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LABA ROKA / RIGHT HAND

Izteiciens “laba roka” parasti tiek lietots pozitiva nozime.
Tas, kas ir “labs”, atrodas “pa labi”, ir cieSi klat, uzticams, uz
ko var palauties. Neatnemams un aktivs darbibas veicgjs.
Ka gan bitu iespéjams iztikt bez labas rokas? Tas ir pats
par sevi saprotams, katram no mums tada ir! Apzimejums
“Laba roka” norada uz kadu darbibas veiceju, kas neesi

tu pats; paligs, asistents, vienmer [idzas eso$s cilveks, uz
kuru var palauties vairak neka uz citiem. Vienlaicigi laba
roka ir tikai ekstremitate, “viena no”, daJa no kermena, kas ir
Tstenais darbibas iniciators. Tapat art persona, kura ir “laba
roka”, ir mazliet neredzama, izpalidziga, bez pretenzijam uz
atzintbu. Dzili iesaknojies priek$stats, ka sieviete ir ka “laba
roka”. Gimeng, attiecibas, darba vieta.

Laba roka, pat gribédama, nespétu sev izmeérit pulsu tapat
ka nespétu izmérit un apzinat savu ikdiena daramo darbu
— tai “nekad nav laika”, tai nepartraukti jadarbojas, japalidz,
jaatbalsta, japiesedz.

Vai varétu bt t3, ka gleznu cikla sportistam-Cempionam
uz apbalvosanas pjedestala ir tris labas rokas? Kada loma
ir paredzeta sievietei, kura nonakusi uz apbalvosanas
pjedestala? Vai kazu bilde sievai, sedot no vira pa labi,

tiek ieradrta labas rokas pozicija? Ka 81 gados izkopta
simboliska valoda — vélme un prasiba nofotograféties
laulibu diena — attistas talak un kas paliek dzivé aiz kadra?
Nereti tas ir slépts stasts par varas poziciju — kad nemanot
“kurs kuram” nomaina “kurs kuru”.

The expression “right hand” is typically used in a positive
sense. What is “good” is on the “right”, close by, it is
something dependable that one can rely on. An integral and
active performer. Where would | be without my right hand?
It is something matter-of-course, every one of us has one!
The term “right hand” refers to a performer who is not you;
an assistant or associate, always adjacent, someone who
can be relied on more than others. At the same time, the
right hand is only a limb, “one of many”, a part of the body,
which is the true initiator of a given action. Similarly, the
person who is someone’s “right hand” is a little invisible,
obliging, with no claim for appreciation. There is a deeply
ingrained notion that a woman is like the “right hand.” In
family life, relationships and work.

The right hand, even if it wanted to, would be unable to take
its own pulse, just as it would be unable to measure and
identify its daily to-do list: it “never has the time”, it must be
constantly occupied, helping, supporting, covering up.
Could there be a cycle of paintings where a champion
athlete on a winners' podium would have three right hands?
What is the intended role of a woman on such a podium?
Does a wedding picture give the wife sitting to the right of
her husband a right-hand position? How does this symbolic
language, desire and requirement to have a picture taken
on one’s wedding day, develop further and what remains
hidden behind the scenes? Often, it is a hidden story about
positions of power, when, invisibly to everyone else, the
“who-for-whom"” mode is replaced by “who-over-whom”.

Laba roka I no cikla “Laba roka”
linaudekls, ella

Right Hand | from the “Right Hand" cycle
oil on linen
240 x 190 cm, 2019

Foto / Photo by Gvido Kajons
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Laba roka Il no cikla “Laba roka” Laba roka Il no cikla “Laba roka”
linaudekls, ella linaudekls, ella

Right Hand Il from the “Right Hand"” cycle Right Hand IIl from the “Right Hand" cycle
oil on linen oil on linen

240 x190 cm, 2019 190 x 240 cm, 2019

Daugavpils Marka Rotko makslas centra kolekcija / Collection of the Daugavpils Mark Rothko Art Centre




Laba roka IV no cikla “Laba roka”
linaudekls, ella

Right Hand IV from the “Right Hand" cycle
oil on linen
180 x 260 cm, 2019

Daugavpils Marka Rotko makslas centra kolekcija / Collection of the Daugavpils Mark Rothko Art Centre

