikala; vel
neesmu sastapusi nevienu citu makslinieku,
kas stradatu ar koppapiru $§ada profesionalas
makslas limenr.

Maniem darbiem raksturigas skaidri definétas
formas un struktdras, organiskas tekstlras
un dabas témas — augi, kukaini, dzivnieki.
Kombingjot savu tehniku ar dzilu interesi par
zinatnes ilustracijam, es radu vizualus stastus.

I create highly detailed depictions of nature in
a carbon monotype technique, which | produce
from carbon copy paper transfered with heat
onto my final piece (monotype), supplemented
with graphite and ink. Using vintage carbon
paper, | transfer the smallest details and
textures created by both man and nature onto
paper, organising them into the various shapes
that form the subjects.

Through years of practice, experimentation and
learning to control the chaos of monotyping, |
was able to hone my technique into a tool for
serious graphic work. My technique is unique;
I have not yet met another artist working with
carbon paper at this professional artistic level.
My work is marked by well-defined shapes
and patterns, organic textures and natural
subject matter such as botanicals, insects and
animals. Combining my technique with a deep
fascination for scientific illustration, | create
visual stories.

THE TIME (fragments)
koppapira monotipija,
grafits, tinte, papirs
140 x 200 cm, 2020

THE TIME (detail)
carbon monotype,
graphite, ink, paper
140 x 200 cm, 2020




LAIKS . -
koppapira monotipija, grafits, tinte, papirs :
100 x 70 cm, 2020

THE TIME
carbon monotype, graphite, ink, paper
100 x 70 cm, 2020




LORENZO DAVITTI

Sava dailrade Lorenco Daviti péta smalko
dzsvaru starp kontroli un nejausibu, dar-
bojoties izteiksmigi un pldadeni, un saknojot
savu radoSumu grafikas medija tradicija.
Savas dailrades konceptualo pamatu Lorenco ir
atvasinajis no humanitaro un dabaszinatnu (it
seviski psihologijas un astronomijas) jedzienu
sisttmam. Vina grafika nejausSus Zestus
idzsvaro kontrolets tehnikas izmantojums.
Lemumus par Zimém, [inijam un krasam vins
pienem intuitivi un atri; dazkart pat nejausi, bet
citreiz, rlpigi planojot.

leguta telu galerija ir abstrakta, krasaina un
organiska, veidota, izmantojot tradicionalas
grafikas plates, ka arm atrastus materialus,
audumus, lentes un papira atgriezumus.
Grafikas tiek atteloti nenoteikti objekti; formas,
kas drizak liek domat par kustibu un laika
dimensiju, nevis masu, telpu vai apjomu.
Merkis ir iesaistit skatitajus pieredze, kas ir gan
emocionala, gan radosa, |aujot viniem reflektet
par attelu, izmantojot savas vélmes, atminas
un argumentaciju. Neparasta vai negaidita
materiala lietojums dod iespéju radit dazadus
vizualus elementus, kas Jauj skatitajam
izveleties, kurp novirzit savu uzmanibu.
Pats makslinieks, nemot véra nejausibas
un automatisma lomu savu darbu tapsSanas
gaita, var ar tiem mijiedarboties gandriz ka
skatitajs: ik darbs vinam allaz ir svaigs objekts,
kas joprojam spe€j atklat ko jaunu, l[dz Sim
nepamanttu.

The work of Lorenzo Davitti explores the subtle
balance between control and chance through
an expressive and flowing process that is
deeply rooted in printmaking.

Informed by an admixture of concepts drawn
from human and natural sciences (psychology
and astronomy in particular), Lorenzo's printing
process is one where accidental gestures are
counterbalanced by controlled application of
the technique. Decisions regarding marks,
lines and colours are taken intuitively and
rapidly; sometimes driven by chance, some
other times by careful planning.

The resulting imagery is abstract, colourful
and organic, constructed by using traditional
plates, as well as found material, fabric,
ribbons and paper offcuts. The prints feature
ambiguous objects; shapes that are more
suggestive of movement and temporality
rather than mass, space or volume. The goal
is to engage viewers in an experience that is
both emotional and creative, by allowing them
to make use of their own desires, memories
and reasoning when navigating the image. The
use of unusual or unexpected material makes
possible to create a variety of visual elements
that allows the viewer to choose where to
direct their attention. The artist himself, given
the role chance and automatism play in the
process, can interact with these prints in a way
that is extremely similar to the viewer's: always
as a novel object that can still show something
new, something previously unnoticed.