Foto / Photo by Gvido Kajons

Foto / Photo by Gvido Kajons

Laba roka V no cikla “Laba roka
linaudekls, ella

Right Hand V from the “Right Hand" cycle
oil on linen
250 x 180 cm, 2019




PASPORTRETS. TRENAZIERIS
SELF-PORTRAIT. EXERCISE MACHINE

i

Rasa: ““Trenazieris” ir pasSportretu sérija, kas nebitu tapusi,
jaman nebutu bérns. Es skatijos, ka meita spélgjas, un man
arT Joti grib€jas briziem paspéléties. To mes Sad tad kopa
daram vél arvien. Tas ir |oti forsi, bet tikai tad, ja man ir
attiecigais garastavoklis. Reizém meita dic, lai es spélgjos,
bet es palieku vai traka, jo spélesanas liekas pats pedgjais,
ko cilveks vispar varétu gribet. Reizém man ir bijusi sajdta,
ka es pati esmu mantina meitas rokas. Vina var likt man
stiept savu skolas somu, pieméram, un es stiepju. Reizém
man tas |oti patik. Ta ir jauka, bet arT SausminosSa sajuta —
ka vina var visadi uz mani iedarboties.

Uz manas majas ielas stira ir lietoto precu veikals, tur
milzigos skatlogos ir samestas mikstas rotallietas. Dazas
bija tik izteiksmigas, ka manai meitai nemaz nepatika. Es
saku tas pirkt sev, gleznoSanai, jo, pétot $is rotallietas, mant
radas jautajums, vai razotajs patieS§am [idz galam apzinas
vésti, ko nes vina razojums? Rotalu aitai ar mazo jérinu
kleprt ir zils apmetnis — tas ir Jaunavas Marijas atribUts
viduslaiku un renesanses gleznieciba. Uz rokas aitai ir nosSu
Zimes simbols — to nospiezot, aitina-mamma nemainiga
intonacija atkarto “vislabaka mamma” atkal un atkal.
Lacttis, kura pidzamina ir tik ciesi sapogata ap kaklu, ka vai
smaceé nost. Savukart sunttis (vai sivéns?) ar rétu (krajkastti,
dargumu glabatuvi?) mugura liek atceréties Jozefa Boisa
kadreizéjo aicinajumu “Paradi man savu brici”, jo tikai ta,
vinaprat, bija iespejams sadzit.

uu

Rasa: ““Exercise Machine” is a series of self-portraits. They
would not exist if | didn't have a child. I've watched my daughter
play and, from time to time, | also really wanted to join in. Now
and then, we do play together. That's very cool, but only if | am
in the right mood. Sometimes my daughter pesters me, and |
get irritated more than | should, because at that moment playing
seems like the last thing anyone would ever want to do. And
then sometimes | feel like | am a toy in my daughter’s hands.
She directs me to carry her school bag, for instance, and | do
carry it. | might even enjoy it... It feels nice, but also horrible, that
she has such power over me”

On the corner of the street my house is in, there is a boutique
with soft toys thrown willy-nilly in its huge windows. Some were
so expressive that my daughter didn't like them. | started buying
them for myself, for painting purposes, because | was looking at
these toys, and | wondered if the manufacturer was really aware
of the messages his product was sending? A toy sheep with a
little lamb in her lap has a blue cloak, that's the Virgin Mary’s
attribute in mediaeval and Renaissance paintings. The sheep
has a note symbol on her hand — when pressed, the sheep-mom
repeats “best mom” again and again in unvarying intonation.

A bear whose pyjamas are buttoned so tightly around his

neck that he seems to be choking. On the other hand, a dog

(or a piglet?) with a scar (a moneybox slot, a treasure trove?)

is reminiscent of Joseph Beuys's call, “Show Your Wound”,
because, in his view, that was the only way to heal.

Foto / Photo by Gvido Kajons

Pasportrets. Trenazieris |
no cikla “Pasportrets. TrenazZieris”
linaudekls, ella

Self-Portrait. Exercise Machine | from

the “Self-Portrait. Exercise Machine” cycle.
oil on linen

170 x 150 cm, 2017



Foto / Photo by Gvido Kajons

Pasportrets. Trenazieris Il
no cikla “PaSportrets. Trenazieris”
linaudekls, ella

Self-Portrait. Exercise Machine Il from

the “Self-Portrait. Exercise Machine” cycle.

oil on linen
200 x 150 cm, 2018
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Pasportrets. Trenazieris Ill no cikla “Pasportrets. TrenazZieris”
linaudekls, ella

Self-Portrait. Exercise Machine 1l from the “Self-Portrait. Exercise Machine” cycle.
oil on linen
180x 180 cm, 2018




APKAMPSU UN SASILDISU

Barojo$as Madonnas téls savu uzvaras gajienu
Rietumeiropas maksla uzsaka velinajos viduslaikos

un agrinaja renesanseé. Aktualitati tas nav zaudgjis ar
musdienas, un ne tikai religiska konteksta. Madonnas tela
ir iestradata kada fundamentala pretruna. Marija ir izteikti
duals tels — vina vienlaicigi ir un nav sieviete ka jebkura
cita. Vinai, izradas, patieSam ir krats — vismaz viena,

kas spé€j razot pienu un vina patieSam spé€j zidrt Kristu

(ja uzmanigi iedzilinamies vélino viduslaiku un agrinas
renesanses gleznojumos, visbiezak Marijas apmetnis
atsedz tieSi vienu krati, kamer otras kriits aprises vispar
nav iezimétas). Tomér viss cits vinas téla norada uz to,

ka vina ir iznémums — viena vieniga no visam citam sava
dzimuma. Tikai “miesas greka” neaptraipitas sievietes kriits
piens spé€j darit brinumus, spgj pabarot dievu. Tas nu reiz ir
kas tads, ko nekad nespés neviena cita kriiSu nésataja — jo
vinu kratis piens rodas tikai tad, kad sievieti ir aptraipijis ta
saucamais “miesas gréks”.

Marija patieSam ir perfekta mate — vina spé&j pabarot

ne tikai savu delu, bet caur delu art visus kristiesus.

Tomer Marijas spéks ir stingri subordinéts augstakam
viriSkajam speékam. Bez Dieva ta Kunga planiem attieciba
uz Jézu nebitu pasas Marijas stasta, nebutu stasta par
vinas krtim. Vinas krtis ir vértiba tikai tapéc, ka tas ir
izbarojusas Dievu — vina ir lidzeklis, trauks, forma, kura
iznésat patiesi butisko. Kritis sievietem, art Marijai,
nepiedergja, vinas ir kriiSu nésatajas, bet ne to patiesas
Tpasnieces. *

Ka viena vieniga Miisu Piena Kundze (viens no Marijas
pagodinajumiem katolu baznica) Marija nosaka nesasniedzamu
svetas matiskibas standartu — un reizem Sis standarts var
apdedzinat; tas ir skaists, karsts un smags. “Apkampsu un
sasildiSu” instalacija pannas tiek eksponétas atvérta veida,
ldzinoties krasturiem, tomér pannu metaliskums un apzina,

ka Sis materials medz uzkarst [idz 200 gradiem, sieviskigi
erotisko vai matiski barojoSo “kruits” asociaciju parvers par
“dzelzs jaunavas” moku riku. Ediena sniegdana un gatavo$ana
ir funkcijas, kas palidz uzturét dzivibu, bet tas neizbégamiba un

nebeidzamiba iesloga.

Dievmates panna

Veidojumu un atlejumu ¢uguna veicis Karlis Alainis, 2018.
Atlejuma izmantots attéls: DZovanni Antonio Boltrafio (Giovanni
Antonio Boltrafio), “Madonna Lita”, 1490.

* darba konceptualaja pamatojuma izmantota amerikanu
feminisma un kultiiras véstures profesores Merilinas Jalomas
(Marilyn Yalom) gramata “Krits vésture” (History of the Breast).
Pirmizdevums 1997. gada.

Foto / Photo by Gvido Kajons

Eksponats - t.s. Dievmates vafelu panna no instalacijas “Apkampsu un sasildisu”
Exhibit - the so-called Madonna’s Waffle Pan from the installation “I Shall Embrace You and Keep You Warm”
2018



| SHALL EMBRACE YOU
AND KEEP YOU WARM

In Western art, the image of Nursing Madonna became
prevalent in the Late Middle Ages and Early Renaissance,
and has preserved its significance until today, even outside
religious context. The image of Madonna contains a
fundamental contradiction. Mary is an explicitly dualistic
character — a woman like any other and like none other

at the same time. Turns out, she really does have at least
one breast (if we carefully observe the Middle Age and
Early Renaissance paintings, we can notice that most often
Mary's cape reveals a single breast while the outline of

the other is not even there). But everything else about this
image indicates her exceptionality. Only a woman who has
not been tainted by the “carnal sin” can miraculously feed
God - and that is something that no other bearer of breasts
will ever be able to do, because a woman's breasts start
producing milk only after she has been tainted by the so-
called “carnal sin”.