NIKOLAJA (fragments)
linogriezums
29.7 x 42 cm, 2020

NICOLAJA (detail)
linocut
29.7 x 42 cm, 2020
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HEKELA HECKEL HEKELA IELAS SPOKS THE GHOST OF HECKEL STREET
linogriezums linocut linogriezums linocut
42 x29.7 cm, 2020 42 % 29.7 cm, 2020 42 x29.7 cm, 2020 42 x 29.7 cm, 2020



KALLI KALDE

Esmu igaunu grafike un gleznotaju. Pedéjos
divdesmit piecus gadus dzivoju laukos
Igaunijas dienvidos — veca lauku séta, meza
vidu pie neliela ezera. Esmu smeélusies
iedvesmu igaunu folklora un tautas maksla,
teiksmas par vilkaciem un tradicionalajos
cimdu rakstos. Man patik rotalaties ar
fotoatteliem un elektroshemam.

Sievietes manos darbos ir paslepusas
dzivniekos: sieviete — vilks, sieviete -
Sakalis, sieviete — lapsa un sieviete — lisis.
Viduslaikos Igaunija un visa Eiropa valdija
uzskats, ka cilveks spéj parvesties par plésgju.
Parvérsanas par dzivnieku davaja brivibas
sajutu, |ava saplist ar dabu, bat kailam
savvalas plasumos. DZivnieki ir naigi. Tie
izjut kustibu prieku. Skrien ka vilks! Lido ka
putns! Peldi ka zivs Gdenl! Misdienu cilveks
alkst aizbégt no sociala spiediena. Doma par
ielliSanu meza dzivnieka ada klast par veidu, ka
pabdit vienam un ne par ko nedomat, atpiisties
no ikdienas darba, aizbégt no majas dzives
rutinas. Pabit vienam dab3a, iepazit savas
sléptas vélmes, saplist ar Visumu.

Parsvara izmantoju vairakas litografijas un
dobspiedes tehnikas.

I am an Estonian graphic artist and painter.
For the last twenty-five years, | have lived in
the countryside, in an old farmhouse in the
woods near a little lake, in the south of Estonia.
I have drawn from Estonian folklore and folk
art, the tales of werewolves and traditional
mitten patterns. | like to play with photos and
electrical schematics.

Women in my works have hid themselves
in animals: wolf woman, jackal woman, fox
woman, lynx woman. The belief of people
transforming into predators was common
during the Middle Ages in Estonia and the whole
of Europe. Turning into animals gave a sense
of freedom, allowed one to become one with
nature, to be naked in the wilderness. Animals
are agile. They rejoice in their movement. Run
like the wolves! Fly like a bird! Swim like fish
in the water! A modern man craves escapism
from social pressure. The idea of crawling into
the skin of a wild animal becomes a way to be
alone and free from thought, to rest from a hard
day's work, to escape domesticity. To be alone
in nature, to get familiar with one's hidden
desires, to be one with the universe.

Mostly, | use several lithography and intaglio
techniques.

DEBESU STASTI (fragments)
oforts, akvatinta, cilnis
29.5x19.5 cm, 2020

STORIES ABOUT HEAVEN
(detail)

etching with aquatint and relief
29.5 x 19.5 cm, 2020




REGI THE GHOSTS DEBESU STASTI STORIES ABOUT HEAVEN
oforts, akvatinta, kongrivs etching with aquatint and relief oforts, akvatinta, cilnis etching with aquatint and relief
29.5x19.5 cm, 2020 29.5x19.5 cm, 2020 29.5x19.5 cm, 2020 29.5x19.5 cm, 2020



IOANNIS ANASTASIOU

Es sevi redzu ka untumainu pétnieku, nejausu
celotaju, neformalu izmeklétaju, kurs censas
izzinat Atminu valstibu. Mans meérkis ir atrast
un akcentét, cik nestabila ir mlsu izpratne par
to, ko més uztveram ka konkrétu, absolGtu
un skaidri definétu. Mani piesaista Atminas
plidenums, tas, ka ta noardas, parveidojas un
mainas, un ka mes, budami atminas subjekti, to
rekonstrugjam, parprotam un dekonstrugjam
sava kolektivaja un individualaja vide. Mani
pétijumi ir versti uz So parmainu izpratni un to
attelojumu grafika. Sava praksé izmantoju gan
tradicionalas, gan eksperimentalas grafikas
tehnikas, radot telpiskus objektus, instalacijas,
makslinieka gramatas un grafikas lapas,
kas biezi vien iemieso socialo un politisko
kontekstu.