Mary is truly the perfect mother — she can feed not only her
son, but through Him also all other Christians. However, her
power is strictly subordinated to a higher masculine power.
Without the Lord’s own plan for Jesus, Mary's tale would
not exist. She is only His means, the receptacle and vessel
for the truly essential. Breasts did not belong to women,
and Mary was no exception. *

As the one and only Our Lady of Milk (one of Mary’s epithets

in the Roman Catholic Church), Mary sets an unattainable
standard of holy motherhood, and sometimes this standard can
burn you; it is beautiful, heated and heavy. In the installation “I
Shall Embrace You and Keep You Warm”, pans are exhibited in
an open way, which relates them to bras, yet the metallic quality
of the pans and the awareness that this material can heat up to
200 degrees transforms these feminine and erotic or maternally
nurturing “breast-like” associations into an “iron maiden’s”
torture instrument. Nurturing and cooking are functions that
help sustain life, but their inescapability and endlessness can
appear imprisoning.

Madonna’s Pan

Cast made by Karlis Alainis, 2018.

Image used for the waffle pan cast: “Madonna” by Giovanni
Antonio Boltraffio, 1490.

*conceptual rationale for this work is drawn from the book
“History of the Breast” by Marilyn Yalom, American Professor of
feminism and cultural history. First edition in 1997.

Foto / Photo by Krista Saberova

" atklasana /
lation “I Shall Emb You and Keep You Warm” at the opening of the group exhibition “Glandula Mammae”

Vafelu cepsana Dievmates vafelu panna — eksponata no instalacija “Apkampsu un sasildisu” grupas izstades “Gl
Baking waffles in Madonna’s Waffle Pan — exhibit from the i

Kuratore / Curated by Jana Kukaine
Paula Stradina Medicinas véstures muzejs, Latvija / Pauls Stradins Museum for History of Medicine, Latvia
2018



Foto / Photo by Krista Saberova

Cepta vafele Dievmates vafelu panna — eksponata no instalacija “Apkampsu un sasildisu” grupas izstades “Glandula Mammae” atklasana
Waffle baked in Madonna's Waffle Pan — exhibit from the i llation “I Shall Emb You and Keep You Warm” at the opening of the group exhibition “Glandula Mammae”

Kuratore / Curated by Jana Kukaine
Paula Stradina Medicinas véstures muzejs, Latvija / Pauls Stradin§ Museum for History of Medicine, Latvia

2018

Instalacija “Apkampsu un sasildiSu” tada paSa nosaukuma personalizstadeé / Installation “I Shall Embrace You and Keep You Warm” at the solo exhibition by the same name
Saulu Makslas galerija, Lietuva / Siauliai Art Gallery, Lithuania
2018

Foto / Photo by Rasa Jansone




Dieta / Diet

Rasas Jansones vecmamina Anna Rozentale rudenos esot
teikusi, ka tagad var mierigi gaidrt ziemu, jo pagrabs ir pilns.
Ar pasdarinatiem konserviem. Ta bija dzives sajita, ko
noteica nepiecieSamiba izdzivot — mieru kadai personai,
sievietei, rada fakts, ka vina ir sp&jiga pati savam rokam
sev, viram un saviem deviniem bérniem sagadat partiku
ziemai. Autores mamma un divas mammas masas 20.
gadsimta otraja pusg, padomiju laika, stradaja par partikas
tehnologem konservu cehu razotnés Bauskas rajona. Katru
vasaru vinas marin€éja un pasteriz€ja art majas apstak|os,
jo padomju laika di€ta ka bija, ta turpinaja bat plana pat
nosactti partikusajos kolhozos, kuros vinas dzivoja.

Darba “Dieta” maksliniece rekonstrué pilnu pieliekamo
kambari, pasrocigi varot un konservéjot uz malkas plits.
Tas ir antropologisks pétijums, meginajums burtiska

veida izmerit to darba, laika un speku apjomu, kas bija tik
paSsaprotama sievieSu dzives dala, ka kluva neredzama
un apkartéjiem — neinteresanta. Vai maksliniece, kura ir
spejiga piepildit pieliekamo tikai un vienigi makslas varda,
var kaut ko vairak neka gimenes sievietes paaudzi ieprieks,
kas to darija izdzlvosanai, vai, gluzi otradi, — mazak? Ar ko
atsSkiras makslinieces diéta Sodien?

Burcinas rota etiketes. Uz tam nav noradits sastavs vai
razas gads, bet gan citati no gadiem ilgi vaktas sarunu un
literaru darbu fragmentu kolekcijas. Tiek citéti gan autores
gimenes dzives “pieturas punkti”, gan izraksti no dieniskas
preses, gan fragmenti no Carlza Dikensa romanu “Dombijs
un dels”, “Saltais nams” un Margaretas Atvudas romanu
“Kalpones stasts”, “Kakacs”, “Dama parege” un “Aklais
slepkava” latviskajiem tulkojumiem. Tie iezimé telpu, kura
sadzivo sievietes un virieSi — vinu “verbala dieta”.

Come autumn, Rasa Jansone’s grandmother, Anna
Rozentale, used to say that now one could calmly wait

for winter because the cellar was full. With self-made
preserves. It was a sense of life determined by the need

to survive: a person, a woman, was calmed by the fact
that, with her own hands, she was able to provide food

for the coming winter for herself, her husband and her

nine children. In the second half of the 20th century, in the
Soviet times, the author's mum and two of mum's sisters
worked as food technologists in a canning factory in
Bauska district. Each summer they were also pickling and
pasteurising at home, because the Soviet diet continued to
be thin, even in the relatively prosperous collective farms
where they lived.

In “Diet”, the artist reconstructs a full pantry by boiling

and preserving food on a firewood stove. It is an
anthropological study, an attempt to literally measure the
amount of work, time and effort that was such an obvious
part of women'’s lives that it became invisible and dull to the
people who surrounded them. Can an artist who is capable
of filling a pantry solely in the name of art be anything more
than the previous generation of her kinswomen who did it
for survival? Or maybe, quite the contrary, she is something
less? How is the artist’s diet different in the present day?
Jars are adorned with labels. They do not itemise the jars’
contents or mention the year of harvesting, instead, there
are quotes from a collection that has been amassed over
many years and contains snippets of conversations and
fragments of literary works. There are inscriptions that
quote the “milestones” of the author’s family life, extracts
from daily newspapers and excerpts from Latvian editions
of the novels “Dombie and Son” and “Bleak House” by
Charles Dickens and Margaret Atwood’s “The Handmaid's
Tale, “Cat’s Eye,” “Lady Oracle” and “The Blind Assassin”.
They map out a space where women and men live together
through their “verbal diet”.

Foto / Photo by Valdis Jansons
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Instalacija “Dieta” grupas izstade “Es pieskaros sev”
Installation “Diet” at the group exhibition “I Touch Myself”

Kuratore / Curated by Jana Kukaine
Latvijas Nacionalais makslas muzejs / Latvian National Museum of Art
2017




Instalacija “Diéta” grupas izstadé “Dieviete Ex Machina”
Installation “Diet” at the group exhibition “Goddess Ex Machina”

Kuratores / Curated by Jana Kukaine un Selda Pukite
Tartu Makslas maja, Igaunija / Tartu Art House, Estonia
2017

Foto / Photo by Valdis Jansons

“Receive me as your domestic, and | will serve you well.
1 will do more for you than you figure to yourself now.”
Quote from the novel “Bleak House” by Charles Dickens

Instalacijas “Digta” eksponati — Carlza Dik citats no romana “Saltais nams”
Exhibits of the installation “Diet” — quote from the novel “Bleak House" by Charles Dickens
2017

Foto / Photo by Valdis Jansons



Foto / Photo by Valdis Jansons Foto / Photo by Valdis Jansons

“Because I still love you. I love both of you. ,You are not doing art anymore? Got pregnant?”
This is really difficult for me.” Quote from the personal archives of Rasa Jansone
Quote from the novel “Lady Oracle” by Margaret Atwood

e . _ L s . Instalacijas “Diéta” eksponati — citats no Rasas Jansones personiska arhiva
Instalacijas “Diéta” eksponati — Margaretas Atvudas citats no romana “Ligava laupitaja Exhibits of the installation “Diet” — quote from the personal archives of Rasa Jansone
Exhibits of the installation “Diet” — quote from the novel “Robber Bride” by Margaret Atwood 2017
2017




Foto / Photo by Rasa Jansons
Foto / Photo by Rasa Jansons

Instalacijas “Dieta” sagatavosanas process
“DUminu” maju saimniecibas virtuve
Bauskas novads, Latvija

2016

Preparation process for the installation “Diet”
The kitchen of “Dimini” farm, Bauska District, Latvia
2016




RITUALA VIETA / RITUAL PLACE

“Rituala vieta” irkomentars par obligato heteronormativitati.
Stiprais vectétins satiek skaisto vecmaminu un vini abi
kopa rada stipru un skaistu gimeni — tas bijis pieprasits

un plasi izmantots stasts ne tikai nacionalas valsts un
nacionalas paSapzinas rasanas bridi. Ar So stastu izaugusi
tagadgja cetrdesmitgadnieku paaudze, kuras bérnibu klusi
apstaroja mitiska Latvijas pirmas brivvalsts gaisma — ta
staroja burtiski — no vectétina un vecmaminas jaunibas
dienu fotografijam.