I see myself as an arbitrary explorer, a
chancy voyager, an informal investigator in
the realms of Memory. My aim is to find and
highlight the instability of what we perceive as
something concrete, absolute and defined. |
am attracted by the fluidity of Memory, by how
it decays, transforms and changes and how
we, as subjects, reconstruct, misconstruct and
deconstruct it in our collective and individual
environment. My research is focused on
understanding these shifts and demonstrating
them through printmaking. In my practice, |
incorporate both traditional and experimental
printmaking techniques in creating 3D objects,
installations, artists’ books and prints, often
embodying social and political context.

VIZIJAS PAR PECPADOMJU
DISTOPIJU IV (fragments)
papirs, kolografija

70 x 100 cm, 2020

VISIONS OF A POST-SOVIET
DYSTOPIA IV (detail)

print on paper, collagraph
70 x 100 cm, 2020




VIZIJAS PAR PECPADOMJU DISTOPIJU I-lII
papirs, kolografija
70 x 50 cm, 2020

VISIONS OF A POST-SOVIET DYSTOPIA I-lil
collagraph on paper
70 x 50 cm, 2020

ST H!

R o I

iy e i
e o

e




ELIZABETH ROSE

Mana makslinieces prakse sakas ar paral€lu
vietu un ekosistemu izpéti. Es veroju
un apzinos, ka tas spogulo viena otras
funkcionalitati un formu un ka sp&j demonstrét
savas neatkartojamas Tpasibas caur argéjam
lidztbam. So vietu izpéte ir Tpasi svariga
klimata parmainu konteksta, jo tadas viegli
ietekméjamas vietas ka salas un augstkalnu
apvidi klust aizvien jutigaki pret temperatdras
svarstibam, ezeru un juras [imena cel$anos, kas
savukart ietekme floras un faunas dzivotspégju
Sajas ainavas. Pieméram, zinasanas par tadu
bioindikatoru izplatibu ka Amerikas pikstétajs
vai purpura saracénija apliecina ekologisko
saiknu geografisko diapazonu, ka ari norada uz
zonalam parmainam sasilstosa klimata.
Atsaucoties uz savu pieredzi, kas guta,
celojot caur dazadam augstuma joslam uz
augstkalnu teritorijam un gar to paralélém,
es veidoju darbus, kas savieno geografiski
noskirtas  ainavas, koncentrgjoties uz
kopigajam pazimém to ekologija: uz to, ka
katra no §im vietam ir saistita ar noteiktam
klimatiskam izmainam, augsnes Tpasibam un
dzivotnu diapazonu. Es atkartoti parveidoju
tradicionalas vara matrices, biezi kombinacija
un kolaza ar fotolitografiju un fotografiju, lai
celtu gaisma noverojumus, atklajot kultiiras un
dabas véstures stastus.

My practice as an artist begins with the study
andresearch of parallel places and ecosystems.
I observe and identify how they mirror each
other’'s function and form, and how, through
their similarities, they are able to exhibit
uniqueness. Studying these sites is especially
important in the face of climate change, as
highly sensitive places like islands and alpine
areas become more vulnerable to fluctuating
temperatures, rising lake and sea levels, which
in turn impacts the survival of flora and fauna
in these vulnerable landscapes. Specifically,
awareness of the presence of indicator species
such as the American Pika, or the distribution
of the Purple Pitcher plant demonstrate the
geographic range of ecological connectivity,
as well as indicate the zonal shifts within a
warming climate.

Referencing my own experiences traveling
through altitudinal zones to alpine areas,
and across latitudinal lines, | create work
which connects geographically disconnected
landscapes focusing on their shared ecologies:
how each site is connected through climatic
shifts, soil qualities, and habitat range. |
repetitively rework traditional copperplate
matrices, often in combination and collage
with photo-lithography, and photography to
extract observations, uncovering cultural and
natural histories.

GEOGRAFISKAIS GARUMS
26.558439 (fragments)
dobspiede, akvatints, kinas ogle
38 x 28.5 cm, 2020

LONGITUDE 26.558439 (detail)
intaglio with aquatint

and chine collé

38 x 28.5 cm, 2020




GEOGRAFISKAIS PLATUMS 55.879469 LATITUDE 55.879469 ATGUVUMS RECOVERED
dobspiede, akvatints, linogriezums, kinas ogle intaglio with aquatint, linocut and chine collé dobspiede, akvatints, kinas ogle intaglio with aquatint and chine collé
38 x28.5cm, 2020 38 x28.5 cm, 2020 38 x 28.5cm, 2020 38 % 28.5 cm, 2020
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