Sodienas brivvalsts éetrdesmitgadnieki pasi gatavojas
vecmaminas un vectétina statusam, tomer ir atklajusi,

ka, lai arT vini ir skaisti, tomeér vairs ne tik stipri ka kadreiz
vectévs. Kaut kas vairs nedarbojas. Nojauta, ka vecaja
labaja stasta ir ieilguSas pauzes un iztrikstosi fragmenti,
Jauj uzdot jautajumus par pasu stastu. Ka vecmamina jutas
sava skaistuma, un ko Tsti vectévs darija sava stipruma?
Vairakas grupas dazadas formas galas delisu ir apdrukatas
ar attéliem no Latvijas Fotografijas muzeja krajuma (autori:
Karlis Lakse, ElImars Henins), autores gimenes arhiva, ka
art antikvariatos un interneta atrastiem barendarbiem.
Noderigs un bieZi lietots riks virtuve, tas asoci€jas ar
majigumu un droSibu, kad pie kopiga maltites galda séz
visa saime. TaCu apzina, ka tas ir dzivas radibas miesas,
kas tiek Skeletas uz sadiem dehsiem, un fragmentéetas
ainas no citu cilveku, 1pasi sieviesu, dzives |auj aizklist
domas, kadasti ir “tradicionalo vértibu” cena?
Vecmamina, kura dzivoja laukos — vinas pirmais bérns
piedzima 1939. gada, katru nakamo gadu dzima nakamais
bérns un ta lidz pat devitajam. Ja vina butu lasijusi
VirdZiniju Vulfu, vai tas kaut ka bitu mainijis vinas dzivi,
vinas skatijumu uz to? Ja eksisté nesavienojamas izvéles
— but stradigai lauciniecei vai bit intelektualai pilsétniecei
— vai tas abas tomér nav vienotas kopiga sievietiba

ar [tdzigiem noteikumiem, nerakstitiem likumiem un
izpildamiem ritualiem? Vai k|ut par devinu beérnu mati tolaik
bija lielaka” izvéle neka tagad? Vai jus pazistat kadu devinu
bérnu mammu Sodien?

This work is a commentary on compulsory
heteronormativity. The strong grandfather meets the
beautiful grandmother and together they create a strong
and beautiful family — this story has been in demand and
widely circulated since the birth of our national self-
awareness and national state. The current generation of
forty-somethings has grown up with this tale, in the mythic
glow of the First Republic of Latvia, which shone quite
literally from the photographs of their grandparents in their
younger days.

As the forty-somethings of the present-day free Latvia
prepare to become grandmothers and grandfathers, they
have discovered that, although they are beautiful, they

are not as strong as their grandpa once was. Something
has gone awry. We have an inkling that there are long
unaccounted breaks and gaps in the good old story, which
makes us question it. How did granny really feel in her
beauty and what exactly did grandpa do in his strength?
Several groups of differently shaped meat cutting boards
are printed with images from the collection of the Latvian
Museum of Photography (authors: Karlis Lakse and EImars
Henins), the author’s family archives, as well as orphan
works found in antique-shops and online. A practical and
commonly used kitchen tool, associated with hominess and
safety when the whole family is at the table, sharing a meal.
But the realisation that it is the flesh of a living creature that
is being sliced on such boards and the fragmented scenes
from the lives of others, especially women, begins a train of
thought about the real price of “traditional values”.

A grandmother who lived in the country and had her first
child in 1939, and then another one each year until she

had nine. If she had read Virginia Woolf, would it somehow
have changed her life or her attitude towards life? If there
really are two incompatible choices — to be a hard-working
countrywoman or an intellectual townie — aren't they
nevertheless united in shared womanhood through similar
events, unwritten rules and rituals to abide? Was it more of
a choice to become a mother of nine then than it is now?
Do you know any mothers of nine today?
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